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Midway Bldg. Spurt Should See N.Y. 


Fair's Sideshows 7, Set by April 3 





By MIKE WEAR 

Tremendous building activity in 
the last two weeks within New York 
World’s Fair amusement zone makes 
the midway loom as about half com- 
pleted approximately 30 days be- 
fore the exposition will swing open 
the gates officially on April 30. Spurt 
in construction and speeding up of 
lagging contracts on a practical basis 
has encouraged fair officials to be- 
lieve that the midway area will be 
at least 90% completed for the open- 
ing date. 

Big task during the next four 
weeks will be to redouble working 
crews so that there will be no half- 
finished amusement area for New 
York Fair’s opening week. Veteran 
exposition officials realize that a 50% 
completed midway can give the en- 
tire fair a body blow that no subse- 
quent adjustment will be able to 
overcome. At least that has been 
the experience in world expositions 
during the last 10 years. 

As the amusement zone now stands 
it is possibly 80% behind the re- 
mainder of the fair on its construc- 
tion’ program. While about three- 
fourths of main exhibitors appear to 
have. made ‘vast strides in getting 
their shows into shape in the last 10 
days, the grounds themselves appear 
to be laggard in this activity. Sys- 
tem of roadways is far from com- 
pleted. Erection of a retaining wall 


(Continued on page 47) 


Daniel Frohman Losing 
N. Y. Lyceum Home Due 
3 To Bank’s Foreclosure 


Daniel Frohman, veteran showman 
who has occupied a unique apart- 
ment atop the Lyceum, N. Y., since 

*theatre was built 35 years ago, 
will probably be forced to vacate. 
y has been taken over by 

the Bowery Savings Bank, holder of 
the first mortgage, through fore- 
Closure after other interested partics 
€xpressed no desire to assume a 








_ Share of the fixed charges. Under- 


Stood service has been discontinued 
and without heat the apartment can- 
not be occupied. 

Apartment was reached by a pri- 
Vate elevator, which operated from 
@ landing up a short flight of steps 
in the theatre's lobby. Aged head of 
the Actors Fund has an art and the- 
atre collection in the apartment 
mith he occupied alone. Spot was 

© scene of numerous affairs par- 

(Continued on page 34) 





De-Toughening ’Em 


Hollywood, March 28. 
Protests from parents all over the 

fountry have influenced Warners 

mn to soften up the ‘Dead End’ 


Sn Studio is dressing them in 
uroy and rah-rahs and putting 
“rg Carnegie touch on their 





be 


Marquee Picketing 





One employment agency sup- 
plies picketing jobs at $1 a day, 
or $2 if the sign-carrier also de- 
livers a spiel while marching. 

WPA actor was set for a 
speaking part, but the deal fell 
through when he demanded bill- 
ing. 


FRISCO EXPO 
B.0. FARING 
POORLY 


San Francisco, March 28. 

Current slim pickings on the Gay- 
way (midway) are worrying conces- 
sionaires at the Golden Gate Inter- 
national Exposition, but they expect 
to hold out until May, when the 
‘tourist rush is expected to begin. 
Boys are squawking about lack of 
strong free attractions. They believe 
both the current ‘Folies Bergere’ and 
preceding Eddie Cantor show should 
have been gateless, thus luring larger 
crowds who would have spent more 
coin on the Gayway. Expo in turn 
would have profited more in long 
run from its cut in increased rev- 
enue. 

Several concessions including such 
major shows as the Chinese and 
Scotch villages are struggling for 
existence. Former has cut admish 
to a dime. The expo’s sports bud- 
get is said to have been slashed from 
$100,000 to $25,000, following flop of 
practically every sport attraction to 
date. Most recent fiasco was in- 
ternational championship six-day 
bike races, loss on which was said to 
be $10,000. 

Another headache is the Edwin 
Franko Goldman band, signed for 
15 weeks at $8,000 per. An unshel- 

(Continued on page 46) 


BURTON HOLMES AT 69 
GROSSING $97,000 A YR. 


St. Louis, March 28. 
Burton Holmes, the 69-year-old 
travelog lecturer, who winds up his 
46th regular season in St. Paul on 
April 11, will personally gross ap- 
proximately $97,000 for his season’s 
work, according to Walter T. Everest, 
his manager. After the St. Paul en- 
gagement Holmes will deliver three 
additional spiels in Quincy, Il, Cin- 
cinnati and Huntington, W. Va., and 
in the latter town on April 15 will 
call it quits for the 1938-39 season. 
Holmes will then journey to New 
York to mull over what countries he 
will visit next summer for material 
for his next season, 


























FILM FINDS FROM STAGE 





OTHER FIELDS 
ARE. BARREN 


Scouts’ Yield Away from 
B’way Meager — Material 
for Pictures Mostly Origi- 
nals, Few from Legit or 
Published Works 








RADIO NIL 





Hollywood,March 28. 

Talent for Hollywood is where you 
find it. This is the consensus of 
talent scouts, casting directors, pro- 
ducers, and executives on the vari- 
ous lots. Recapitulation on new 
talent for the past year shows that 
around 75% of the players are 
brought here from the professional 
stage; 20% from little theatres 
(which, of course, means also the 
stage); and the remainder from radio 
and other sources. 

Around 60% of the yarns made 
into films are originals, according to 
the survey. Plays from Broadway 
score about 15% of the scenarios; 
books 15% with mag and radio lag- 
ging behind. 

Talent scouting nowadays is about 
the same as looking for a new Van- 
dermeer, DiMaggio or a Babe Ruth. 
They glom talent in the strawhats in 
the summer, and ogle the little thea- 
tres throughout the winter. Tests 
are made both here and in New 
York, and if one comes through with 
potentialities they’re tested, groomed 
and nurtured until a casting director 
can convince a producer that the 
player should be given a chance in a 
film. 

During the last year majority of 


(Continued on page 44) 


Lunts, Like Paderewski, 
Like to Park in Pullmans 


Chicago, March 28. 

During their recent string of one- 
nighters through the midwest, Al- 
fred Lunt and Lynn Fontanne passed 
up hotels and lived in their Pullman 
car. Pair, who have been touring 
since last fall with a repertory of 
several plays, found it too much 
trouble to check in and out of 
hotels for one-day stops, so arranged 
to keep their same Pullman, having 
it run onto a siding at each city and 
making it their continuous living 
quarters. Members of the Theatre 
Guild management, trying to phone 
them at hotels, were surprised when 
the calls were plugged into the rail- 
road car. 

Although it is unusual for touring 
companies to live on Pullmans in that 
fashion, Ignace Jan Paderewski has 
regularly followed that practice on 
his concert tours for years. He al- 
ways takes a private car and lives on 
it wherever he goes. Does his prac- 
ticing at night after the concerts, on 
a piano specially installed on the 
car. He always has a phone installed 
at each stop, but will never talk on it 
himself, regardless who wants to 
speak to him. Leaves that to his 
valet. 








Still a Cigaret Girl 





A possible new source of pho- 
nograph disc sales is revealed at 
Cafe Society, new Greenwich 
Village swingery. Vocalion rec- 
ords of artists appearing in floor 
show are sold to customers by 
the cigaret girl who hawks them 
among the tables. 

She charges 50c for a 35-cent 
record, 


BWAY LEGIT AT 
$1; GORDON'S 
REVIVAL 


The often-broached $1 legit the- 
atre will be tried on Broadway dur- 
ing the spring, but it will not be a 
new venture, for Max Gordon has 
slated a repeat date of ‘The Women,’ 
which has been faring well out of 
town with a top of $1. House for 
the return date has not been selected, 
but will be of larger capacity than 
the average legiter. This is in line 
with the ‘$2 legit theatre’ idea. 

Manager was about to close his 
long-run Broadway hit in Philadel- 
phia some time ago, when, at the 
ample Forrest there, the idea of 
dropping the price to $1 was tried. 
Show grossed as high as $12,000 at 
that scale, and the engatement was 
extended week after week. In Pitts- 
burgh last week business approxi- 
mated the same paying level. It 
opened in Detroit for a two-week 
date Monday (27), advance sale at 
the same low rate being around $6.,- 
000. ‘Women’ goes to Toronto and 
then into the Boston Opera House, 


(Continued on page 34) 


POLITICAL SATIRE BY 
UNIVERSITY’S DANCERS 


Omaha, March 28. 

Advanced dancing class for femmes 
at Omaha University has locals con- 
vulsed over latest dance creation, 
‘WPA.’ Dance got a full page of 
pictures in roto sheet of World-Her- 
ald Sunday (26). 

Gals give out in slow motion, 
starting from a reclining position, 
later getting to their feet for more 
delayed motion and finally back to 
the restful pose. 


No. 1 G-Man’s Pix Bids 


Washington, March 28. 
J. Edgar Hoover, chief of the G- 
men, may join the picture industry 
in an executive capacity. 
Hoover has had a number of film 























offers and it’s likely he will accept 
one of these. 





Nickle-in-Slot Phonograph Priority 
Resented by Alert Music Shops 


Music shops of the first rank, in 
the metropolitan key centres, have a 
big peeve against the phonograph 
manufacturers, charging them di- 
rectly with deisying the revival of 
the talking machine field. The blame 
is put on the coin machines for not 
having enough records available of 
the hit waxings. 

There have been verified instances 
in such smart retail music shops as 
Liberty, Marconi, Haynes-Griffin and 
the Center Music Shop in Radio City 
that the hits are not serviced as fast 
as could be, and by the time the fac- 
tories catch up with advance orders, 
the songs are dated. The reason for 
the major waxers being so far be- 
hind is ascribed to the coin operators 
who get first call. There is one in- 
stance where, within five weeks, it 
was still impossible to give a cus- 
tomer a record ordered more than a 
month previous. And by that time, 
considering the fleeting vogue of pop 
— the number was ancient his- 
ory, 


Happy-Days-in-Dixie 
For Harlem Talent On 
B’way; 3 Legits, Nitery 


There’s plenty of folding money on 
Harlem’s rialto these days, and 
more colored performers and col- 
ored shows on Broadway running 
concurrently than ever before in the 
history of show biz. There are three 
all-colored legit attractions, ‘Mamba’s 
Daughters,’ straight drama, and the 
‘hot’ and ‘swing’ ‘Mikados,’ the for- 
mer presented by Mike Todd at 
$3.30 top, and the swing version the 
WPA’s import from Chicago at $1.10 
limit. 

Plus the legit attractions, the Cot- 
ton Club bowed in Friday night 
(24) with a new floor show holding 
88 colored performers and musicians, 
The WPA ‘Mikado’ has around 80 
performers (though advertising 125), 
with the musicians not in the tabu- 
lation because they’re ofay. Todd 
says his ‘Mikado’ has 112 colored 
folks in the cast and pit. ‘Mamba’s 
Daughters’ has a cast of 25, large for 
a straight drama. 

Another show heavily laden with 
colored performers will hit Broad- 
way when and if ‘Sing for Your Sup- 
per,’ in rehearsal for many months, 
opens. Debut is expected in two or 
three weeks for the mixed-cast show, 
which holds about 30 Harlemites, 


An Audibie Trailer 


Press agents predict that the new 
dry cell portable radios which cana 
be carried about by hand while op- 
erating will appear this summer in 
crowded places with the dial set— 
and loud—at particular programs. 

It’s described as a natural atten- 
tion-getter for an apparently inno- 
cent guy to walk along with a pub- 
licity sample of the program. 
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New York exchange zo: operators 
may start refusing to project film in 
theatres tonight (Wed.), a commit- | 
tee of eight chain representatives | 
late yesterday afternoon (Tues.) ap- 
pealed to the State Mediation Board 
to step into the situation. This move 
was hurriedly taken after the com- 
mittee had sought to confer with 
Mayor F. H. La Guardia in an effort 
to get his cooperation toward fore- 
stalling any ‘ieup of shows in the 
film theatres. The Mayor was un- 
able to see the chain group, being 
tied up on other urge. t matters. 

Lengthy afternoon meeting with 
Jules J. Freund of the State Media- 
tion Board resulted in agreement by 
the board that it will do e erything 
in its power to adjust differences 
which place the orderly operation of 
theatres and supply of film in 
jeopardy. 

Freund has invited executives of 
Local 306, Moving Picture Machine 
Operators, which called the present 
strike, together with its attorneys, 
to meet with him this afternoon 
(Wed.) for the purpose of attempt- 
ing to launch machinery for the 
mediation of the difficulties. 

Theatre chain representatives who 
met with Freund yesterday after- 
noon (Tues.) were Marvin Schenck, 
representing Loew’s; Harry and Ber- 
nard Brandt of the Brandt Bros. cir- 
cuit; Emanuel Frisch and Sam Rin- 
zler of the Randforce chain; Law- 
rence Bolognino, head of Consoli- 
dated Amusement Enterprises; Irv- 
ing Greenfeld, Loew attorney, Stan- 
ley Laughton, who has an indie cir- 
cuit of his own, and Larry Githens, 
of Newsreel Theatres, Inc. 

While these moves by theatre men 
were being made, attorneys for ma- 
jor distributors were considering 
various other steps that might be 
taken. One of the larger attorneys 
said that there were no further de- 
velopments so far as distribs were 
concerned yesterday (Tues. ). 


With film service out of the New 
York exchanges completely crippled 
Monday (27) when all IATSE union 
men—about 350 of them—employed 
by the branches walked out in sym- 
pathy with one of the most unusual 
labor coups ever attempted, fears 
immediately arose in distribution 
and exhibition circles as to what 
steps might be taken if a hasty set- 
tlement isn’t reached. These fears, 
based upon strong possibilities and 
inferences of action, include: 


1, Will the operators in all theatres 
served by the New York exchanges, 
refuse to handle film of the distribu- 
tors against which the strike is di- 
rected? 

2. Will the exchange workers in 
all the key cities of the U. S. and 
Canada where these same distribu- 
tors operate branches, also go out, 
completely tying up handling and 
shipping of film throughout the do- 
mestic market? 

3. Will operators in such other ex- 
change centers then also refuse to 
handle film that carries the IATSE 
label, made by the distributors with 
IA labor? 

4. Will all union help of the IA 
in the studios, both east and west, 
including newsreel plants, also go 
out, thus striking a blow at produc- 
tion? 

Pending efforts to stymie the strike 
action against distributors, under- 
taken when latter refused to heed 
demands of the IATSE to shut off 
service of film in the Greater New 
York area and Long Island to houses 
not recognizing the IA, the distribu- 
tors are standing pat in their deter- 

mination to resist such demands. The 
number of theatres involved—not 
IATSE-manned—number around 75. 

After having threatened the dis- 
tribs, the latter following an all-day 
meeting Sunday (26) decided to call 
the bluff of the unions, i: spite of a 
deadline for strike Monday morning 
(27), by turning down all demands 
flutly on the ground that what was 
asked of them ‘woul! be in violation 
of law.’ 

This decision by the distribs * un- 
day (26) may have come as some- 
what unexpected in view of the dan- 
ge rous ramifications a strike such as 


IATSE may not have anticipated that 
the distribs, being in a very uncom- 
fortable position, would say ‘no’ so 
| definitely and with such finality. 

As a result, Local 306, Moving Pic- 
ture Machine, Operators of N. Y., 
strongest affiliate of the IA, ordered 
its men not to report for ~-ork Mon- 
day morning (27) in the booths 
maintained in home offices and ex- 
changes. Picketing of both the home 
offices and film branches was to be- 
gin at 8 a. m., but did not start un- 
til late in the afternoon due to in- 
ability to get signs printed up as 
well as to advisory legal delay as to 
| what the signs should say. Final de- 
cision was that the signs merely say 
that Local 306, MPMO, was on strike, 
with the homc offices and exchanges 
listed where this action was being 
taken. 

Following orders of 306 for picket- 
ing of branches and h.9.’s, the Film 
Exchange Workers, Local 51-B, of 
which Lou Johnson is president, 
held a meeting which ended at noon 
Monday (27) to decide their mem- 
bers, numbering 300, would also go 
out because, in accordance with 
union regulations, they could not 
cross picket lines of any other IA 
union. Result was that when the 
day shifts were through, starting at 
4 o’clock, these men could not re- 
turn yesterday (Tues.). Also the 
night shift Monday night (27) could 
not come to work because picket 
lines existed. 


Only Exchange Not 
Involved Is Mono 


The only exchange and home office 
not involved is Monogram. This 
company does not maintain its own 
screening rooms and its exchange 
employees are not members of the 
Film Exchange Workers Union. 
Those of all other companies are, 
including the smallest of the group, 
Grand National-Educational. With 
operators not reporting to booths in 
home offices and exchanges Monday 
morning (27), all screenings that had 
been scheduled were cancelled. 

In addition to crippling the ex- 
changes in the servicing of film and 
knocking out all screenings, further 
‘havoc was wrought Monday (27) 
when the laboratory technicians, 
Local 702, also voted not to cross 
picket lines. This will seriously in- 
terfere with printing, including not 
only feature product, but twice- 
weekly issues of newsreels and their 
delivery to exchanges. 

Fearing the worst, all exchanges 
worked far into the night Sunday 
(26) at top speed and furiously dur- 
ing the day Monday (27) in getting 
as much film ready for use as possi- 
ble. Exhibitors from all over the 
comparatively wide zone covered by 
the N. Y. exchanges were equally 
frantic, booking as much available 
film as they could get, and either 
having it delivered right away or 
picking it up with their own cars or 
taxis. In addition to grabbing as 
much new film as was ready in the 
exchanges, various exhibitors were 
also picking up pictures that had 
been played in the event they would 
have to fall back on some ‘early re- 
vivals.’ 

The film vaults by Monday after- 
noon were never so empty in history 
after the great rush had occurred. 
While the movement of shows nor- 
mally on a Sunday and Monday 
amounts to about 100, the total over 
the same two days this week ran to 
three and four times this number for 
most exchanges. 

While exchange managers stated 
that shows for a week or two were 
on hand and ready for use, the prob- 
lem is what can be done beyond that 
with film exchange workers such as 
inspectors, cutters, rewinders, han- 
dlers, shippers, etc., all out. To re- 
place men who can do this work by 
hiring so-called ‘scabs’ would be no 
easy task. 

While it is the preparation of the 
film for use and shipment that ties 
the exchanges up badly, there is no 
likelihood that film delivery service 
will not continue, since the union 
governing this activity is not a part 
of the IATSE. Also, as exhibitors 
(Continueé on page 18) 














others of Film Exchange Work- 
ers Union, Local 51-B, number- 
ing 300, out of exchanges due to 
refusal to cross picket lines. 

Laboratory Technizians, Local 
702, also decline to cross picket 
lines, interfering with print de- 
liveries and other lab service. 

Film service of the New York 
exchanges seriously crippled and 
vaults virtually cleaned of film 
before walkout Monday after- 
noon (27). 


Exhibitors loaded with as 
much product, including ‘early 
revivals, as they could get, 


picking it up themselves in many 
instances, 

Theatres will pick up film from 
each other and may last about 
two weeks based on supply ob- 
tainable, 

All screenings of product at 
home office and exchanges can- 
celled, importantly handicapping 
operations. 

Grav2 fears felt over possibil- 
ity strike may spread to booths 
of theatres and ultimately per- 
haps on national scale to not 
only theatres, but also all other 
exchanges in 32 key centers and 
studios, 

Arbitration of strike will be 
sought, but doubt exists as to 
what headway may be made. 
The present strike meantime not 
being halted with any view to 
optimism concerning mediation 
endeavors. 

Advising existing contracts 
must be lived up to, Judge 
Bondy told attorneys for RKO 
and other companies to take 
such legal steps as they thought 
fit. 


L. W. FOX, JR., BR. FOR 
FUTTER-HOWARD UNIT 


Deal for financing of Walter Fut- 
ter-Leslie Howard’s Major Pictures, 
Ltd., productions for RKO release 
was closed with Lawrence W. Fox, 
Jr., of General Film Co. last Satur- 
day (25). Negotiations were han- 
dled by William B. Jaffe, attorney. 
Fox left New York for the Coast 
yesterday (Tues.). 

Futter-Howard deal with RKO 
provides for production of one pic- 
ture, with option for a second. Ini- 
tial effort, ‘The Man Who Lost Him- 
self,’ goes into production at Den- 
ham studios, England, when Howard 
completes his ‘Gone with the Wind’ 
assignment. 

General is tied up financially with 
Universal’s ‘Crime Club’ series and 
Paramount’s ‘Hopalong Cassidys.’ 


SAILINGS 


June 21 (New York to London) 
The Three Stooges (Ile de France). 
April 1 (New York to London) 














Merle Oberon, Jacques Griniess. 
Sam Eckman, Jr., James Roosevelt 
(Normandie). 


March 25 (London to New York) 
Greer Garson, Mitchall Hogan, 
O’Gorman Bros., Gabriel Pascal, Ben 
Goetz, Sam Wood, John W. Hicks, 
Jr., Herbert Wilcox, Nat Wachs- 
= Sol A. Rosenblatt (Norman- 

ie). 

March 25 (New York to Bermuda) 
Robert M. Weitman (Volendam). 

March 25 (New York to Rio de 
Janeiro) Guiomar Novaes (Brazil). 

March 25 (New York to London) 
Noel Coward, Bela Lugosi (Queen 
Mary). 

March 23 (New York to Paris) 
Duke Ellington orchestra (Cham- 
plain.) 





ARRIVALS 


(At the Port of New York) 

Alfred Hitchcock, Joan Harrison, 
Mrs. Ad Schulberg, Nat Wachsber- 
ger, Sol A. Rosenblatt, R. Sutton 
Dawes, Sir Gordon Craig, Erich 
Maria Remarque, Frederick Lons- 
dale, Arthur W. Kelly, Sir William 
Wiseman, Mr. and Mrs. Leslie How- 
= and daughter Leslie, Terry Kil- 
urn. 




















Through Failure to Deliver Films 





Louis Nizer, who was drafted by the distributors Monday (27) to draw 
up a form of instructions to exchanges on how to get their films and han- 
dle them during the current IATSE strike difficulties, yesterday (Tues. 


day) sent legal memorandums to all major company exchanges. 


Latter 


forwarded these notices to all exhibitors in the New York area. 
Instructions are for exchanges to keep shipping and delivering films te 

the best of their ability, in order not to breach contracts with exhibitors. 
It’s figured that with the product available, should the IATSE attitude 

remain unchanged, exchanges in the New York zone can service theatres 


for almost two weeks. 


Meantime competitive chains and indies will ex- 


change product outside of the exchanges, so as to circumvent any tieup 


from within. 
All day Sunday and Monday (27), 


following the strike call, everything 


was cleaned out of the exchanges in order not to risk having finished prod- 


uct being tied up. 


Mediation Efforts Continue 
Although efforts will be continued for mediation of the union strike 


against the distributors, 


it is declared highly doubtful that the present 


picketing and refusal of exchange workers, as well as lab technicians, to 
pass picket lines, will be called off in hopes of the success of any such 


mediation. 
dicated. 


A settlement by arbitration would have to come first, 


it is in- 


After conferring with Federal Judge William Bondy during the day, 
attorneys for the film companies and Mathew Levy, counsel for 306, met 
again Monday (27) night in the Justice's chambers to discuss arbitration 


of the difficulties. 


No progress was made, although both sides continue 


open to any steps inaugurated looking to mediation and, through it, possi- 


ble settlement. 
Declaring that ‘existing contracts 


must be carried out,’ Judge Bondy 


ordered RKO to take any legal proceedings it thought just, in determining 
the legality of the demands of Local 306. The hearing before Judge Bondy 
was brought suddenly as result of an application by Irving Trust Co., 
trustee of the RKO, which sought the federal court’s advice in this matter. 

The petition cited the demands of the union, and remarked that should 
RKO refuse to agree to the demands of the Union, about 20% of its U. S. 


gross would be lost, and RKO’s theatres closed. 


If RKO did agree, the 


company feared it would face suits charging violation of the anti-trust 
act, and possibly also criminal proceedings. 

At the Bondy hearing were present William Mallard for Irving Trust, 
Michael Longo for the Empire State Theatrical Stage Employees Union, 
Inc., Arthur Schwartz, representing Columbia; Benjamin Pepper for United 
Artists, Thomas D. Thacher for Paramount, along with Austin Keough; 
W. F. R. Pride for 20th Century-Fox, J. Robert Rubin and Leopold Freed- 
man for Loew’s, and Mathew Levy, attorney for 306, 

Levy arrived late for the hearing and declared that, before consulting 
his clients, he could not appear officially, but only as a spectator. 





GN AND DR. FRENKE AT 
ODDS ALL OVER AGAIN 


Hollywood, March 28. 

Grand National and Eugene Frenke 
are both plaintiff and defendant in 
suits filed in Los Angeles Monday 
(27) over release of Anna Sten’s pic- 
ture, ‘Exiled Express.’ GN _ insti- 
tuted the first action to restrain Dr. 
Frenke from negotiating another re- 
lease for his film. Frenke countered 
with an action for declaratory relief 
and $100,000 damages, seeking dis- 
solution of his releasing agreement. 

Studio filed suit last month against 
Frenke which was withdrawn after 
an out-of-court huddle. Miss Sten 
is Mrs. Frenke in private life. 


L. A. to N. Y. 


Capt. Harold Auten. 
Fay Bainter. 
Walter Batchelor. 
John N. Dillon. 
Lynn Farnol. 
Murray Feil. 
Matty Fox. 

L. Wolfe Gilbert. 
Jacques Griniess. 
Tom Harrington. 
Florence M. Hume. 
Louis Hyman, 
John Joseph 

Jules Levy. 

Lya Lys. 

James Mulvey. 
Merle Oberon. 
Ralph Rainger. 
James Roosevelt. 
James Saphier. - 
Murray Silverstone. 
S. Sylvan Simon. 
William Wyler. 


N. Y. to L. A. 


Lawrence W. Fox, Jr. 
Joan Harrison. 
Alfred Hitchcock. 
Leo Pillot. 

Alma Reville. 

Mrs. Ad Schulberg. 
Homer Tasker. 

Harry Wurtzel. 














METRO TO SPEND 
$59,000,000 ON ITS 
3-40 PIX 


The official budget on Metro pro- 
duction and distribution for 1939-40, 
when the company will make 52 fea- 
tures, plus shorts, has been placed 
at $55,000,000, a new high for the 
industry, and means that Metro will 
have to clear this in rentals te break 
even, 


The actual Neti are $42,500,000 
to cover the cost of production; $10,- 
000,000 to cover the cost of selling 
them and $2,500,000 for advertising 
and exploitation. In all brackets this 
represents substantial increases. 


Billboarding, which has been run- 
ning around $600,000 yearly, is be- 
ing eliminated unless, in some in- 
stances, men in the field want to 
continue some use of this form of 
advertising. The $600,000 will not 
be thrown out, however, since this 
money is to be put to other uses 
based on surveys in the various ex- 
change zones to determine the way 
in which it can best be spent. Some 
of this annual expense may be di- 
verted to Metro exhibitor accounts, 
over and above what they have been 
getting. 


Joseph, Fox East 


Hollywood, March 28. 
John Joseph, Universal advertising 
and publicity head, and Matty Fox, 
v.p., head east this weekend. 
Joseph will discuss with home of- 
fice execs selling campaigns for new 
season. Both due back in two weeks. 
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“Whyfore of UA’s Product Scramble | 





Scramble for product by United 


Artists at this time is said to be 


predicated, in part, on the expectation that UA cannot count on any 


pictures 


from Samuel Goldwyn for the ’39-40 season. 


That is, unless 


adjudication of the latter’s suit occurs before the start of next season. 


No answer to Goldwyn’s suit has 
by UA attorneys. 


been filed to date with the courts 


Time for filing was due last week, but O’Brien, 


Driscoll & Raftery for UA, had the case shifted from the N. Y. supreme 
court to the U. S. district court in N. Y. last Monday (20) which now 
gives the company until April 10 to respond. 

One indication of the uncertainty regarding Goldwyn product is the 
action of UA in omitting the producer’s name from a parchment scroll 
being sent to 400 leading exhibitors next month, in connection with 


UA’s 20th Anniversary celebration. 


Only signatures on the scroll are those of Charles Chaplin, Douglas 
Fairbanks, Mary Pickford, Hal Roach, Walter Wanger and Edward 


Small. 
Lesser-Louis Lurie. 


Selznick’s name will probably also be added, as will Sol 
Goldwyn is reported to have refused to allow 


UA to publicize his name or his product over and above the two pic- 


tures he will deliver on this season’ 


s schedule. 


Although renewed with United Artists, John Hay Whitney and David 


O. Selznick wanted an RKO Radio 


affiliation on the basis Whitney ac- 


quire a substantial stock interest in RKO. Early talk was that some 
stock might possibly be acquired from the Atlas-Odlum holdings in 


RKO. 


Failing of such a deal, it left Whitney with the conclusion that S-I 
might just as well continue to release through UA. 








Lesser to Concentrate on UA Deal, 


Breen to RKO: 








Sol Lesser will abandon all outside 
production on the Coast with sign- 
ing of a 
which will provide for a number of 
producer-director units first of which 
will be headed by Ernst Lubitsch, 
who starts functioning at conclusion 
of his current Metro ticket Jan. 1. 

Lesser has associated with him in 
the deal Louis Lurie, San Francisco 
capitalist, and also Principal The- 
atres, a Coast circuit in which he, 
Mike Rosenberg, 
and a number of others are partners. 


Understood that with the conclu- 


sion of two Bobby Breen pictures | 


for RKO, Lesser will turn loose his 


juve star, with RKO taking over pro- | 


duction of future pictures. 


Murray Silverstone, UA chieftain 
due east from the Coast this week, 
lined up Maury Cohen, a former 
RKO and indie pic maker, to re- 
lease one Spanish language picture 
to be made in Hollywood which will 
be used exclusively in the foreign 
market. Should it click a further 


release deal will be made with | 


Cohen. 


Walter Wanger, who was reported 
dickering with John Ford to join 
his UA production unit as exec di- 
rector, is trying to get release of 
latter for couple pictures yearly from 
Darryl Zanuck of 20th-Fox, who 
holds a term deal with the director. 

Silverstone, after his return here, 
is set to head for London about the 
middle of April to lay out his for- 
eign selling campaign on the new 
s€ason product. 

Lubitsch, in association with Les- 
ser, will be backed with $1,000,000 
for their initial productions. The 
same financial support for another 
producer-director, to be inducted 
into the lesser unit, is ready, as soon 
as details are closed. 





Small’s Sextet 
Hollywood, March 28. 

Edward Small’s six pictures he is 
to produce for United Artists’ 1939- 
program include ‘My Son, My 
Son,’ ‘South of Pago Pago,’ ‘Food 
For the Gods,’ ‘Life of Rudolph Val- 
entino,’ ‘Quantrell’ and ‘The Raider.’ 
He had four on this year’s schedule. 


U IS SEVEN PIX AWAY 
FROM ’38-39 WASHUP 


Hollywood, March 28. 


With only seven more features to 
ae Universal plans to wash up 
ts 1938-39 production within a few 


Weeks to meet release dates through 
ugust. 


grr the first time in several years 
€ studio will finish production with 
& comfortable lead on release com- 
mitments. Shooting on the 1939-40 
Program starts within a month. 








United Artists contract | 


Wanger After Ford 


KORDA DOUBLING 


Technical Credits on ‘Presenting’ 
via London and UA 








Reason for the odd arrangement 





Charlie Chaplin | 


arrived at by Alexander Korda and 
his English backers to ‘present’ fu- 
ture Korda Productions, Ltd., out- 
put fhrough London Film Produc- 
tions, Ltd., for UA release, is one 
of those legal things. Officially, al- 
though production activities of 
Korda are being shifted to the new 
company from London Films, the 
| London Films-UA contract is still in 
| effect and will continue to be until 
| delivery of five more pictures, plus 
balance of purchase price for the 
unit of UA stock issues to Korda. 

Technically, therefore, although 
the same principals and the same 
money are involved in both produc- 
ing companies, UA is scrupulously 
sticking to its distribution contract 
with London Films. 

To accept pictures for release 
from the newly formed Korda Pro- 
ductions, although such action has 
supposedly been okayed by the UA 
' board of directors, might lead to 
| legal complications in view of the 
| Goldwyn suit against the corpora- 

tion now pending. 
| 


Studio Space At 
Premium, Indie 
Production Spreads 


Hollywood, March 28. 
For the first time in 10 years indie 
| producers are faced with a shortage 
| of studio sapce. Some of the lots are 
filled to capacity and others have 
bookings enough to keep them 
crowded until next fall. 

Some of the crowding is due to 
|overflows from major studios, Ed- 
'ward Small’s ‘The Man in the Iron 
Mask’ is using all four stages at Gen- 
‘eral Service. Grand National is go- 
|ing at top speed on the rental plan, 
and will shortly roll two of its own 
pictures. The B. P. Schulberg plant 
is entirely occupied by overflow 
from Columbia, Talisman is prac- 
tically filled by Monogram produc- 
tions, and ‘Gone With the Wind’ is 
using all available space at Selznick- 
International. 

















Johnston Due East 


W. Ray Johnston will return to 
New York to discuss 1939-40 sales 
‘and other matters in about two 
'weeks. In the east for Monogram’s 
recent annual meeting, he is pres- 
‘ently on the Coast. 
| Later in the spring or early sum- 
imer Johnston plans going abroad. 





HARDEST SELLING 
IN HISTORY SEEN 


Disturbing Conditions 
Film Biz Generally, Anti- 
Trust Suits, Etc., to Give 
Salesmen Plenty of Head- 
aches — No Picnic Last 
Year, but °39-40 Is Ex- 
pected to Be Worse 








EXHIBS’ AMMUNITION 


Disturbed conditions in the film 
business generally over litigation, 
trade practice reforms, chain di- 
vorcement clamor, the U. S. anti- 
trust suit against distributors, the 
Interstate price-fixing upset and a 
maze of other troubling factors— 
supplemented by probabilities of 
strong exhibitor resistance—are cre- 
ating extreme uncertainty over this 
year’s selling season and may make it 
the toughest in the history of pic- 
tures. 

That it won’t be child’s play go- 
ing out to get contracts at terms 
satisfactory to both sides, from 
either the big chains or the inde- 
pendents, is something no one is de- 
nying in the face of the many up- 
setting developments of the past 
year. Last spring and summer it 
was no picnic trying to get exhibi- 
tors and buyers to come through, 
regardless of the pressure, and this 
year it promises to be tougher. 

Deals on which negotiations had 
dragged for months, with large cir- 
cuits as well as small indies turn- 
ing a cold shoulder defiantly, were 
still being closed up on the current 
(’38-39) pictures as late as last fall, 
after a lot of product offered had 
gone on release. Yet, some of the 
distributors are rushing out early 
again this year. 

Two sales conventions have al- 
ready been held (Warner Bros. and 
Metro), but others, including 20th- 
Fox, Paramount and RKO, are also 
trying to get some accounts on the 
dotted line for the ’39-40 programs 
prior to official announcement of 
schedules. Thus, these companies 
are pushing for contracts on prod- 
uct that will not start going on re- 
lease until August 15 or September 
1, five to six months from now. Con- 
sidering that the programs go 
through to the following August 15 
or thereabouts (in 1940), the buyer 
is signing up for product which he 
won't get until 17 to 18 months 
from the present. 

WB First 

Being the first to go out to sell 
with its complete lineup set and its 
convention held a week ago, War- 

(Continued on page 10) 


Three British Indies 
To Be Reieased Abroad 
By United Artists 











United Artists will distribute three 
‘pictures in Great Britain to be made 
‘for them by a newly formed produc- 
\ing organization, the Aldrich Film 
Co., backed by the Harrison-Neville- 
| Fogwell syndicate. Pictures are to 


in | 








be directed by Albert de Courville, | 


'the first one going into production 
lat Denham, titled ‘An Englishman’s 
|Home’ by Guy du Maurier. 
| play dealing with a possible German 
‘invasion of England. 

News of this production setup was 
disclosed by Arthur W. Kelly, UA 
foreign head, on his return from a 
South African and Continental tour 
last week (23). Aside from the Kor- 
da and Aldrich product, Kelly also 
arranged for distribution of another 
| British film. ‘The Band Wagon,’ to 
be produced by Jack Hylton and 
Jack Buchanan, with the latter fea- 
tured. 

A. A. Lowe. formerly Far Eastern 
representative of UA. has - been 
‘transferred to South Africa. He will 
not assume his new post, however, 
for some time. 








No Com, Justice Dent.’s Ideas 
For More Trust-Busting Suits Vs. 


Films Temporarily Staved Off 





90 Old Men 


‘Hollywood, March 238. 
Old time actors get a break 
in Columbia’s Frank Capra pic- 
ture, ‘Mr. Smith Goes to Wash- 
ington.’ 
Script 
senators. 


Selznick Stays 
With UA Another 
2 Years; 6-8 Pix 


Hollywood, March 28. 

United Artists continues to release 
Selznick-International pictures for 
the next two years. An agreement 
was reached Saturday (25) after a 
three-day sesh by Murray Silver- 
stone, UA prexy, with Jock Whitney, 
S-I board chairman; David Selznick, 
president, and Henry Ginsberg, g. m. 
of the company. Although plenty of 
pressure had been put on the Selz- 
nick producing group to join RKO, 
they decided to accept UA’s terms, 
which embrace Silverstone’s distri- 
bution plan calling for the industry’s 
lowest releasing cost for major 
product. 

Six to eight films will be delivered 
over a two-year period, with the 
first, ‘Intermezzo,’ being scripted by 
John van Druten, set to start May 1 
for early fall release. 

Next to go, on June 15, will be 
Daphne Du Maurier’s ‘Rebecca,’ un- 
der Alfred Hitchcock’s direction. 
Other Selznick properties likely in- 
cluded in this group are Charles 
Morgan’s stageplay, ‘The Flashing 
Stream,’ ‘Ordeal,’ ‘Titanic’ and ‘Free- 
dom of Press.’ 


DAVE LOEW’S ANOTHER 
NOW ALIGNED WITH UA 


requires 90 elderly 

















Hollywood, March 28. | 


David M. Loew today signed con- 
tract to produce and release two pic- | 


tures yearly for three years through | 


United Artists. Deal, which started | 
between Loew and Murray Silver- 


| stone, UA g.m., on Friday (24), was 


cemented at 10 a.m. this (Tuesday) , 
morning. Loew plans making two. 
$1,000,000 pictures with an outstand- | 
ing director and star yearly. He 
will headquarter at Seiznick-Inter- 
national studios and immediately | 
start assembling his organization. 

Loew, who was with Loew’s, Inc., | 
for 20 years in theatre operation. | 
produced a series of pictures with 
Joe E. Brown for three years, re- 
leasing them through RKO and Co- | 
lumbia. His final one, ‘Flirting with 
Fate,’ is now being released by 
Metro. 

Loew’s first picture under new UA 


|deal will be delivered in Novem- 
| ber or December. 


Silverstone and Edward C. Raft- 


|}ery, UA counsel, probably return to 
|New York at the end of this week. 
It’s a} 


Final signaturing of the Selznick 
contract will be done east with Jock 
Whitney. | 





HAL ROACH RUSHES TO 


REOPEN STUDIO MAY 1 


Hollywood, March 28. 
Hal Roach is rushing work on 
‘Housekeeper’s Daughter,’ intent on 
reopening his studio May 1. Origi- 
nal plan was to keep it closed unti! 





| 


| May 22. 


Joan Bennett and Adolphe Men- 
jou are signed for the cast, which 


| Roach will direct. 





Washington, March 28. 


Failure of the House Appropria- 
tions Committee to boost the Justice 
Department’s’ trust-busting fund 
staves off, for the moment, at least, 
threat of additional anti-trust actions 
against the film business. But the 
prosecutors are carrying on a stren- 
uous fight to get the required cash 
so the crusade can be broadened in 
the fiscal year which opens July 1. 

Casual announcement—confirming 
story in VARIETY several weeks ago— 
that more suits are being readied, 
was brought to light Wednesday (22) 
with publication of testimony on the 
second of the usual deficiency bills. 
Prof. Thurman G. Arnold, assistant 
attorney-general in charge of anti- 
trust enforcement, is quoted as hav- 
ing remarked, ‘Even now we should 
| Start 10 movie cases.’ 

The request for $70,000—needed to 
pay salaries of 64 more lawyers and 
63 extra stenographers whom the 
D. J. wants to hire in order to pep 
up’ its broad-scale attack on monop- 
olies—was nixed by the Appropria- 
tions crowd with observation that 
‘the matter is one which should go 
over for consideration in connection 
with the 1940 estimate’ in view of the 
fact that additional help would result 
in an annual outlay of $295,000, 
swelling the yearly anti-trust divi- 
sion expense to $1,170,000 on the 
basis of this year’s allowance. The 
Department has requested $1,530,000 
for the coming 12 months, but indi- 
jcations are the figure is due for 
sharp pruning, 

Civil or Criminal? 

Whether the suits would be civil or 
criminal is a guarded secret. Arnold 
gave the House committee no details, 
although he said the matters for 
which the extra personnel is desired 
at this time are of the type which 
should not be put off until the next 
fiscal year. Reported the sort of 
evidence available would justify 
either kind of court case, with the 
lawyers still trying to figure out the 
prospects of success before making 
a decision. Grapevine intelligence is 
that Arnold wants to launch actions 
in several different jurisdictions, on 
the theory that all eggs shouldn’t be 

(Continued on page 19) 
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Hays Annual Report Reviews Film 


Biz Problems; 


Starts His 18th Yr. 





Will Hays’ report to the Motion 
Picture Producers and Distributors 
Assn., at the annual meeting in New 
York Monday (27) answered critics 
who bewailed the so-called limited 
scope of the screen, stressed the de- 
velopment of features as to realism, 


through the announced reasons of 
nationalism and propaganda have 
spared no effort in developing, pro- 
tecting and nourishing economically 
and otherwise the motion picture in- 
dustries of their own lan s. Public 
interest has an important stake, 
therefore, in the maintenance of for- 





took a slap at publicists who dis- 


tort Hollywocd life and its stars, 
treated on the foreign situation, and | 


took exception to those who sought 
to alter the whole structure of the 
film industry. On the latter sub- 
ject Hays declared that trade prac- 
tice developments still held hope for 
constructive adjustment within the 
industry. 

Although not mentioning the Neely 
bill or kindred measures by name, 
Hays pointed out that ‘violent, heed- 
less changes on the form of struc- 
ture’ of the business would effect the 
entire business. 

The annual meeting of MPPDA re- 
elected Hays president. He now be- 
gins his 18th year as chief execu- 
tive of the association. Session also 
received the Courtland Smith report | 
on television as it concerns the film 
business. No specific recommenda- | 


tion was contained in the report, but | interests both of the public and ‘xe 


it was discussed in some detail and | 
filed for reference. 
Foreign Situation 

The foreign situation and its ef- | 
fect on the industry received more 
attention than any other topic. No 
action, however, was taken. Direc- 
tors convened immediately after the 
session and will meet again, prob- 
ably today (Wednesday). 

Concerning the widening scope of 
pictures, Hays’ report said: 

‘It was inevitable that the scope 
of screen entertainment would be 
greatly enlarged with improved dra- 
matic technique and higher stand- 
ards of appreciation to a point where 
the screen would become more and 
more socially and educationally im- 
portant. 

‘Actual experience has proved that 
artistry can treat any subject within 
the boundaries of good taste and 
sound morals under the Motion Pic- 
ture Production Code. And any 
means any—even those subjects that 
serve the important purpose of com- 
plete relaxation, that shout no mes- 
sage, point no moral or teach no 
lesson,’- 

Hays claimed that the call was for 
pictures treated with realism drawn 
from iife, of the problems of the 
average man and woman among the 
rank and file of the people, and that 
this already is reflected in the in- 
creasing number of successful enter- 
tainment films, presented in simple 
terms and without exaggeration. 

Fact that the screen has handled 
successfully themes of contempor- 
aty thought in dramatic and vivid 
form and presented the subject mat- 
ter as splendid entertainment, rather 
than propaganda, proves how much 
pictures can do today, and how much 
more it can do tomorrow, according 
to Hays. 

‘American pictures serve a world 
audience,’ he said. ‘They are uni- 
versal coinage which must be kept 
sound and undebased.’ 

Hays stressed the fact that Amer- 
ican leadership in films continues, 
notwithstanding the many barriers 
raised against the distribution of U. 
S. pictures, and that this is of indus- 
trial importance. Somewhat counter- 
balancing factors during the year 
were the increase of more than 3,700 
theatres in 96 countries over the 
number that existed in 1937. 

The Screen’s World Scope 

‘Through the exhibition of Ameri- 
can pictures on the screens of the 
world,’-he said, ‘our country main- 
tains a great communications service 
to many peoples with whcm we wish 
to be at peace. Government-con- 
trolled news service may misrepre- 
sent our democratic ideals, govern- 
ment or. controlled broadcasting may 
bleat out distortions of our policies, 
but American pictures, even when 
censored by foreign agencies, neces- 
sarily carry their own refutation of 
the alleged failures of our ideals, our 
policies, our efforts anc our system. 
In this, lies our continuing respon- | 
sibility for the production and dis- | 
tribution of such films abroad as | 

will give a balanced picture of Amer- 
ican life.’ 

Hays said that our films should be 
messenczers of our foreign trade in 
every field where exh ited. 

‘On the other hand it is recognized 
. that other governments, some 


eign markets for the American mo- 
tion picture industry. 

‘Snow White and the Seven 
Dwarfs,’ first cartoon feature pic- 
|ture, was ‘a unique adventure in mo- 
| tion picture enterprise. Its tre- 
|mendous production cost demanded 
| the utmost financial courage. It has 
| grossed new records at the world’s 
| boxoffices, with the end not yet in 
sight. Yet the fact remains that no 
| ‘isms’ whatever were discussed in 
\the film and that the millions who 
|hailed it did not seem to miss its 
\lack of social significance. It seems 
| there are still a number of eudemon- 
lists left in the world.’ [According to 
| Webster: eudemonist is an adherent 
lof that system of ethics which de- 
fines and enforces moral obligation 
\by its relation to happiness or well- 
being.] 

Regarding voluntary handling of 
trade problems, he said such a pro- 





gram, if achieved, to best serve the 


industry, will not be one of ‘mere 
negative prohibition by court injunc- 
tion, nor of inflexible statutes heed- 
lessly imposed on the industry’s trade 
structure.’ 

Hays said that ‘in meeting the gov- 
ernment’s suit in equity, the motion 
picture industry has welcomed any 
such constructive effort by the De- 
partment of Justice. In all these 
problems the industry has dealt with 
the government, not on the theory 
that it enjoys immunity as distin- 
guished from other industries, but 
rather that its special significance 
and peculiarly difficult problems 
should be factors in reaching the 
proper solutions.’ 

Some current misrepresentations 
of Hollywood should be corrected by 
enlarged services of authentic infor- 
mation, said Hays, which would sat- 
isfy news needs and at the same time 
project the life and manners of this 
community of creative men and 
women as it really is. He said there 
were still instances of publicity com- 
pletely out of line with facts and ex- 
ceedingly harmful to the industry. 


Kingsley’s ‘Applause’ 
For Par; Then B’way 
Play, WB Backing? 


Sidney Kingsley left yesterday 
(Tuesday) for the Coast to do the 
screenplay for Paramount’s remake 
of ‘Applause,’ which Henry Hath- 
away will direct, Expects to return 
about July 1 to ready the production 
of his play, ‘The Outward Room,’ for 
a Broadway preem in September. He 
will produce and stage it himself, 
possibly with Warners’ backing. Lat- 
ter depends on whether the major 
Studios and the Dramatists Guild 
agree on terms for a return of Hol- 
lywood money to legit production. 


‘Room,’ adapted from Millan 
Brand’s novel, deals with the regen- 
eration of an emotionally immature 
girl who has been unable to adjust 
herself to the stress of present-day 
life. Story is said to have broader 
implications than the purely personal 
angle, however. 











JIMMY’S GOT IT 


¥. D. R.’s Sen Taking Goldwyn’s 
‘Wuthering’ Pic Abroad 








James Roosevelt is due to sail Sat- 
urday (1) for London with a print 
of ‘Wuthering Heights,’ Samuel Gold- 
wyn’s production for United Artists. 
Figured this will get the film tre- 
mendous international attention. 





Mrs. F. D. R. Goes WB 
Hollywood, March 28. 
Sam Goldwyn has no monopoly on 
America’s No. 1 family, even though 
James is on his payroll. When pro- 
ducer invited Mrs. F. D. R. to attend 
the Hollywood preview of Wuthering 
Heights,’ the Warners countered with 
the announcement that Franklin D. 
Roosevelt, Jr., will be a guest at the 
big doings in Dodge City, Kansas. 
Deal was arranged by young 





Frank’s friend, Bruce Cabot. 








Vox Pop on Pix-Radio 


—-— 


St. Paul, March 28, 

Film moguls say it does, but 
the filmgoers say appearances of 
screen stars on the ether don’t 
hurt their popularity one whit, 
according to a local show house 
lobby quiz conducted by KSTP 
last week. On its ‘Movie Fan 
Speaks’ show, conducted “in the 
RKO Orpheum’s lobby, KSTP 
announcer asked the customers 
their opinions. 

All were emphatic that ap- 
pearances on the air served as 
‘ticklers’ to whet their appetites 
for seeing the stars in their new- 
est picture. Several fans de- 
clared that they went to the pix 
merely to get away from the 
house for a spell and mingle 
with other people—something 
radio appearances of the stars 
couldn't do for ’em. 


PAR’S VISIO 
PLANS ON 
COAST 











Homer Tasker is in New York 
from. the Coast conferring with 
Paramount and DuMont Television 
execs on a television transmitter 
which Paramount plans to erect at 


the studio within the next six 
months. Intention would be to lo- 
eate transmitter somewhere _ in 


Hollywood, not necessarily at the 
studio, and use company’s own pic- 
ture talent for visio broadcasts. 

Tasker also came east to testify 
in the patent litigation involving 
United Research Corporation and 
Warner Bros. Pictures. Tasker was 
formerly connected with United Re- 
search. Suit over methods for op- 
tically recording and reproducing 
sound was brought by Virgil C. 
Crites, of the American Develop- 
ment & Operating Co. Crites seeks 
an injunction and accounting. 


FOREIGN LANGUAGES 
IRK LEGISLATOR 


Sacramento, Mar. 27. 

The assembly judiciary general 
committee this week tabled two bills 
by Assemblyman Chester F. Gannon 
which would affect radio broadcast- 
ing in foreign languages and foreign 
language newspapers. 

One measure, killed at request of 
the author, would require the imme- 
diate rebroadcasting in English of 
any program breadcast in a foreign 
language over any broadcasting sta- 
tion in California, 

The other bill would require the 
printing in an adjacent column an 
English translation of material in a 
foreign language newspaper. 


Goldwyn Subs ‘Sabotage’ 
For Cavaher Picture 


Hollywood, March 28. 

‘Sabotage,’ dealing with the air- 
craft industry replaces ‘13 Go 
Flying’ on Samuel Goldwyn’s pro- 
duction schedule. 

‘Thirteen,’ based on disaster to 
British plane, Cavalier, was volun- 
— withdrawn to avoid objec- 
ons. 

















Studio Contracts 


Hollywood, March 28. 

Warners picked up writer option 
on Fred Niblo, Jr. 

Selznick - International signed 
Michael Foster, writer. 

Vera Lewis’ player option lifted 
by Warners. 

Gene Markey renewed as asso- 
ciate producer at 20th-Fox. 

20th-Fox hoisted option on Julian 
Johnson, story editor. 

Warners handed new player pact 
to Lya Lys. 

20th-Fox lifted player options on 
Jean Rogers, Iva Stewart, Alice Ar- 
mand and Richard Bond. 

Metro filed new minor contract 
with Lana Turner. 

Warners picked up Richard Ma- 
caulay’s scripting option. 

Norman Deming inked director 














ticket at Columbia. 
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London Newsreelers Not to Charge 
Extra Hereafter for Televish Shows 


AT HAYS MEET 
British Broadcasting Company dis. 


Same Slate Relected—List of Those | ¢j,ims any monopoly of television in 
Attending 














a ee 


'an official pronouncement which ad.- 


Besides Will Hays, the annual | mits the right of theatres to put on 
meeting of the Motion Picture Pro- ‘big screen shows to the public, sub. 
a - ee caged ke to conditions. Manifesto de. 

- ar illiken, - 
oa Fr L. Herron, treasurer; and clares BBC does not oppose re-dif. 
George Borthwick, assistant treas- | fusion on national or big sporting 
peg a agg or agg: <a ni — ‘events, but in latter case stipulates 
nel aban, Nate umberg, Jack | , 

“ : j}agreement must be obtained from 

Cohn, E. B. neg) pe ng me 'the promoter and there shall be no 
Sol Lesser, Will H r . Ser. exclusive right for any group. 

W. rye h G vee J Schaef- Applicants must also be granted re. 

ron, Hal E. Roach, George J. |production rights on equal terms; 

ithat is to say based on seating ca- 


er, Nicholas M. Schenck, Maurice 
Silverstone, Albert M. Warner and |pacity of the theatres concerned. Big 
screen shows are still regarded as 


Harry M. Warner. ; 
ailembers attending. the, meeting | experimental, says BEC, and permis 
Hatrick, E. W. Hammons, Nicholas | 5/0" = therefore _be _eranted, 
Mt rr Raed Barney Selaben, L. y, | though future policy is still being 
Calvert (representing Merian C discussed by the government's Tele- 
‘| vision Advisory Committee. 
Meantime, second event on a big 


Cooper, Pioneer Pictures), T. Kenne- 
dy Stevenson, of Electrical Research screen was the Harvey-Gains battle. 
which made a disappointing show 








Products, Inc.; H .L. Sommerer, Ra- | 
dio Corp. of America; George J.| 


Schaefer, Nate Blumberg, Hays and 
Herron. 


Siritzky Deal Cold, 
Morros Approaching 








Paris, March 28. 
Leon Siritzky, French chain the- 
atre operator and financier of French 
film productions, denies he consum- 

mated any deal with Boris Morros. 
It was previously reported the deal 
embraced 22 French films for USS. 
release and/or possible U.S. remake 
under joint Morros-Siritzky auspices. 





Hollywood, March 28. 

Boris Morros here confirms the re- 
port that his Siritzky negotiations 
are now cold, but ascribes that to 
the fact the French film man was 
unable to deliver the pictures agreed 
upon. Morros states that Jacques 
Griniess, formerly acting for Siritz- 
ky in America, is now representing 
him (Morros) and that Griniess sails 
next Saturday (1) to consummate 
French film releasing deals directly 
with the indie producers, rather 
than acting through Siritzky. 





Two of the pictures Morros an- 
nounced he had distribution rights 
on were ‘Quay de Brumes’ and ‘Le 
Roi S’Amuse,’ which have since been 
announced for release in the U.S. by 
newly formed Film Alliance of the 
U.S., Inc., formed by Harry Brandt 
and Nat Wachsberger. Latter is due 
in New York from Paris the end of 
this week. 


Par Board Meeting © 
Maybe on Thars. (30) 


If a quorum can be had, Paramount 
will hold a board meeting tomorrow 
(Thurs.) in New York, following 
postponement last Thursday (23) 
when not enough directors could be 
rounded up. 


Stanton L. Griffis gets in today 
(Wed.) from Florida for tomorrow’s 
session, but not known whether E. V. 
Richards will come up from New 
Orleans. Members of the board at 
present in N. Y. include Barney 
Balaban, Austin C. Keough, Neil F. 
Agnew, John D. Hertz. 

Understood that final figures on the 
1938 net of company, estimated at 


$4,096,000, will not be announced un- 
til the end of April. 











Luise Rainer’s Play 
London, March 28. 
Luise Rainer has been signed by 
Henry Sherek to appear in a new 
comedy here by Jacques Deval. He’s 
the author of ‘Tovarich.’ 


The play is due to open in London 
in early May. 





‘Mikado’ at N. Y. Aster 
Universal's release of ‘The Mikado,’ 
produced by Geoffrey Toye in Eng- 
land, goes into the Aster, N.Y., for 


a run following ‘Pygmalion.’ Latter 
film will continue at the Astor 
for possibly another month. 





‘The Mikado’ is due to start no 
later than May 2, : 


French Prods. Direct 


land revealed limitation of visio as 
'theatre entertainment, by pointing to 
ithe fact only outstanding material 
will stand up to-presentation. Jack 
|Davis had this all to himself at his 
i;new Monseigneur, using Scophony, 
|but though he got a full house there 
| was, little or no enthusiasm, due both 
'to the floppo fight and to indifferent 
broadcasting. Davis is understood 
\to have paid $1,000 for the exclusive 
theatre rights. 

Interested onlooker in the audi- 
ence was John Maxwell, only major 
| theatre operator so far not definitely 
\linked to visio. The weisenheimers 
have him dickering for installations 
in his Associated British theatres, 
but these reports are denied. 

Solomon Sagall says he will put a 
big screen Scophony television in- 
|stallation into the Odeon, Leicester 
Square, very shortly. One of the 
larger theatres in the West End belt, 
| this will demand even larger dimen- 
‘sions than the 15-ft. image given by 
|Baird in its demonstrations at Mar- 
ible Arch Pavilion, and Scophony’s 
ihope is to quickly complete a 25-ft. 
isereen, which would equal the size 
‘of the biggest film picture. Until 
!now, system hasn’t got beyond 8 ft., 
but with its mechanical construction 
|it just needs enlarging the equip- 
|ment as far as practicable, plus a 
{method of ensuring the same bril- 
| liance as is got at the small size. 

Sagall hopes this way to come 
back at Cinematograph Exhibitors 
Assn., who just issued a technical ree 
port in which they quoted techni- 
cians as declaring mechanical sys- 
tems like Scophony had reached 
their upper limit as far as large 
screen was concerned. He chal- 
lenged them to name their experts, 
claiming the only people with 
knowledge of technical advance are 
those connected with companies now 
researching. 

The novelty of big screen visio en- 
|abled Jack Davis to pack the Mon- 
seigneur at Marble Arch at a price 
range from $1.25 to $5.25. But after 
| the televised showing of the Harvey- 
Gains fight, Davis, proprietor of the 
chain of Monseigneur newsreel cine- 
mas, stated this would be the last 
of the special shows at increased 
prices. 

‘From now on,’ he said, ‘we'll cut 
into the regular newsreel program 
with spots of television every time 
anything of sufficient topical inter- 
est is broadcast from Alexandra Pal- 
ace. The first of these all-for-the- 
one-price showings will be Saturday 
afternoon’s shots of the track meet 
between Oxford and Cambridge. Of 
course, once in a while when the im- 
portance of the event is big enough, 
there may be special showings for 
which special prices will be charged 
—such as a world’s championship 
fight, for instance—but in the ordi- 
nary way television will be a regu- 
lar part of the newsreel program.” 


On Wings of Song 


Hollywood, March 28. 

Shooting was resumed yesterday 
(Mon.) on Samuel Goldwyn’s musi- 
cal drama, ‘Angels Making Music,’ 
formerly ‘The Restless Age,’ after 
months of delay. Jascha Heifetz, 
who had played his violin for 2,800 
feet of film last fall, finally agreed to 
return and finish the picture. : 

Starting yesterday under Archie 
Mayo’s direction were Joel McCrea, 
Walter Brennan and Margot Steven- 
son. Heifetz is due April 24. 
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H'WOOD P.A.S CRACK DOWN 





Stalling Neely Ends; Hearings April 3 


Washington, March 28. 


Threat to force a showdown last week brought an end to stalling on 
the block-booking legislation. Senate Interstate Commerce Committee 
launches hearings, April 3, on familiar cure-all idea of Senator Mat- 


thew M. Neely, of West Virginia. 


Break in the log-jam came late in the week when Democratic bosses 
applied the heat following Neely’s announcement he would move to 
discharge the committee from further ‘consideration’ of his brainchild. 
Never actually brought the question to a head and Thursday (23) 
dropped his motion after Senate Democratic Leader Alben W. Barkley 


fixed things for testimony-taking. 


Doubtful that the sessions will be extensive. 


Neely takes the view 


that the archives are jammed with prior arguments of the industry 
foes of his proposition and sees no reason for spending considerable 


time going over the same ground. 


In the last decade, several sets of 


hearings have been advanced in each chamber, although none in the 


past two years. 


The producers and distributors are expected, however, to advance 


a new reason for not passing the legislation. 


Voluntary attempts to 


work out a trade practice agreement with the independent exhibitors 
unquestionably will be cited as valid objections to rushing ahead with 


a restrictive statute at this time. 


receive the support from the Roosevelt Administration. 


But Neely, it has been hinted, will 


Justice De- 


partment people are described as inclined to give secret boosts, in a 
disguised attempt to obtain revenge for the resistance put up by the 
industry to the New York anti-trust action. 








Second Draft of Trade Practices 
Due to Be Mailed Out This Week 


Following a meeting yesterday 
(Tues.), attended by sales managers 
of the major companies and the at- 
torneys representing them, who have 
been grappling with wordage of a 
trade practice plan for weeks, a 
final draft has reached the point 
where it will probably be drawn up 
today (Wed.) when another meeting 
is to be held on it. The completed 
draft may go out before the end of 
the week for consideration of leading 
exhibitor bodies. 


Although much delay has been 


Caused by a flock of attorneys who 


have been arguing over the language 
to be used in the trade practices 
agreement, placement of commas 
and the like, additional delay has 
been caused by the absence from 
New York for a month of William 
F. Rodgers, spokesman-leader of the 
distributor group, and of S. R. Kent, 
chairman, plus others. Rodgers got 
back Saturday (25) and immediately 
arranged yesterday’s meeting in the 
hopes of action on a revised pact. 
Lewis is thinking of becoming a 
film actor, in the same role he 
played on the stage. 
_ The form of agreement to govern 
distributor-exhibitor relations in the 
future, effective with the 1939-40 
product, will be submitted to 10 
leading exhib organizations headed 
by the two national bodies, Motion 
Picture Theatre Owners of America 
and Allied States. The eight other 
groups are local organizations. 
Abram F. Myers, general counsel of 
Allied, has been sitting in with the 
attorneys for the purpose of dis- 
cussing wordage, provisions and the 
like, plus offering suggestions. 


It cannot be estimated how soon, 
if at all, the leading exhib organiza- 
tions will approve the second draft 
sent them. Also some may reject 
the new form the same as they did 
the first draft submitted, demand 
other changes, eliminations, addi- 
tions, etc. The procedure will be to 
forward the draft to the directors of 
the various exhibitor organizations 
for board approval. Then each ex- 
hibitor body will have to seek the 
Voice of its membership. 

It has been hinted that if not all 
of the 10 exhibitor organizations 
eventually sign the trade practice 
aetna, it will be placed into ef- 
ect for those that are willing to 
adopt it. Meantime, distributors are 
ene 1939-40 contracts with a stipu- 

tion that if and when the trade 

ce reforms are put into force, 
Will be retroactive under the 
now being made. 





- Sine Lewis’ Film Unit 





beninclair Lewis and John J. Wild- 
8, Broadway lawyer and legit 
Ucer, are forming an indie unit 


On the Coast t 
“Angela is : bn film the Lewis play, 








vv 


Just We Two 


Hollywood, March 28. 
‘Two People,’ feature - length 
picture, with a cast of two peo- 
ple, is the plan of Sam Zimbalist 
at Metro. Players are Margaret 
Sullavan and James Stewart, 
supported by a pooch. 
Jane Hall is developing the 


story. 
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HWOOD EXECS 
ALSO HIT BY 
PROD. TRIM 


Hollywood, March 28. 

Weak sisters among the directors 
and associate producers are due to 
get the axe, with Hollywood prepar- 
ing to whittle from 50 to 60 features 
off its 1939-40 production program. 
Further whittling is in store for con- 
tract player rosters, currently at a 
low notch. 

With foreign markets shrinking, 
film company heads are awakening 
to the necessity of better pictures to 
cultivate new fans in the U. S. As- 
sociate producers and directors in 
the high brackets, who have been 
getting by with run-of-the mill pro- 
ductions, are in for a trimming un- 
der the reduced schedules. 

Writing staffs will suffer less 
severely because bigger pictures, 
planned by major companies, will 
require more collaborators. Axe is 
due to fall as soon as the 1938-39 pro- 
grams are in the bag. 


SARONG STAR SUED 
FOR 6 SONG LESSONS 


Before going on opening day 
Wednesday (22) at the Paramount, 
N. Y., Dorothy Lamour was served 
with a summons in a suit brought by 
Alfred C. Evans, of the music de- 
partment at NBC, alleging the Par 
star owes him $6,000. - 

This amount is alleged to be due 
for six vocal lessons which Evans 
claims he gave Miss Lamour at an 
agreed $1,000 per lesson. Plaintiff 





—_—$3_ $$ $$ 




















was with NBC at the time, but is no 
longer connected with the broadcast- 
ing company. 

Miss Lamour is getting $3,500 a 
week on a 14-day booking at the 
N. Y. Par. 








ASK PLAST CHAP 20th-Foxites Chicasoward From 


$160 PER WEEK 





| On the Brink 


Demand $50 Minimum for | 
Young Flacks, Five-Day | 
Week for Ail—Readers | 
Also After More Coin, | 


Fewer Hours 





NYLANDER BACK 








Hollywood, March 28. 
Film publicity agents are demand- 
ing a minimum salary of $150 
weekly for senior flacks. Contract 
proposals submitted to producers by | 
the Screen Publicists Guild call for 
a minimum of $50 week for. appren- 
tices, $60 for second-year men, and 
$70 for third-year workers. After 
the third year, men would be classed 

as seniors and would receive $150. 
Flacks also are demanding a 


closed shop in industry and 40-hour | JUMPY 


week of five eight-hour days. They 
also want one week vacation for 
each six months employed, with two 
weeks off for first two years and 
three weeks’ vacation after second 
year. 

Publicity writers who are current- 
ly getting $150 week or more would 
not be affected by new scale, flacks 
asking agreement that no salaries 
be cut. No p.a. is to receive less 
than 10% increase where salaries 
are to be adjusted under Guild man- 
date. 

Demands were submitted at con- 
ference between SPG negotiating 
committee, Pat Casey, producer- 
labor contact, and committee of 
major studio managers composed of 
Keith Glennon, Paramount; Sid Ro- 
gell, RKO-Radio, and William Hol- 
man, Columbia. Program will be 
submitted to Producers Association 
this week and another conference 
arranged with Guild representatives. 

The Screen Readers Guild also has 
submitted demands for a wage tilt, 
shorter hours and improved working 
conditions. Readers want pay upped 
from present scale of $35-$60 to a 
minimum of $65 for regularly em- 
ployed studio readers, $75 week for 
special readers, and $12 minimum 
for outside readers who read books 
of 300 pages or less. Readers want 
one-year agreement. 


Extras List Trimmed 


Screen Actors Guild announces 
that since Feb. 13, 1938, the extra 
ranks has been reduced by 3,460. 
Of this number 117 were placed in 
the part player classification, 803 
were granted withdrawals and 2,743 
were suspended for being delinquent 
in dues or other infraction of SAG 
rules. 

Fight for control of the Class B 
members of Screen Actors Guild 
reaches a climax April 16 with 
election of 17 new members of 
Junior Council, which initiates leg- 
islation and rules for extras and 
other Class B actors. Nominations 
already in for the election include 
Capt. C. E. Anderson, Bob Davis, 
Frank Edmunds, Jack Gambel, Ken- 
neth Gibson, Jesse Graves, Bobbie 
Koshay, Lilian Lang, Theodore 
Lorch, Frank Meredith, Frances 
Miles, Sandra Morgan, Patricia 
Patrick, Captain John Peters, Bud 
Rae, Edward Regan, Harry Stafford, 
Elliott Sullivan, Dale Van Sickel, 
Monte Vandergrift, Allan Watson, | 
Flo Wix and Eddie Aguilina. 

A president and other officers of 
Class B division will be elected by 





Hollywood, March 28. 

Mounting wages of players and 
technicians are threatening the 
life of the cliffhangers. Veteran 
producer of serials complains 
that a 15-chapter tale he pro- 
duced three months ago would 
cost $16,000 more under present 
wage-hour schedule. 

Unless something is done to 
ease conditions, he declares, clif- 
fers will soon be on their way 
out. 








HAS LAWYERS 





With major studios breaking out 
in a rash of biographies film Jaw- 
yers, east and west, are busy these 
days scanning scripts to prevent pcs- 


All Points for Sales Convention 


Home office sales forces and dis- 
tribution representatives from the 
east left yesterday (Tues.) for Chi- 
cago to attend this year’s 20th- 
Fox convention, starting tomorrow 
(Thurs.) and continuing three days. 
| Harry Buxbaum, district manager at 
New York, was delayed due to union 
| troubles resulting in walkout of film 
exchange workers, but hoped to be 
able to fly to Chicago today (Wed.). 

Contingent from the home office 
is headed by 20th’s three sales man- 
agers, William Sussman, William 
Kupfer and Willism Gehring, plus 
others, while coming on from the 
Coast are S. R. Kent and Herman 








9 | Wobber. 
| Kent, Joe Schenck and Darryl 
Zanuck have been discussing the 


1939-40 lineup on the Coast. Pro- 
gram, to be an announced by them 
as set in Hollywood but about which 
the east has not been officially noti- 
fied, will run somewhere between 50 
and 60 pictures, probably nearer 50, 
and maybe less than the 55 sched- 
uled this season (38-39). 

An innovation by 20th-Fox will be 
the use for the first time of fac- 
simile broadcasting by a film com- 
pany, with publicity of the company 
to be announced through a deal with 
WOR. Under the arrangement com- 





sible lawsuits. More than 30 yarns | 
based on historical personages are | 
in the writing mills, with more to! 
come, and many of the characters | 
under treatment have living rela- | 
tives. 

Touchy relatives are bugaboos to} 
studios producing biographical films. 
A recent instance is the legal action | 
against ‘Suez’ by Ferdinand De Les- | 
seps’ descendants who did not like} 
the way their ancestor was por- | 
trayed. Another studio is keeping | 
Gene Fowler’s ‘Timberline’ on the | 
shelf for fear of reprisals from rela- 
tives of the characters (Boufils and 
Tammen) involved. 

Leading the biographical parade 
is 20th-Fox, with ‘Jesse James’ in 
circulation, ‘Alexander Graham Bell’ 
ready and ‘Young Mr. Lincoln’ and 
‘Stanley and Livingstone’ in produc- 
tion. In preparation are the lives of 
Brigham Young, Belle Starr, Lillian 
Russell, Charles P. Steinmetz, the 
electrical wizard, and others. 

At Warners the biographical trend 
runs to Beethoven, Queen Elizabeth, 
Knute Rockne, Disraeli, John Dil- 
linger, Dr. Ehrlich, Don Juan, John 
Paul Jones, Juarez and the Rev. 
Martin Niemoeller. 

Paramount is screening Geronimo, 
Gus Edwards, Dr. William Morton, 
Victor Herbert, King Arthur and 
Casey Jones. Metro is doing Thomas 
Edison, Flo Ziegfeld and Mme. Curie. 
Republic has Sam Houston in the 
bag and is going to work on Ulysses 
S. Grant and Jimmy Hines. Edward 
Small’s next picture is about Kit 
Carson. 

Writers are stirring up dust on 
long forgotten shelves of libraries 
and lawyers are microscoping the | 
scripts for legal loopholes. 








20th-Fox’s Furopean, 
Latin Sales Meets 


Importance attached to the foreign 
field. especially the Latin-American 
market, is seen in plans for holding 
three conventions in foreign terri- 
tories this year by 20th-Fox, and the 
fact that Sidney Kent, W. J. Hutchin- 
son and Herman Wobber plan tak- 
ing in at least two of them. The | 








Junior Council. Major Philip J. 
Kieffer is now completing his first | 
term as president. 
Licensing agreement between) 
Screen Actors Guild and the Artists 
Managers Guild will limit contracts 
between agents and their clients to 
three years. The SAG had fixed 
limit at 12 months, but big agents 
protested this would not protect in- 
vestments they had made in develop- 
ing players into the star class. 
Agents asked that limits be hiked 
to five years but finally compromised 
on three years. Under licensing 





be for one year. 
(Continued on pa“"y 13) 


| ber now is contemplating going with 


convention for European managers | 
is slated for May 4-6 in Paris. Wob- 


Kent and Hutchinson, sailing April 
28 or 29. 

From Paris, the 20th-Fox execu- 
tive party goes to Buenos Aires, 
where the conclave of South Ameri- | 
can managers will be held June 11) 
to 13. Not determined whether Wob- | 
ber will make this jaunt but both | 
Kent and Hutchinson will attend. 

Hutchinson and Kent then plan to | 





go to Trinidad where the convention | 
for Central American countries will 
program all contracts will initially | be held. 
At the end o tha*| much attention has been given to | 


It's the first time that so | 


both South and Central America. 


pleted Monday (27), 20th-Fox will 
have exclusive facsimile broadcast- 
ing rights with WOR. A _ regular 
daily service of publicity matter and 
photographs will be broadcast. 

Facsimile broadcasting was started 
by WOR a year ago when the first 
printed columns of material were 
successfully transmitted over the air, 
carrying a visual story. Photographs 
of 20th-Fox talent and items will 
figure in the new system of broad- 
casting. The broadcasting for 20th- 
Fox started yesterday (Tues.). 


Kent, Wobber En Route 


Hollywood, March 28. 

Sidney Kent entrained Monday 
(27) for Chicago. Herman Wobber, 
sales head, leaves today (Tuesday) 
from his home in Frisco. 

No studio execs are attending the 
sales sesh. Discussions at the studio 
by company heads indicate fewer 
pictures will be made than last sea- 
son’s 52, but more coin budgeted on 
tctal. 





Col.’s Meets 
Details concerning Columbia’s °39- 


, 40 plans are expected to come up for 


discussion this week following re- 
turn to New York Moneay (27) of 
Jack Cohn, v.p., and Abe Montague, 
general sales manager. Montague 
has been in New Orleans, while 
Cohn was in Hollywood, Fila. 
Although no advance plans have 
been made, it is probable that Co- 
lumbia will hold regional sales meets 
either in May or June. 


JACKIE COOPER SNAGS 
4G WEEKLY AT PAR 


Los Angeles, March 28. 

Jackie Cooper’s $36,000 two-pic- 
ture contract with Paramount was 
filed in superior court for approval. 

Young actor is guaranteed $4,000 
a week for a nine-week shooting 
schedule on ‘What a Life’ and ‘Sev- 
enteen.’ 


Thos. Dixon Marries 
His Literary Asst. 


Charlotte, N. C., March 28. 

Thomas Dixon, 75-year-old author, 
and Miss May Donovan, :.is literary 
assistant, were married March 20 in 
the bridegroom’s suite at a Raleigh 
hotel. Mrs. Dixon is 44 years old 
and a native of Cleveland, O. She 
has been assisting Dixon in his 
writings for the last 18 years, 

The bridegroom is the author of 
‘The Clansman,’ later filmed as ‘The 
Birth of a Nation.’ Dixon's first 














‘ wife died in December. 1937. 
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Merchants Support Philly Indies’ 


Plea for Better Clearance on Novel 


Theory Timelier Pix Get Good Biz 





wr 


Philadelphia, March 28. 

Businessmen of Bryn Mawr, Philly 
suburb, who a few weeks ago passed 
a resolution supporting exhibitor 
Harry Fried in his battle against the 
Warner circuit and the major dis- 
tribs over clearance, are reported 
this week to be going a step further. 
They are preparing a court suit on 
their own behalf in an endeavor to 
get a better break on clearance for 
Fried. 

In one of the most unusual film 
actions ever taken, the Bryn Mawr 
Business Men’s Association will 
maintain in its bill of complaint that 
members’ own businesses are being 
injured by monopolistic practices in 
restraint of trade being used by the 
circuit and distribs. They claim that 
good product in Fried’s Seville the- 
atre brings more customers, result- 
ing in better trade for their stores, 
and, conversely, poor product drives 
business to other shopping centers. 
Trade follows good films is the basic 
thesis. 

Fried has filed a suit himself 
against WB circuit and nine dis- 
tribs. It will come up in U. S. Dis- 
trict Court in May. Action is in be- 
half of his Suburban theatre, Ard- 
more, and the Anthony Wayne, 
Wayne, as well as the Seville. All 
are within a few miles of each other 
along the Main Line gold coast of 
Montgomery county. 

Meanwhile at least three other 
suits on clearance difficulties are be- 
ing prepared here. They are planned 
by George Graves, operator of the 
Carman; Eugene Mori, operator of 
a theatre in Vineland, N. J., and 
Morris Gerson, of the Colonial, Over- 
brook, 

. With a general shakeup in clear- 
ance due here shortly as a result of 
Warner price cuts, the circuit has 
taken action to head off as many jus- 
tifiable suits as possible. It has 
retained Ben Golder, lIccal film at- 
torney, as a buffer and conciliator. 
Golder has for many years fought on 
the side of the exhibs and has won 
many victories for them in the courts 
at his own expense. Golder is the 
son-in-law of the late Jules Mast- 
baum, founder of the Stanley Thea- 
tre Co., predecessor of the Warner 
circuit here. 


H’WOOD BALLY HYPES 
STOKI’S PODIUM B.O. 


Philadelphia, March 28. 
Leopold Stokowski’s film buildup 
during the past few years has defi- 
nitely made him a bigger concert 
draw than ever before, according to 








execs of the Philadelphia Orchestra | 


association. In Philly for a four- 
week appearance with the orch, he 
has maintained sellout houses all the 
way. Pace is considerably snappier 
than it was at the concerts he con- 
ducted last year and, of course, much 
better than when he was podiumiz- 
ing regularly with the crew. 

‘Always a sellout in the upper 
floors of the Academy of Music here, 
Stoki’s increased draught, according 
to Alfred Reginald Allen, orch man- 
ager, can only be measured by the 
number of prospective patrons 
turned away. The effect of his film 
activity is not only to be seen in the 
balconies, however, but on the main 
floor as well. The proportionate in- 
crease in the cheaper seats is greater, 
though, than in the more expensive 
ones, which is taken as an indica- 
tion that the film work has created 
a new and wider audience. This is 
claimed by Stoki to have been one 
of his chief reasons for taking it up. 

Same response received in Philly 
has been felt in the out-of-town con- 
certs by the blond maestro and the 
orch. There was one in Baltimore, 
one in Washington and one is sched- 
uled in New York today (Tuesday). 
Philly has seen Stoki in four con- 
certs so far, with three more regular 
ones and a Youth Concert still to go. 


—— 


Still Big Budget Man 


Hollywood, March 28. 

Tex Rickard, a big budget man in 
his day, gets a high allotment in the 
story of his life, ‘The Champ Maker,’ 
at Republic. 

Written by Frank Scully and Ken- 
dall Evans, yarn is listed as one of 
studio’s toppers for 1939-40. 
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Anzac Squawk 





On Page 11 of this issue, the 
New South Wales exhibs take a 
contrary view to Mort Singer’s 
puff for Hollywood. The down- 
under exhibs blame the shortage 
of quality U. S. film for the An- 
zac b.o. dip. 


Mort Singer’s Plug 
For H’wood Product; 
Cool on Stageshows 


Minneapolis, March 28. 
Stopping over here to inspect his 
Orpheum theatre en route to New 
York from Hollywood, Mort H. 
Singer, veteran theatre operator, de- 


clared that the hopes of exhibs rest 
on the film producers because the 
comparatively few stage attractions 
available boost the nut for the show- 
houses so high that even an abnor- 
mally high gross leaves little net 
profit. 

‘The exhibition end of the business 
has reached a stage where a week’s 
profit on a film boxoffice hit must 
carry a theatre over a succession of 
losing weeks,’ declares Singer. “The 
public no longer has the funds or 
inclination to patronize ordinarily 
good pictures, but must have the ex- 
ceptionally strong. It’s mainly a case 
of reduced purchasing power. If we 
can get one of these boxoffice pic- 
tures every month, it will carry us 
over the lean weeks.’ 


Singer doesn’t foresee any imme- 
diate change in the trend or types of 
theatrical entertainment. Vaudeville 
never will come back and there is 
no near-term threat from television, 
in his opinion. He believes draw 
stage attractions are making a mis- 
take in setting their terms so high 
that theatres cannot make money 
with them even though they pull big 
grosses. Moreover, he points out, 
most theatre operators cannot take 
the risk involved in booking such 
attractions. As far as the Orpheum 
here is concerned, he says, the new 
French Casino show is a case in 
point. 

An epidemic of demolition of big 
de luxe theatres, like the Minnesota 
here, is predicted by Singer. 


‘OPPRESSIVE CLEARANCE’ 
PROBE IN CINCINNATI 


Cincinnati, March 28. 

Acting upon the request of Greater 
Cincinnati Independent Exhibitors, 
Inc., Seymour Simon, Justice De- 
partment attorney, has for past three 
days been here investigating ‘op- 
pressive clearance conditions,’ 
claimed by association members 
operating 15 theatres. 

H. M. Ritchey, director of exhibi- 
tor relations for RKO, is due here 
tomorrow (Wednesday) for confer- 
ences with indies’ committee which 
will include Harold Bernstein, prez; 
Frank W. Huss and Charles Mervis.. 

Complaint directed principally 
against RKO, which has all but one 
of the downtown ace cinemas, is that 
first-run houses are granted too much 
clearance time—57 days over first 
suburban theatres, with price differ- 
ential of only 12c. on night scale. 

Indies filed their complaint with 
Washington last fall which was fol- 
lowed by a visit by a D. J. investi- 
gator in November. 


Colman at Par 
Hollywood, March 28. 


Ronald Colman has closed a deal 
with Paramount for the top role in 
‘The Light That Failed.’ 

Shooting starts in June _ with 
William Wellman as producer-di- 
rector. . 























HOLIDAY FOR KIDS 


Hollywood, March 28. 
Paramount engaged 28 moppets for 


‘The Star Maker,’ 
Crosby. 
Kid. group will be increased to 75 


starring Bing 





before shooting starts April 3. 





PAR’S FOREIGNERS 


Has Several British-Mades Lined Up 
For U.S. 








A deal is virtually set under which 
Paramount will take for U.S. re- 
lease an English-made known as 
‘The Chinese Fish.’ It will be sold 
under the title of ‘The Silent Battle.’ 


In addition to ‘French Without 
Tears,’ which Par will produce itself 
in England, the company has three 
Mayflower productions starring 
Charles Laughton, rights for latter 
having been taken by Par for the 
entire world excepting the United 
Kingdom. Two of these Laughtons, 


|‘St. Martin’s Lane’ and ‘Jamaica Inn,’ 


are already completed but prints of 
neither have reached New York as 
yet. Budd Rogers, American repre- 
sentative of Mayflower, is conferring 
with Par on release plans but no de- 
cisions have been reached. Probable 
plan will be to release either ‘Ja- 
maica’ or ‘St. Martin’s’ early this 
fall as a °39-40 picture, with the 
other held back until next winter. 
The third picture under the deal, yet 
to be made, ‘Admirable Crichton’ 
(remake), may go over on the °40-41 
schedule. 


John W. Hicks, Jr., v.p. in charge 
of foreign operations, sailed Satur- 
day (25) from London, and will be 
joined in New York the end of April 
by Adolph Zukor for a trip together 
to Australia, followed by a tour of 
South and Central America. 


GN WANTS F. A. 
TO RESUME 
MAKING PIX 


E. W. Hammons, Grand National 
prexy who returned from the Coast 
last week (22), is reported to have 
issued an ultimatum to Franklyn 


Warner’s Fine Arts Productions, set- 
ting an early date by which time he 
expects Warner to resume produc- 
tion and delivery of pictures to GN. 
When that deadline is passed, and 
if product is not forthcoming Ham- 
mons will substitute another pro- 
ducer for Warner on the GN sched- 
ule. Who that new producer might 
be is being kept secret by Ham- 
mons, 

With reference to Dr. Eugene 
Frenke’s ‘Exile Express,’ the pro- 
ducer has not yet delivered the nega- 
tive despite the tender of $25,000 by 
Hammons which was due on the 
contract. Failure to turn in the film 
is caused by Franke’s fear that maxi- 
mum distribution results for his film 
will not be forthcoming unless the 
present skeleton GN sales organiza- 
tion is augmented. Producer insists 
his contract with GN calls for latter 
to maintain a full field sales or- 
ganization. 


Hammons expects to appoint a new 
sales head within the next two 
weeks. He has until Aug. 9, it is 
understood, to pay off remaining un- 
paid debts of the old Grand National 
company, or face the alternative of 
ccurt recapture of the new GN. 











Skirball’s ‘Miracle’ 
Hollywood, March 28. 
Jack Skirball sends ‘Miracle of 
Main Street’ into production next 
Monday (3) at Grand National with 
Margo starred. GN vice-prez re- 
cently returned from confabs wit 
Earle W. Hammons in New York. 





BUT NOTHING HAPPENS 


Meet for Anti-Dualism, but Nobody 
Pays Attention 








Philadelphia, March 28. 


Meeting called by Allied last week 
to encourage exhibs to cease double- 
featuring A and B product was ap- 
parently meaningless. Although the 
large group present was practically 
unanimous in voting against the 
duals, no action has been taken by 
anyone toward cutting them out. 

Whatever resolutions were voted 
on at the meeting, following standard 
Allied form, applied individually, not 
collectively. Exhibs agreed that 
‘each would voluntarily, individually 
and of his own accord not double- 
feature the top bracket pictures.’ 


| Several important exhibs who use 
the Charles R. Rogers production, | 


twins didn’t appear at the meeting. 








Loew’s Ziegfeld, class N. Y. nabe, 
after eight weeks of singles, has been 


| forced back to duals to hypo the b.o, 
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Writers, Producers Near Embracing 





Hired Hand 


Hollywood, March 28. 
Wage scale for a writer im- 
ported from New York for a 
colossal picture is $72.91 per 
hour, when he works. Scribe was 
hired at $3,500 a week but after 
a couple of days complained that 
he was too tired to work the 
regulation hours. 
Producer finally agreed to pay 
him on the basis of a 48-hour 
week, 











Rep.’s Four Regional 
Sales Conventions, Ist 
At Houston, April 7-8 


Republic Pictures has set four re- 
gional sales conventions this year, 
first one to get under way in Hous- 
ton, Texas, April 7-8. Other three 
will be in New York April 12-13; 
Chicago, April 20-21, and San Fran- 
cisco, April 25-26. Twenty-six fea- 
tures, 24 westerns and four serials 
comprise the '39-40 program. 

Republic will give its costliest pic- 
ture to date a special sendoff and 
has scheduled the world premiere 
of ‘Man of Conquest,’ based on the 
career of Sam Houston, Texas pi- 
oneer, for April 6 at the Majestic, 
Houston. William Saal, special rep- 
resentative, is now in Houston, set- 
ting details of the advance campaign, 


Alvin Adams, adv.-pub. head, 
leaves New York on April 3 for 
Houston to set the convention ar- 
rangements at the Rice Hotel. James 
R. Grainger, sales head; H. J. Yates, 
other home office executives, and 
sales and franchise men of the south- 
western territory will attend the 
Texas regional meet. 








Rep’s ‘Docters’ at 750G 
Hollywood, March 28. 

‘Doctors Don’t Tell,’ second of Re- 
public’s high-budget pictures, goes 
into production April 24 with an 
initial allotment of $750,000. George 
Nicholls, Jr., now putting the finish- 
ing touches to ‘Man of Conquest,’ is 
slated to direct ‘Doctors.’ 


Hays Loses One, Starts 
Another Temple Suit 


Los Angeles, March 28. 

Suit for $500,000 brought by Jack 
Hays, producer, against Mr. and 
Mrs. George Temple, parents of 
Shirley Temple, was dismissed in 
superior court. 

Hays, who claimed to have dis- 
covered moppet, sought an account- 
ing on the grounds that he was to 
have received 50% of her earnings 
under an agreement with George 
Temple in 1933. 

Next day Hays filed a $700,000 suit 
against the Moppet’s parents, charg- 
ing repudiation of a contract made 
ix. 1932, which assertedly gave Hays 
exclusive rights to the kid’s services. 


WB Shelves Dillinger 


Hollywood, March 28. 
Warners has scuttled plans for 
producing ‘John Dillinger, Outlaw,’ 
following protests over the filming 
of the desperado’s reign of terror, 
W. R. Burnett has been switched 
to screenplay ‘Brother Orchid,’ 
gangster yarn, likely for Edward G. 
Robinson. James Cagney had been 
mentioned for the Dillinger role. 


How Do We Stand? 


Los Angeles, March 28. 

Malcolm St. Clair, director, has 
filed suit to determine status of his 
agency contract with Harry Wurtzel. 

Director, whose contract with 20th- 
Fox expires April 15, charges his 
agent has absented himself frequent- 
ly from California and has not been 
available to talk over future em- 
ployment. 


GUY TROSPER UPPED 
Hollywood, March 28. 
Guy Trosper, for years head read- 
er for Samuel Goldwyn, has been 
elevated to story editor. 
He succeeds Frances Mansion, re- 
signed. 


























Stage; Work During Layoff Only Snag 


Hollywood, March 28. 

Screen writers and producers are 
practically together on recognition 
and a contract after a hectic eweek 
of jockeying and parleying. Week. 
end confabs brought the two groups 
together on most issues after the 
Screen Writers Guild last Wednes- 
day (22) threw an ultimatum at the 
producers, refusing to go with any 
more conferences or discussions un- 
less the producers granted them: 

1: 80% Guild shop. 

2: Three-year pact with a 
months’ option and; 

3: Permission for contract writers 
to write on their own during layoff 
periods. 

Both sides were adamant on these 
three points and Friday (24) showed 
up at offices of the National Rela- 
tions Board demanding a continua- 
tion of the hearings under the Wag- 
ner act. Producers, however, point- 
ed out to the trial examiner that 
they were perfectly willing to con- 
tinue negotiations. They offered, on 
the three disputed points. (1) a 
straight 10-year agreement; (2) 70% 
Guild shop for two years and 80% 
thereafter, but a definite nix on 
point three. . 

Trial Examiner James C. Batten 
coaxed the two groups into going 
into eonfabs again. Writers were 
adamant until Batten suggested that 
he sit in, unofficially, on the talks, 
This won the boys over, and chat- 
ter sessions were reopened. 

Items that the writers and pro- 
ducers have agreed on already are: 


1. Vacations with pay at the rate 
of one week for each 26 weeks of 
work, for all writers receiving $150 
per week or less. 

2. Establishment of an arbitration 
and conciliation board to handle all 
disputes involving the basic agree- 
ment and also individual contracts 
between writers and producers. 

3. The SWG to have complete 
jurisdiction over all screen credits, 
the producers to be permitted to 
submit the first credit list for each 
picture. 

4. Minimum layoff period to be 
two weeks. 

5. No industry-wide salary cut 
against writers ever to be instituted 
without consulting the SWG. 

6. A more equitable system of 
payments for freelance writers 
working on a lump sum basis. (Sug- 
gestion: one-third payment on ac- 
ceptance of idea, one-third more on 
acceptance of treatment, and final 
on acceptance of finished yarn.) 

7. Elimination of writing on spec- 
ulation when the original idea is 
suggested by the producer. 

8. Principals of a minimum wage 
for writers in the lower salary 
brackets. (Writers suggested $125 
minimum; producers think there 
should be two minimums, one for 
feature writers and one for shorts 
writers.) 

9. SWG agrees to order its mem- 
bers to walk through picket lines, 
if under contract, in case some other 
union is on strike against the stu- 
dios, 


six 





Grace Moore’s Foreign 


Operas; Maybe Pix, Too 


Grace Moore sails June 14 for ap- 
pearances at the Opera Comique, 
Paris, and in London. She has 
made no definite plans for another 
film in Paris, although she will dis- 
cuss the matter while there. 

She returns in October to sing at 
the Chicago Opera, where she will 
take over the title roles of ‘Tosca’ 
and ‘Mme. Butterfly,’ which she will 
in all probability repeat at the 
Metropolitan Opera. Miss Moore has 
never sung these operas before. 

Before sailing, she finishes her 
tour with the Met and will sing on 
the Lux hour on May 8. She is also 
booked for concerts. Negotiations 
for her to record for Victor are in 
progress. 


20-YEAR CYCLE 


Phil Rosen Returns to U as Director 
—Was There in 1919 











Hollywood, March 28. 
Phil Rosen completed a 20-year 
cycle yesterday (Monday) when he 
gave ‘Ex-Champ’ the starting signal 
as director at Universal. 
He returned to the studio where 
he started as a cameraman on ‘The 





Miracle’ in 1919. 
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Draws Fems., Good $18,000, Temple 
Sturdy $15,000, Cagney Fair 266 








Chicago, March 28. 

Unusually warm weather for the 
getaway of the week proved a box- 
office deterent, with the public con- 
tent to amble in the new sunshine 
and rush into stores for Easter finery. 
Cooled down somewhat over the 
weekend, however, and business 
perked. But the general lassitude of 
spring fever indicates that the cur- 
rent loop session will not be par- 
ticularly heartening for any of the 

eatres. 
ro general pace of the current 
stanza will be generated by ‘Love 
Affair’ and vaude at the Palace. 
Flicker is intended to stretch stay 
into a two-weeker ‘so as to permit 
an Eastern opening for the Astaire- 
Rogers ‘The Castles.’ Affair’ got 
away to a slow matinee, but stepped 
up in the evening and over the week 


nd. ; ; , 
Wonder of the loop is ‘Pygmalion, 
which is hitting its seventh week 
and will go through to Easter, any- 
way. Picture is getting a heap of 
repeat play. Lack of femme play is 
causing the b.o. blues at the Chicago, 
where ‘Oklahoma Kid’ is failing to 

arner any interest, On ‘te other 
coed, the handkerchiefs aie getting 
a workout in the United Artists, 
which has ‘Made for Each Other. 

Estimates for This Week 

Ho (B&K) (1,200: 35-55-65-75) 
~ppemalion’ (M-G) (7th wk). Long- 
est run town has had since ‘Snow 
White.” Again over $6,000, remark- 
able, after —e down powerful 

6,800 last w . 

’ Chicago (B&K) (4,000; 35-55-75)— 
‘Oklahoma’ (WB) and stage show. 
Going to $26,000, rather disappoint- 
ing. Last week ‘Midnight’ (Par) and 
vaude, on the same level at $25,200. 

Garrick (B&K) (900; 35-55-65)— 
‘Midnight’ (Par). Moved here from 
the Chicago and looks for fair $4,500. 
Last week ‘Daughter’ (WB), okay 


5,400. 
. Oriental (Jones) (3,260; 25-40 )— 
‘Tailspin’ (20th) and ‘Code of Streets 
(Rep), plus ‘Follies Continental’ unit 
on stage. Going along to $14,000, sat- 
isfactory. Last week “Boy Trouble 
(Par) and ‘Moto’ (20th), plus vaude, 

13,600, okay. 

’ Palace (RKO) (2,500; 35-55-75)— 
‘Love Affair’ (RKO) and vaude. 
Femme trade boosting this one to 
good $18,000. Figures on a two-week 
stay. Last week ‘Honest Man’ (U) 
and vaude, $14,400, good for second 
week, 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—Princess’ (20th). Best of the 
Temples in a long time and manag- 
ing fine $15,000 in opening stanza. 
Last week ‘Wings Navy’ (WB), to 
fair $8,200 in final seven days. 

State-Lake (B&K) (2,700; 25-40)— 
‘Four Girls’ (M-G) and vaude. Per- 
colating to $14,000, good. Last 
week ‘Chan’ (20th) and vaude off 
somewhat to $12,100. 

United Artists (B&K-OUA) (1.700; 
35-55-65-75) —‘Each Other’ (UA) 
(2d wk). Coming through to fine 
12,000 currently, after snappy in- 
tial session at $17,200. 


Seattle Pix Hold Up; 
Midnight’ Good $6,300 


Seattle, March 28. 
General biz is poor, but the show 
shops are the exceptions. ‘Love Af- 
fair,’ at the Fifth Avenue, and ‘Mid- 
night,’ at Paramount, are both turn- 
ing in fine grosses. 


Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850;  32-37-42)—‘Wife, Husband’ 
(20th) and ‘Arizona Wildcat’ (20th). 
Moveover from Paramount indicates 
only $1,800, poor. Last week (2d), 
‘Honest Man’ (U) and ‘Fisherman’s 
Wharf’ (RKO), dual, six days, nice 
enough $2,600. 

Coliseym (Hamrick - Evergreen) 
(1,900; 21-32)—"Trade Winds’ (UA) 
and ‘Thanks Everything’ (20th). Ex- 
Fst $2,600, fair. Last week, ‘Stand 

p’ (M-G) and ‘West Point’ (Col), 


slow $2,300. 
(Hamrick-Ever- 








Fifth Avenue 
Breen) (2.349; 32-37-42)—‘Love Af- 
air’ (RKO) and ‘Man Votes’ (RKO). 
Anticipate big $7,500 and h. 0. Last 
week, ‘Ice Follies’ (M-G) and ‘Beauty’ 
(RKO), $4,800, poor. 

«Liberty (J-vH) (1,800; 21-32-42)— 
King Turf’ (UA) and ‘Homicide Bu- 
Teau’ (Col) (2d wk). Looking for 

800, fair, in three days. House 
then closes for two weeks for face- 
lifting job. Last week, same films, 

000, good. 

Music Box (Hamrick-Evergreen) 
(850; 32-37-42)—‘Pygmalion’ (M-G) 
(4th wk). Solid pull; great $3,500 
$4000” Last week, same film, big 


Orpheum (Hamrick - Evergreen) 


(2.600; 32-37-42)—Oklahoma__ Kid” 
(WB) and ‘O’Connor’ (M-G) (2d 
Wk). Indicate good $3.600. Last 


Week, same films, great $7.200. 
37 lemar (Sterling) (1,350; 16-27- 
~42)—‘Yukon’ (Col) and “Wife's 


Relations’ Rep), plus vaude. Expect 
$3,200, fair. Last week, ‘Pirates 
Skies’ (U) and ‘Navy _ Secrets’ 
(Mono), plus vaude, okay $4,400. 

Paramount (Hamrick - Evergreen) 
(3,039; 32-37-42)—‘Midnight’ (Par) 
and ‘Illegal Traffic’ (Par). Paced 
for big $6,300. Last week, ‘Wife, 
Husband’ (20th) and ‘Arizona Wild- 
cat’ (20th), $4,800, fair. 

Roosevelt (Sterling) (800; 21-32)— 
‘Zaza’ (Par) and ‘Little-Tough Guys 
(U). ‘ Headed for $2,000, nice. Last 
week, ‘Frankenstein’ (U) and ‘King 
Alcatraz’ (Par), good $2,300. 


‘AFFAIR’ TORRID 
$20,000 IN 
COLD HUB 


Boston, March 28. 
‘Love Affair,’ dualled, is luring 
most biz this week, although ‘Stage- 
coach,’ also with a co-feature, is close 
behind. 
Otherwise biz is plenty cold here. 
Estimates for This Week 


Boston (RKO) (3,200; 20-30-40)— 
‘Strange Faces’ (U) and ‘Renegade 
Trail’ (Par) with vaude for four 
days, and ‘Star Midnight’ (RKO) and 
‘Lost Patrol’ (RKO) (both 2d run), 
three days. Aiming for satisfactory 
$8,000. Last week, ‘Dr. Meade’ (Col) 
and ‘Star Reporter’ (Mono), with 
vaude for four days, and ‘Dawn Pa- 
trol’ (WB) and ‘Going Places’ (WB) 
(both 3d run), okay $7,800. 

Fenway (M&P) (1,332; 25-35-40-55) 
—‘Blackwell’ (WB) and ‘Arizona 
Wildcat’ (20th). Floppo $4,000 indi- 
cated. Last week, ‘Stand Up’ (M-G) 
and ‘Fast Loose’ (M-G) (2d run), 
okay $6,000. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55)—‘Love Affair’? (RKO) and 
‘Crowded Hours’ (RKO). Very good 
$20,000. Last week, ‘Musketeers’ 
(20th) and ‘West Point’ (UA), dandy 
$17,500. 

Metrepolitan (M&P) (4,367; 25-35- 
40-55)—‘Midnight’ (Par) and ‘King 
Chinatown’ (Par). Low $10,000. Last 
week, ‘Oklahoma Kid’ (WB) and 
‘Nancy Drew’ (WB), medium $15,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)-——‘Stagecoach’ (UA) and ‘Whis- 
pering Enemies’ (Col). Hitting on 
high for $18,000. Last week, ‘Pyg- 
malion’ (M-G) and ‘Let Live’ (Col), 
dual (2d wk), zoomed to $18,000, ex- 
tra good for a holdover. 

Paramount (M&P) (1,797; 25-35-40- 
55—‘Blackwell’ (WB) and ‘Arizona 
Wildcat’ (20th). N.s.h., around $6,- 
500. Last week, ‘Stand Up’ (M-G) 
and ‘Fast Loose’ (M-G) (2d run), 
okay $8,000. 

Scollay (M&P) (2,538; 25-35-40-55) 
—‘Wife, Husband’ (20th) and ‘Tail- 
spin’ (20th) (both 2d run). Tepid 
$4,000. Last week, ‘Beachcomber’ 
(Par) and “Trade Winds’ (UA) (both 
2d run), okay $5,500. 

State (Loew) (3,600; 25-35-40-55)— 
‘Stagecoach’ (UA) and ‘Whispering 
Enemies’ (Col). Will hit around 
$14,000, good. Last week, ‘Pygmalion’ 
(M-G) and ‘Let Live’ (Col) (2d wk), 
very good $13,000. 


‘TCE FOLLIES’ GOOD 
$9,000 IN DENVER 


Denver, March 28. 

Despite rain and cold yesterday 
(Monday), all first-runs are above 
average. 

‘Midnight’ is doing as good in its 
second week as in its first. Will 
be held an additional four days. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Topper’ (UA), after a week at the 
Denver. Nice $3,500. Last week, 
‘Wings Navy’ (WB), around <verage 
$3,500. 

Broadway (Fox) (1,100; 25-40)— 
‘Love Affair’ (RKO) and ‘Crowded 
Hours’ (RKO), both after a week at 














the Orpheum. Good $3,000. Last 
week, ‘Pygmalion’ (M-G), good 
$3,500, 

Denham (Cockrill) (1,750; 25-40)— 
‘Midnight’ (Par) (2d wk). Fine 
$8,000. Last week, great $8,000, 


doing best weekend biz house has 


had this year. 
Denver (Fox) (2,525; 25-40)— 
‘Daughter’ (WB). Nice $9,000. Last 


week, ‘Topper’ (UA), excellent $10,- 
500 


Orpheum (RKO) (2,600; 25-40 )— 
‘Ice Follies’ (M-G) and ‘The Saint 
(RKO). Good $9,000. Last week, 
‘Love Affair’ (RKO) and ‘Crowded 
Hours’ (RKO), strong $10,000. 

Paramount (Fox) (2,200; 25-40)— 
‘Blondie’ (Col) and ‘Newsboys 








First Runs on Broadway 


(Subject to Change) 





Week of March 30 


Astor — ‘Pygmalion’ (M-G) 
(17th wk). 

Capitol — ‘Society Lawyer’ 
(M-G). 


Criterion — ‘Bulldog Drum- 
mond’s Secret Police’ (Par). 


Globe — ‘Let Us Live’ (Col) 
(29). 


(Reviewed in Variety, Feb. 22) 


Music Hall — ‘The Story of 
Irene and Vernon Castle’ (RKO). 


Palace — ‘Winner Take All’ 
(20th). 

Paramount — ‘I’m from Mis- 
souri’ (Par) (2d wk). 

Rialte—‘They Made Her a Spy’ 
(RKO) (28). 

Rivoli — ‘Three Smart Girls 
Grow Up’ (U) (3d wk). 

Roxy — ‘Alexander 
Bell’ (20th) (31). 

Strand—‘You Can’t Get Away 
with Murder’ (WB) (2d wk). 


Week of April 6 


Astor — ‘Pygmalion’ 
(18th wk). 

Capitol—‘Broadway Serenade’ 
(M-G). 

Glebe—‘Prison Without Bars’ 
(UA) (8). 

Music Hall — ‘The Story of 
Irene and Vernon Castle’ (RKO) 
(2d wk). 

Paramount — ‘Midnight’ 
(5). 

(Reviewed in Variety, March 15) 

Rialte—‘On Trial’ (WB) (5). 

(Reviewed in Current Issue) 

Rivoli — ‘Three Smart Girls 
Grow Up’ (U) (4th wk). 

Roxy — ‘Alexander 
Bell’ (20th) (2d wk). 

Strand — ‘Dodge City’ (WB) 
(7). 

ELAS REET SARTRE MO RNIN AER EY P8R AONE EATERS EAD SNE SACRE 
‘Let Live’ (Col) and ‘Lone Wolf’ 
(Col), nice $4,000. 

Rialto (Fox) (878; 25-40)—‘Wings 
Navy’ (WB), after a week at each, 
the Denver and Aladdin, and ‘Lady 
Vanishes’ (GB). Good $2,000. Last 
week house was a subsequent run 
for the seven days. 


TEMPLE STOUT 
10G IN L'VILLE 


Louisville, March 28. 

Shirley Temple will round up the 
top gross of the week here and is 
keeping the Rialto cashiers plenty 
busy. Moppet’s pic is well exploited. 
A goodwill gesture towards local or- 
phanages and _ children’s homes 
brought underprivileged to early 
shows and received generous news- 
paper space. 

‘Stagecoach,’ on a dual at Loew’s 
State, is making an okay showing, 
and ‘Spirit of Culver,’ also paired at 
the Strand, looks all right. ‘Okla- 
homa Kid,” on h.o. at Mary Ander- 
son, is doing fairly well. 

Vaude came to town for three days 
(25-26-27) at the National, with Dixie 
Dunbar and Billy Hogan’s orch head- 
ing the bill, and biz was big. It is 
the intention of Jack Schwartz, of 
Lexington, to continue booking week 
end shows. 


Estimates for This Week 


Brown (Loew’s-Fourth Ave.) (1,- 
500; 15-30-40)—‘Huck Finn’ (M-G) 
and ‘Lone Wolf’ (Col). Moveover 
from Loew’s State. Heading for fair- 
ish $1,800. Last week, ‘Fast Loose’ 
(M-G) and ‘Four Girls’ (M-G), in 
second downtown week, okay $2,300. 

Kentucky (Switow) (900; 15-25)— 
‘Wings Navy’ (WB) and ‘Franken- 
stein’ (U)- Hitting along for fair 
$1.700. Last week, ‘Comet Broadway’ 
(WB) and ‘Going Places’ (WB), av- 
erage $1,800. 

Loew’s State (Loew’s) (3,100; 15- 
30-40) — ‘Stagecoach’ (UA) and 
‘Blondie’ (Col). Attracting nice 
comment and trade. ‘Blondie’ par- 
ticularly well liked in this town. 
Pointing to good $7,500. Last week. 
‘Huck Finn’ (M-G) and ‘Lone Wolf’ 
(Col), chalked up big $9,000. 


Mary Anderson (Libson) (1,000; | 
15-30-40 )—‘Oklahoma Kid’ (WB) (2d! 
wk). Indications are for mild $2,800. | 
following last week’s sweet $5,200. 


Ohio (Settos) (900; 15)—‘Blondes 
Dangerous’ (U) and ‘Spawn’ (Par). 
split with ‘Vivacious’ (RKO) and) 
‘Moto’ (20th). Takings mild, prob- 
ably $1,200. Last week, “Youth Fling’ 
(U) and ‘Cowboy Brooklyn’ (WB), 
split with ‘Bringing Baby’ (RKO) 
and ‘Love Budget’ (20th), fair $1,400. 

Rialto (Fourth Avenue) (3,000; 15- | 
30-40)—‘Princess’ (20th) and March 
of Time. Temple’s technicolor film 
rated tops by critics and biz up to 
date has been terrific. Chalking up 
bouncing $10,000 and h.o. in prospect. 
Last week. ‘Love Affair’ (RKO) and 
‘Crowded Hours’ (RKO), okay $6,500. 


Graham 


(M-G) 


(Par) 
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Burns-Lamour-Auer-Barnet Orch 


Give B'way Par the Lead with $46,000: 


“Affair 796 2d, Durbin 256 2d; Rest Off 





Something more than the current 
crop of pictures is needed to entice 
a wary dollar or two this week. The 
public is turning up its noses at most 
of the shows, maybe justifiably. 
Lent and topsy-turvy weather, warm 
one day and cold the next, with rain 
in between for flavoring, can’t be the 
main reason. 

The Paramount, which is teasing 
"em past the boxoffice with Dorothy 
Lamour in a saromg, plus Mischa 
Auer and Bob Burns’ latest, ‘I’m 
from Missouri,’ together with two 
holdovers, ‘Love Affair’ and “Three 
Smart Girls,’ are at the top. 

Par pushed to $46,000 on the first 
week ending last night (Tues.) and 
today starts a second. Lamour, get- 
ting $3,500 and Auer, getting $3,000, 
are in with the Charlie Barnet or- 
chestra from the Famous Door (52d 
street). 

Final (2d) week of ‘Love Affair’ 
at the Music Hall will be $75,000 or 
thereabouts, which, with a $95,000 
first lap, will provide a nice profit 
on the engagemeat. Also getting a 
nice nod is ‘Three Smart Girls,’ cur- 
rently in its second week at the 
Rivoli; $25,000, very good. ‘Girls’ 
goes a third week, while the Hall 
changes tomorrow (Thurs.), bring- 
ing in ‘The Castles.’ Though this 
picture gets into the teeth of Holy 
Week on its initial stanza. on the 
second it runs into Easter. 

‘Hound of Baskervilles’ needed 
better name strength than it’s got. 
It will be lucky to get $38,000, some 
profit. Another that is being gener- 
ally passed up is ‘You Can’t Get 
Away with Murder,’ which has the 
Jimmy Dorsey band with it at the 
Strand; only $22,000 indicated. 

Poorest of all is ‘Sergeant Madden,’ 
another bitter pill for the Capitol. 
Less than $15,000 is the cruel story. 
‘Society Lawyer’ ventures in tomor- 
row (Thurs.) for Holy Week. 

‘I Was a Convict’ is getting slighted 
at the Criterion, only $6,000 or be- 
low, while the Rialto dropped ‘Risky 
Business’ Monday night (27) after 
six days at only a little better than 
$5,000, lymphatic. 

On second run with ‘Made for 
Each Other’ and Happy Felton, the 
I will be lucky to get $18,000, 
mild. 

Globe last night (Tues.) wound up 
four weeks of ‘Blackwell’s Island,’ 
hooking $7,500 on the final seven 
days. This one has been a tremen- 
dous money maker for Harry 
Brandt’s pop grind. He opens ‘Let 
Us Live’ today (Wed.) and will run 
that through to April 8 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (16th week). Con- 
tinuing very satisfactorily, probabl 
$9,000 this week (16th). e 15t 
round was $10,000. No departure date 
as yet set. 

Capitol (4,520; 25-35-55-85-$1.25 )— 
‘Sergeant Madden’ (M-G). Holdovers 
are getting fewer and farther be- 
tween here, this being another that 
can’t go beyond seven days; under 
$15,000 seen. Last week, ‘Ice Follies’ 
(M-G), a setback for Joan Crawford, 
only around $16,000. 

Criterion (1,662; 25-40-55)—‘I Was 
a Convict’ (Rep). Closes its week 
tonight (Wed.) after only minor in- 
terest, $6,000 or under. Last week, 
second of ‘Fast and Loose’ (M-G), 
nearly $8,000, excellent. 

Globe (1,274; 25-40-55)—‘Let Us 
Live’ (Col) arrives here today (Wed.) 
after four very profitable weeks of 
‘Blackwell’s Island’ (WB). Final 
seven days, $7,500, after prior (3d) 
week of $9,460. 

Palace (1,700; 25-35-55)—‘Wife, 
Husband’ (20th) (2d run) and ‘Wom- 
an Doctor’ (U) (1st run), dualed. 
This brace pointing for $7,000, under 
average. Last week, ‘Can’t Cheat 
Honest Man’ (U) and ‘Grand Illu- 
sion’ (World), both 2d run, $8,500. 

Paramount (3,664; 25-35-55-85-99) 
—‘From Missouri’ (Par) and, in per- 
son, Charlie Barnet band, Doroth 
Lamour and Mischa Auer (2d week). 
Begins holdover today (Wed.) after 
first week of $46,000, very good for 
this ‘‘me of year. The second (final) 
leg of Chick Webb’s band and Ella 
Fitzgerald, with ‘King of Chinatown’ 
(Par) (Ist week), was $27,500, some 
profit.. 

Radio City Music Hall (5,980: 40- 
60-84-99-$1.65)—‘Love Affair’ (RKO) 
and stage show (2d-final week). Very 
good money-maker here, looking 
$75,000 or in vicinity of that on hold- 
over, after first seven days of $95,- 
000. ‘Story of Vernon and Irene 
Castle’ (RKO) moves in tomorrow 
(Thurs. ). 

Rialte (750: 25-40-55)—‘Made Her 
a Spy’ (RKO). Brought in yester- 
day morning (Tues.) and away well. 
Six days of ‘Risky Business’ (U) 
wasn’t much. a little over $5,000. 

Rivoli (2,092; 25-55-75-85-99)— 
‘Smart Girls’ (U) (2d week). 


000 the first week ad currently on 





Strand (Fourth Avenue) (1,400: 15- 
30-40)—‘Culver’ (U) and ‘Society | 
Smugglers’ (U). ty 
Last week, ‘St. Louis 


th second maintains fine strencth at | 35)—‘Let Live’ (Col). 


a vrobable $25,000. Continues indef. 


$38,000, but a little black. Last week, 
second of ‘Little Princess’ (20th), 
$33,000 which, with $40,000 the first 
week, added to fair profit. ‘Alexan- 
der Graham Bell’ (20th) opens Fri- 
day (31). 

State (3,450; 35-55-75)—‘Made for 
Each Other’ (UA) (2d run) and 
Happy Felton band. Slow going pre- 
vails, only $18,000 or bit better. Last 
week there was much more action, 
$26,000 coming through on ‘Idiot's 
Delight’ (M-G) (2d run) and George 
Hall, very good. 

Strand (2,767; 25-40-55-75-85-99 )— 
‘Can’t Get Away Murder’ (WB) and 
Jimmy Dorsey. Gross dips away un- 
der the good average that has been 
maintained here for six months with 
stage shows; probably no more than 
$22,000, sluggish. House is forced to 
hold show over, with ‘Dodge City’ 
(WB) and Guy Lombardo set for 
three weeks to start April 7. Last 
week, second of ‘Oklahoma Kid’ 
(WB) and third for Will Osborne and 
Sheila Barrett, nearly $28,000, good. 


DURBIN -VAUDE 
FAIR $18,000 
IN DET. 


: Detroit, March 28. 

Nice break in weather is getting 
the welcomé sign on local film row. 
Lineup is fairly strong, with “Three 
Smart Girls Grow Up,’ plus vaude, 
at the Fox, looking like the best bet. 

Kay Kyser, at the Fox last week, 
drew tremendous $50,000 and set a 
new attendance record. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40) — 
‘Frankenstein’ (U) and ‘Lone Wolf’ 
(Col). Headed for okay $5,000. Last 
stanza, ‘Service’ (U) and ‘Newsboys’ 
Home’ (U), about $5,400, good, in 
eight days. 

Fox (Fox-Michigan) (5,000; 30-40- 
65)—Three Smart Girls’ (U), plus 
Mitzi Green heading stage show. 
Should get fair $18,000, folluv-ing 
neai-record $50,000 last week for 
‘Tail Spin’ (20th) and Kay Kyser’s 
band on stage, latter setting an all- 














Took | Last week, 
the customers for an excellent $38,- | surprisingly well. $4.300 


time attendance record. 

Michigan (United Detroit) (4,000; 
30-40-65)—‘From Missouri’ (Par) and 
‘Fast and Loose’ (M-G), dual. Paced 
for bad $10,000. Last week, around 
$15,000 for ‘Each Other’ (UA) plus 
‘Secret Service’ (WB). 

Palms-State (United Detroit) 
(3,000; 30-40-50)—‘Each Other’ (UA) 
(2 run) plus ‘Chinatown’ (Par). For- 
mer Opus moved here from Michi- 
gan; figures for fair $7,000. Last 
stanza, nice $8,700 for ‘Daughter’ 
(WB) (2d run) and ‘One Third Na- 
tion’ (Par). 

United Artists (United Detroit) 
(2,000; 30-40-65 )—‘Pygmalion’ (M-G) 
(2d wk). Following fous pmo | 
stanza of $12,500, should get aroun 
$8,000 currently. Will probably move 
out Thursday (30). 





Lincoln Slow; Temple 
$3,700, ‘Fast’ Good 3G 


Lincoln, March 28. 
Everything is taking it easy this 
week. Temple’s technicolored ‘Prin- 


cess’ is modest, as is ‘Let Us Live,’ in 


for a run at the Varsity because of 


pic shortage. 
Nebraska (formerly Orpheum) 
bows tomorrow (Wednesday). 


Opener is ‘Ice Follies’ (M-G), which 
is set for nine days. 
Estimates for This Week 
Colonial (NTI-Noble-Monroe) (750; 
10-15)—‘Knight of Plains’ (Spec) and 
‘Navy Secrets’ (Mono), split with 
‘Wine, Women’ (WB) and “Texas 
Stampede’ (Col). Warm weather 
hurting, maybe slim $700, Last week, 
‘Lone Star Pioneers’ (Col) and ‘Miss 
Thoroughbred’ (WB), split with 
‘Black Room’ (Col) and ‘Behind 
Mask’ (Col), $1,000, very nice. 
Liberty (NTI-Noble) (1,000: 10-15- 
25)—‘Lone Wolf’ (Col) and ‘Adven- 
turess’ (Col). Poor $1,000, Last 
week, ‘Comet Broadway’ (WB) and 
‘Nancy Drew’ (WB), so-so $1,300. 
Lincoln (LTC-Cooper) (1,600; 10- 
25-35 )—'Fast Loose’ (M-G) and 
Everybody’s Baby’ (20th). Looks 
best for the week, vrobably $3.000, 
okay. Last week, ‘St. Louis’ (Par) 
and ‘Exposed’ (U). very nice $3.100. 
Stuart (LTC-Coover) (1.900; 10-25- 
40)—‘Princess’ (20th). Might finish 
at oke $3,700, although not fancy. 
‘Honest Man’ (U) did 


Varsity (NTI-Noble) (1.100: 10-25- 
In for 10 days, 


maybe $3.000, fair. House is short of 


Pretty good $3,400.| Rexy (5,836; 25-40-55-75)—‘Basker- | product. Last weck. ‘Daucthter’ (WB) 
(Par) and villes’ (20th) and stage show. Things | finished 10-day run with $5,400. Was 


Home’ (U). Big $4,500. Last week, | ‘King Chinatown’ (Par), fine $3,800.| are pretty quiet around here, about! slumping badly when yanked (21), 
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Dodge City Fetes 
Awaited by 125,000 


With Film’s Preem 


Dodge City, March 28. 

Dodge City expects to be aost to | 
a crowd of 125,000 on Saturday, 
April 1, when it holds its first round- 
up. in years to celebrate the world | 
premiere performance there of 
Warner Bros.’ new Technicolor pic- | 
ture, ‘Dodge City.’ 

The city, once the most famous 
cattletown in the west, is preparing | 
for the biggest day in its history 
with the film premiere attracting na- 
tional attention and the Santa Fe 
Railroad running excursion trains 
from all parts of the southwest. 











To accommodate the guests, four | 
theatres will play the film at its | 
premiere Saiurday evening, and a) 


tent city is being set up to house the 
visitors for the week end. 

To make the round-up a full day 
holiday, a rodeo, music festival and | 
street parade has been arranged. 
Hollywood's contribution will be a 
sixteen-car special train bringing 
screen celebrities. On board will 
be the stars of the picture, Errol 
Flynn, Olivia de Havilland, Ann 
Sheridan, Bruce Cabot, Quinn Wil- 
liams, Victor Jory, Alan Hale and 
Frank McHugh. Others will include 
Marlene Dietrich, Hugh Herbert, Leo 
Carillo and a large group of Warner 
studio executives. 

Premiere was arranged at the re- 
quest of Kansas officials to honor 
Dodge City, which serves as the lo- 
cale of the film. In addition to state 
and city officials who will be pres- 
ent, Governor Ratner, of Kansas, has 
invited the governors of Texas, 
Oklahoma, Colorado, Nebraska and 
Missouri to be his guests for the day. 


PRICE OF EGGS UP, 
HOUSE DONATES 5,000 


Rochester, N. Y., March 28. 


Manager Lester Pollock of Loew’s 
is mapping biggest Easter egg hunt 
in city’s history as plug for theatre. 
Ira Sapozink, city playground direc- 
tor, will arrange show, taking over 
an entire city park in which to hide 
5,000 eggs. Some will win cash 
prizes and others passes to the thea- 
tre. Democrat & Chronicle ties in, 
giving two weeks news play expected 
to draw 15,000 kids. 

For his lobby Manager Pollock has 
built a miniature World’s Fair setup 
with Easter trimmings to house six 
white bunnies, 


Ice Show Leaves ’Em Cold, 
But Dailies Warm to Stunts 


Seattle, March 28. 

Ice skating contest at local rink 
highlighted exploitation for ‘Ice Fol- 
lies,’ at Fifth Avenue, but the town 
didn’t warm up. 

However, the gag engineered by 
Vic Gauntlett, adv. mgr. for Ham- 
rick-Evergreen, did get some nice 
blurbs in the sports sections, plus 
some pictures. Sweaters were 
awarded to boy and gal winners both 
in speed skating and in fancy 
swerves, so the cost was almost nil, 
and the contests got’ lots of atten- 
tion. 

For ‘Love Affair,’ current at Jim 
Clemmer’s house, 500 gardenias were 
passed out to ladies, 




















Lee’s Press Survey 


Of All Par Theatres 


Claude Lee, in public relations 
work for the E. J. Sparks circuit in 
Florida for years, with headquarters 
a‘ Jacksonville, has heen assigned by 
Paramount to make a study of public 


relations for theatres of the Par 
chain, including all the company’s 
partners. 

He will cover the entire Par the- 
atre map, looking over the situation 
in all territories and conferring with 
Par partners, managers and others 
in the field. 


By John C. Flinn 


FILM SHOWMANSHIP 
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"Midst the confusion of Government anti-trust suits, 
delayed and thwarted industry trade practive discus- 
sions, and the general economic uncertainty which be- 
clouds the picture business, comes the voice of Al 
Lichtman, vice-president of Loew’s, Inc., who addresses 
a joint meeting of his company’s sales managers and 
Chicago film exhibitors, as ‘follows: 

‘Double and triple features will ruin the industry if 
they are not stopped soon.’ 

Lichtman is speaking from a vantage point that gives 
him a broad perspective on what is happening in the 
picture business, For many years he has been a lead- 


| ing executive in the distribution division of the indus- 


try. More recently, since he resigned as president of 
United Artists, he has dealt with production matters at 
the Metro-Goldwyn-Mayer studio in Culver City. 
Lichtman doesn’t like the exhibition trend in the coun- 
try which is gradually embracinZ universal double bill- 
ing of features. The policy is extending to territories 
heretofore believed immune from the practice. 


While others are whipping themselves into frenzied 
excitement over the Department of Justice ‘persecu- 
tions,’ and over trade practice agreements, Lichtman 
states in terms simple enough so all may.understand 
that the problem of the film industry of greatest con- 
cern at the moment is double and triple billing. To 
sit back and do nothing about it is to invite disaster. 


He pleads for cooperation between all branches to 
get rid of dual programs. Duals retard production 
growth and development, he says, whereas a greater 
industry depends on the encouragement of production 
and the supply of more big pictures of high quality 
from all studios. Double bills trim film rentals and 
lower the earnings of successful films which must, un- 
der the vicious dual system, share their rewards with 
less worthy features, 


It is regrettable that Lichtman di. not pursue his 
theme to its conclusion and indicate exactly how and 
by what means, in his opinion, dual and triple billing 
may be eliminated. It will not be easy to accomplish. 
On the contrary, the practice is spreading despite ef- 
forts of exhibitors who do not want it. What started 
out to be a competitive weapon in a warfare for pa- 
tronage has since become a necessary policy in theatres 
far removed from competition but unable to maintain 
Single bill standards either because of the scarcity of 
quality short subjects, or because all major companies 
now are producing and forcing the sale of a class of 
secondary film suitable for dual territories but too 
we2ik to be shown as single bills. 

Only where film exchanges will permit exhibitors 
to buy selectively can the single bill standard be main- 
tained. 


DUALISM DATES BACK 25 YEARS 


In its broader aspects double billing is a compara- 
tively recent national trade issue. The practice, how- 
ever has been conducted in one territory (New Eng- 
land) for 25 years. The wonder is not that duals have 
spread from the Atlantic to the Pacific, but that the 
system took so long a time in breaking down single 
bill protection. How that happened is easily explained. 
Strong independent theatre operators, working in co- 
operation with the film exchanges, fought against the 
spread of dual programs, It never was an easy fight, 
but so long as powerful theatre operators kept strict 
control of the territories, in the west and south, duals 
were discouraged, 

The south almost entirely is operating its theatres 
on a single bill basis, but the volume of films pressing 
for exhibition may break down the current policies. 

Far west territory for years was cited as the section 
most representative of the best distributing and ex- 
hibiting policies. Single billing was universal. Pro- 
tection of runs was rigorously observed by all film ex- 
changes. In Seattle, San Francisco and Los Angeles 
theatres played extended first runs as far back as 1918. 

When Sid Grauman operated the Rialto theatre as 
a continuous leng-run house in Los Angeles, it was 
not uncommon for him to pay feature film rentals ex- 
ceeding $20,000, an amount seldom paid today by any 
except the biggest first runs. Subsequently, when he 


opened his Egyptian theatre in Hollywood and showed 
‘Robin Hood,’ ‘Covered Wagon,’ ‘Ten Commandments,’ 
‘Big Parade’ and other specials at advanced admission 
prices, twice daily, film rentals sky-rocketed. ‘Covered 
Wagon’ closed a 30-week engagement at the Egyptian, 
having paid film rentals totaling $165,000. 

What has since happened in the west coast territory 
likewise has taken place elsewhere in the country. 
During the booming days of the ’20’s theatre building 
was pushed without careful regard for potential cus- 
tomers for all the seating capacities. Local promoters 
and some of the majors over-extended themselves in 
the mad rush to control situations by controlling the | 
theatre outlets. Later, when general business bogged 
down, control was retained by controlling film book- 
ings. Dual billing, it was soon discovered, was a hefty 
weapon which would flatten the most enthusiastic 
mono-exhibitionist. When the smoke of competitive 
struggle cleared away there was one story to be told 
of every battle. Double billing was the victor. Once 
started in a community it seldom has been eliminated. 

Duals have become a film problem which has invited 





the attention of public educators and reformers. No| 
one seems to have a good word for double bills, either 
within or outside the industry. What was a novelty | 
and an entertainment bargain in metropolitan and 
suburban theatres a short time ago now is regarded | 
by large groups of filmgoers as sitting marathons. 
Films once were praised as the tie which binds together | 
the American family in healthful, instructive entertain- 

ment. Now the theatre, ‘with its four-hour show is the 
cause of family division and discord when the hard- | 
working father and husband refuses to join an expedi- 
tion which does not disband until after midnight. He 
prefers to stay at home, listen to the radio until 10:30 | 
and go to bed, knowing that tomorrow is another busi- | 
ness day. 

It is not from the public angles, however, that Licht- 
man is speaking when he says that duals must be | 
stopped or they will ruin the business, 


$1,000,000 OF FILM FOR 15-25c 


It is within the experience of every showman who 
reads the dual program announcements to have com- 
mented on the profligacy of an industry which can 
afford to sell for 15c to 25c a film program of two 
features, short subjects, news and cartoon representing 
more than $1,000,000 negative investment. The theory 
of profit is, of course, that there are so many theatres 
that the multiplication of return makes possible the 
continuance of the policy. Picture industry is finding 
itself in the position, however, where its very waste- 
fulness in giving so much for so little has caught up 


| the Finch and RCA sy ten: 


| three-quarter inches wide. 





with production budgets. 

Ask any showman what has happened when he has | 
attempted to return to the single bill program after 
playing dual features. The same public that squawks 
and hollers about the late hours, the lost sleep and 
the cross children, beefs just as hard when the 
evening’s fare is limited to one feature. 

It is of little use to look in the direction of the 
stronger theatre chains to break down the dual system. 
Individually they can do nothing. An iron-bound 
agreement for single bills binding together all theatres, 
affiliated and independent, within a distinct competi- 
tive area, might be effective. But the possibilities of 
such united action are remote in the light of Federal 
court rulings that such agreements may be interpreted 
as conspiracies in restraint of trade. 

So picture business is caught in a web of its own 
weaving. Process of extrication may be costly and 
difficult. The producer who insists his tilm sha!’ not 
be exhibited with another feature may become en- 
gaged in pyrrhic warfare. In winning a victory for 
a principle, he may destroy himself through lessened 
film rental percentages, 

To stop the further spread, however, distributors 
may be compelled to forego volume sales. Only the 
best films from all companies will hold public patron- 
age in single bill houses, 

Necessity, therefore, may lead the industry to cope 
with block bookings more effectively than a thousand 
lawsuits and statutes. 





NAT'L SCREEN’S PAR 
ACCESSORIES’ DEAL 


National Screen Accessories, Inc., 
is reported near closing a contract 
to take over distributing of adver- 
tising accessory material for Para- 
mount Pictures, Inc. Don Velde, 
now in charge of Paramount ad ac- 
cessory sales, may shift over to Na- 
tional Screen Accessories, as latter 
is taking over that department in 
Paramount. 

By the deal Paramount would be 
relieved of the overhead of maintain- 
ing an accessories sales department, 
but continues to control production 
of its posters, lobby material, etc. 
The Paramount contract is the first 
in a series of takeovers which 
Charles Casenave, vice-prez of 
NSA, has been planning for several 
years. Other deals for Casenave’s 
company to act as a central clearing 
house for ad material distribution, 
direct to theatres, are on the tapis. 
National intends to ultimately guar- 





with measles. 


Best Stunt of Week 





Dodge City, March 28. 

Privilege of entertaining visit- 
ing Hollywood filn. players who 
are coming here Saturday (1) to 
attend the premiere of ‘Dodge 
City’ (WB) was capitalized for 
local charity funds, 

Mary Agnes Butterfield held 
the numbered ticket which gave 
her the chance to entertain Errol 
Flynn at her home. 
announced her luck to her fam- 
ily she was informed one of her 
brothers had just come down 


So she sold the winning ticket 


for $25 to Jure Brody. 
hasn’t any brothers. 


Skouras Ops. in B. 0. 


Brill circuit, also claims an interest 
Race for 15G Prizes in the Shiffman-Moses holdings on 











THREE-PLY TIFF OVER 
2 STATEN IS. THEATRES 


Triple ownership of the Victory 
theatre, Thompkinsville, and Lane, 
Newdorp, Staten Island, N. Y., is in 
dispute. Proceedings came to light 
when hearings were held last week 
by Louis Nizer, counse] for Mrs, Lu- 
cille Shiffman, beneficiary of the es- 
tate of the late Harry Shiffman, 
theatre operator. 

Readjustment of triple claims is 
being worked out by Nizer in ay 
effort to protect the interests of Mrs. 
Shiffman and Charles Moses, also a 
theatre operator. According to Ni- 
zer, Shiffman and Moses were part- 
ners in the two theatres, but Uarry 
Thoms, formerly associated with the 





When she 


June 


the ground that he was a silent part- 
ner. 





|WOR Demonstrates 
Facsimile Broadcast 
Of 20th’s P.A. Matter 





Facsimile transmission of 20th 
Century-Fox publicity over the 
WOR facilities began yesterday 


afternoon (Tuesday) with the broad- 
casting of exploitation blurbs for the 


forthcoming release ‘Alexander Gra- 
ham Bell.” WOR facsimile broad- 
casting, including the 20th publicity 
matter, will continue on a regular 
daily schedule. 


As viewed yesterday afternoon on 
a receiver at WOR’s offices in New 
York, facsimile is still in a com- 
paratively crude state of develop- 
ment, corresponding roughly to the 
radio of 15 or 20 years ago. Both 
are used, 
with a total of somewhere around 
2,000 receivers (mostly in the pos- 
session of distributors and radio 
officials) picking up the messages, 
Entire field is still decidedly in the 
experimental stage. 


Finch system prints the facsimile 
on a roll of paper about three and 
Printing 
is done by an arm that moves back 
|and forth across the paper by radio 
impulses, at the rate of approximate- 
ily one complete stroke a_ second. 
Each stroke covers about one one- 
hundredth of an inch. Printing one 
| inch of paper would therefore re- 
quire almost two minutes. Printed 
matter and illustrations are scanned 
at the transmitting end. Actual print- 
ing is done by a spark-gap on the 
moving arm, cutting pin-point holes 
in the paper. RCA system works 
somewhat similarly, but uses paper 
about seven and one-half inches wide 
and carbon printing. 


WOR transmits facsimile from 1:40 
to 3:30 a.m. daily (except Saturday 
and Sunday) and from 2 to 3 p.m. 
daily. Station W2XUP operates on 
| 25.7 megacycles on a power of 100 
watts, while station W2XBF operates 
on 42 megacycles and a power of 
1,000 watts. Crosley receivers, using 
the Finch system, sell for $149, com- 
plete with an automatic time clock 
device, 


U. P. BD OF DIRECTORS 
MEETING AT PIC PREEM 


Omaha, March 28. 
Union Pacific railroad board of 
directors will break 75-year-old cus- 
tom here April 27 when they hold 
their annual meeting here, first time 
the board has gathered outside of 
New York. 


Meeting will be held in conjunc- 
tion with world premiere, April 28, 
of ‘Union Pacific’ (Par). Special 
train will bring board members 
from east headed by W. A. Harri- 
man. Board members are planning 
to arrive in tall beaver hats and at- 
tire of the 1869 vintage. 








On the way to the Paramount 
studio in Hollywood on a permanent 
transfer from the home office, Carl 
Krueger left Saturday (25) for 
Omaha, where he meets Cliff Lewis, 
ad. head at the Par plant, for a tour 
of midwestern cities on the campaign 
for ‘Union Pacific.’ 


Krueger, formerly with United 
Artists in New York, joined Par in 
an exploitation capacity late last 
year. He will function under Lewis 
at the studio, 





Baby Snapshots Contest 
Pulls Business in Albany 


Albany, March 28. 


The Grand, a Fabian house, snared 
a lot of publicity and built good will 
through a ‘Baby Dumpling’ picture 
contest tied around ‘Blondie Meets 
the Boss.’ Snapshots of boys under 
six were sent to the theatre, with 
youngster’s name, address and pa- 
rent’s tag on the back. 





antee delivery of accessories on any 
feature product a theatre has 
booked on a blanket contract basis, 





CAROLINA EXHIBS’ MEET 

Spartanburg, S. C., March 28. 
Theatre Owners Association of 
North and South Carolina will meet 





June 4-6 at Myrtle Beach, S. C. 


National Theatres will offer $15,- 
000 cash prizes to its theatre op- 
erating executives in a Spyros 
Skouras Showmanship Drive, start- 
ing April 1 and lasting 13 weeks. 
Arch M. Bowles, head of the north- 
ern California division, will conduct 
the drive. 

Drive is being undertaken in an 
effort to stimulate fourth-quarter 
| results of the current fiscal year, 








TURN ON ‘POWER’ 


Hollywood, March 28. 
Larry Darmour started production 


yesterday (Mon.) on ‘Power to Kill,’ | 


starring Jack Holt, for Columbia re- 
lease, 

Gertrude Michaél has the femme 
lead, Lewis Collins directing, 


All parents received a pass to see 


‘|the film, which has a ‘Baby Dump- 


ling’ character, and a $25 bank de- 
posit for winning kid was offered. 
Welfare Commissioner Leo P. Doody, 
Justice Sol Rubenstein and Exalted 
Elks’ Ruler Charles Stierle, acied as 
judges. Times Union gave space 
freely, because picture is adaptation 
of Chic Young's ‘Blondie’ cartoon, 
appearing in paper daily. 
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Pitt BOs in Cellar; 


PICTURE GROSSES 


VARIETY 9 








Society -Vaude 





Sad $13,500, Laughton Nice $14,000 





Pittsburgh, March 28. 

i enerally is hitting a new 
e.—. low for the year here. Un- 
seasonal weather over weekend had 
everybody hitting the open road and 
theatres were empty, with Easter- 
shopping crowds and Lent making 
the collapse complete. Boys are 
simply marking time until after Holy 
Week and hoping the strong product 
on the way will boost the b.o.’s. 

Only spot in town getting any ac- 
tion currently is the .Penn, where 
‘Beachcomber’ looks to grab an en- 
couraging gross. Elsewhere, how- 
ever, it’s the doldrums. Stanley is 
on skids with ‘Cafe Society’ and 
stage show, and ‘Little Princess’ is 
sagging in third week at Fulton, wi‘h 
ho. being abbreviated to four days. 

“Alvin is yanking ‘Winner Take All 
and ‘Mysterious Miss X’ after woe- 
ful six days, and both Warner and 
Senator are taking it on the chin, 


Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Winner’ (20th) and ‘Miss X’ (Rep). 
Just couple of pictures marking time 
and dropping heuse not very far 
from new low. Around $2,800 in six 
days, dual coming out for ‘Hound of 
Baskervilles’ (20th) today (Tuesday ). 
Management — A for 10 days on 
‘Hound’ in order to give “Three 
Smart Girls Grow Up’ (U) Friday 
(1) before Easter getaway. Last 
week, ‘Blondie’ (Col) and ‘Lone 
Wolf’ (Col), trifle better at under 


000. 
tien (Shea-Hyde) (1,750; 25-40) 
—‘Princess’ (20th) (3d wk). Temple 
flicker and will get fair $2,000 in 
shortened four-day session, with 
twin bill of reissues, ‘Lost Patrol’ 
(RKO) and ‘Star at Midnight’ 
(RKO), opening tomorrow (Wednes- 
day). Last week, good enough $4,600, 
giving film around $14,000 on run, 
not bad at this site. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Beachcomber’ (Par). Laugh- 
ton starrer taken away from the 
Warner last week, where it was to 
have been spotted for couple of 
weeks, and pencilled into bigger 
spot. English import is doing the 
only biz in town and should wind up 
better than $14,000. House got car- 
riage trade started with ‘Pygmalion 
recently and is repeating, although 
figure doesn’t allow for h.o. at War- 
ner. Last week, ‘Each Other’ (UA), 
fine $16,700. 

Senator (Harris) (1,800; 25-40) — 
‘Eagle and Hawk’ (Par) (reissue) 
and ‘Mr. Wong’ (Mono). Merely fill- 
ing in and plunging Harris’ No. 2 
downtown spot further in the red. 
Will be lucky to break $1,800, pretty 
depressing. Last week, Blackstone 
magic unit on stage and ‘Everybody s 
Baby’ (20th), playing at higher top, 
big disappointment, barely doing 


Stanley (WB) (3,600; 25-40-60) — 
‘Cafe Society’ (Par) and Janis Wil- 
’ femme band and Eddie Pea- 
body on stage. Another one of those 
ollow sessions. Doesn’t look like 
much more than $13,500, and that’s 
Way out on a limb. Last week, 
‘Oklahoma Kid’ (WB) and Al Dona- 
pe cebel Shutta, not very good at 


arner (WB) (2,000; 25-40)—‘Boy 

uble’ (Par) and “Third Nation 

). Doesn’t look more than $3,500, 

ES ee ure. Last week, 

ing Underworld’ (WB) and ‘Fish- 
erman’s Wharf’ (RKO), $4,600, fair. 


Prov. Waltzes in Spring 
Time; ‘Madden’ Good 116 


Providence, March 28. 
A drop is expected all around, due 
to splurge of early spring weather. 
Sergeant Madden,’ at State, and 
‘Midnight; at Strand, the only stand- 

Estimates for This Week 

Albee (RKO) (2,000; 25-35-50)— 
‘Without Bars’ (UA) and ‘Crowded 
Hours’ (RKO). Saturday and Sun- 
Housewives’ Serenaders on stage 
for fair $5,000. Last week, 
(RKO) and ‘Beauty for Ask- 


(RKO), o 500. 
) (1,400; 25-35- 


ariton (Fay- 
50)—'Pygmalion’ (M-G) and ‘Whis- 
. ies’ (Col) (2d run). Get- 
nice $6,000. Last week, ‘Okla- 
homa Kid’ (WB) and ‘Secret Service’ 
(WB) (2d run), Bongetap 25,000. 
Fay's (Indie) (2,000; 25-35-40 )—‘On 
Trial’ (WB) and Count Berni-Vici 
Revue on stage. Good $7,400 sighted. 
Last week, ‘Mr. Moto’ (20th) and 
Vaude, good $6,500 
ene: 25-35-50 )— 


Majestic (Fay) ‘3 
nd’ (20th), and ‘Every- 








Wife, Husba 

‘eee pattee Pet 

‘ ’ aughter’ an 
Jane Arden’ (WB), fairish $6,000. 

(Loew) (3,200; 25-35-50)— 

Madden’ (M-G) and ‘Blondie 


Strand (Indie) (2,200; 25-35-50)—_ 
‘Midnigh 


t? (Par) and ‘Frontiersmen’ | 


‘YW $8,500. Last week, ‘Let 
— wad and ‘Third Nation’ (Par), 





Key City Grosses 


Estimated Total Gross 
This Week........... $1,455,300 
(Based on 26 cities, 176 thea- 
~ chiefly first runs, including 
N.Y.) 





Total Gross Same Week 
sere $1,537,200 
(Based on 23 cities, 163 theatres) 


NO BUFF. BLUES: 
PRISON DUAL 
BIG $11,000 


Buffalo, March 28. 

Boxoffices are rolling up fine fig- 
ures this week, with ‘Love Affair,’ at 
the Buffalo, and duals at the Century 
and Lakes, running neck and neck 
in the higher brackets. 

‘Prison Without Bars,’ dualed at 
the Lakes, caught on early, sensa- 
tional publicity being chiefly respon- 
sible for unusual biz. 

Estimates for This Week 


Buffale (Shea) (3,500; 30-35-55)— 
‘Love Affair’ (RKO). Unusual treat- 
ment of stock story has caught on 
and should go over nice $12,000. 
Last week, ‘Cafe Society’ (Par), so-so 
$10,500. 

Century (Shea) (3,000; 25-35)— 
‘N. Y. Sleeps’ (20th) and ‘Arizona 
Wildcat’ (20th). May go to fine 
$10.000. Last week, ‘Oklahoma Kid’ 
(WB) and ‘Torchy Blaine’ (WB), 
handsome $10,500. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Prison Bars’ (UA) and ‘Never Die’ 
(Par). Unexpected sock for prob- 
ably around swell $11,000. Last week, 
‘Ice Follies’ (M-G), slow $8,000. 

Hipp (Shea) (2,100; 25-40)—‘Fast 
Loose’ (M-G) and ‘One Third Na- 
tion’ (Par). Just fair $6,000. Last 
week, ‘Tailspin’ (20th) and ‘Jones 
Family’ (20th), okay $6,800. 

Lafayette (Ind.) (3,300; 25-35)— 
‘Blondie’ (Col) and ‘Dr. Meade’ (Col). 
Showing only slight activity, $6,000. 
Last week, ‘Culver’ (U) and ‘Last 
Warning’ (U), poor $5,000. 


Only ‘Affair, 
$9,500, Strong 
In Weak Omaha 


Omaha, March 28. 

‘Oklahoma — geen at the Or- 
heum, is the bright spot in a poor 
went. ‘Ice Follies of 1939,’ dualed 
with ‘Charlie Chan in Honolulu,’ is 
getting a good reception but below 
what was expected. 

‘Love Affair,’ in second week at 
Brandeis, is holding up good. 

Estimates for This Week 


Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25) — ‘Ken- 
tucky’ (20th) and ‘Zaza’ (Par), dual, 
split with ‘Man Votes’ (RKO), ‘Up 
River’ (20th) and ‘Down Farm 
(20th), tripler. Excellent $2,800. 
Last week, ‘Stand Up’ (M-G) and 
‘Frankenstein’ (U), dual, split with 
‘Spring Madness’ (M-G) and ‘Thanks 
Everything’ (Par), good $2,300. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40)—Love Affair’ (RKO) and 
‘Saint Strikes’ (RKO) (2d wk). Good 
$4,600. Last week, excellent $6,800. 

Omaha (Blank) (2,200; 10-25-40)— 
‘Ice Follies’ (M-G) and ‘Charlie 
Chan’ (20th). Pretty good $7,500. 
Last week, ‘Fast, Loose’ (M-G) and 














CAGNEY TOPS B’KLYN 


Getting $20,000 on —— ‘Wife’ Quiet 








Brooklyn, March 28. 


Continuing to hold a strong lead 
over all other deluxers in downtown 
area is Fabian Fox, with Cagney in 
‘Oklahoma Kid’ and ‘Never Say Die. 
Fabian Paramount next in line with 
‘Cafe Society’ and ‘King of China- 
town.’ 

Good reaction to ‘Honolulu’ and 
‘Mutiny on Elsinore,’ at Loew’s Met- 
ropolitan. 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Wife, Hus- 
band’ (20th) and ‘Boy Slaves’ (RKO). 
Down to quiet $13,000. Last week, 
‘Honest Man’ (U) and ‘Grand Illu- 
sion’ (Ind), satisfactory $16,000. 

Fox (4,089; 25-35-50)—‘Oklahoma 
Kid’ (WB) and ‘Never Say Die’ 
(Par). Started strong and looks for 
nifty $20,000 and holdover. Last 
week, ‘Persons in Hiding’ (Par) and 
Mae West p.a., disappointing $22,000. 

Met (3,618; 25-35-50)—‘Honolulu’ 
(M-G) and ‘Mutiny on Elsinore’ 
(M-G). Pleasant $15,000. Last week, 
‘Each Other’ (UA) and ‘Crowded 
Hours’ (RKO), good $16,000. 

Paramount (4,126; 25-35-50)—‘Cafe 
Society’ (Par) and ‘King Chinatown’ 
(Par). Nice $16,500 and holdover, 
Last week, ‘Daughter’ (WB) and 
‘Lone Wolf’ (Col), swell $19,000. 

Strand (2,870; 25-35-40)—Sudden 
Money’ (Par) and ‘Mystery Plane’ 
(Mono) plus ‘Lone Ranger’ install- 
ment. Peaceful $5,500. Last week, 
‘Forged Passport’ (Rep) and ‘Navy 
Secrets’ (Mono), quiet $5,000. 


Philly Biz Blah: 
‘Blackwell’ -Vode 
Only Fair 206 


Philadelphia, March 28. 


With the approach of Easter and 
spring weather over the weekend 
driving the populace into outdoor 
activity, film grosses are slumping. 
There are no more than a couple 
mild exhibitions of strength that may 
result in holdovers, and one very 
poor film that gets pulled tomorrow. 


Nearest thing to a powerhouse cur- 
rent is Durbin’s “Three Smart Girls’ 
at the Stanley, and it’s practically 
certain of another ay Another 
fairly strong showing is being made 
by ‘Midnight’ at the Aldine, the Par- 
amount pic rushed into the UA show- 
case when ‘Prison Without Bars’ 
fizzled last week. It may hold. 

‘Flying Irishman,’ at the Stanton, 
is being pulled tomorrow (Wednes- 
day) after five days, the first time 
that a film wasn’t able to hold out a 
week, no matter how bad, at this 
house. ‘Sergeant Madden’ (M-G) re- 
places. 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57)— 
‘Midnight’ (Par). Doing fairly -well 
at $12,500 and probably good for an- 
other trip around, unless pushed out 
by a UA pic in this UA showcase. 
Last week, ‘Prison Bars’ (UA) pulled 
before week was up, taking measly 
$7,000 in six days. 

Boyd (WB) (2,350; 32-42-57)—‘Love 
Affair’ (RKO) (2d wk). Taking 
dive in second session, but with $10,- 
000 will come out pretty nicely for 
the two laps. Last week, $16,000, 








good. 
Earle (WB) (2,758; 26-32-42)— 
‘Daughter’ (WB) (3d run). Just 


about par for this house under new 
policy at $7,000. Last week, ‘Gunga 
Din’ (RKO) (3d run), $7,200. 

Fox (WB) (2,423; 32-37-42-57-68)— 
‘Blackwell’ (WB) and Joan Davis 
and Al Donahue orch. on stage. 
By far the worst week in the six 
since house shifted to combo policy. 
Below expectations, but not below 
the profit mark, at $20,000. Last 
week, ‘Honest Man’ (U) and Hal 
Kemp’s orch on stage, good $25,500. 

Karlton (WB) (1,066; 32-42-57)— 
‘Honest Man’ (U) (2d run). Holding 
up good pace with $4,800. Last week, 
‘Stagecoach’ (UA), the same with 


‘Little Tough Guys’ (U), $5,500, fair. $4 700 


Orpheum (Blank) (3,000; 10-25-40) 
—Oklahoma’ (WB) and ‘Musketeers 
(20th). Good $9,500. Last week, 
‘Honest oe and ‘Heart’ (UA), 
$11,500, excellent. 

Town (Goldberg) (1,250; By 
‘Pride Navy’ (Rep), ‘Miss X’ (Rep 
and ‘Rolling Westward’ (Mono), 
tripler. all first-runs, split with Il- 
legal Traffic’ (Par), first-run, ‘Ken- 
tucky’ (20th) and ‘Zaza’ (Par), 
tripler. Good $1,500. Last week, 
‘Mr. Moto’ (20th), ‘Thanks Memor 
(Par) and ‘Ghost Town Riders’ (U), 
tripler, split with ‘Strawberry Roan 
(U), ‘Pacific Liner’ (RKO), and 
‘Frankenstein’ (U), good $1,900. 


BROCK’S BANKRUPTCY 
Los Angeles, March 28. 
Louis Brock, film producer, has 
filed a bankruptcy plea, listing $19,- 
614 liabilities and $1,250 assets. 
Among debts are $6,823 for State 
and Federal taxes. 





Keith’s (WB) (1,870; 32-42-57)— 
‘Oklahoma Kid’ (WB) (2d run). Run- 
ning along at just above the profit 
line for this house with $4,500. Last 
week, ‘Ice Follies’ (M-C), weak 
$4,000. ’ 


Palace (WB) (1,100; 26-42)— 
‘Blondie’ (Col). Nothing to rave 
about, but hitting par with $5,000. 
Last week, ‘Third Nation’ (Par), 
good $6,000. 

Stanley (WB) (2,916; 32-42-57)— 
‘Three Smart Girls’ (U). Easily tops 
the straight flickers in town with 
$16,000, entitling Durbin to another 
ride around here. Last week, ‘Cafe 
Society’ (Par), very poor $9,500. 


Stanton (WB) (1,457; 26-32-42)— 
‘Flying Irishman’ (RKO). Very poor 
despite considerate handling by 
newspaper crix. Being pulled to- 
morrow (Wed.) in five days with 
$2.000 in favor of ‘Sergeant Madden’ 
(M-G). Last week, ‘King Chinatown 





/ (Par), n, g. $4,400. 


With $18,000, ‘Ice 





Broadway Grosses 


Estimated Total Gross 
Wis Wee ois Kae $272,500 
(Based on 12 theatres) 
Total Gross Same Week 
Fe NR eee $278,500 
(Based on 12 theatres) 


— 


CRAWFORD FAIR 
96 IN DULL 
BALTO 


Baltimore, March 28. 

Theatres are marking time here in 
anticipation of Easter pickup and 
stronger line of product. Some fair- 
ish response to ‘Ice Follies of 1939,’ 
at Loew’s Century, and second week 
of ‘Love Affair’ is holding in steady 
fashion at combo Hipp. 

Estimates for This Week 


Centu (Loew’s-UA) (3,000; 15- 
25-40)—‘Ice Follies’ (M-G). Holding 
fairish nese to possible $9,000. Last 
wom, ‘Stagecoach’ (UA), good $10,- 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) ~— ‘Love Affair’ 
(RKO) and vaude (2d wk). Pos- 
sible $10,000, okay, after lilting open- 
ing session to strong $14,000. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40)—‘Cafe Society’ (Par) (2d 
wk). Starts second stanza today 
(Tuesday) after mildly steady re- 
sponse to $4,600 in first week. Ads 
underlining ‘One Third of a Nation’ 
(Par), but no definite opening date. 


New (Mechanic) (1,558; 15-25-35- 
55)—‘Hound of Baskervilles’ (20th). 
Not quite the film for house located 
in heart of downtown shopping area, 
with bulk of trade a daytime femme 
draw; no more than $3,000 indicated. 

Stanley (WB) (3,280; 15-25-35-40- 
55)—Missouri’ (Par). Not showing 
much, with bare $4,500 the possible 
count. Last week, ‘Oklahoma Kid’ 
(WB), fair $6,700. 


Cincy Has Alibis, 
But Durbin Big 
146 Despite ‘Em 


Cincinnati, March 28. 


‘Three Smart Girls’ is one of three 
fresh releases that’s registering 
smiles in cinema centre currently. 
The Durbin pic has the big Albee in 
for an excellent week. “Oklahoma 
Kid,’ at the Palace, is bagging so-so 
potatoes, while ‘Blackwell’s Island’ is 
n. s. h. for Keith’s. 

Exhibs are consoling themselves 
with these alibis: Early-Easter shop- 

ing; real estate and auto tax-paying 
ime; pre-seasonal warmth plus 
spring house-cleaning, and home 
lawn and garden chores. 
Estimates for This Week 

Albee (RKO) (3,300; 35-42)—Three 
Smart Girls’ (U). Excellent $14,000. 
Trp i ‘Love Affair’ (RKO), good 























‘Love Affair’ (RKO) (2d run), Fair 
$4,200. Last week, ‘Cafe Society’ 
(Par) (2d run), season’s low, $2,100. 
Family (RKO) (1,000; 20-30)—Turn 
Them Loose’ (RKO), ‘Forged Pass- 
port’ (Rep), split with ‘Secret Ser- 
vice’ (WB) and “Tough Kid’ (Mono). 
Normal $2,200. Same last week with 
‘Slave Ship’ (20th) and ‘Six-Gun 
Trail’ (Ind), split with ‘Ambush’ 
(Par), and ‘Silver Sage’ (Par). 
Grand (RKO) (1,200; 25-40)— 
‘King Turf’ (UA) (2d run). N. s. h. 
$2,100. Last week, ‘Can’t Take It’ 
(Col) (revival), okay $2,700. 
Keith’s (Libson) (1,500; 35-42)— 
‘Blackwell’ (WB). Tame $3,700. Last 
a ‘King Turf’ (UA), pleasing $4,- 


Lyric (RKO) (1,400; 35-42)— 
‘Honest Man’ (U) (2d run). Fair $4,- 
500. Last week, ‘Third Nation’ (Par), 
terrible $2,000. 

Palace (RKO) (2,600; 35-42)— 
‘Oklahoma Kid’ (WB). So-so $9,000. 
Last week, ‘Honest Man’ (U), dandy 
$12,500. 

Shubert (RKO) (2,150; 35-42)— 
‘Darling Daughter’ (WB) (2d wk). 
Okay $4,500, following nice $7,000 for 





first seven days. 


Capitel (RKO) (2,000; 35-42)—/ Last 


Midnight’ Puts L. A. Back in Stride 


Follies’ Fair 216 


Lady’ 4G, ‘Kid 136, ‘Affair’ 206, 2d 


+ ——_ 


_ Los Angeles, March 28. 

New arrivals doing fair to good on 
current week, with holdovers more 
than holding their own. Town’s solo 
top grosser is ‘Midnight,’ at Para- 
mount, with indications it will hold 
for a second week. ‘Ice Follies’ is 
clicking okay at State-Chinese, while 
Orpheum is in for substantial week, 
due to presence of a Bowes unit on 
stage." 

‘Pygmalion,’ after long stay at Four 
Star, in for additional week of first 
run at United Artists. 

Estimates for This Week 

Chinese (Grauman-F-WC) (2,024; 
30-40-55-75 )—‘Ice Follies’ (MG) and 
‘Fast and Loose’ (MG), dual. Looks 
like good $10,300. Last week, ‘Wife, 
Husband’ (20th) and ‘Arizona Wild- 
cat’ (20th), poor $7,500. 

Dewntown (WB) (1,800; 30-40-55- 
65)—Oklahoma Kid’ (WB) and ‘Jane 
Arden’ (WB) dual (2d week). Hit- 
ting good pace on second week for 
profitable 000. First stanza very 
good $13,700. 

Four Star (F-WC-UA) (900; 40-55) 
—‘Lady Vanishes’ (GB). Okay but 
not sensational $4,000. Last three 
days of ‘Pygmalion’ (MG), fine $1,300. 

Hollywood (WB) (2,756; 30-40-55- 
65)—‘Oklahoma Kid’ (WB) and ‘Jane 
Arden’ (WB) dual (2d week), Looks 
like profitable $6,000 on holdover. 
a week finished with smart $11,- 


Orpheum (Bdwy.) (2,280; 25-30-35- 
40)—‘Boy Slaves’ (RKO) and ‘Torchy 
Blane’ (WB), dual and vaudeville. 
Bowes unit on stage helping to $9,- 
500 draw. Last week, ‘Ambush’ (Par) 
and ‘Beauty for Asking’ (RKO), not 
so hot $6,500. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Love Affair’ (RKO) (2d week) and 
‘Lone Wolf’ (Col), dual. Biz holding 
strong on second week, and with 
previews over weekend looks like 
very excellent $11,000. Holds for 
six-day, third week. First week 
topped $16,000, big. 

Paramount (Par) (3,595; 30-40-55) 
—‘Midnight’ (Par) and stage show. 
Back to normal stride after several 
bad weeks and looks headed for big 
$18,000 on current stanza, insuring 
holdover. Last week, ‘Never Say 
Die’ (Par), eked out anemic $9,200, 
aided by preview. 

RKO (2,872; 30-40-55)—‘Love Af- 
fair’ (RKO) (2d week) and ‘Lone 
Wolf’ (Col), dual. Adding another 
sweet $8,700 to first week’s take of 
$13,000, which very profitable. Holds 
third week. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Ice Follies’ (MG) and ‘Fast and 
Loose’ (MG), dual. Will probably 
get $10,500, weak. Last week, ‘Wife, 
Husband’ (20th) and ‘Arizona Wild- 
cat’ (20th), very poor $9,300. 

United Artists (F-WC) (2,100; 30- 
40-55) —‘Pygmalion’ (MG) and ‘Ari- 
zona Wildcat’ (20th), dual. ‘Pyg- 
malion,’ on moveover from Four Star 
after 12% weeks there, piling an- 
other big $3,900 at this house. ‘Wild- 
cat’ moved over from State. Last 
week, ‘Stagecoach’ (UA) and ‘Inside 
Story’ (20th) 300. 

Wilshire (F-WC) (2,296; 30-40-55- 
65 )—‘Wife, Husband’ (20th) and ‘Ari- 
zona Wildcat’ (20th), dual. Hitting 
below normal so will have to be sat- 
isfied with $4,000. Last week, ‘Stage- 
coach’ (UA) and ‘Inside Story’ ( » 
big $6,400. 


‘Daughter’ Forte $6,300, 
‘Affair’ Tepid 514G in Port. 


Portland, Ore., March 28. 
‘Pygmalion,’ at Parker’s UA, and 
‘Darling Daughter,’ at Broadway, are 
the burg’s heavy winners. 

‘Love Affair’ got raves, but biz is 
disappointing at only fair $5,500. 


Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
40)—Daughter’ (WB 
boys Home’ (Mono). 
an ie muggling’ Sa 
$4,700. First, terrific $8,500. J 
Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40)—‘Stagecoach’ (UA) 
and ‘Society Smuggling’ (U). Good 
$1,500. Last week, ‘Ice Follies’ (M- 
G) and “‘Torchy Blane’ (FN), sec- 
ond week after moving from the UA, 
fair $1,500 in five days. 
Orpheum _ (Hamrick - Evergreen) 
(1,800; 30-35-40)—‘Oklahoma Kid’ 
(WB) and ‘Beauty Asking’ (RKO). 
Good enough $4,500. Last week, ‘Let 
Live’ (Col) and ‘Fishermen’s Wharf’ 
(RKO), weak $3,700. 

Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40) — ‘Love Affair’ 
(RKO) and ‘Nerth Shanghai’ (Col), 
pe Bi $5,500, despite raves. Last 
week, ‘Princess’ (20th) and ‘Saint 
Back’ (RKO), average $5.000. 

Rivoli (Indie) (1,100; 20-25)—‘My 
Heart’ (UA) and ‘Submarine Patrol’ 
(20th) (revivals). Okay $1.600. Last 
week, ‘Suez’ (20th) and ‘Down on 
Farm’ (20th) got better than aver- 
age $1,900. 

United Artists (Parker) (1,000; 30- 
35-40)—‘Pygmalion’ (M-G) (2d wk). 
Continues to wow ‘em at the b. 0.; 








strong $5,000. First week great $6,500. 
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Daushter’-Vande Strong Combo 
In Mpls., $16,000; ‘Wife’ NG $4,000, 








* 
Minneapolis, March 28. | 

Lou Breese’s orch, Stepin Fetchit | 
and Armida, plus ‘Yes, My Darling 
Daughter’ on the screen, will enable 
the Orpheum to cop the lion’s share 
of loop trade currently. It’s a great 
b.o. combination for this town be- 
cause Breese has built up a large 
local following during a long Nicol- 
let hotel engagement. 

‘The Beachcomber’ is in its sec- 
ond week, ‘Pygmalion’ in its fourth, 
and ‘Assassin of Youth’ in its third. 
All are still on the profit side of the 
ledger. Neither of the principal 
newcomers, ‘Wife, Husband and 
Friend’ and ‘Four Girls in White,’ 
however, are cutting much ice. 

Conclusion of the ‘Ice Follies of 
1939’ 10-day engagement at the 
Arena finds the trade breathing aj} 
sigh of relief. Show was tough op- 
position for the film houses. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25) — 


‘Silver Sage’ (Par) and ‘Boy Trouble’ 
(Par), Caal first-runs, split with 
‘Nancy Drew’ (WB) and ‘Lady Van- 
ishes’ (WB), also dual first-runs. 


Looks like mild $1,400, Last week, 
‘Devil’s Island’ (WB) and ‘Arizona 
Wildcat’ (20th), $1,800, good. 

Century (Par-Singer) (1,600; 25- 
35-40) — ‘Beachcomber’ (Par) (2d 
wk). This one very well liked and 
did enough first week’s biz to war- 
rant holdover. Slowing down now, 
however. Mild $3,800 in prospect. 
First week, $7,000, fine. 

Gopher (Par-Singer) (998; 25) — 
‘Four Girls’ (M-G). Going along at 
fair clip and moderate $3,000 indi- 
cated. Last week, ‘West Point’ (UA), 
$3.400, good. 

Orpheum (Par-Singer) (2,890; 35- 
40-55)—‘Daughter’ (WB) and Lou 
Breese’s orch, Stepin Fetchit, Armida 
on stage. Hopping along to very big 
$16.000. Last week, ‘Trade Winds’ 
(UA), $4,500, light. 

State (Par-Singer) (2,300; 25-35-40) 
—‘Wife, Husband’ (20th). Title pull- 
ing some feminine trade, but tough 
opposition makes going difficult. Will 
be lucky to reach mild $4,000. Last 
wee ‘Cafe Society’ (Par), $4,700, 

isht. 

Time (Berger) (290; 25)—‘Assassin’ 
(indie) 3d wk). Just about the 
windup of a profitable engagement. 
En route to light $600. Last week, 
$1.000, good, 

Uptown (Par) (1,200; 25-35) — 
*Gunga Din’ (RKO). First neighbor- 
hood showing and climbing to good 
$3,200. Last week, ‘Jesse James’ 
(20th), $3,500, fine. 

World (Steffes) (350; 25-35-40-55) 
— ‘Pygmalion’ (M-G) (4th wk). Get- 
ting many repeat customers and 
holding to steady $1,800 pace, good 
Last week, $2,200, good 


WASH. HOT, BUT 
50'S ‘AFFAIR’ 
AT 17/46 


Washington, March 28. 

Soaring mercury sent localites 
scurrying onto the highways and 
kept the visiting yokels gaping at 
the Washington Monument, result 
cutting heavily into the two big 
vaucde spot’s vital weekend trade. 
Only major spot doing well is 
Keith’s, where ‘Love Affair’ is mop- 
ping up at expense of everything 
else, 

Second is ‘Wife, Husband and 
Friend,’ with ‘Little Princess’ poor 
third with nothing but matinee biz. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-46-66) 
—‘Wife, Husband’ (20th) and vaude. 
No name vaude leaving it all up to 
Young-Baxter, who can’t buck 
Dunne-Boyer. Maybe light $15,500. 
Last week, ‘Three Musketeers’ (20th) 
and Clem McCarthy, very poor 
$12.500. 

Columbia (Loew) (1,234; 25-40)— 
‘Pygmalion’ (M-G) (2d run). Back 
downtown after two good weeks at 
Palace and shocting for big $6,000. 
Last week, ‘Huck Finn’ (M-G) (2d 
run), good $5,100. 

Earle (WB) (2,216; 25-35-40-66) — 
*King Turf’ (M-G) and vaude. Shir- 
ley Ross p.a. some help, but won't 
better light $12,000. Last week, 
‘Spring Madness’ (M-G), can thank 
Benny Goodman’s orch for sock 


$21.500. 

Keith’s (RKO) (1,830; 35-55) — 
‘Love Affair’ (RKO). Swell ball 
and good reviews carrying wee 
toward swell $16,500. st week, 
‘Honest Man’ (U) (2d wk), 
$7 300. 

Met (WB) (1.600; 25-40) — ‘Okla- 
homa Kid’ (WB) (2d run). Back 
downtown after oke week at Earle 
and s4ould take average $4,500. Last 
week, ‘Dauchter’ (WB), $4,500. 

Palace (Loew) (2,242; 35-55) — 
Princess’ (20th). Mats oke, but 
nicht biz away off. Headed for fair 
$11,000. Last week, ‘Each Other’ 








oke 


0. C. Plenty Blue, But 


Daughter’ Fair $5,000 


Oklahoma City, March 28. 





only good showing currently with 


terion. Every other house, except 
Liberty, is due for below average 
biz. 


Last week, everything was under 
water except two reissues at the Lib- 
erty, ‘Lose Patrol’ and ‘Star of Mid- 
night.’ 

Estimates for This Week 
Criterion (Stan) (1,500; 25-35-40)— 
‘Daughter’ (WB). Will probably get 
average $5.000. Last week, ‘Beach- 
comber’ (Par), nose-dived to poor 
$2,500 in six days. 

Liberty (Stan) (1,200; 20-30) — 
‘King Underworld’ (WB) and ‘Se- 
crets Sky’ (U), split with ‘Every- 
body’s Baby’ (20th) and ‘Last Warn- 
ing’ (U). Good $2,500. Last week, 
‘Lost Patrol’ (RKO) and ‘Star of 
Midnight’ (RKO), very nice $3,000. 
Midwest (Stan) (1,500; 25-35-40)— 
‘St. Louis’ (Par). Due for very bad 


$3.000. Last week, ‘Wings Navy’ 
(WB), so-so $3,400. 
Plaza (Stan) (750; 25-35-40) — 


‘Beachcomber’ (Par). After flop at 
Criterion, set here for second week, 
with poor $1.400 in sight. Last week, 
second of ‘Pygmalion’ (M-G), good 
$2,000. 

State (Noble) (1,100; 20-25)—Sec- 
ond of five-week run on B double- 
bills. ‘Lone Wolf Spy Hunt’ (Col) 
and ‘Pride of Navy’ (Rep). Poor 
$1,700. Last week, ‘Western Jam- 
boree’ (Rep) and ‘Wong’ (Mono), 
so-so $1,900. 

Tower (Stan) (1,000; 25-35-40) — 
‘Cafe Society’ (Par). Below aver- 
age $2,000. Last week, ‘Honolulu’ 
(M-G), second week On moveover, 
$2,300, okay. 


Tourney Perks 
Indpls.; Lopez 
Ups Die, 146 


Indianapolis, March 28. 


Trek of 15,000 out-of-town basket- 
ball fans to this city over the week- 
end for state highschool final tourney 
aided first-run grosses considerably. 
The stageshow houses took the lead 
in attracting the visitors. 


The Circle is setting the pace with 
a substantial gross on ‘Never Say 
Die’ and the Vincent Lopez band, 
bolstered by the addition of Ben 
Blue and Patricia Ellis, while the 
Lyric is clicking off an okay figure 
on ‘Adventures of Jane Arden’ and 
the personal appearance of Tony 
Martin with Anson Weeks’ orchestra. 
Among the straight film houses, 
Loew’s is doing nicely with ‘Stage- 
coach’ and ‘Flirting With Fate.’ The 
Indiana, with “Three Smart Girls 
Grow- Up’ and ‘Beauty for the Ask- 
ing,’ is not far behind. 

Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Love Affair’ (RKO) and ‘Man 
Votes’ (RKO). Moved over from In- 
diana after iis first week. Gross this 
session $2,300, mild. Last week, 
‘Princess’ (20th) and ‘Everybody’s 
Baby’ (20th), $2,000, slow. 

Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Never Say Die’ (Par) and Vin- 
cent Lopez band. Ben Blue and 
Patricia Ellis on stage bill helping 
wicket. Take $14,000, dandy. Last 
week, ‘Sudden Money’ (Par) and 
Ted Lewis’ band, in red at $9,500. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Smart Girls’ (U) and ‘Beauty 
for Asking’ (RKO). 
sponsible for acceptable $5,800. Last 
week, ‘Love Affair’ (RKO) and ‘Man 
Votes’ (RKO), good $6,600, 

Loew’s (Loew’s) (2,400; 25-30-40) 
—‘Stagecoach’ (UA) and ‘Flirting 
Fate’ (Col). Former film helping to 
$6.700, okay. Last week, ‘Huck Finn’ 
(M-G) and ‘Homicide Bureau’ (Col), 
$8.500, nifty. 

Lyric (Olson) (1,900; 25-30-40)— 
‘Jane Arden’ (WB) and Tony Martin 
on stage with Anson Weeks’ band. 
Off to bad start with Weeks out of 
show due to flu on opening day, but 
recovering to climb to $11,500, profit. 
Last week, ‘Blackwell’ (WB) and 
Eddy Duchin band, $12,700, good. 











Talisman Lot Renovated 
Hollywood, March 28. 


Talisman studio is getting a face- 
lifting and other costly improve- 
ments to prepare for the’ 1939-40 


| season, 


Lot -houses Monogram, Crescent, 
B. F. Zeidman and. other indie pro- 





(UA), oke $13,000. 


duction outfits, 


} 


‘Darling Daughter’ will make the advantage over the others. 


picture set for possible $5,000 at Cri- | 





Sales Grinds 











(Continued from page 3) 





ner Bros. does not surprise other 
distributors or theatre operators, 
since it is freely admitted that this 
company is No. 1 on buyer lists on 
the strength of the pictures it has 
supplied since last August on its 
current (’38-39) schedule. Going to 
the top among the various major 
distributors gives Warners a distinct 
Metro’s 
early sales plans and hopes on con- 
tracts before competitive distribs 
get in, is predicated largely on the 


|fact that it and 20th-Fox rank right 
| behind WE for ’38-39 on b. o. pictures 
| supplied its accounts. 


| 


| 


Durbin pic re-. 


It remains to be seen, however, 
what headway WB and Metro may 
make over other companies in sign- 
ing accounts before the sales sea- 
son gets hotter, and what resistance 
may be faced in spite of '38-39 de- 
liveries in view of the upset state 
of affairs in films generally. 

Exhibitor-buyers, who resisted 
terms sought by distributors last 
year, may prove even tougher to 
bargain with when it comes to hud- 
dling on the °39-40 product, sources 
in that sphere of operation declare. 

In addition to asking why the dis- 
tributors should be getting the same 
rental levels as in 1937, the best year 
since '29, which range from flat buys 
to 35 and 40%, exhibitors are forti- 
fying themselves with many ques- 
tions that may prove irksome to the 
film salesman, Not only do present 
grosses fail to warrant the rentals 
received in 1937, but if too many 
pictures are placed in the top, high 
percentage bracket, where a marked 
increase was shown last year, there 
may be plenty of complaints. The 
tendency, in the opinion of buyers, 
is to push more pictures into higher 
brackets and to lessen the number 
in the lower brackets. 

Score-Charge Squawks 

Distribs may also run up against 
questioning by exhibitors as to why 
score charges, which are supposed 
to be eliminated by most companies, 
are being consolidated into the film 
rental on percentage pictures. This, 
they aver, is not eliminating, but 
just tacking it on where convenient. 

Also, what is happening to shorts 

product and the newsreels, the ex- 
hibitor is beginning to ask. He ques- 
tions whether or not newsreels, par- 
ticularly, are losing their value be- 
cause of too little news and too 
much junk. The newsreels and 
shorts run the percentage bill of the 
exhibitor to a high of 40% or more, 
figuring the feature at 35%. 
The topsy-turvy situation concern- 
ing zoning and clearance may also 
have an important effect on this 
year’s selling grind, with the Inter- 
state decision against price-fixing 
and double bills an argument that is 
likely to be used in many sections 
when it comes time to set protection, 
classification of theatres, runs, etc. 


Circuits Also Wary? 


Large chains of the distributors 
themselves probably will take more 
time this summer than usual in set- 
ting their deals, due to the uncer- 
tainty over the U. S. anti-trust suit, 
chain divorcement bills in various 
sections of the country, chain store 
taxation and the like. Independents 
in opposition to these chains may 
also want to stall along to see what 
happens to their distributor-con- 
trolled competitors before renewing 
last year’s deals, or signing up for 
something which later, depending on 
what changes occur on the theatre 
map, may be regretted. 

While the distributors are insert- 
ing clauses in contracts making any 
trade practice pact, if and when 
adopted, retroactive to deals as 
made on the 39-40 product, the un- 
certainty concerning what the pro- 
visions of such a pact will contain 
may also help make the selling sea- 
son a brutal one. It is possible that 
bargaining powers now not enjoyed 
in negotiating a film contract will 
be provided by the clauses of a trade 
practice plan when adopted. How- 
ever, a program for self-regulation 
may never get anywhere, another 
angle to be considered. 

Where anti-trust suits exist, such 
as for example in Chicago against 
Balaban & Katz, plus distributors, 
the tendency will probably be to 
mark time in negotiations for ’39-40 
product. 





Lugosi ‘Creeps’ Again 
Hollywood, March 28, 
‘The Shadow Creeps,’ cliffhanger 
starring Bela Lugosi, rolls April 24 
at Universal, following completion of 


the current 15-chapter serial, ‘The 
Oregon Trail.’ 





Producer is Henry MacRae. 


Frisco Has BO. Fog, but No Biz: T; 
Midnite’ Nice 166, Temple H.0. N.G. 





Warners Has 60 Scribes, 
Largest Number in 3 Yrs. 


Hollywood, March 28. 

Checkup at Warners shows 60 
writers on the payroll, largest num- 
ber in three years. 

Recently added to staff were 
Charles Belden, Fritz Falkenstein, 
Rrewster Morse, Al Martin, Edmund 
Pardo, Leon Russell, Scott Littleton 
and Irving Fineman. 


Clinton-Garfeld 
N.G. $12,500: All 
Cleve. Biz Off 


Cleveland, March 28. 

Between Easter clothes-buying 
rush and Metropolitan opera, which 
is drawing record crowds, it’s poor 
week for films. Liveliest item is 
‘Huckleberry Finn,’ hiked by strong 
juve attendance at Loew’s State. 
Larry Clinton’s band, unknown here 
and with only ‘Blackwell’s Island’ 
for support, is having a struggle at 
the Palace, 

‘Love Affair’ is doing fairly nice 
for Hipp, but Stillman’s taking a 
whipping with ‘Within the Law.’ 

Estimates for This Week 

Alhambra (Printz) (1,200; 10-20- 
35)-—‘Inside Story’ (20th) and ‘Wife’s 
Relatives’ (Rep). Latter’s plugging 
combo for good $2,000 in four days. 
Last week, ‘Son Criminal’ (U) and 
‘Little Pal’ (revival), $2,200, good, in 
four days. 

Allen (RKO) (3,000; 30-35-42-55)— 
‘Oklahoma Kid’ (WB). Not so good at 
$4,000. Last week, ‘Beachcomber’ 
(Par), turned out to be spot’s richest 
and smartest moveover from Hipp, 
$8,000. 

Hipp (Warner) (3,700; 30-35-42-55) 
‘Love Affair’ (RKO). Good Lenten 
attraction with favorable notices and 
swell campaign spelling $12,000. Last 
week, ‘Oklahoma Kid’ (WB) slowed 
up to $12,100, but still okay. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘Blackwells’ (WB) plus Larry Clin- 
ton’s orch. Dipsy-Doodlers got heavy 
build-up and young jivers at mati- 
nees, but regulars who don’t go for 
brassy swing staying away. Won't 
better $12,500, so-so. Last week, 
‘Wife, Husband’ (20th) with Vincent 
Lopez on stage, fair $14,000, surpris- 
ing as Lopez had to follow Kay 
Kyser’s record-smashing week. 

State (Loew’s) (3,450; 30-35-42- 
55)—‘Huck Finn’ (M-G). Although 
smacked down by cricks, it’s down 
kids’ alley and they’re saving a dull 
week for worthwhile $15,000. Last 
week, ‘Ice Follies’ (M-G), poor 
$8,090, nearly lowest of season. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—Within Law’ (M-G). Another 
disappointment, $3,000. Last week, 
‘St. Louis’ (Par), also a bit off-key, 


00s‘e$ 
Jean Arthur Stars In 
Front Page’ Remake; 
Col. Redoes Original 


Hollywood, March 28. 

Jean Arthur is slated to star in re- 
make of “The Front Page,’ purchased 
by Columbia from Howard Hughes. 

Pat O’Brien starred in the Hughes 
version in 1931, but role is being re- 
written for Miss Arthur. Picture 
follows her two assignments in ’Mr. 
Smith Goes to Washington’ and 
‘Arizona.’ 


Nick Carter Yarns Taken 
For Possible M-G Series 


Hollywood, March 28. 
Metro has bought the entire col- 
lection of Nick Carter yarns from 
Street & Smith, publishers. 
If first picture clicks, the studio 
will make a series. 


WB's 327 ‘Dodge’ Dates 


Warner Bros. has set 327 dates on 
‘Dodge City’ for Easter week (April 
6), immediately following world 
premiere in Dodge City, Kan., in 
three theatres there, total of the 
town, on Saturday (1). 

Picture comes into the Strand, 





























N. Y., with Guy Lombardo, for three 
weeks starting April 7. 





San Francisco, March 28 


Biz is still on the skids here. Only 
newcomers on the street that count 
currently are ‘Midnight,’ duailed at 
Fox, and ‘Sergeant Madden,’ which 
is being double-billed with ‘Fast and 
Loose’ at Paramount, However 
; opal bills are setting the town on 

re, 


biz, fog having set in. This gener- 
ally sends them into the theatres, 
but the latter are getting some stiff 
competish from ‘Folies 
which is playing at popular prices 
to capacity crowds at the 3,300-seat 
California Auditorium on Treasure 
Island. 
Estimates for This Week 

Fox (F-WC) (5,000; 35-55-75) — 
‘Midnight’ (Par) and ‘King China- 
town’ (Par). Will grab nice $16,000, 
Last week, ‘Oklahoma Kid’ (WB) and 
‘Wife’s Relatives’ (Rep), okay $16,500. 

Golden Gate (RKO) (2,850; 35-55) 
—'‘Love Affair’ (RKO) and vaude (2d 
wk). Word-of-mouth publicity great 
and attendance holding up in fine 
shape. Second week big $12,500. 
Last week, strong $17.300 

Orpheum (F&M) (2,440; 35-55) — 
‘Blondie’ (Col) and ‘Risky Business’ 
(U). Absolutely void of any boxof- 
fice appeal. Will have to be satisfied 
with poor $4,000. Last week, ‘Culver’ 
(U) and ‘Society Smugglers’ (U), 
poor $4,500. 

Paramount (F-WC) (2,740; 35-55- 
75) — ‘Madden’ (M-G) and ‘Fast 
Loose’ (M-G). Opening of Beery’s 
‘Madden’ timed perfectly with the 
‘Good News’ broadcast on NBC, Plug 
helping to okay $16,000. Last week, 
‘Cafe Society’ (Par) and ‘Ambush 
(Par), got $12,500, under anticipa- 
tions, 

St. Francis (F-WC) (1,470; 35-55- 
75) — ‘Oklahoma Kid’ (WB) and 
‘Wife’s Relatives’ (Rep) (2d run), 
Headed for mild $6,500, Last week, 
(2d), ‘Wife, Husband’ (20th) and 
‘Persons Hiding’ (Par), poor $4,000. 

United Artists (Cohen) (1,200; 35- 
55-65)—‘Each Other’ (UA) (3rd wk). 
Third week aiming at $5,000, less 
than anticipated. Last week (2d), 
got $7,800, fair. - 

Warfield (F-WC) (2,680; 35-55-75) 
—Princess’ (20th) and ‘Winner 
(20th) (24 wk). First week’s biz 
didn’t warrant h.o., but management 
had hoped that word of mouth would 
help attendance, Lucky to get $6,000 
in second stint. Last week finished 
with disappointing $10,000. 


VAUDE REVIVAL 
POOR $9,000 
INK. C. 


Kansas City, March 28. 


Spotlight of theatre row centers 
on Tower, where vaude returns for a 
week, Louis Armstrong and crew 
relighted the stage after it had been 
dark for a month, Returns, however, 
are not up to expectations. 

Street is heavy with holdovers, 
Orpheum, Newman and Esquire keep- 
ing their single bills of lest week, 
while Uptown took over dual bill in- 
tact as it showed at the Tower last 








week, 

‘Ice Follies,” at Midland with a 
dual partner, is the only new 
straight film bill available in town. 
It’s bringing in fair returns. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 10- 
25-40 )—‘Pygmalion’ (M-G) (2d run) 
(2d wk). Light at $2,000, but figured 
okay for subsequent run, especially 
coupled with last week’s $2,500. 

Midlan1 (Loew’s) (3,573; 10-25-40) 
—Ice Follies’ (M-G) and ‘Let Us 
Live’ (Col). Only fair at $11,000. 
Names in second feature are lost be- 
cause of habitual minimizing of com- 
panion features in this house. Last 
week ‘Stagecoach’ (UA) and ‘First 
Offenders’ (Col), light, $9,500. 

Newman (Paramount) (1,900; 10- 
25-40)—‘From Missouri’ (Par) (2d 
wk). Looks for $5,000, fair enough. 
First week started strong with 
chance to break house record, but 
slackened slightly and got $10,000, 
very big. 

Orpheum (RKO) (1,500; 10-25-40) 
—Love Affair’ (RKO) and ‘March 
of Time’ (2d wk). Satisfactory at 
$5,000. First week good $7,000. 

Tower (Fox Midwest) (2,050; 10- 
25-35-55 )—Society Smugglers’ (U), 
plus Louis Armstrong’s orch on 
stage. First flesh here in month. 
Upped admish and apathy to colored 
units figured two reasons for mild 
b.o. pace. Under expectations, $9,- 
000. Last week, ‘Culver’ (U) and 
‘Risky Business’ (U), slow $5,000. . 

Uptown (1,200; 10-25-40)—‘Culver 
(U) and ‘Risky Business’ (U). Moved 
intact from Tower for second week’s 
play. Looks pocr at $2,800. Last 
week ‘Princess’ (20th) (2d wk). Av- 





erage $3,000. 


Weather has been perfect for show 
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MORE NAZI FILM IN 


INTERNATIONAL NEWS 
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British Government Backs Move 


To Aid Native Film Production 





London, March 28. 


A move to bolster declining British 
production has been made by the 
government in inspiring a meeting of 
a banker committee for tomorrow 
(Wednesday) to formulate plans for 
financing accredited producers. Big 
insurance companies will also be in- 
vited to cooperate. 

Oscar Deutsch, head of Odeon The- 
atres, also is following the trend, be- 
ing expected to issue a statement 
shortly that he’s prepared to finance 
British producers. He would guar- 
antee release over his circuit and 
distribution by United Artists. This 
would give Odeon a much greater 
choice of pictures than presently. 

Heretofore, under the new quota, 
American companies have been 
forced to finance British production 
since a certain percentage of their 
films must be British-produced un- 
der the quota rules. 

During recent debate in the House 
of Commons, several speakers advo- 
cated some constructive steps being 
taken on both financing and arrange- 
ments to insure good British films. 
Lord Strabolgi pointed out that the 
Moyne committee had recommend- 
ed some form of financie! coopera- 
tion, which not only would make 
finance available at reasonable rates 
of interest, but would see that this 
finance only went to reputable pro- 
ducers. At the time it was indicated 
that the government would give en- 
couragement in that direction. 

Spokesman for the government in 
the house said that the severe set- 
back in independent British produc- 
tion, suffered during the first year of 
the new quota, was due to lack of 
finance. It was also pointed out.that 
the international tension of the. last 
year had acted as a brake on financ- 
ing, but that this situation apparent- 
ly had eased. 

Admitting that an additional fillip 
was needed for independent British 
production, speakers indicated that 
the extravagance and loss¢ : formerly 
incurred would not be tolerated. The 
steady advance in quality of British 
films in the last year, with such pro- 
ductions as “The Mikado,’ ‘Pygma- 
lion, ‘The Citadel’ and ‘Drums,’ 
among a few others, was pointed 
out. Success of several in U. S., 
where an English film has long been 
difficult to sell to the public, par- 
ticwarly keynotes the improvement. 

During these talks in the House, 
one speaker claimed that only 90 
British films would be registered in 
the year ending March 31. Of these 


‘ it was said that only 10 were strictly 


British made, others being films made 
in this country to American order 
and with American money. 


NOVELLO’S LONDON 
MUSICAL OPENS OK 


London, March 28. 

Ivor Novello’s musical, ‘The Danc- 
ing Years,’ was splendidly received 
in opening at the Drury Lane thea- 
tre Thursday night (23). Some- 
what on the line of Novello’s ‘Glam- 
orous Night,’ ‘Years,’ laid in pre- 
war and post-war Vienna, is being 
Presented by Leontine Sagan and 
has Novello as its star. Mary Ellis, 
the former opera singer and film 
Player, plays opposite Novello. 

Barry Lynde, author of ‘The 
Amazing Dr. Clitterhouse,’ has ex- 
Perienced considerably less success 
With his latest play, ‘The Man in 

{ Moon Street,’ which was 
brought ot the New theatre Wednes- 
day night (22) by Alec Rae and E. 
P. Clift. Starring Leslie Banks, in 
the first of a series of plays for 
‘Moon Street's’ producers, the play 
appears unlikely, It is an eerie tale 
of an aged medico, played by Banks, 
Who rejuvenates himself through 
glandular treatments. Ann Todd has 
the only female part. 

‘Family Reunion,’ whose theme, a 
Greek tragedy, in modern dress, was 
Praised by the crix as splendid liter- 
ature, seemed too obscure for popu- 
the Consumption in its opening at 

© Westminster March 21. 














ADELPHI FOLDS VAUDE 


Guitry-Hicks at Coliseum Click in 
Bilingual Skit 








London, March 28. 

The Adelphi, operating at a loss 
since it introduced ils vaudeville 
policy there six weeks ago, quits that 
setup Saturday (1). Coming in yes- 
terday (Monday), the Nelson Novel- 
ettes, doubling from the Dorchester 
Hotel, went over strong in the final 
week of the Adelphi’s current policy. 

Sacha Guitry and Sir Seymour 
Hicks clicked at the Coliseum open- 
ing yesterday with a delightfully in- 
consequential sketch which charac- 
terized Guitry as one who had no 
knowledge of English, with Hicks 
showing himself to be equally unfa- 
miliar with French. Their protracted 
attempts at conversation is surefire 
here, but valueless elsewhere, 


Yank Cos. Figh 
os. ight 

Threat by Spai 

In Latin Ameri 

American picture companies will 
unlimber their biggest guns in an 
effort to capture and hold the Latin- 
American market in the next few 
months. Besides the urge to over- 
come losses sustained as a result of 
Hitler’s Central European domina- 
tion, foreign departments are appre- 
hensive over the possible return of 
Spain to production on a normal 
scale. 

With cessation of warfare in Spain 
seen only a matter cc: time now, 
picture people in that country will 
likely line up production plans 
shortly, along with the general re- 
construction. What American offi- 
cials hope to do is entrench them- 
selves in South America and Cen- 
tral America so strongly that new 


product from Spain can be success- 
fully combatted. 


Current London Plays 


(With Dates When Opened) 


‘Me and My Girl,’ Victoria Palace 
—Dec. 16, '37. 
‘Room for Two,’ Comedy—Sept. 6, 














‘Dear Octopus,’ Queens—Sept. 14, 
38. 

‘The Corn Is Green,’ Duchess — 
Sept. 20, ’38. 

‘Quiet Wedding,’ Wyndham’s—Oct. 
14, °38. 
‘Goodness, How Sad,’ Vaudeville— 
Oct. 18, ’38. 

‘Geneva,’ St. James—Nov, 22, ’38. 

‘Under Your Hat,’ Palace—Nov. 24, 
38 


‘Number Six,’ Aldwych—Dec, 21, 
"3 


‘They Walk Alone,’ Shaftesbury— 
Jan. 19, '39. ; ; 

‘Magyar Melody,’ His Majesty’s— 
Jan. 20, ’39. 

‘Design for Living,’ Haymarket— 
Jan. 25, ’39. 

‘Tony Draws a Horse,’ Strand— 
Jan. 26, ’39. 

‘Gas Light,’ Apollo—Jan. 31, '39. 

‘French Without Tears,’ Piccadilly 
—Feb. 5, ’39. : 

‘Little Ladyship,’ Lyric—Feb. 7, 
39. 

‘To Love and to Cherish,’ Kings- 
way—Feb. 21, ’39. 

‘The Mother,’ Garrick—March 3, 
39. 
‘Robert’s Wife,’ Savoy—March 6, 
"39 


‘Black and Blue,’ Hippodrome— 
March 8, ’39. 


‘Gate Revue,’ Ambassadors — 
March 9, ’39. nA 

‘Sugar Plum,’ Criterion—March 
15, °39. 

‘Mrs. Van Kleek,’ Playhouse — 
March 17,°’39. 


‘To Be or Not To Be,’ Phoenix— 
March 19, ’39. ; 

‘Family Reunion,’ Westminster — 
March 21, ’39. . 

‘The Man in _— Moon Street, 
New—March 22, ’39. 

‘Dancing Years,’ Drury Lane — 
March 23, ’39. 
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GREATER SCOPE 
FOR GERMAN PIX 


Central European Growth 
of Hitler Orbit Not Only 
Cuts Down U.S. Film Mar- 
ket but Opens Newer 
Channels for Reich’s Film 
Output 





—_—_——___ 


U. S. PROBLEM GROWS 





Hitler’s reshuffling of central 
Europe in the past 10 days is an ad- 
ditional blow to the American com- 
panies foreign film income. All of 
the major companies are not defi- 
nitely set on their future policy in 
countries coming under the Nazi 
orbit, but all, excepting Paramount, 
Metro and 20th-Fox, probably will 
quit these nations just as they did 
Austria when Hitler moved in. 

For these major companies, the 
German sweep through central 
Europe this month represents a loss 
of 2%-3% of the total foreign busi- 
ness. Most severe blow was the loss 
of Czechoslovakia, where the distri- 
bution is reported to represent more 
than 1%% of the foreign take. 

Aside from this monetary loss, 
American distributors were ad- 
mittedly disturbed over the import 
of this development. As each new 
territory is Nazified, this means just 
that much larger market for German 
productions. Consequently, besides 
shutting out most U. S. companies, it 
gives the Nazi film companies an op- 
portunity to expand and entrench 
themselves against American dis- 
tributors should they get back into 
these lands again. 

New York officials estimate that 
the loss suffered, as result of Hitler’s 
parade through central Europe, runs 
about as follows: Czechoslovakia, 
1% to 1.7%; Rumania, 0.7%; Hun- 
gary, 0.5%; and Memel, a fraction of 
1%, figures being based on foreign 
market alone. Lithuania, Latvia and 
Esthonia combined represent less 


than 0.4%. Memel, covering about 
800 square miles, is a part of 
Lithuania. 


An idea of what this means to the 
foreign revenue total is gleaned from 
the fact that Mexico represents only 
about 1% of the foreign total rev- 
enue. Italy, presently lost to Ameri- 
can distributors, represented little 
more than 24%% of the foreign take. 

This dent in the foreign total and 
gradual realization among foreign 
executives that the cream has been 
taken from the foreign market, 
doubtlessly will be given serious 
consideration both by distributors 
and producers. Protective tariffs, 
high duties and competition from 
native producers all have made in- 
roads into the foreign revenue. The 
result is that several companies now 
realize that only the most capable 
salesmen and executives can con- 
tinue to realize the maximum return 
from foreign accounts. And the idea 
that revenue in the foreign field can 
be obtained by haphazard planning 
is being swept aside. 


RYDGE BUYS METRO 
PIX FOR AUSSIE STRING 


Hollywood, March 28. 
Norman B. Rydge, head of Greater 
Union Theatres in Australia, closed a 
deal with Metro for studio’s output 
for his subsequent run houses in 
Sydney and is mulling deals with 











Eckman Back to London 


Sam Eckman, Jr., Metro’s manager 
in Great Britain, sails for London 
Saturday (1), after having been in 
U. S. for more than a month. He 
has been huddling with homeoffice 
officials and Arthur Loew, Metro’s 
foreign chief, in N. Y. for the last 
two weeks. Previous to that he had 
been on the Coast. 

N. Bernard Freeman, Australian 
manager for M-G, comes to N. Y. 
from Hollywood next week. He ar- 
rived from Sydney about a week 
ago. 


Italian Distrib. 
Proposals Hint 
Settlement Near 


Meeting of foreign managers at the 
Hays office last week was to listen 
to the suggestion of Columbia Pic- 
tures on Italian distribution. Under- 
stood that this film company had 
some new proposition from Italy’s 
governmental picture monopoly. Al- 
though Columbia sought to get per- 
mission to withdraw from the pact 
of eight major companies, other 
foreign representatives persuaded 
them that a continuance of united 
industry front now was the best 
course. 

Arthur W. Kelly, United Artists 
foreign chief, back from Europe last 
Thursday (23), revealed that an Ital- 
ian representative had offered a new 
play to him in Paris covering distri- 
bution in Italy. Industry spokesmen 
familiar with wordage of this new 
proposal stated that it differed little 
from other plans suggested over the 
last four weeks. Basically, it con- 
tained the same drawback other Italo 
pacts have—it permitted the Italian 
film monopoly to set terms under 
which U. S. distributors could do 
business. This naturally reverted 
back to the old flat rental idea 
which they have proposed all along. 

However, there were signs that the 
log-jam on the Italian situation 
might be broken, since both Italian 
and American interests appeared 
anxious to do business. Main catch 
is that U. S. distribs don’t want to 
return to Italian distribution on 
terms fixed by a government agency. 


GOV'T GROUP TO PASS 
ON ALL MAGYAR PROD. 


Budapest, March 17. 
National Film Council, consisting 
of delegates of three ministries and 
presided over by a delegate of the 
prime minister's staff, is henceforth 
to pass on all details of Hungarian 


production before a film starts. Rea- 
son is ‘to insure high artistics stand- 
ard of Hungarian pictures and to 
make sure that they represent the 
proper national spirit.’ 
Another decree enables the Minis- 
ter of Interior to revise exhibitors’ 




















other major distributors to supply all 
his houses. 

Rydge and his American repre- | 
sentative, Capt. Harold Auten, ar- 
rived in New York this week for 
further shopping. 


Sherek Hasn’t Cronin Play | 
London, March 28. | 





& Co., London literary agents for A. 


has been acquired for production by 





Henry Sherek. 





J. Cronin, that the author’s first play | 


licenses and to withdraw such li- 
censes at any time, without motiva- | 





tion. | 


‘Mice’ Now OK in London’ 


London, March 28. | 
After persistent refusal of the' 
censor to license -dice and Men,’ , 


Denial has been here by Heath | Claire Luce, who had a leading role | American 


in the John Steinbeck play in New 
York, will present the drama at the 
Gate theatre here. 

The Gate is privately-owned. 


N.S. Wales Exhibs Blame Shortage 
Of Quality Pictures from Hollywood 
For Boxoffice Collapse Down Under 


Sydney, March 6. 

Shortage of quality pictures from 
Hollywood has been blamed partic- 
ularly by major exhibs here for the 
boxoffice collapse of late in Aus- 
tralia. While the record heat has 
also been a factor in the b.o. de- 
cline, exhibs claim potential b.o. is 
nearly always satisfied despite un- 
mitigating circumstances. 

Charles Munro, director of Hoyts, 
has pointed out that many houses 
have been forced to continue pic- 
tures at a loss because suitable prod- 
uct to follow was unavailable. 

Counteract Lag 

Various ideas have been intro- 
duced to bolster biz. Stage presenta- 
tions and top vaude acts have been 
tried in place of weakies and still, 
if the picture was not what the pub- 
lic wanted, they stayed away. Munro 
stressed that it’s pretty hard nowa- 
days to judge just what the public 
wanted in the way of picture enter- 
tainment. 

Columbia’s ‘You Can’t Take It 
With You,’ Munro stated, was an in- 
stance. Picture started well here 
but took a sudden -dive and 
scrambled through four weeks, then 
skidded further on second-release 
at an uptown house. Munro next in- 
stanced ‘Cowboy and Lady’ (UA), 
which was expected to secure a good 
run, but skidded after two weeks. 
Hoyts brought in Allan Doone, one 
of the most popular actors ever to 
play here, to support ‘A Man to Re- 
member’ (RKO). Result: poor biz. 


Cycles Also Hurt 


Munro, in line with general repre- 
sentative exhibitor opinion, also 
thinks too many pictures run in 
cycles, This was noticed with 
comedies that approached slapstick, 
which flowed here for months, Such 
early pictures copped a take but the 
rest slithered by the wayside. 

Sam Snider, of Snider-Dean, states 
that biz might be brought back if the 
industry as a whole went in for co- 
ordination and forgot about legisla- 
tion. (Ed Note: By ‘legislation’ it’s 
assumed Snider means laws restrict- 
ing American distributors.) Snider 
rapped distribs for allowing pictures 
to hit the nabes within a short time 
after city runs. Said public was be- 
ing over-catered to and instanced 
one nabe show playing as a dual 
‘Alexandey’ (20th) and ‘Girl of 
Golden West’ (M-G), both of which 
were b.o. in America, particularly 
the former. 





Foreign departments of major 
companies in New York claim that 
there has been no withholding of 
strong product and that the pictures 
Australia has been getting simply 
comprise the lineup available for 
release. This was in answer to com- 
plaints of New South Wales exhibi- 
tors that American pictures released 
there of late have been unsatisfac- 
tory. 


France Eyes U.S. Tie 
Due to Nazi Push; Tax 














Seriousness of the situation in 
central Europe is looked on in New 
York trade circles as possibly cinch- 
ing the elimination of proposed dis- 
criminatory taxes and other meas- 
ures against U. S. film distribution 
in France. 

American picture officials for sev- 
eral weeks have felt that any meas- 
ure singling out U. S. distributors 
would be defeated unless the French 
government sought to ignore the pos- 
sibility of dissolving the present 
trade treaty between the two na- 
tions. This is hardly likely now, 
companies ‘hold, since 
France is anxious to maintain 
amicable relations with the U. S. 
because of Germany’s latest im- 
perialistic push. 





Vs. Distribs Seen Out 


> 


Sn ote pa Fo AO pai enna a a LT I CI IOS 





























J 


VARIETY 7 Wednesday, March 29, eat 


. 


12 















SENSATIONALLY DIFFERENT!... 


Drama even greater than their dancing ...in the romance 
of the world’s greatest dancers! .. . Re-creating the 
steps that made the Castles famous—the Castle Walk, 
The Maxixe, The Tango! . .. Memory’s fondest melodies! 
«+All the glories and excitements of a glamorous near 
yesterday! ... ANOTHER BIG RKO SHOW FOR TOP 
MONEY AGAINST ANY OPPOSITION! i 


WORLD PREMIERE THIS WEEK | 
RADIO CITY MUSIC HALL! | 
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DNA MAY OLIVER « WALTER BRENNAN < 


LEW FIELDS © JANET BEECHER » ETIENNE GIRARDOT 


SPANDRO S. BERMAN IN CHARGE OF PRODUCTION 
Rania! by ©. Potter - Associate Producer—oorge Haight ~ Sereen Play by 
Sherman - Adaptation by Oscar Hammerstein li and Derethy Yost 
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FILM REVIEWS 











WUTHERING HEIGHTS | :*#!«_its victims in the fog-swept 


Hollywood, March 25. 


United Artists release of Samuel Goldwyn characterization of Sherlock Holmes 


production. Co-stars Merle Oberon, Lau- 
rence Olivier, David Niven. Directed by 
William Wyler. Screenplay by Ben Hecht 


and Charles MacArthur. From novel by 


| moors. : . 
| Rathbone gives a most effective 


which will be relished by mystery 
lovers. Greene, in addition to play- 
ing the intended victim of the mur- 





Emily Bronte. Art direction, James |derer, is the romantic interest oppo- 
amavis Bony Gregg a bn site Wendy Barrie. 

anie andell; asst. irector, alter : ‘ itorious— 
Mayo. Previewed at Warners Hollywood a ge a — pao 
March 24, '39. Running time: 103 MINS, | Mostly English playe : y 
RE SR Es cy RPE Merle Oberon | into individual roles. Group includes 
Heathcliff.....ssssseeeees: Laurence Olivier} Nigel Bruce, Lionel Atwill, John 
Edgar. .....ceccees eet tenceres David Niven| Carradine, Barlowe Borland and 
Rilen Dean. stone pocseteks-->- Eiare Biaeaae Eily Malyon 

. Kenneth..... Dededsadess ss onald Cris * . 
Seabetin... eecateen e+++-Geraldine Fitzgerald Chiller mood generated by the 
BEING oc cecetts PTTTTTI TTT Hugh W a characters and story is heightened by 
Beg iezcassevresyenes: ane RR cee effects secured from sequences in the 
RUMOR. care tecs ccncée satel Miles Mander | medieval castle and the dreaded fog- 
Robert.....ccceccccveces ——— ae | bound moors. Low key photography 
Barnshaw., ....cccscscrsececs Ceci Cellaway | . “le seam 
Heathcliff {as a GRU) viccecse Rex Downing | by Peverell Marley adds to suspense 


Cathy (as a child) 
Hindley (as a child)..........Douglas Scott 
Harpsichordist..........Mme, 





‘Wuthering Heights’ will have to 
depend on class audiences. Its gen- 
eral sombreness and psychological 
tragedy is too heavy for general ap- 
peal. With that setup, and lacking 
socko marquee dressing, picture is 
more of an artistic success for the 
carriage trade. 


Emily Bronte’s novel, published a 
century ago, tells a haunting tale of 
love and tragedy. Samuel Goldwyn’s 
film version retains all of the grim 
drama of the book. Dramatic epi- 


sodes are vividly etched, without 
benefit of lightness. It’s heavy fare 
throughout. 

Merle Oberon has two loves—a 


pash for stableboy Laurence Olivier 
and love of the worldly things which 
David Niven can provide. 
successfully goading Olivier to make 
something of himself, girl turns to 
marriage with Niven. Olivier dis- 
annears, to return several years later 
from America with a moderate for- 
tune. Miss Oberon keeps her smoul- 
dering passions under control, and 
Olivier marries Niven’s sister, Geral- 
dine Fitzgerald, for spite. Climax is 
reached with Miss Oberon dying 
from an incurable’ disease’ in 
Olivier’s arms. 

Stark tragedy is vividly etched 
throughout. Tempo is at a slow 
pace, with many sequences devoted 
to development of psychological re- 
actions of the characters. It’s rather 
dull material for general audiences. 

Olivier provides a fine portrayal 
as the moody, revengeful lover. Miss 


Oberon is excellent throughout, 
nicely tempering her changing 
moods. Niven handles his role sat- 


isfactorily, while Miss Fitzgerald is 
impressive as Niven’s sister, who 
comes under the spell of Olivier and 
finds nothing but unhappiness in her 
marriage to him. 


Story is unfolded through retro- 
spect narration by Flora Robson, 
housekeeper in the early-Victorian 
mansion of Yorkshire. After briefly 
detailing background of three prin- 
cipals as children, tale swings into 
the main love theme and tragedy. 


Production has been given best 
facilities possible in all departments. 
Camera work by Gregg Toland is 
top grade, and settings are in keep- 
ing with period of the story. 

Direction by William Wyler is 
slow and deliberate, accenting the 
tragic features of the piece. Ben 
Hecht and Charles MacArthur wrote 
the screenplay. 


» Hound of the Baskervilles 


Hollywood, March 23. 


tion. Features Richard 
Rathbone, Wendy Barrie. 
ney Lanfield. 
cal; from ‘The Hound of the Baskervilles’ 


Greene, 


erell Marley; editor, 
viewed at Grauman's Chinese 
*39. Running time: 78 MINS, 
Sir Henry Baskerville 





once tecsee nae we Oeeen | 


Alice Ehlers | 


After un- | 


20th-Fox release cf Gene Markey produc- 
Basil 
Directed by Sid- 
Screenplay by Ernest Pas- 
by Sir Arthur Conan Doyle; camera, Pev- 
Robert Simpson. Pre- 
March 22, 


scenes Richard Greene 


in the unfolding. 
| Direction swings along at a delib- 
erate and steady pace, catching every 





| chance to add to the chiller-mystery 
tempo. Picture is rounded out nicely | 
from the production end. 








RISKY BUSINESS 


Universal production and release. Fea- 
tures George Murphy and Dorothea Kent. 
Directed by Arthur Lubin. Original by 
William Anthony McGuire; sereenplay by 
Charlies Grayson; camera, Stanley Cortez. 
At Rialto, N. Y., week March 22, ‘30. Run- 
ning time: 67 MINS, 





SG CON s 6 ones bab sscacas George Murphy 
rae Dorothea Kent 
Rh ee Oe OP Se Eduardo Ciannelli 
PER SOs oc ccccacccctesets Leon Ames 
ME a 46h 0xshs tasenesssbacess El Brendel 
|} District Attorney...........Richard Tucker 
Norma Jameson.......... Frances Robinson 
oh rrr rire Tee John Wray 
| Capt, Wallace... .cccssescesesesd Arthur Loft 
| MBVORMOTRs 646.60 60000660040804 Pierre Watkin 
MOPMIO 04 suv esekis~sacses Grant Richards 
SOG, 6.2 «5 0000860044 Charles Trowbridge 
Or ee Mary Forbes 





Snatch story, with radio gossiper 
as a flamboyant hero and a sprin- 
kling of gangsters, stacks up as a 
healthy programmer suited for 
double bills. It will garner nice 
business in city spots such as at this 
theatre, where they like their melo- 
drama realistic. Absence of marquee 
names naturally limits its draw, 
with bumping off of the hero a dif- 
ferent but unsatisfying end. It’s a 
remake of V’s ‘Okay America.’ 


‘Risky Business’ takes several deft 
digs at the business cf radio broad- 
casting even if it does paint the 
commentator with the lustre of a 
crusader against gangsterdom. It 
has the radio gossiper telling off the 
head of a broadcasting network, 
lambasting ad agencies and finally 
clipping a top radio official on the 
chin. That final touch, where two 
torpedo men slink into a broadcast- 
ing studio while the gossiper is 
about to reveal gang secrets is rather 
rough. Gossiper is depicted admit- 
ting on the air that he has just slain 
a ruthless gangster leader. Then he 
is shot down by the gun-toting mob- 
sters in a fusillade of bullets. 


Producers have held close to melo- 
dramatic tradition and developed a 
series of suspenseful scenes for the 
film’s climax. Here the skill of di- 
rector Arthur Lubin is visivle be- 
cause it is only ordinary story de- 
velopment. Scene where the radio 
narrator flashes an automatic and 
sends three or four bullets into the 
menacing gangster chief can only be 
excused on the grounds that the 
mobster had it coming to him. 

George Murphy is fairly satisfying 
as the crusading radio columnist 
who covers the cinema capital, even 
if a bit florid. Dorothea Kent, as his 
femme secretary, tried her best to 
inject a bit of romance into the pic- 
ture, although he bruskly ignores 
her. The cameramen did not do her 
justice with several closeups that 
only set off the weaker features. 

Leon Ames is the suave ex-gang- 
ster, supposedly reformed, who is a 
pal of the radio narrator. Eduardo 
Ciannelli is satisfactory as the chief 





Sherlock Holmes........006. Basil Rathbone ‘ : 
Beryl Stapleton.......ccccces Wendy Barrie emg while John , Wray again 
EE 6 ine: Saceeienenas Nigel Bruce | Chips in with one of his virile char- 
James Mortimer, M. D..... ‘. Lionel Atwill acterizations as down-and-outer 
ATTY MAN... ...cccereeceess ohn Carradine 4 

SPIRO, 6.505645 00400066 Barlowe Borland ee by the gossiper. El Brendel, 
Mrs. Jenifer Mortimer........ Meryl Mercer | Vet€ran screen comic, is good for an 

John Stapleton.........e.e0% Morton Lowry | important bit and gets his usual 
of Hugo Baskerville......... — we te quota of chuckles (again as a jani- 
DRO 6646.00 4:04.0 6Ubed ses en ede cease E. Clive : 

ee ne Eily Malyon tor). “ 

Convict........seeeeeeee--Nigel de Brulier| Charles Grayson’s 1939 scripting of 

Mrs. Hudson est pecdesbonant Mary Gordon William A. McGuire’s old original as 
UCTICR .ccccccccssesesetseees : : : . 

Shepher...ccccccccccdeeceess Ivan Simpson well as his potent dialog is a slick 

rrr es ended Ian MacLaren | job. Wear. 

Bruce. .ceccccccecesses «-...John Burton cocemnenttnemncnnnte 

BON. ccccseccccccccsone «---Dennis Green 

BRO WED «0000 000s ccedustaatese Evan Thomas 








‘Hound of the Baskervilles’ in film 
form retains all of the suspensefully 
dramatic ingredients of Conan 
Doyle’s popular adventure of Sher- 
lock Holmes in the moors of Devon- 
shire. It’s a startling mystcry-chiller 
developed along log:cal lines without 
resort to implausible situations and 
over-theatrics. Picture is a strong 
programmer. that will find many 
bookings on top spots of key dualers 
that attract thriller-mystery patron- 
age. In the nabes and smaller com- 
munities it will hit okay b. o. Ex 

loitation on the names of Conan 

ovlie and Sherlock Holmes will 
help. 

Story catches on with minimum 
footage, gaining attention imme- 
diately and holding steady pace 
throughout. Doyle’s tale of mystery 
surrounding the Baskerville castle is 
a familiar one. When Lionel Atwill 
learns that Richard Greene, heir to 
the estate, is marked for death, he 
calls in Basil Rathbone. Balance is a 
well-knit bundle of suspense, thrills 
and surprises, moving steadily to 
ultimate solution of the mysiery 
when Rathbone uncovers the master 
of the ferocious hound trained to 


ON TRIAL 


Los Angeles, March 20. 

Warner Bros. release of Bryan Foy pro- 
duction. Directed by Terry Morse. Screen- 
play by Don Ryan; frou play by Elmer 
Rice. Dialog director, Tel Thomas; asst. 
director, Arthur Leuker; camera, L. Wil- 
liam O'Connell; editor,-James Gibbon. Pre- 
viewed at Forum, March 19, 39. Running 
time: 60 MINS. 


Robert Strickland................ John Litel 
Mae Strickland........... Margaret Lindsay 
Se ka xdenntndecedseets Edward Norris 
Doris Strickland............ Janet Chapman 
errr James Stephenson 
Joan Trask................Nedda Harrigan 
NUNES; Kalsds « pt0ecoese vend Larry Williams 
he sadans 0sceugsteces sé William Davidson 
Re sits «sctbbesesatesacewen Earl Dwire 
EA Gordon Hart 
Henry Dean........ ---Charles Trowbridge 
Joe Burke......... eevessess.-5idney Bracy 
Mr. Trumbull --..Kenneth Harlan 





Mrs. Leeds 





10000665b60006666008 Vera Lewis 
DGh +4 os cheneeshenuces ce kas Nat Carr 
Ph MONE ich 6cceeecesed Stuart Holmes 
a, See eae Se0eseegs Clif? Saum 
Court Stenocrapher............ Jack Mower 
Jury Foreman......ccce Cevenecs John Dilson 
meee. ROCONBIRG. .ccccccccecss Loia Cheaney 
Firet Reporter. ....cccccces: Edgar Edwards 
Second Reporter............... Jehn Harron 

Elmer Rice's sensational court- 


room drama of three decades ago, in 
its day, had theatre audiences going 
for the theatrics of the piece, which 
had the husband commit murder to 





Miniature Reviews 





‘Wuthering Heights’ (UA-Gold- 
wyn. Sombre dramatic tragedy, 
productionally fine, but with 
limited appeal. 

‘Hound of the Baskervilles’ 
(20th). Conan Doyle’s Sherlock 
Holmes paraded in strong pro- 
grammer. Will satisfy generally. 

‘Risky Business’ (U). Gangster- 
snatch meller good enough for 
most dualers. George Murphy 
and Dorothea Kent featured. 

‘On Trial’ (WB). Trite court- 
room drama; fodder for the 
duals. 

‘Mystery of the White Reom’ 


(U). Weak hospital whodunit 
for shortage bookings in the 
duals. 








save his wife’s honor. But both the 
theme and manner of presentation 
are now dated for 1939 screen pur- 
poses. ‘On Trial’ is strictly dual fod- 
der, talking along for an hour with- 
out going anywhere. 

Story concerns :o0oting of philan- 
dering James Stephenson by John 
Litel to protect his wife, Margaret 
Lindsay. Litel goes to trial, with 
Edward Norris, a young and ambi- 
tious attorney, defending. Testimony 
is both direct and through utilization 
of cutbacks, with Miss Lindsay and 
couple’s baby daughter, Janet Chap- 
man, testifying to convince jury 
murder was justifiable. Acquittal and 
happy family reunion for the fade- 
out 


Picture fails to generate any de- 
gree of interest, and punch is lack- 
ing throughout. Cast fails to over- 
come handicap of material at hand. 
It’s a low bracket negative, for book- 
ings in the dualers. 


Mystery of White Room 


Universal release of Irving Starr produc- 
tion. Features Bruce Cabot, Helen Mack. 
Directed by Otis Garrett. Screenplay, Alex 
Gottlieb, from story by James G. Edwards; 
camera, John Boyle; editor, Harry Keller. 





At Central, N. Y., March 25, ’39, dual. 
Running time: 58 MINS 

De. BOD CiBsFtORecnscccectocese Bruce Cabot 
COUGEG TOON ss weinksccesccceees Helen Mack 
BUM DIOMORs cic cideccceces Constance Worth 
BARB. FEGINGB. cc cc ctccccecess Joan Woodbury 
PRT eT eee ere Mabel Todd 
PPP ee er Tom Dugan 
Dr. Norman Kennedy......... Roland Drew 
Ss Ns 600 6069040680% Addison Richards 
Mack Spencer. .cccccccccces Tommy Jackson 
Eily WMOEMOOMs secs Sasesontwes Frank Reicher 
,. POPES sais 40 see edbaneseee Frank Puglia 





Class C whodunit for dualling in 
the nabes. But even then it will need 
a strong running mate. Will get 
brushoff reviews, negligible word of 
mouth and is light on marquee value. 


Yarn deals with an operating-room 
murder and a flock of dire attempts 
to cover up the killer’s trac 
There’s little suspense and the sup- 
posed denouement has more loose 
ends than a rag bag. There’s not 
much motivation, logic or characteri- 
zation to the story, while the roman- 
tic angle is purely routine stuff and 
the comedy is leaden. In sum, the 
picture is merely one of those speedy 
items without any pretensions to 
serious consideration. 


Bruce Cabot and Helen Mack carry 
the romance as resourceful 
young surgeon and wide-eyed nurse. 
Constance Worth is decorative as 
another nurse, while Joan Woodbury 
and Ronald Drew do the grimac 
to draw’ suspicion. Dialog is stil 
so none of them can e it seem 
lifelike. Direction fails to clarify the 
script. Hobe. 


MYSTERY PLANE 


Monogram release of Paul Malvern pro- 
duction. Features John Trent, Milburn 
Stone, Marjorie Reynolds. Directed by 
George Wagener. Adapted by Paul Scho- 
field and Joseph West from cartoon strip, 
‘Tailspin Tommy,’ by Hal Forrest; cam- 
era, Archie Stout; editor, Carl Pierson. At 
Strand, Brooklyn, N. Y., week March 24 


*39, dual. Running time: 6@ MINS. : 
WED DOU. 6 6 sin.n0.cé 0 eca cass John Trent 
SUNN ss ns cctdebcessevinsael Milburn Stone 
Pe GMs céveiaceéeess Marjorie Reynolds 
US 0660 603460400RK00saR58 Jason Robards 
Brandy ceseces Cccecccece Peter George Lynn 
WONT: cectéeeunueeseaeas Lucien Littlefield 
DO See re Polly Ann Young 
RTO. w+ eee eeeecceccecceeses Sayre Deering 
SMMNU is 45+ 060.64640000060040666560 John Peters 
Wee GUNEE) . occa cddiacacsee ommy 

See COW GND. Scccncsccsckecs Betsy Gay 





Produced along familiar lines of 
mystery spy mellers, and aided by 
popularity of Hal Forrest’s news- 
paper comic strip, ‘Tailspin Tommy,’ 
on which yarn is based, this pic- 
ture will do nicely on the sec- 
ond half of duals. While not 
pretentiously done, Paul Malvern has 
thrown together a fair cast of juve- 
niles to carry the simple story. En- 
tire picture displays a unity and 
economy of purpose without any side 
issues or involved situations to clut- 
ter up the script. 


John Trent and Milburne Store, a 
pair of young aviation enthusiasts 
invent an improved bombing device 
for planes and test it-out for army 
cfficials. A gang of international 

ies want the invention. They ab- 

uct the two aviators and their girl 

friend, Marjorie Reynoids, and at- 

— to force the formula from 
m. 


Army cops track down hiding place 
of the gang. Before they can get 
there, Trent and his pals escape in 
a plane and are pursued by the vil- 
lains in a seaplane. Pitched battle 





in the skies ensues. Heroism of the 
gang’s pilot, a former aviation idol 








Wednesday, March 29, 1939 








of Trent’ layed by Peter George 
Lynn, aaee thing turn out 


every 
okay. 

Highlight scenes are those in which 
army bombing tests are made from 
30,000-foot height; and the air battle 
between the two expert fliers. 

Marjorie Reynolds is vivacious and 
can carry stronger roles. Work of 
Tommy Bupp, as the kid admirer of 
barnstorming, county-fair parachute 
jumper and B pce ( ) is com- 
mendable. ien Littlefield, as 
leader of the spy ring, has done 
much better work before. 


SO THIS IS LONDON 


(BRITISH-MADE) 
London, March 16. 


20th Century-Fox production and release, 
Stars Robertson Hare, Alfred Drayton. Di- 
rected by Thornton Freeland. Screenplay, 


William Conselman, from Arthur Good- 


rich’s adaptation of George M. Cohan’s 
stage play; dialog, Ben Travers; camera, 
Otto Kanturek. At Tivoli, London. Run- 
ning time: 8@ MINS. 

Lord Worthing. ........++.+-/ Alfred Drayton 
Henry Honeycutt..........- Robertson Hare 
DIOEEBs 0.02 ccccccececcesecescecs Ethel Revnell 
BAM cccccbtescccadececseesesece Gracie West 
Hiram Draper.....e...+++:. Berton Churchill 
Dire, TOCRPOT. . cccccccccccccecvors Lily Cahill 
Elinor Draper....essee+.-+s Carla Lehmann 
Lady Worthing. ............-- Fay Compton 
LAWFOERCE. ....ceccscccecess Stewart Granger 
Dr. Dereskl...cccccscsesesss George Sanders 


Mrs. Honeycutt..ccccccccesscces Mavis Clair 
Butlers 6 ..cccceccscecesccs Aubrey Mallalieu 





‘London’ has so many screamingly 
funny slapstick situations that indi- 
cations are it will be an entertain- 
ment bonanza in this country. George 
M. Cohan’s original stage comedy 
has been converted to suit the per- 
sonalities of Alfred Drayten and 
Robertson Hare, English farceurs, 
and their craftsmanship is worthy. 

The characters are good to meet, 
the dialog is crisp and pungent, di- 
rection is good and photography ex- 
cellent. As a supporting feature in 
a double program in America it 
should prove satisfactory. 

The very nature of the: incidents 
are certain laugh-getters. The two 
central characters, the English Lord 
and the American business man, ac- 
cept misfortune like men — they 
blame it on their wives. Drayton is 
the former, played irascibly throug- 
out, and Berton Churchill the latter, 
equally irascible. 

Supporting roles are handled com- 
petently. There is a very funny 
scene between two drunks, one of 
whom is recognizable as David 
Burns. Neither is programmed. An- 
other part well enacted is that of a 
sleep-walker, by Mavis Clair. , 

oO 0. 


THE SPY IN BLACK 


(BRITISH-MADE) 
London, March 18. 


Columbia production and release. Stars 
Conrad  Veidt. Directed by Michael 
Powell. Screenplay, Emeric Pressburger, 
from story by J. Storer Clouston; scenario, 
Roland Pertwee; camera, Bernard Browne. 
At Phoenix, London. Running time: 82 





MINS. 
Captain Hardt. .cccccccscssses Conrad Veidt 
Ashington. .........e..+....Sebastian Shaw 
School Mistress..........+. Valerie Hobson 
Schuster? .occcccccccce eccceses Marius Goring 
Anne Burnett...........e06 +-..June Duprez 
Rev. Hector Matthews..... Athole Stewart 
BENE, BERTEROWO soc dk ccccecce Agnes Laughlan 
BETO, BOG. vc cccccvcscecceticc Helen Haye 
Rev. John Harris........... Cyril Raymond 
Captain Ratter........... George Summers 
BRO. cccccccesceecdecesses Margaret Moffat 
Commander Denis..... Kenneth Warrington 
Submarine Officer.......... Torin Thatcher 
Admiral...... Coccceccccerses Robert Kendall 
Bob Bratt....... occcecces Grant Sunderland 
SNNDs cctcccccéebecseeccdé Mary Morris 





‘The Spy in Black’ is a praise- 
worthy film on international espion- 
age during the World War. It should 
do stellar biz here and is a dual 
possibility for America. 

The plot, while necessarily melo- 
dramatic, is always within the range 
of possibility. Conrad Veidt, as cap- 
tain of a German submarine, re- 
ceives instructions to proceed to the 
Orkney Islands, where he’s to meet 
a woman spy, from whom he’s to 
take orders. She instructs him to 
sink 15 British ships cruising off the 
coast of Scotland, and contacts him 
with a discharged traitorous lieuten- 
ant of the British Navy. The rest 
deals with Veidt learning that the 
two are actually working for Britain, 
=e his futile attempt to frustrate 

em. 

The twist whereby it’s developed 
the lieutenant and the girl are loyal 
to Britain comes as a surprise. Veidt 
has a strong role for which he’s ad- 
mirably suited. Sebastian Shaw is 
excellent as the English naval officer. 
Valerie Hobson, as the other spy, 
is creditable. Supporting cast is 
—, 

Direction and photography are ex- 
cellent. Jolo, 


Knight of the Plains 


(WITH SONGS) 

Spectrum Pictures release Stan Laurel- 
Jed Buell production. Stars Fred Scott; 
features Al St. John, Marian Weldon, Jobn 
Merton. Directed by Sam Newfield. Story 
and screenplay, Fred Myton; camera, Mack 
Stengler; editor, Robert Jahns: songs, Lew 
Porter, L. Wolfe Gilbert and Harry Tobias. 
At Celonial, Lincoln, dual. 

Cast: Fred Scott, Al St. John, Marian 
Weldon, John Merton. Richard Cramer, 
Frank LaRue, Lafe McKee, Hmma Tan- 
sey, Steve Clark, Jimmy Aubrey, Shery 
eye Budd Buster. Running time: 61 


= 





The poor old homesteaders are 
called into action again, abused, mal- 
treated, dispossessed and otherwise 
badly handled, to make Fred Myton’s 
original for Fred Scott’s ‘Knight of 


= 


BIZARRE BIZARRE 


(FRENCH-MADE) 

Lenauer International Films release of 
Corniglion Molinier production. Features 
Louis Jouvet, Francoise Rosay, Michel 
Simon, Directed Marcel Screen- 
play by Jacques ert; from story by 
J. Storer-Clouston; camera, r nj 
at Filmarte, N. ¥., week March 20, '39. 
Running time: 84 
Vicar of Bedford......++....-Louis Jouvet 
Margaret Molyneux........Francoise Rosay 
Irwin Molyneux (F Chapel)....... 

bhesese seta seeeeeeese+.-Michel Simon 
William Kramps......Jean Louis Barrault 
The Milkman.......++.Jdeam Pierre Aumont 


TVR. cecsccee acccvescecesseses» Nadine Vogel 
Detective ..cecee TUTTO Cee Alcever 
Reporter seeeseeee SOC eee ee eereeee Guiso 
Mrs. McPhearsomsoeecoesssss:: Jeanne Lory 
Man in Mourming......es.e0005 M. Duhamel 





(In French, with English Titles) 

This is one of Marcel Carne’s ex- 
periments with farce comedy and 
it’s deftly directed. Given a script 
replete with ingenious quirks and 
pokes at human failings, a musie 
score modestly but effectively em- 
ployed to heighten dramatic effect 
where needed, and a plot that hinges 
on a pseudo-murder, opus furnishes 
pleasing entertainment. Art thea- 
tres and foreign language houses will 
do fair business with this one. 

Carne keeps the whole pot-pourri 


moving briskly. He combines the 
humor of character, society and situ- 
ation in capable fashion and turns 
out a fine travesty on Scotland Yard 
crime detection. 


Picture has a capable cast. Michel 
Simon, chief protagonist of the 
mixed-up n elange, scores heavily in 
comedy, and Jean Louis Barrault 
does equally as well in a farcical 
interpretation of a homicidal killer. 
Louis Jouvet, one of the better 
known character actors on the 
French screen, is impressive as a 
hypocritical avaricious clergyman, 
and Francoise Rosay and Nadine 
Vogel, as mother and daughter, ably 
carry romantic leads. The girl’s ro- 
mance is subordinated to develop- 
ment of the plot, but with her looks 
and ability she could have been 
given more footage. . 

Story concerns a bourgeoire fam- 
ily. Its head, who is a simple soul 
with a hobby for flowers, makes his 
living writing crime stories from 
tales supplied by his daughter, who 
hears them from the milkman, her 
lover. A cousin of the family, the 
Vicar of Bedford, invites himself to 
a week-end. Unfortunately, the 
Molyneux f *s servants have 
walked out and Mme. Molyneux 
turns cook herself. To explain her 
absence, the husband pretends she 
is visiting friends and at the first 
opportunity deserts his guest. In a 
spirit of mischief or revenge, the 
Vicar spreads a report that Moly- 
neux has killed his wife. Which 
brings Scotland Yard on the scene 
and the mixups. ; 

Producer Molinier hasn't stinted 
anywhere along the line. Settings, 
photography and production details 
are artistic and substantial. 


A Man and His Wife 


(‘Un Homme et sa Femme’) 
(FRENCH-MADE) 

French Film Exchange release of R. F. 
Films production, Stars Harry Baur. Dte- 
rected by Jean Dreville. Story, Roger Fere 
dinand; music, Fortere; camera, L. 


Burel. At Little, Carnegie, N. Y., week 
March 27, ’3S. Running time, 86 MINS. 

PAPOM, ccccccccccccscccccccsocecs Harry Baur 
+ ANCL. csccccccccsersececesss Suzy Vernon 
Moineauw....... osececccese. Pierre Larquey 
TIOTtRS, vicccorvvecocecoces @eees Christiane Dor 
Marcelle. ..cccccessescsesees. Josseline Gael 
Jacques......ces PPTerTTTi ere y Jacques Maury 
Roland HarGl...cccceccccccccecs Guy Derlen 
Br DOGG ccs ve Sietes inc cates Robert Clermont 


(In French; with English Titles) 


Conceding that Harry Baur always 
manages to appear interesting in his 
character studies, this sketchy com- 
edy drama stacks up in the American 
market, even for foreign-language 
houses, as an overly long pro- 
grammer. It is further handicapped 
by making audiences in this country 
depend on English titles for an ex- 
tremely wordy film. Extent of ver- 
biage drops it into the farce class 
most of its length. 

Story of philandering wife mar- 
ried to a plodding government em- 
loyee whose away-from-home affair 
ounces back after her mate becomes 
wealthy is extremely reminiscent of 
others in a like groove. Difference 
mainly is that it is given several 
strictly French twists but the shears 
seem to have shortened these spicier 


episodes. 

Harry Baur, veteran’ French 
cinema character actor, provides a 
deft portrayal of the humdrum 
worker who rose to wealth and fame 
by changing the routine of his whole 
life. At times it amounts to ‘a mon- 
olog, which is one of the picture’s 
weakness. 

Opposite in the role of wife is Suzy 
Vernon, who gives only a mediocre 
interpretation of a character vital to 
the fable. She is not particularly at- 
tractive as caught by the camera 
here, and leaves the audience mar- 
veling why her husband aspired to 
do so much for her. Christiane Dor 


are considerably below par for a 
French film 


Roger Ferdinand’s story is fairly 
concise, and appears to have plenty 





the Plains.’ It’s one of the Stan 


Laurel exec efforts, with Jed Buell 
(Continued on page 16) | 


of crisp dialog. Latter, however, is 
lost for the average American audi- 
ence. Wear 
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Music Pubs’ Suit Vs. Erpi, Majors 
On Foreign Rights Dates Back 
To the Pioneer Days of Sound 


+ 





The pioneering days of sound are 
recalled in the present suit by John 
G. Paine, as trustee for the music 
publishers, against Electrical Re- 
search Products, Inc., and a group of 
Film companies. The two major 
claims in the present suit involve 
$42,699.81 on one aspect, and 
$169,043.79 on another claim. With 
interest for some 10 years, per each 
claim, the totals virtually double 
themselves. 

After considerably involved argu- 
ment, Judge John C. Knox, in Fed- | 
eral Court (N. Y.), has decided he | 
will strike out the $42,699.81 claim 
against Erpi and the film companies. 





| 
| 


Confessing he is ‘considerably “4 


wildered’ by the many technicali- 


ties entailed in this battle of music | 


copyrights and recording rights, 
Judge Knox has requested that both 
sides further argue the second claim 
before him on April 7, following 
which he will rule on the $169,043.79 
amount. 

This phase of the music men’s pact 
with Erpi involves the foreign rights 
only. Already, under this foreign 
contract of 1927-1932, the song- 
writers and music pubs received at 
the rate of about $500,000 per annum 
for the term, or $2,500,000. There 
first arose a disputed balance alleged 
due under the American song rights, 
and Erpi settled for $825,000 for the 
release of all rights, above the 
moneys already paid. This was after 
expiration of the agreement in 1932. 

The suit on the foreign rights, 
which followed, arose from the fact 
that the Hollywood producers de- 
cided to export the records (this was 
before sound-on-film became univer- 
sal), hence the music interests de- 
manded—and got—another contract 
covering the foreign exhibition field. 


Complications 


What complicated matters was the 
distinction between $75 per com- 
plete usage of a copyrighted work, 
or $37.50 (a half credit) when any 
musical ‘work was used only par- 
tially. Then also, arose this phase: 
are the American publishers entitled 
to coHect when the musical work 
might be in the public domain 
abroad? Or has any American 
music firm a claim when perhaps a 
British, French, German, Spanish or 
Italian publisher owns the basic 
world copyright? And many an- 
other wrinkle which complicated the 
entire legal picture. 

Erpi put the matter in the laps of 
the pieture companies, which is when 
Julian T. Abeles, copyright expert, 
was called in to act for Columbia, 
Metro, 20th Century-Fox, United 
Artists and Universal, Abeles, as 
trial counsel, had with him as asso- 
ciate counsel Herman Finkelstein, of 
Nathan Burkan’s (now Schwartz & 
Frohlich’s) office. It placed the film 
company’s attorney ofttimes in the 
awkwerd spot of being opposed by 
both Paine (music publishers) and 
Erpi’s lawyers, with Abeles in the 
middle. 

Subsequently, however, 
was in an _ unsuspected favorable 
position through having also repre- 
sented many foreign music pub- 
lishers in America, so that he knew 
of their international dealings. Thus, 
even though now placed on the op- 
posite side of the fence (i.e., acting 
for the film companies, rather than 
the music copyright owners), he was 
able to refer to some 500 letters he 
had i- his files which dealt with 
many of these foreign compositions. 

Seund 


Further complicating matters was 
the fact that in those days the 
world’s cinemas were very sparsely 
wired for sound, While the foreign 
English-speeking nations, for exam- 
ple, might have used U. S. sound- 
films extensively, the Gallic market, 
or the Latin-American cinemas, in 
those early 1927-29 days, were stil] in 


Seceryy in the State Police where no 


Abeles | 








N.Y. STATE TROOPERS 
CHECKING ON BOOTHS; 


Since the death, by burning, of an 
operator in a central New York} 
town, state troopers are said to have 
been checking closely the condition 
of theatres in small communities and 
to have ordered the closing of sev- 
eral until construction changes were 
made. Under the law, enforcement 
~f safety regulations in buildings is 





local supervising officer or body 
exists, 

A number of low capacity houses 
and halls used for motion picture 
shows do not come up to scratch 
from every angle of safety, some ob- 
servers assert. A very- rigid en- 
| forcement of safety provisions might 
close many of them, according to 
these sources. 


Fairbanks, Sr., Again 
| Nicked by Uncle Sam; 
To Pay 726 This Time 


Washington, March 28. 
Douglas Fairbanks took another 











slap from the U. S. Supreme Court 
Monday (27) and still faces the ne- 
cessity of repaying approximately 
$72,000 which the Treasury once re- 
| funded him as excess income taxes. 
| Complicated and prolonged litiga- 
tion reached the final decision stage 
this week when the top tribunal, in 
|;an opinion by Justice McReynolds, 
ruled that amounts the star received 
through redemption of bonds ahead 
| of schedule is subject to normal and 
surtax as part of his entire income. 

Second time in a few months the 
Supreme Court has winged Fair- 
banks. Previously it refused to re- 
view the ruling of the Ninth Circuit 
Court of Appeals but, when the ac- 
tor’s attorneys discovered the First 
Circuit Court had taken an oppo- 
site stand in a similar controversy, 
the final arbiters then entertained 
the appeal. 

Important legal point was _ in- 
volved. Fuss revolves around the 
treatment of money which Fair- 
banks got when Elton Corp.—which 
was given in 1925 all rights to nine 
swashbuckling pix—paid off part of 
the $4,000,000 worth of 10-year de- 
bentures handed him at the time of 
the assignment. He reported the 
receipts as ‘capital net gain,’ on 
which the tax rate was 1212%. After 
wrangling, the Commissioner of In- 
ternal Revenue collected a defi- 
ciency payment, based on a ruling 
of the Bureau that the money must 
be lumped with regular income, 
which raised his tax bill. In 1929, 
the Board of Tax Appeals handed 
down a vital verdict upsetting the 
position of the Bureau, so Fairbanks 
drew a refund. Then the B.T.A. re- 
| versed itself and the actor was 
called upon to repay the amount. 

The Supreme Court noted that a 
succession of tax laws, numerous 
administrative rulings, and the most 
recent interpretation of the B.T.A., 
coincide with the view taken by the 





j 


banks must kick back, even though 
the First Circuit held differently in 
an almost parallel case. 








receivership (RKO still is) and had 
to treat its music problem individ- 
ually. And WB, of course, battled 
with Western Electric (Erpi) and 
jmade its peace, at its ewn terms, 
over basic sound patents, music 
rights, etc. 

| This is the contract first entered 


Ninth Circuit Court. Henee, Fair-’ 





Loses Quiz Suit 





Supreme Court Justice Salva- 
tore A. Cotillo in New York on 
Monday (27), dismissed a 
$100,000 action of Edward J, 
Pfeifer against Donahue & Co., 
Inc., and Edward J. Churchill, 
its president, which charged 
plagiarism of an idea submitted 
to the agency in June, 1938, for 
the Movie Quiz. The plaintiff 
says he requested 10% of the 
earnings of the agency. After 
the proposal had been rejected, 
he claimed that the agency told 
producers about it, and it was 
adopted. It is alleged that the 
agency received upward of 
$1,000,000 in advertising. 

In dismissing the action, with 
leave to amend the complaint, 
the judge ruled that there must 
be a written contract. 








OKLA. INDIES 
BUYING POOL 


Oklahoma City, March 28. 
Active organization work on the 
buying pool now being organized by 
independent exhibitors of the state 
is now under way and a state-wide 
meeting has been called for Okla- 
homa City some time during the next 
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60 days. Actual date will be an-| 
nounced as soon as organizers have | 
fixed a date for appearance of a De- | 
partment of Justice official to whom | 
they are expected to air grieveances | 
on anti-monopoly investigations now 
being conducted by the Department 
of Justice. 

Framework setup for the pool to 
supervise purchase of product and 
equipment has been established with 
state divided into districts, each in 
charge of a district representative 
and a main office setup in Oklahoma 
City. 

Plans call for general manager in 
Oklahoma City to negotiate all con- 
tracts. Following his dickerings, 
deals will be okayed by each ex- 
hibitor individually and signed by 
each as an individual. Each district 
will. choose one of its men to come 
to Oklahoma City to handle individ- 
ual problems, arrange dates, etc. 


Dickson Sells 507 
In His Theatres To 
Griffith Bros. Chaim 


Kansas City, March 28. 

Sale of half interest in his string 
of theatres was made last week by 
Glenn Dickinson to Griffith Bros. of 
Oklahoma City. String includes 26 
houses in towns throughout Missouri 
ane Kansas. 

H. J. Griffith joins Dickinson in 
the Kansas City offices in a super- 
visory capacity. Headquarters for 
the company are now located in the 
Mission Theatre bidg. in Mission Hill 
Acre. New house was built last fall. 

Extensive improvements and re- 
modelings are being outlined for sev- 
eral of the company’s houses, but 
plans are not yet definite. 

Announcement of the sale almost 
coincided with news of the death of 
Carleton Dickinson, son of Glenn 
anc K. U. student, in a car crash 
several days ago. 


ALLOWS ‘LETTY’ APPEAL; 
6006 PUT IN ESCROW 


Federal Judge Samuel Mandel- 
baum in New York yesterday (Tues- 
day) allowed Metro, Loew’s, Inc., 
and Culver Export Corp. to appeal 
to the Circuit C-urt of Appeals from 
a decision of Federal Judge John 

















|Knox on Jan. 7 last, allowing Mrs. 


; Margaret Ayer Barnes and Edward 


| 


into between Edwin Claude Mills, as | - 
trustee for American music men, | 690,000 against the corporations. 


Sheldon damages of approximately 


the throes of being equipped for | Mills, now chairman of the ASCAP | The plaintiffs claimed plagiarism of 


sound pictures. Thus, attorney 
Abeles successfully argued, the ex- 
tent of the claims for foreign music 
revenue could not be as great as it 
is today, for instance. Judge Knox 
held with him in dismissing the 
lesser claim of $42,699, which, with 
10 years interest, would come to 
some $80,000. However, this is 
deemed to be the keynote of the suit, 
even though involving siill another 
and larger claim of $169,043, which, 
too, is subject to 10 years’ interest. 


executive committee, was 
quently replaced by John G. Paine, 
iy trustee under the agreement. 

The April 7 oral hearing, at Judge 
Knox’s request, comes on the heels 
of bulky briefs,-reply briefs and sur- 
reply briefs, indicating the compli- 
cated nature of this history-making 
copyright question. Since it con- 
cerns a new science and business, 
this case establishes legal] theatrical 
precedent. 

In either event, both sides will ap- 








subse- | their play, ‘Dishonored Lady,’ by 


‘Letty Lynton’. 

The money, now in escrow at the 
Empire Trust Co., will remain there 
until the appeal is decided. 

The defendants cite 62 examples 
of where they believed the judge 
erred ‘1 his decision. 


THAR SHE ROLES 
Hollywcod, March 28. 
‘Good Girls Go to Paris, Too,’ 
relled yesterday (Monday) ait Colum- 





In the case of Paramount, RKO and _peal in order to get a final ruling en bia. with Joan Biondell in the top 


Warner Bres.—the other majors not 
involved—the former two were in 


the issues, as and when anything of 
ja similar nature arises, 


spot. 
Alexander Hall directs. 





Film Reviews 





Knight of the Plains 


(Continued from page 14) 
calling the actual production turns. 

Limited budget, reluctance of the 
camera to glimpse a scene more than 
once, or be sure of the lighting, and 
filmsy story make it strictly filler 
from all angles. Former opera sing- 
ing Fred Scott is called to turn in 
some ditties, even simpler and sillier 
than the sagebrusher average, 
which is reaching plenty. 

In some spots, especially where the 
audience is largely juve, pic may get 
satisfactorily by on the mugging of 
Al St. John, who gesticulates with a 
well-hayed chin, and seems to hand 
the kids a laugh. He’s Scott’s side- 
kick, and comedy stooge for the 
piece. 

Directer’s recourse to sweaters in 
the case of Marian Weldon, the lead, 
goes big in getting her over. Gallop- 
ing horses, with voluptuous gals 
aboard, put oomph in westerns with- 
out straining. Richard Cramer and 
John Merton carry the villainy lead 
creditably enough. Frank LaRue, 
money man from the east out to 
promote the homesteaders, and Lafe 
McKee, one of the ‘steaders, make 
the remaining performance impres- 
sions. 

Narrative finds an easterner pro- 
moted on a phoney land grant, which 
almost precipitates a range war until 
it’s chased to the ground by Scott 
and St. John. Story is so familiar it 
can be short-cutted by every mem- 
ber in the audience at all times. 
Chances are slight for this a 

arn. 


ALEXANDER NEVSKY 


(RUSSIAN-MADE) 


Amkino release of Mosfilm 





Production, 
> 


Features Nikolai Cherkassov, Y 
Okhlopkov, A. L. Abrikossov, V. 8S. Iva- 
sheva. Directed by Sergei Eisenstein and 
D. I. Vassiliev. Original by LKisenstein 
and Peter A. Pavienko. Music, Sergei Pro- 
kofiev; camera, Edward ‘Tisse; English 
titles, Julian Leigh. At (smeo, N. Y.. 
week March 22, ‘39. Running time: 87 
MINS, 
Prince Alexander Yaroslavich Nevsky. 
Nikolat Cherkassey 
Vassily Buslai............. N. P. Okhlopkov 
Gavrilo Olexich...........4 A. L. Abrikossev 
Ignat, Master Armourer........D. N. Orlev 
Pavsha, Governor of Pskov..V. K. Novikov 
Domash, nobleman of Novgorod........ 


N. N. Arski 
mother of Buslai 
V. O. Massalitinova 
Olga, a Novgorod girl.......V. 8S. Ivasheva 
VOMas 6.0 eh nsssedadsegen A. S. Danilova 
Master of the Teutonic Order......... 

Vv. L. Ershov 
Tverdillo, traitorous mayor of Pskov.. 


Ameifa Timofeyevna, 


S. K. Blinnikov 


Anam, @ moO... ....ccecees I. I. Lagutin 
THe. BUMROD. 6c ccevcecccctossces L. A. Fenin 
The Black-robed Monk....N. A. Rogozhin 





(In Russian; with English Titles) 


As befitting the rank of ‘giant’ of 
the Russian film industry, Sergei 
Eisenstein has been given a free 
hand on production, but not on story 
lines. Huge reservoirs of man- 
power and materials have been 
thrown into this epic production, 
which is lavish in scope, theme, per- 
formance and wealth of production 
detail, but despite its magnificence 
and scale the picture lacks the quali- 
ties which first impressed Eisenstein’s 
technique. Though clothed in ac- 
ceptable cinematic trappings, it is 
further handicapped by propaganda, 
timed to apply to current events in 
Europe, It deals with historic events 
in the 13th century, but analogy is 
drawn to present-day politics, and 
meaning and purpose of the entire 
production are shaped toward threats 
against any Russian invader. 

Picture will meet with good re- 
sults whenever its political senti- 
ments find established adherents. 
Otherwise it’s almost nil for general 
appeal. 

Saga relates of times in the early 
1200s when Russia was overrun by 
Tartars in the east and Teutonic 
knights from Germany on the west. 
Patriotic feeling was at a low ebb 
and leaders lacking. Rather than 
fight saboteurs counselled buying off 
enemies with the country’s wealth. 

Prince Alexander, whose fighti 
fame had spread throughout the 
and even beyond, is summoned from 
peaceful occupations by popular ac- 
claim. He exhorts and areuses the 
peasantry to bear arms in defense ef 
Russia. At Lake Peipus, in 1242, 
Alexander’s strategy defeats a su- 
perior German force. It is an ut 
route with fleeing Teutons perish- 
me beneath the icy waters of the 
ake. 

Eisenstein had a difficult research 
task here and has done an admirable 
job. Technical details of ancient 
warfare; style of armor, wea 
costuming, equipment of an army of 
extras and hundreds ef other details 
indicate the scope of his achieve- 
ment. 

His Teutonic Knights are portrayed 
as ancient forerunners of our mod- 
ern Ku Klux Klan. They wear white 
matles with emblazoned crosses and 
hoods of mail. The leaders wore 
mantles and fantastic, L «xbaris head- 
gear designed to frighten the enemy 
out of its wits. Mosques and temples, 
built of towering white stucco con- 
struction, haba appear incon- 
gruous in these settings, considering 
that Novgorod, in the 13th century, 
is shown to be a mere collection of 
crude wooden-leg huts, bridges and 


While there is a slight romantic 





tale running, paralleling § major 
events, it is not seriously developed 
and serves merely to relieve the 
stern character of the warlike tale. 
First half of the picture is exposi- 
tory and deals with attempts of 
Alexander to arouse his followers to 
action. 

In the latter half of the picture 
great masses of troops move onward 
toward the crucial battle. Armed 
with crude spears, hatchets, medieval 
shields and coats of mail, plenty of 
splendid action shots are provided 
when opposing armies are locked in 
hand-to-hand struggle. Dozens of 
closeups are devoted to leaders on 
both sides mightily hacking and 
hewing away with sword and axe 
on hapless foe. 

Scenes such as these are counted 
on to put the picture over. That they 
do not altogether succeed is due to 
the ancient character of the story. 
Scenes o- troor. throwing themselves 
against a solid wall of shields and 
spears is impressive, but still fails 
to equal the imaginative and spec- 
tacular effect afforded by modern 
warfare tactics and armament. 

At times, Eisenstein’s direction of 
battle movements appears extremely 
stilted and unreal. Groups of sol- 
diers stand about static and uncer- 
tain as to where to go or what to do 
with their weapons, 

Impressive cast is u.known in this 
country. Eisenstein has picked stal- 
wart six-footers and cast them in 
heroic molds the story provides. Of 
the numerous ‘honored artists’ in the 
film, Nikolai Cherkessov, as Prince 
Alexander, fulfills the requirements 
of the part in every respect. He is 
kingly, commanding, human and 
gives a performance not easily for- 
gotten. 

Other outstanding erformances 
are turned in by N. P. Okhlokov and 
A. L. Abrikossov as army command- 
ers; V. L. Ershov, as master of the 
Teutonic Knights, and D. N. Orlov, 
as an armorer. V. S. Ivasheva has 
the leading feminine roles, but is 
held down by the military weight of 
the story. 

Unalloyed propaganda spoils an 
otherwise stirring spectacle of melo- 
dramatic art. 


NICK-WESTON OUSTER 
SUIT STARTS IN ST. L. 


St. Louis, March 28. 

With all legal obstacles brushed 
off the ouster suit against John P. 
Nick, Clyde A. Weston and George 
E. Browne, recently instituted by 19 
members of IATSE, Local No. 143, 
began Monday (27) before Circuit 
Judge Ernest F. Oakley. Louis Lan- 
dau, former owner of the Maryland, 
a South St. Louis nabe, was the first 
witness. 

Landau was reluctant to answer 
any questions, and sought to ease 
out of them by stating, ‘I don’t want 
to incriminate myself.” Judge Oak- 
lay ruled that the witness must an- 
swer and under interrogation by 
Robert A. Roessel, counsel for the 
plaintiffs, Landau admitted contrib- 
uting to the $15,000 ‘'’efense’ fund 
raised in 1936 by exhibitors during 
negotiations for a $10 a week wage 
increase for the projectionists. 

Under prodding by Roessel, Lan- 
dau admitted that he was a member 
of the exhibitors’ negotiating com- 
mittee in 1936 and named as con- 
ferees Fred Wehrenberg, prez of the 
MPTOA of Eastern Missouri and 
Southern Illinois; Louis Ansell, 
Clarence Kaimann and Thomas 
James. Landau admitted that Nick 
visited him at his former theatre fre- 
quently, but declared he couldn’t re- 
member the wage scale of the pro- 
jectionists during those years. When 
Roessel asked Landau if he hadn't 
declared, in the attorney’s office re- 
cently, that the wage scale for 1936 
was substantially the same as in 1935, 
the witness declined to answer until 
erdered to do so by Judge Oakley, 
= he then said he didn’t remem- 

A 

Although Landau said Nick had 
visited him at his theatre many times 
he couldn’t remember one the IATSE 
head made in 1936 on the day the 
wage negotiation matter was settled. 
Questioned about his cquaintance 
with Weston, Landau said Weston 
had worked for him as an operator 
in Granite City from 1910-1915. Kai- 
mann testified that he and Landau 
raid $10,000 to ‘Mr. Brady,’ later 
identified as Edward M. Brady, state 
representative from St. Louis at a 
St. Louis bank during the 1936 wage 
mulling. Kaimann contradicted Lan- 
dau, testifying that there was no 
wage increase for the operators after 
the fund was paid. 

Weston was the only defendant 
present in court. Nick reported as 
being out of town because of ill 
health. Service was never obtained 
on Browne, 
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That M-G-M Lion 
has a positive 
genius for delivering 





big shows for big 
holiday crowds— 
; Thonksgiving it was 
“Out West With the Hardys” 
New Year’s it was 
“Sweethearts” and now 
it's “Broadway Serenade”! 


We’re happy to give your patrons ‘BROADWAY SERENADE”, as sweet a holiday gold- 
getter as ever packed in the lads and lassies with their new Easter bonnets! 


“BROADWAY SERENADE?” has heart appeal, eye appeal and ear appeal—romance, 
spectacle and music to lift the spectator from wintry doldrums to Springtime cheer! Hear! Hear! 


And speaking of M-G-M’s Springtime hits: 
“IT’S HEY MONEY, MONEY AND A HA-CHA-CHA!” 


We have seen the new DR. KILDARE picture (‘Calling Dr. Kildare’) and it’s a thrilling ful- 
fillment of this series’ promise! 


We have seen the new HARDY FAMILY picture (“The Hardys Ride High’’) and when you see 
it you'll agree with us that it’s their best yet! A riot of fun! 


We have seen “GOODBYE MR. CHIPS” from our production unit that made “Yank at Oxford” 
and “The Citadel”,which won the N.Y. critics’ Best Picture of The Year award! It is sensational! 


And there’s Robert Taylor and Myrna Loy in “Lucky Night’”— Claudette Colbert and James 
Stewart in “It’s A Wonderful World’ —Johnny Weissmuller in ‘‘Tarzan” and a flock more. 


LOTS OF TALK in the papers about 1939-40 and M-G-M has big things in store for that, 
BUT before Sept. Ist rolls around you’re going to enjoy a | merry Springtime and a Summer 
of gala M-G-M shows! 


_ SUMMER, WINTER, SPRING AND FALL—AND SUMMER AGAIN-EVERY SEASON IS 
FRIENDLY TO YOUR BOXOFFICE WHEN YOU DEPEND ON THE FRIENDLY COMPANY! 
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Final Chapter to N. 


D. Divorcement 


In D. C.; Other Anti-Show Biz Bills 





Washington, March 28. 

Paramount and two associated 
chains scored over the North Dakota 
attorney general Monday (27), when 
the U. S. Supreme Court not only 
dismissed the appeal involving the 
erased divorcement statute, but re- 
versed the special district court 
which held the law constitutional. 
Litigation was remanded with in- 


semblyman Alex Nicol, a Sparta 
(Wis.) Progressive. Violations would 
be punishable by fines up to $10,000, 
and up to one year imprisonment. 
This is the third bill introduced so 
far at this session of the state legis- 
lature here. 
Philly’s Tax Bills 
Philadelphia, March 28. 

Two tax bills were in the forefront 








structions to wipe it off the books, 
leaving the question of costs to be 
settled. 

Although willing to drop the con- 
troversy, now that the matter has 
been made moot by repeal of the act, 
the state authorities begged the Su- 
preme Court to let the original ver- 
dict stand. Reversal would be cited 
by the producers and chains, brief 
said, as a ruling on the merits, and 
wovld be used to fight the Federal 
anti-trust suit. 

In a seven-line order, the tribunal 
disregarded the state’s objections and 
granted the motion by Paramount to 
reverse the decree below. The case 
was sent back to the special trial 
court with directions to dismiss the 
entire. proceedings, without prejudice 
to.an application by either party for 
an award of costs in the first round. 
The final umpires assessed no costs 
against either for the appeal. 





Minn.’s Mystery Bill 
Minneapolis, March 28. 

Deep-dyed mystery attaches to the 
sponsorship of a theatre divorcement 
bill belatedly introdueed into the 
Minnesota state legislature. Presi- 
dent W. A. Steffes of Northwest Al- 
lied asserts he had nothing to do 
with the measure’s introduction and 
declares he doesn’t know whether or 
not the organization would get be- 
hind it. He says that, before com- 


mitting to the body, he wishes to in- | must be provided with a center aisle. | 


vestigate ‘the sincerity of the spon- 
sors’ purpose.’ 

Previously, Steffes, who was in 
Chicago when the present bill was 
introduced, had announced that 
Northwest Allied had abandoned its 
plans to push through such a law at 
this legislative session. The reason 
for the change of plans, he explained, 
was the North Dakota law’s repeal. 
It was pointed out by Steffes that 
fully three years would elapse before 
a Minnesota divorcement law’s pro- 
visions, requiring the Paramount 
Northwest circuit to relinquish its 85 
theatres, could become effective. The 
delay would be caused, he said, by 
the year’s grace given the circuit 
and the court fight which would un- 
doubtedly ensue. In the meanwhile, 
Steffes believes, the issue undoubt- 
edly will reach the U. S. Supreme 
Court sooner because divorcement is 
one of the Federal government’s 
anti-trust suit’s objectives. 

The bill introduced into the Min- 
nesoia state legislature seeks to avert 
an attack on its constitutionality by 
providing that if any of its provisions 
are declared invalid the remainder 
of the act shall not be affected. All 
theatre owners would be required to 
file an affidavit annually, swearing 
that no producer or distributor had 
any direct, or indirect, influence in 
the ownership or operation of their 
showhouses. Penalty for violation 
would be a $10,000 fine, or one-year 
imprisonment, or both. The law 
would be effective a year after en- 
actment. 

Also Giveaways 

Another bill just introduced into 
the legislature is designed to define 
cash gift nights as lotteries and make 
them illegal. Steffes declares its 
passage would force a large number 
of theatres out of business. Many 
houses, especially in the smaller 
communities, require the help of cash 
gift nights to keep them in existence 
and they could not operate in the 
black without them, he avers. The 
state supreme court already has 
ruled that ‘Bank Night,’ properly 
conducted, does not violate the state 
anti-lottery law. 

St. Paul now is the only town in 
the siate prohibiting theatre cash 
gift nights and many exhibitors there 
wish there was no such ban, accord- 
ing to Steffes. 

With only approximately three 
weeks of the present legislative ses- 
sion remaining, neither the divorce- 
ment bill nor cash gift night meas- 
ure is believed to have any chance 
for passage. 





Add: Divorcement 
Madison, Wis., March 28. 
Bill to bar distributors or produ- 
cers from owning or operating pic- 
ture theatres was proposed by As- 








lof film interest this week in Harris- 
‘burg, where the state legislature is 
|meeting. Of principal concern to 
lindies is the 4% amusement tax 


|measure, which the last administra- | 


ition allowed to die last year, and 
‘which many Republican legislators 
|are now trying to revive as a souree 
lof new revenue. The tap, 


/was in force, is seen as a solution to 
| the crisis in school finances in small 
|districts. With a strong: lebby at 
| work, film industry is at present in- 
‘clined to believe that the measure 
won’t be revived. 

| Other important tax action affected 


| Attorney General Claude T. Reno 
| with the Supreme Court, asking it to 
|review the action of lower court in 


| invalidating the chain store and the- | 


jatre tax. Argument will be heard in 
May. 
a single theatre to $500 for each one 
in a chain of 500 units. 





Anti-Standing Room 
St. Louis, March 28, 
An anti-standing room bill directed 
|; at film houses and other places of 
|}amusement in the state has been 
|dumped into the legislature hopper 
lat Jefferson City by Representative 
| J. C. Woodsmall of Scotland County. 
| The bill provides that every theatre 
|having a width of 25 feet or more 





The measure also stipulates that no 
ducat shall be sold unless there is a 
seat immediately available. The pro- 
vision against selling standing room 
is under the cloak of keeping the 
aisles and exits clear at all times. 





Canada’s Bill Snags 
Montreal, March 28. 

Bill to set up a national film board 
of eight persons whose job would be 
to coordinate motion picture activ- 
ities of the various government de- 
partments ran into a snag Tuesday 
(21) in the Canadian Senate when 
opposition leader Meighen voiced 
criticism that the board would 
merely increase the number of civil 
servants and add to the expense of 
the government. He urged taking of 
pictures by commercial companies 
and thus encourage private businzss 
instead of adding to the burden of 
taxation by creating another commis- 
sien, 


an easy passage through the Senate 
resulted in a full-dress debate and 
was eventually adjourned without 
decision, 


David, McFaul In N.Y. 
For Par Theatre Meets 


Harry David, operator of the Pub- 
lix-Salt Lake houses for Paramount, 
and Vincent McFaul of the Shea- 
Publix group in Buffalo, reached 
New York during the past week to 
discuss theatre problems, plans and 
other matters with some Par office 
executives. 

Leonard Goldenson, h.o. theatre 
executive, returned late last week 
from Detroit after conferring with 
the George W. Trendle people. 


Keeps On Hopping Along 


Hollywood, March 28. 

Harry Sherman starts his 1939-40 
program Monday (3) by rolling 
‘Lawful Outlaws,’ first of a new 
Hopalong Cassidy series. 

‘Argentine’ will be second of the 
series and ‘The Double Dyed De- 
eeiver’ third. 














Col.’s New Eastern Shorts 

Max Cohn and Harry Foster have 
taken over eastern shorts production 
for Columbia Pictures, succeeding 
Ber. Schwalb, resigned. Columbia is 
making two series of shorts in New 
York, ‘News World of Sports’ and 
‘Washington Parade.’ 

Schwalb intends to produce inde- 
pendently in the east. 





= 





P.A. Crack Down 
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period, if the actor is satisfied with 
his representation, the contract may 
be renewed for a period of three 
years. Current contracts will be 
modified to expire in five years from 
date the SAG announced its licens- 
ing pact, making present tickets 





which | 
|raised $7,000,000 in the two years it| 


terminate in 1943. 
Guild to Handie Squawks 
Favorable report has already been 
made on an amendment to the State 
Labor Code, which when adopted by 
the State Assembly, will give the 


{SAG authority to arbitrate disputes 


between agents and actors. Pact be- 
tween two Guilds will not be inked 


until favorable action has been taken 
on this measure and ether legal de- 
tails of contract have been worked 
out by attorneys. 

Metro executives have turned 
thumbs down on demands of the 
Metro-Goldwyn-Mayer Studio Office 
Employees Guild for a 10% wage 
tilt, two weeks vacation with pay 
and improved working conditions. 


| | Committee will be named by Guild 
the chains. It was an appeal filed by | 


to seek support from ether studio 
crafts in effert to ferce producer 
action. 





Taxes range from $1 a year on | 


What had at first promised to have | 


Society of Motion Picture Film 
| Editors has refused to sign new pro- 
|ducer agreement unless a five-day 
week protection clause is written 
into contract. Editors said all indi- 
cations point to early adoption of 
five-day week in the industry, and 
that members want assurance they 
will be permitted to participate with- 
out having to accept a wage cut. 

Proposed agreement with the edi- 
tors calls for 54 hours, with reserva- 
tion providing for seven-day week 
in an emergency. Effort to iron out 
situation will be made this week at 
a conference between producer labor 
contact and Society negotiating com- 
| mittee. Editors have employed 
| Leonard S. Janofsky, counsel for 
Screen Writers Guild, to represent 
them in negotiations with the pro- 
ducers, 


D. A. Hits IA Assessments 


Announcement that his _ office 
would do everything possible to stop 
further salary assessments by Inter- 
national Alliance of Theatrical Stage 
Employees was made by Dist. Atty. 
Buron Fitts. 

‘I must say that the assessment 
snracks of methods employed by 
eastern racketeers,’ said Fitts. ‘To 
my mind, it is a gross injustice on 
men and women working for a liv- 
ing to be compelled to pay 2% of 
their salaries each month in addition 
to their regular dues for the privi- 
lege of working. This office will 
stop such practices if it lies within 
our power.’ 

Fitts questioned Frank Sticking 
and John Gatelee, IATSE interna- 
tional representatives now in charge 
| of Studio Technicians Local 37. He 
also talked with Jeff Kibre and‘ other 
leaders in fight to retain local 
autonomy for Studio Locals of the 
IA. 

National Labor Relations Board 
has called a conference of autonomy 
leaders, producers and IATSE tops 
for Thursday (30). 
senior counsel for NLRB, said every 
effort would be made to work out 
some agreement that would end 
various court tilts and_ restore 
harmony to the ranks of the 12,000 
workers who are members of the 
IATSE. 

Dr. Towne Nylander, recently sus- 
pended as regional director of the 
National Labor Relations Board, has 
been restored to duty and will pre- 
side at Thursday’s conference. Sus- 
pension was lifted when James E, 
Brenner, law professor at Stanford, 
reported to the NLRB that Dr. Ny- 
lander should be restored to duty 
immediately. Brenner conducted in- 
vestigation of matter at request of 
the NLRB. 

NLRB director had been quoted 
as stating in a speech that an em- 
ployer ‘hasn’t got a chance’ before 
the Labor Board. Brenner reported 
that Nylander in his speech ‘did not 
intend to convey the impression that 
the procedure of the National Labor 
Relations Board does not provide a 
full and impartial hearing for em- 
ployers against whom formal com- 
plaints have been filed.’ 

Joseph Stoefel, head of the con- 
struction department at 20th-Fox, 
has been placed in charge of all 
stages on lot. He will act as a con- 
tact between the art department and 
William Koenig, studio manager. He 
will be charged with duty of seeing 
that all sets are ready for shooting 
when production calls are issued. 











N. Y. Strike Call 
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strike lasting longer than 10 days or 
two weeks, Monogram is in a peculi- 


jamming the exchanges Monday (27) , arly promising position because of 
pointec out, there is nothing to stop | its ability to continue operations in 


selves, if there’s any to be had. 


will also pick up film from each 
other in an effort to keep going. Just 
how long the supply will last, how- 
ever, and how far runs may be 
stretched is a question of grave im- 


port. 


that, while the 306-IA move against 
distributors is aimed at between 75 
and 100 theatres which do not em- 
ploy IA operators or stagehands, all 


zone of the N. Y. exchanges that do 
employ IA men stand to suffer equal- 


around 600 theatres in the Greater 
New York area, but it isn’t just this 
number of houses that are affected. 
The exchanges in New York, in addi- 
tion to the metropolitan area, service 
all of Long Island, Staten Island, 
New York state, up to within a few 
miles of Albany and the upper half 
ef New Jersey. 

The Century circuit [late A. H. 
Schwartz] in Brooklyn and Long Is- 
land, numbering 30 theatres; the Co- 
calis chain of the same number in 
New York and New Jersey, plus 
seattered very small individual in- 
dies, are the cause of the present 
306-IA campaign. With the excep- 
tion of a few houses Cocalis Enter- 
prises operate in northern New Jer- 
sey, all employ operators who are 
members of the Empire State union. 


unseat this N. Y.-chartered union or 
effect a deal absorbing it. 

Century and Cocalis have contracts 
with the Empire union which have 
seven years to go and are not dis- 
posed to change, even after the dras- 
tic measures that have been taken 
via the distributors to force them 
into 306. Sam D. Cocalis, who said 
he was going away last night (Tues.) 
for a rest in the south and wasn’t 
worrying about anything, refused to 
say whether .distribs had sought to 
get him to oust Empire men in favor 
of 306 or whether he would consider 
any such appeal, if made. Claiming 
he pays Empire operators as much as 
306 men in comparable booth jobs, 
Cocalis indicated that he has a con- 
tract with Empire that must be lived 
up to the same as any other contract. 

One report in inside union circles 
was that Local 306 is not only basing 
its walkout in exchanges and home 
offices of distribs on the ground that 
union-handled film is being shipped 
to non-IATSE theatres, but also be- 
cause of unkept promises by the dis- 
tribs concerning such operators. It 
is claimed that last fall the distribs 
promised increases to boothmen in 
exchanges and home offices but have 
been stalling on it since then. 


306 Picketing the Home 
Offices and Branches 
picketing exchanges Monday (27), 


which include screening rooms, but 
also the few branch offices which do 





William Walsh, | 


| not have their own projection quar- 
ters, such as 20th-Fox and Para- 


operators are picketing where they 
never were employed, but this action 
indicates a move that was necessary 
in such branch offiees in order to-get 
the exchange workers to walk out. 
There had to be picket lines at such 
branches before the exchange em- 
ployees could go out. Moreover, this 
means toward an end, in order to 
cripple operations on a widespread 
scale, suggests the lengths to which 
the union battle may be carried if 
no compromise measures are in- 
stituted. 

In union circles the strike is being 
referred to as a ‘slow-motion strike’ 
and one which may be like a slow 
fire, inferring that the picketing by 
ops and the action of exchange and 
laboratory workers, may be only the 
first step of the campaign. Local 52, 
Studio Mechanics; Local 54, Camera- 
men; Local No. 1, stagehands and 
Others affiliated with the IATSE, 
have taken no action as yet. The 
only studio of distributors in the east 
is the Warner Brooklyn plant, but 
testing is done at various places in 
New York by the major producers, 
including the old studio quarters at 
20th-Fox. These operations can also 
be tied up. Twentieth-Fox also pro- 
| duces shorts in New York and RKO 
| releases shorts product that is turned 
out at the Eastern Service studios, 
Astoria, L. I 

So far as any scratching for film 
may be concerned in the event of a 





Mean part about the situation is | 


Local 306 has been trying to either | 


‘Examine Brentano-Rapp 


mount. There is no explanation why 


them from calling for film them-;|a normal way. Unable to get regu- 


{lar film supply from the other com- 
Should there be no early settle- | panies, exhibitors may take every- 
ment of the strike situation, exhibs| thing Monogram has on its shelves 


in order to keep screens alive. 
The ultimatum to distributors to 
stop servicing film to non-IATSE 


_ theatres was received in the form of 


a telegram March 6. A weck later 


| the membership of 306 voted author- 


ization to call a strike at any date 


| deemed advisable by the executive 


| board of the local. 


the theatres in the N.Y.-New Jersey | 


Following in- 
ability to make any headway with 
the distributors, Local 306 late Satur- 
day night (26) advised the distribs 


|the operators would be called out 








| 


| 





|Monday morning (27) unless there 


ly as much as the others. There are was a settlement. 


The meeting of 
sales managers, chain theatre execu. 
tives and attorneys of the major 
companies was hurriedly called for 
Sunday morning (26) at 10:30 and 
lasted until past supper time. 
IA’s Coast Suit 
Hollywood, March 28. 

Superior Judge Emmet Wilson 
Monday (27) took under advisement 
the application of IATSE interna- 
tional reps to restrain the deposed 
officers of Technicians Local 37 from 
interfering with operations of the 
organization, 

A temporary restraining order 
against interference remains in force. 
Court raised a moot point whether 
the disputed section of the IATSE 
bylaws were not so drastic as to 
render it invalid. 





In Suit Vs. Harold Lloyd 


Lowell Brentano and William 
Jordan Rapp, authors, were ex- 
amined before trial by counsel for 
Harold Lloyd last week in New York 
Interrogation was in connection with 
$75,000 plagiarism suit by Brentano 
and Rapp against Lloyd Productions 
over the picture, ‘Professor Beware.’ 

The writers allege they submitted 
an original script to Lloyd, which 
was rejected. Lloyd’s defense will 
be that basis for the picture was an 
original story written for him by 
unnamed scenarists. 








Lloyd’s New Co. 
Hollywood, March 28. 
Harold Lloyd has formed a new 
Harold Lloyd Productions, capital- 
ized at $25,000, with William R. 
Frazer and Robert C. Gardner as as- 
sociate directors. Articles of incor- 
poration were filed in Sacramento. 





‘Stowaway’ Suit 
The copyright infringement suit by 
Stephen Tamas against 20th Century- 
Fox, over ‘Stowaway,’ has resulted 
in a N. Y. supreme court order that 
the refugee Hungarian author fur- 


‘nish a bill of particulars indicating 


Local 306’s men not only started | wherein lie the similarities between 


his story and the Shirley Temple 
script. Tamas had already twice be- 
fore lost a similar suit in the Buda- 
pest courts, including an appeal, but 
he’s taken it to a still higher Hun- 
garian court. Meantime, he also 
started an action in the N. Y. federal 
district court. 

Main allegation is that 20th-Fox’s 
British representative had commis- 
sioned him to write the Temple 
original, which allegedly was incor- 
porated, but not compensated for, in 
‘Stowaway.’ 

Application by Columbia Pictures 
Corp. to dismiss the $250,000 action 
by Gerald K. Rudulph for failure to 
state a cause of action was postponed 
until April 4 in N. Y. federal court. 

Plaintiff seeks an injunction and 
damages, claiming Columbia's pic- 
ture, ‘Exposed,’ is a plagiarism of his 
play of the same name. 


STORY BUYS 


Hollywood, March 28. 

Colony Pictures purchased ‘Dead- 
man’s Island,’ by Anthony King. 

Neville Schute sold his novel, ‘Or- 
deal,’ to David O. Selznick. 

RKO bought Lester Koenig’s story, 
‘All Night Program.’ 

Republic acquired Louis Weit- 
zenkorn’s yarn, ‘Wolf of New York,’ 
based on the James Hines trial. 


TITLE CHANGES 


Hollywood, March 28. 
‘Island of Lost Men’ is new title 
for Paramount’s ‘North of Singa- 


pore.’ 
Universal switched from ‘Back- 








stage Phantom’ to ‘The House of 
Fear.’ 
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Hi Peskay's Majestic Exchange: 








Theatre Changes, Distrib Doin’s 


Los Angeles. 

Hi Peskay and Sam K. Decker ac- 
quired control of the Majestic Distri- 
bution Corp. Peskay was formerly 
exchange manager for Grand Na- 
ional. 
ao Hewitt reopened Fox Cali- 
fornia theatre, Glendale, damaged by 





fire three weeks ago. 
John 


thre years, resigned to devote full 
time to Cinema Center, has new or- 


Wentworth, West Coast ad/| 


: paca j Artists jin the out-of-town zones. 
art director at United Artists for | leaders were Harry Tarrante, Aldine; 





ganization. Outfit specializes in com- 
mercial films for business uses. 





Auth, Mullen Upped 


Pittsburgh, March 28. 

Nestor F. Auth, for last year floor 
manager at Penn theatre here, upped 
to assistant managership of Loew’s 
Broad, Columbus, picked for job by 
district chief Mike Cullen, former 
manager of Penn. Albert Mullen 
promoted from ushers’ staff to Auth’s 

ost. 
oe Kaliski, G-B’s last exchange 
here, named head of Grand National 
office in Boston. More recently Ka- 
liski has been handling West Vir- 
ginia distribution for ‘Birth of a 
Baby.” 

Theatre building at 1910 Beaver 
avenue, on Northside, will be offered 
for sale by Allegheny county sheriff 
on April 3 to satisfy a judgment of 


$20,156. ‘ Listed owner is Albert J. 
Eber. 
Harris Amus. Co. _ transferred 


Henry Miller, manager of Family, East | © 


Liberty district, to Strand, Youngs- 
town, O. Miller was recently upped 


to Family managership from assist- | 


ant’s post. Harry Segal comes in 
from Youngstown job to take over 
his successor’s spot. 





Fenyvessy, Jr., Indie 


Rochester, N. Y., March 28. 

Albert Fenyvessy, Jr., youngest of 
the brothers who recently sold four 
theatre to Schines, and Alexander 
Dunbar, former manager of the Mon- 
roe, have taken over the Arnett, 700- 
seat nabe, from Max Fogel. It is un- 
derstood that under the contract with 
Schines, Albert is the only one of the 
brothers permitted to operate com- 
peting houses. 

Jacob Weisenborn, Saturday (25), 
reopened the renovated Sun, nabe, 
dark for 10 years. 

Ben Neivert, former manager of 
West End, selling autos for Chev- 
rolet. 

E. E. Benham Out 
Sacramento, Calif., March 28. 

E. E. Banham has retired as dis- 
trict manager of the National Thea- 
tre Co. in the Yuba City area, ac- 
cording to announcement by Dom P. 
Isabella, assistant general manager 
of the theatre company. Benham 
formerly was operator of Smith’s 
theatre in Yuba City and became 
manager of the company’s interests 
there when that theatre was acquired 
by National. 

Benham is succeeded as manager 
of the State, Marysville, by Harry 
Brown, for the past two years man- 
ager of the Liberty, Marysville. 
Harry Hunsaker, publicity and ad- 
vertising manager of the State, takes 
over the management of the Liberty. 
David Peterson will take over the 
manager’s post of the Smith’s thea- 
tre in Yuba City, succeeding Edward 
Benham, Jr. Peterson has been man- 
ager of the Shasta theatre, Mount 
Shasta City. 





New S. C. House Opens 
Spartanburg, S. C., March 28. 
New State theatre opened at An- 
derson, S. C. 
Dave Garvin moved from Spartan- 
burg to High Point, N. C., as Caro- 
Ina manager there. Was assistant 


manager at local Wilby - Kincey 
Ouse, 





Philly Deings 
Philadelphia, March 28. 

Warner Bros. Keystone closed for 
20 days for complete remodeling. 

A new house is being erected in 
Norristown by Dave Milgram’s Af- 
filiated Theatres Circuit. 

Ira Turner, formerly with WB, 
named manager of the Tioga theatre. 

Warners Market Street theatre had 
its clearance cut last week as a step 
in the general revision here. Wiil 
get product seven to 14 days ahead 
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Onliwon Paper Towels 


ECONOMY WASHROOM 3 SERVICE 








CLINTON HOTEL 


10th Street, Below Spruce 
PHILADELPHIA, PA. 
Seven Stories, Elevator Service 
Newly furnished and decorated. Run- 
hey water in all rooms. Rooms with 
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of what it was getting previously. 
Al Garfield, Keith’s, awarded $200 
top prize by Warners last week in 
fourth annual business-building con- 
test for managers. Stanley Benford, 
formerly of Boyd, was the leader in 
the deluxer group; Marty Aninsman, 
Wynne, in the city zone, and L. M. 
Jones, Washington theatre, Chester, 
District 


Al Blumberg, Midway; Nathan Wat- 
kins, Avon; Sol Getzow, Ogontz; Abe 
Werner, Savoy; Ed Finney, Savoy, 
Wilmington; Herb Thatcher Hamil- 
ton, Lancaster, and Abe Binnard, 


Lyric, Camden. 





Cel.’s Switches 
Hollywood, March 28. 
Wayne Ball has been moved by 
Columbia from Denver to manage 
the Los Angeles exchange in place 
of Harry Weinberg. Robert Ill, Salt 
Lake manager, is made supervisor of 
the Salt Lake area. 
W. G. Seib, Salt Lake salesman, is 
upped to manager there. 





Wiener to Des Moines 
Omaha, March 28. 

I. M. Weiner, formerly branch 
manager of Columbia, has joined 
Universal in the Des Moines office. 

The Strand, Pierce, Neb., pur- 
chased by Mr. and Mrs. C. A. Craig, 
Seymour, Ia., from Ortell Hamer. 
Craigs plan extensive remodeling 
of house. 





Suits vs. Films 
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in a single basket. The supplemental 
actions would be related indirectly 
to the pending New York suit, al- 
though technically independent pro- 
ceedings aimed at specific situations. 

Still a chance the initial steps will 
be taken soon. Senate normally is 
more sympathetic toward the trust- 
busters and ean insert the item 
which was rejected by the House. 
Since the time is short, however, it 
is generally expected no attempt 
will be made to over-ride the lower 
chamber. 





Philly’s WB Peeve 
Philadelphia, March 28. 

Warner Bros. exchange here was 
cited last week to the Department of 
Justice by a group of exhibitors for 
alleged monopolistic practices. Let- 
ter of complaint was at the same time 
sent to William Mansell, manager of 
the exchange. 

Basis of the beef is WB refusal to 
allow exhibitors to take out the cost 
of premiums before figuring the per- 
centage of gross due the exchange. 
Exhibs declared that every other ex- 
change agrees to such a practice. 
They base their monopoly charge on 
what they maintain is the fact that 
WB houses using premiums are al- 
lowed this subtraction privilege. 





N. ¥. Suit 

Federal Judge William Bondy in 
New York on Thursday (23) for- 
mally signed the order requiring the 
U. S. to furnish a bill of particulars 
within 60 days to United Artists 
Corp. in connection with the Gov- 
ernment’s anti-trust suit against UA 
and the other majors. UA has 20 
days to answer the bill, when filed. 
That portion of the request which 
asked that the part of the complaint 
'referring to UA as a producer be 
stricken from the complaint was de- 
nied. 

Examination of Edward C. Raftery 
and Harry Muller of United Artists 
was postponed on Monday (27) in 
N. Y. federal court until April 5. 
Paul Williams, special assistant at- 
torney general, who had expected to 
conduct the negotiations received a 
phone call from attorney Raftery 
requesting the postponement, as he 
was working on a new Selznick- 
International contract with UA and 
to leave Hollywood now would have 
been very difficult. 

Sources close to the Department 
of Justice revealed yesterday (Tues- 
day) that Paul Williams, special as- 
sistant attorney-general, prosecuting 
the anti-trust action against the 
major companies, plans to file a bill 
of particulars on his arrival in New 
York from Washington on April 5. 





Newark Indie’s Trust 
Suit Against Majors 


A triple damage anti-trust action 
for $150,000 was filed in the N. Y. 
federal court yesterday (Tuesday) 
against the Motion Picture Producers 
& Distributors of Ame ica, Inc., Co- 





lumbia Pictures, Metro, MGM Dis- 


PAR B’WAY CORP. LOST 
$235,307 NET IN 38 


The Paramount Broadway Corp., 
controlling the Paramount building 
in New York, of which the Par, 
N. Y., is a part, for the year 1938 
showed a net loss of $235,307, with 





to $537,364; as compared with a 
deficit of $449,143 at the end of 1937. 
A deduction of $147,085 was made 
for 1938, including discount on 
bonds purchased, amounting 
$171,731, and bond discount and ex- 


at $24,645. 
Paramount Pictures, of which Par- 


others in the rent column are listed 
at $165,179. 


A0th’s $7,252,466 
Net for 38. a Bit 


Under Previous 


The 1938 profits of 20th-Fox were 
slightly under previous year, ac- 
cording to the annual report for the 
53-week period, ended Dec. 31, 1938. 
Statement showed a net of $7,252,466 
after all income, surtax and foreign 
exchange adjustments. This com- 
pares with total of $8,617,114 net for 
1937. Company’s share of National 
Theatres dividends for 1938 was only 
$882,000 as compared with $1,134,000 
from this source in 1937. 


Drop in revenue last year oc- 
curred principally in final quarter, 
when earnings were $2,630,374 as 
compared with $3,718,000 for the 
fourth quarter in 1937. The com- 
pany maintained and paid dividends 
on its preferred stock of $1.50 per 
share and $2 per share on common, 
with $4,899,218 having been paid out 
during the year. 


Outstanding capital as of Dec. 31, 
1938, was 938,745 shares of preferred 
and 1,741,984 common. Earnings of 
National Theatres Corp. in 1938 were 
$2,617,653, compared with $2.988,228 
in 1937, and earnings in the first 
year’s operation of the Roxy theatre, 
N. Y., in the period of 51 weeks up 
to Aug. 25, 1938, showed a net op- 
erating profit after taxes of $110,- 
095.62. ; 

Consolidated balance sheet as of 
Dec. 31, 1938, shows current assets 
of $31,275,908, including cash of $6,- 
502,168 and current liabilities of $6,- 
211,515. Principal investments in 
affiliated companies, as of that date, 
stand at $3,737,568.68 in United 
American Investing Corp. and the 
Metropolis & Bradford Trust Co., 
Ltd. (holding companies for the 
Gaumont-British investment); $8,- 
859,886.76 representing 42% invest- 
ment in National Theatres Corp.; 
$893,636.66 in Roxy Theatre, Inc.; 
$372,000 in Hoyts Theatres, Ltd., and 
$608,619.90 in Movietone News, Inc. 


Trans-Lux’s Report 


Net profits of Trans-Lux Corp. in 
1938 were about $200,000 less than in 
the preceding year, according to the 
report mailed stockholders last week. 
Company showed net of $133,717, or 
18%c per share, as against $349,382, 
or 48c per share reported in 1937. 
Only 10c was paid in dividends last 
year, as compared with 30c in 1937. 

Trans-Lux statement blamed the 
small volume of business on the N. Y. 
Stock Exchange and Curb Exchange 
for the small profit shown by the 
Movie Ticker affiliate. 











tributing Corp., Loew’s, Inc., Para- 
mount, United Artists, Universal, 
Big-U Film Exchange, Inc., Warner 
Bros. and Vitagraph, Inc., RKO 
Radio Pictures, Inc.. RKO Distrib- 
uting Corp. and 20th Century-Fox 
by the Lenrose Amu:. Corp., owners 
and operators of an independent pic- 
ture theatre at 127-29 North Seventh 
street, Newark. 

Suit charges that the defendants, 
through unlawful restraint of trade, 
have discriminated against the 
plaintiff and other independents, re- 
sulting in price fixing and stifling of 
trade and the creation of a monop- 
oly. 

Specifically as to their own griev- 
ances they charge short forcing, 
block booking, blind buying, fixing 
of run and clearance etc. 

It is lastly alleged that the Hays 
office is dominated and controlled 
by the producers and that that office 





fixes contracts and controls the Film 
Eoerds of Trade in key cities. 


the deficit at Dec. 31, ’38, increased ' 





Coast Exhide See lnueisdiig Price = 
War Due to Theatre Building Orgy 





Los Angeles, March 28. 
Unprecedented new film theatre 


Southern California territory, par- 
ticularly in Los Angeles past few 
years, has industry observers pre- 


. . . . . | 
to | dicting an admission price war, such | 


as prevailed locally in 1929-31, when 


pense applicable to bonds purchased | prices were forced down to lowest 


levels in years. Conservatively es- 
timated that close to 100,000 seats 


B’way is a subsidiary, paid rents in| have been added in this area in past 
advance during ’38 of $7,839, while | three years, with nothing in sight to 


indicate a letup. 


| 
| 








|} subsequent run houses. 


Independents during past 10 or 12 
months have added close to 30,000 
seats to an already vastly over- 
seated territory, mostly 15c. and 20c. 
Fox West 
Coast and Warner circuits have re- 
mained aloof from expansion, but 
former is now faced with no alter- 
native but to go in with its partner, 
Dave Bershon, in ammediate erec- 
tion of new 900-seater at Grenshaw 
and Santa Barbara blvs. New the- 
atre, it is contended, is necessary to 


protect circuit interests in that area | 


of Los Angeles. 

During depression days average 
admission price to filmeries here- 
akcuts was lic. Fox West Coast led 
the upward movement, with result 
that prevailing average price is 
around 34c. Most of circuit houses 
are operated at 30c. to 40c. minimum 
admission, excepting first runs which 
have a standard 55c. gate. 





Charlotte, N. C., March 28. 

Construction on a new house, to 
cost in the neighborhood of $100,000, 
will start at Wilson in a few weeks. 
Newest of the North Carolina Thea- 
tres, Inc., of Charlotte, will be the 
largest theatre in Wilson. 

George Washburn of Shelby will 
erect a $30,000 theatre building 
there; J. A. Reynolds, Carolina thea- 
tre, Shelby, has signed a long-term 
rental lease. 





Salinas, Calif., 4th Heuse 


Sacramento, March 28. 
Construction of a new theatre, 620 
seats, on Main street, Salinas, Cal., 
will be started immediately, it was 


McAfee will operate the new house. 
The building, which will cost $75,- 
000 when completed with fixtures 


announced after the awarding of the} 
construction contract for the sum of | 
$26,500. H. I. Tegtmier and Frank | 


and equipment, will be reinforced 
concrete on modern theatre architec- 


building which has enveloped the! tectural lines. Will be the fourth in 


bye A fifth is contemplated for 
a 


suburb. 





Fred Coleman’s New One 
Atlanta, March 28. 

| East Point Amusement Co., Fred C. 
Coleman, prez, lighted up Fulton the- 
atre. its No. 4 suburban hous2, Thurs- 
day (23). Bill Yarbrough is mer. 
| This is seeond new theatre opened 
|by this outfit this month, Sylvan, 
with Ashfield Yarbrouch as megr., 
getting. going on March 14. 


Both houses cost around $30.000 
apiece. Firm also operates Fairfax 
and College Park. Coleman is 


| brother-in-law of R. B. Wilby. 


Tom Gorman Leeks 
| Set for RKO Boston 
| Snot; Keerner West 





Tom Gorman, with RKO in Chi- 
|cago and over the Palace there, is 
|reported the most likely candidate 
to succeed Charles Koerner as dis- 
| trict manager of the RKO New Eng- 
jland theatres. Koerner has been 
| shifted to the West Coast to assume 
\charge of the division formerly 
headed for years by Cliff Work. 

The Gorman assignment may be 
|set today (Wed.) or tomorrow. A 
}successor to his post in Chicago is 
|not mentioned. - 





Feteing Koerner 


Boston, March 28. 

| Show biz friends of Charles W. 
| Koerner, division manager for RKO 
| Theatres here, will throw a farewell 
pw for him at the Cocoanut Grove 
Sunday (2). Koerner leaves later 
that week to take over the Coast di- 
vision of RKO theatres. 





‘DR. X’ BACK 
Hollywood, March 28. 

‘Return of Dr. X’ is in the final 
scripting stage and goes into the 
Bryan Foy unit at Warners for pro- 
| duction on the 1939-40 program. 
| Boris Karloff gets the lead role, as 
‘he did in ‘Dr. X.’ 
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“YOU CAN’T GET 


AWAY WITH MURDER” 
HUMPHREY BOGART 


A Warner Bros, Picture 
In Person 
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TODAY 
Broadway 5let Street 
in “SERGEANT 
MADDEN” 


“SOCIETY LAWYER” 


WALLACE 
BEERY 


Starts 








"3 SMART GIRLS 
GROW UP" 


UNITED RIVOLI 


ARTISTS 
Deers Open 9:30 A.M. 


Broadway 
at 49th St. 
MIDNITE SHOWS 














Thurs! Virginia Bruce - 


Walter Pidgeon 


PARAMOUNT.icsx 
BOB BURNS In Person 
“yM FROM |  porothy 
our 
MISSOURI” | Mischa Auer 
with Chas, Barnet 
GLADYS GEORGE 





And Band 





ary MUSIC HALL 
THE STORY OF 


VERNON and 
IRENE CASTLE 


Spectacular Stage Productions 














‘HONOLULU’ 


TODAY ONLY gs Powell 
Robt. Young 


“MADE FOR | ,"* 
ACH OTHER” |" 


— Tony Galento 
Wappy Felton Orch. in Person 

















ith Av. & 50th St. 


ROXY 


ALL e TO 
SEATS 1 PM. 


“Alexander 
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New Stage Show 
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GOVERNMENT RESISTS ‘HIGH PRESSURE’ TO 


ey 





Right to performance clearance which WHN, New York, has obtained 


LET TELEVISION G0 (N SALES RAMPAGE from the American Record Co. is practically the same in legal context as 
the one which RCA Victor issued several months ago. All it is in either 


case is a covenant not to sue in case the courts rule that the record manu. 








Fears Exploitation Would Have Quick Letdown— 


Also Privately Concerned About Who Will Con- 


trol New Industry 





Washington, March 28. 


Continued delay in deciding on 
television standards is seen in failure 
of the FCC svecial committee to fix 
a date for a hearing on proposals of 
the Radio Manufacturers Association 
and petitions for licenses allowing 
inavguration of regular visual ser- 
vice. Despite pressure from equip- 
ment mekers and experimental op- 
erators, the FCC trio remains uncon- 
vinced that time has arrived when it 
is possible even to consider promul- 
gating quality requirements and, in 


effect, endorsing the system of pic- | 
ture transmission which shall be de- | 


veloped for American dial-twisters. 
Too many uncertainties and unfin- 
ished projects. 

Within the past month several in- 
formal confabs between FCC spokes- 
men and the RMA have suggested 
stroryly that the United States will 
keep on treating television for an 
indefinite period as essentially a lab- 
oratory project which has not 
reached the point where the spec- 
trum can be ‘frozen.’ Federal offi- 
cials feel they are being high-pres- 
sured by individuals and organiza- 
tions who, having sunk substantial 
sums in experimentation, want to be- 
gin cashing in. Unwilling to put 
themselves in the position of pulling 
anvone’s chestnuts out of the fire. 

From many viewpoints, visual 
broadcasting still is in the same cate- 
gory as sound motion pictures were 
in 1926, in the mind of FCCers. If 
standards are promulgated at this 
time, the Commish would be putting 
its stamp of approval on something 
which has not been carried to a point 
where the public would be satisfied. 
After the novelty wore off, the dial- 
ers might turn thumbs down, result- 
ing in a serious setback for televish 
and, in the end, hurting the Individ- 
uals now impatient to start routine 
service. 

This attitude was reflected in the 
decision to hold a hearing on a pair 
of recent applications—from Crosley 
and Don Lee—for permits to carry 
on additional experimentation from 
the viewpoint of program construc- 
tion, rather than the engineering 
angle. Any operation of this sort is 
regarded as a step closer to the com- 
mercial stage. And the government 
experts are keeping their fingers 
crossed, yet wondering if*day has ar- 
rived when the public is willing to 
sink large sums in receivers. 

Fear Monopoly 


Though it isn’t mentioned openly, 
Commish people privately fear that 
adoption of standards at this phase 
of development might lead to a mo- 
nopoly which would bring dangerous 
repercussions in future years. Par- 
ticularly apprehensive that the RCA- 
Zworkin system would be en- 
trenched, at the expense of other 
theorists still seeking to get the bugs 
out of their processes and equipment. 
On the other hand, if the standards 
were made sufficiently variable, the 





!government might be giving hot- 
house treatment to something that in 


time will prove not to have been | 
Reports of new tech- | 


worth while. 
niques—particularly a 600-line sys- 
tem that will afford still more clarity 
—are acting as a damper. 

The Commish is not convinced that 
\it will be necessary to standardize 
jon a scheme which requires frequen- 
icy bands 6,000 kc wide. Although 
|it has worked out and recently modi- 
\fied an allocation formula with rib- 
|bons of these proportions for visual 
|stations. Hopeful that further re- 
search may wind up in perfection of 
a theory that will allow more trans- 
imitters to occupy the spectrum and 
|reduce the over-all investment. 
| Disposition is to move cautiously, 
|lest cold water be doused on scien- 
| tists who haven't found all the an- 
| swers, 


$2,000,000 BAIRD 








London, March 28. 


Baird Television Co., Ltd., direct- 
ors will ask stockholders on Friday 
(31) to okay a $2,000,000 loan stock 
flotation. Stock certificates would 
be converted into new preferred 
stock any time up to 1944. 

Proceeds of the loan would go 
toward financing manufacture of 


further research and television de- 
velopment. 





Mrs. Melrose Promoted 


Akron, O., March 28. 


Edythe Fern Melrose has been 
named general manager of WJW, 
Akron. She joined the station last 
December as comriercial manager. 

After establishing herself she 
brought in Gene La Valle, who was 
formerly with her at WCLE, Cleve- 
land, to take charge of programming 
and production. She has also devel- 
oped the station’s sports division 
and made an average of six appear- 
ances a week before service clubs 
and civic and educational groups, 


Massah Wooten 


Memphis, March 28. 
Hoyt Wooten of WREC is now a 
plantation owner. Has taken an es- 
tate of 30 acres out in the country. 
Is building house on the estate. 











Gary Grant due back on Kellogg 
Circle April 2, replacing Basil Rath- 
bone as wielder of the gavel. 
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STOCK ISSUE 


theatre and home receivers and | 


SPITALNY OFF MAY 22 





General Electric Leaving Radio — 


| Spitalny Dickers with Cosmetic 





Phil Spitalny parts with General 


| Electric May 22 after three consecu-, 


tive seasons with this account. Lat- 
ter is giving up its Monday night 
spot on NBC, 

Spitalny has a bid from a cosmetic 
|account which is slated to go on 
| Columbia this fall. 





INSURANCE RAP 


AIMED AT WOW 
BEATEN 


Omaha, March 28. 

Klaver bill, which would have pre- 
vented insurance companies from 
using policyholders’ funds to set up 
or maintain broadcasting stations, 
was killed by the Banking, Insur- 
ance and Commerce Committee of 
Nebraska’s unicameral legislature 
last week. Measure’s author, Sam 
Claver, is said to have admitted that 
the bill was aimed solely at WOW, 
Omaha, which is owned and oper- 
ated by the Woodmen of the World. 

Klaver himself was denied a li- 
cense for a station in Omaha last 
fali. Waste paper basket vote of the 
BI & C committee was unanimous. 








Among other stations operated by 
insurance companies are WTIC, 
Hartford; WSM, Nashville, and 
WJDX, Jackson, Miss. 





Noxzema, Firestone Air 


From Frisco Exposition 


San Francisco, March 28. 

Two national network commercials 
were aired from the Golden Gate 
| International Exposition. They were 
| ‘Professor Quiz’ show for Noxzema 
on Saturday (25) and the Firestone 
Tire program with Richard Crooks 
on Monday (27). Two broadcasts of 
each program were scheduled, one 
for the east and a repeat for western 
release, 

Firestone sent Alfred Wallenstein, 
its regular conductor, out from New 
York to direct the orchestra for the 
broadcast, while Ken Carpenter 
came up from NBC’s Hollywood stu- 
dios to handle the announcing as- 
signment. Crooks was in town for a 
concert date, 


AD LIB PLOTTING 


Ogden Nash on Mutual Will Stump 
Authors 














Ogden Nash will m.c. ‘Author, 
Author,’ a new sustainer series Fri- 
day nights over WOR-Mutual be- 
ginning April 7. Half-hour show 
will bring various writers to the 
mike to give extemporaneous story 
beginnings to situations submitted by 
listeners. Prizes will be awarded 
for situations used on the show. 

First two guest writers will be 
Ruth McKenny,. author of ‘My Sis- 
ter Eileen,’ and Carl van Doren, au- 
thor of the recent biography of Ben- 
jamin Franklin. Ellery Queen, mys- 
tery story author, will also be a 
permanent figure on the series. 

Authors will be paid. 


Mullins Trio Out 


Lyn Murray Town Hall Singers on 
the Fred Allen show will be cut to a 
foursome next month, reportedly be- 
cause of the AFRA wage-hour code, 
but partly for summer economy. 
Group of seven composed of the 
Four Clubmen and the Mullins Sis- 
ters, a trio. Latter will be dropped. 

Clubmen will be known as the 
Town Hall Quartet. 


RECONDITIONED COWBOY 


Regina, Sask.. March 28. 

Ralph Foster, ‘The Singing Cow- 
boy,’ is no more after April 4. Then 
he goes over CKCK for Slater's 
shoes, and they're too toney for the 
cowboy stuff. He'll be Mr. Foster 
and sing ballads to Mr. Ross McRae’s 
fiddling. ‘ 

Depends on what you sell. 











facturer has complete contro} over the commercial exploitation of his wares 
plus a proviso that the permission is revocable at the will of the phono- 
graph record company. 

Judge Vincent Leibell, of the N. Y. federal court, has yet to hand down 
a decision in the litigation over this broadcast right between Victor and 
Paul Whiteman. When the case came to trial last fall WNEW, N. yY.,, 
named as the defendant in the original suit by Whiteman, declined to take 
any part in the proceedings. Victor, which had come into the action as an 
intervenor, forced the issue to a showdown. 





National Association of Performing Artists, of which Fred Waring is 
president, Meyer Davis and Paul Whiteman, vice presidents; Frank Crumit, 
secretary, and Don Voorhees, secretary, suggested the bill which Senator 
Charles D. Perry, Manhattan Democrat, introduced. It would make the 
unauthorized recording in New York State of any broadcast emanating 
from a station, the offer to sell, lease or license, or the possession of such 
waxing, grand larceny. Senator confirmed NAPA’s influence in matter to a 
VaRIETY reporter. Bill has passed state senate. 

Measure, adding a new section to the penal law, provides that the record- 
ing, etc., ‘for the purpose of pecuniary gain,’ shall be a felony, unless the 
‘consent in writing of the person or persons broadcasting the same’ is ob- 
tained. Was referred to committee on codes, Print No. is 1763. 





Showdown on whether the Associated Press is to sell news to radio sta- 
tions as it does now to newspaper clients is expected at the annual meeting 
in New York City, April 24. Question has been up before. 

Associated Press officially sticks to the theory that it doesn’t want to sell 
news service to radio. That’s also the prevailing opinion of directors. But 
there have been signs of shifting attitude. 

The management, according to info in the trade, looks on the sale of 
news service to radio from two angles: (1) as a means of obtaining con- 
siderably more revenue, (2) as a medium for securing publicity for the 
A.P, 

Considerable publicity gained both by the United Press and INS through 
selling service to radio. 





Bill Schudt, gm. of WKRC, Cincinnati, was in New York last week 
reviewing with CBS officials a competitive campaign he will launch to 
take advantage of the changed status in Cincy due to WLW going back 
to 50,000 watts. Schudt sees WKRC for the first time in a position to do 
itself some good. 

Meanwhile WLW is throwing additional manpower and ideas into the 
fray and will redouble its own efforts to preserve the leadership which it 
has always enjoyed by the proverbial mile. Town will have a second 
50,000-watter soon in L. B. Wilson’s WCKY. L. B, has recently expressed 
confidence that, like other large markets, Cincy can easiy support two 
50 kw. plants, 





Report around the ad agencies last week was that John U. Reber, J. Wal- 
ter Thompson’s radio head, had been lined up by Columbia for the post 
of v.p. in charge of sales. CBS states there’s nothing to it. 

Trade itself regards such move as hardly probable since Reber has been 
rated as a sort of crown prince to Stanley Resor, Thompson prez. It’s been 
rumored for some time that the official setup of the Thompson agency is 
slated for a drastic reshuffling with Reber landing either in the top niche 
or one close to it. 





Edward B. Marks Music Corp., filed its intentions in the N. Y. federal 
court on Thursday (23), of examining before trial on Tues. (28), Tom 
Revere, radio director of Benton & Bowles, Inc., W. B. Lewis, program 
director of Columbia Broadcasting Corp., and Hans Bartsch. 

This is in connection with a suit for an injunction and an accounting of 
profits against Colgate-Palmolive-Peet Co., Benton & Bowles, Inc., and 
CBS, charging the unauthorized playing of songs from ‘The Waltz Dream,’ 
operetta belonging to the plaintiff. 





NBC last week firmly denied the report that it was considering calling 
off the special discounts which are now granted customers on the blue 
(WJZ) link. It was stated that the subject hasn’t even come up in any 
recent discussions on sales policy. The special group of discounts was 
put into effect last summer as the inducement to the purchase of more 
extensive hookups, particularly certain supplementary groups. 





Marilyn Hare, 15-year-old daughter of Ernie Hare, will continue in the 
latter’s spot opposite Frank Jones on their Sachs Furniture commercial 
on WMCA, N. Y., Sunday afternocns. Arrangement is indefinite. Daughter, 
a high school student, jumped in several weeks ago when dad became ill 
He died March 9. 





Ed East has devised a play-piano-by-ear course, which is being tried 
out on a Washington station. Involves a transcription program recorded 
by East. Local fade-in for home-town commercial baits piano prospects 
to visit the music store giving away the course. 





‘Tubby’ Quilliam, of KIRO, Seattle, in his bathrobe and pajamas, k.o.d 
an intruder in his home with one to the button, but before he could call 
police man made away in rainstorm with Quilliam in pursuit. He lost him 
and returned, dripping wet, to be bedded for five days by doctor. 





Bert Lebhar, now at WHN, New York, as sales chief, may revive the 
old amateur hour which was junked recently after running eight years. 





Leonard C. Feather, English hot record fan, songwriter and transcription 
exec for Radio Luxembourg of France, arrives in New York April 8 for a 
visit. He’s 23 years old, 





Ben Douglas, mayor of Charlotte, N. C., is an announcer for WBT. He 
appears regularly on the station’s ‘Welcome Neighbor’ program, as emcee, 


and on other special events. 
‘FU MANCHU’ ON WOR | Philip Morris’ 2d Title 
Deal Set With Humbert & Jones for Chang e as VJ nfair’ | s 
Fiung by Indie Firm 








Celery Tonic 





‘Fu Manchu,’ radio transcript se- 
rial program will be broadcast three 





times a week starting May 1 over 
WOR. Contracts will be signed this 
week between Radio Attractions, 
Inc. and the American Beverage 
Co. (Dr. Brown’s Celery Tonic), 
serviced by the Humbert & Jones 
Agency of N. Y. 

Fu Manchu is aired over 11 
other stations around the country. 
The Des Moines Register-Tribune 
has bought the program as a pro- 
motion _ stunt. Stations in Des 
Moines, Sioux City and Cedar Rap- 
ids, Ia., and Yankton, S. D., will be 
i utilized by the publishers, 








Faced with threat of suit of un- 
fair competition, Milton Biow has 
again changed the title of Philip 
Morris cigaret’s substitute quizzer 
on WOR-Mutual Friday nights. 
From ‘Where Am I?’ the title be- 
came ‘Where Are We?’ The laiest 
tag is ‘Guess Where?’ 

The protestant against the ‘Where 
Am I? and ‘Where Are We?’ varia- 
tions was the Viking Radio Corp. 
which owns a copyrighted quiz 
stanza labelled ‘Where Are You— 
Name the Place’ which has been on 
NBC sometime. 
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Take a Hiatus’ Budget Edict Cuts 
Out Divers Characters in Serials 


There has been a rise in the 
casualty rate of characters on the 
radio dramatic serials since applica- 
tion of the AFRA commercial code. 
In order to keep within budgets, 
scripters have been writing-in a 
wave of auto accidents, surgical 


operations, vacation trips and the 
like to eliminate parts and lower 
talent costs. 

Girl on the ‘Life Can Be Beautiful’ | 
series underwent an operation, thus 
eliminating her for several weeks. | 
Auto smash-up disposed of three! 
characters on the ‘Doc Barclay’s | 
Daughters’ show. Other shows have} 
sent characters off to school, away 
on business or found other ways of 
cutting down casts. 

But in the case of the ‘Pretty Kitty 
Keliy’ stanza, fate (in the guise of 
the code) wrecked a musical comedy 
career that was being readied for 
the heroine. Sponsor had decided 
to switch the show to a semi-musical 
setup and was going to have ‘Kitty’ 
crash the Broadway stage. Had actu- 
ally auditioned singers and made 
arrangements for an orchestra, but 
when the code upped talent costs 
‘Kitty’ gave up her theatrical yen. 


Bert Lytell Declines 
To Pass Up Pay Boost; 
Paid Own RR. Fares, 


‘ 
| 














| 
Chicago, March 28. | 

Bert Lytell has withdrawn from | 
the Tums program. Actor declined | 
to continue for the Kastor agency | 
when the latter demanded he forget | 
about a salary boost option pro-| 
vided in contract. 
coming to Chicago from New York 
for past several weeks at his own 
expense. A promise by Robert 
Jennings, Kastor radio exec, that 
this would be adjusted, was reported 
ignored by the agency. 

Program was originally produced 
in N. Y. by Transamerica, with 
Lytell under contract to the latter. 
It originally had a tie-up with Lib- 
erty magazine. 

Jennings took the program away 
from Transamerica and_ instituted 
the Chicago origination. Lytell was 
urged to go along, despite the in- 
convenience of the weekly trip to 
Chicago. . 

Tums will pick up a second spe- 
cial version of its ‘Vocal Varieties’ 
from WLW, Cincy, as a fill-in for 
the balance of its time commit- 
ments. 





| sistently since 1935. 





Try Another Town 





Mutual program Sunday 
opened with sound effects to this 
effect: 

‘In San Francisco, it’s-——’ 

‘In Paris, it’s 5 

‘In New York it’s the Benay 
Venuta program.’ 

Then there was a pause, and 
the announcer continued: ‘Unfor- 
tunately, Miss Venuta is not with 
us tonight.’ 











RCA EXODUS 


EMBARRASSING 
TO NBC 


Higher-ups at NBC are trying to 
dissuade their own sister affiliated 
companies as contained in RCA from 
folding the Sunday Magic Key hour 
next month (April). The NBCites 


argue that they can’t logically press 
accounts to remain on the air during 
the summer when the network’s 
owners themselves are taking a run- 
out. 

The Magic Key has been on con- 
The season be- 
fore last production on the program 
wes) transferred from Lord & 
Thomas, agency on the RCA account, 
to NBC. ‘ 








Actor had been | W. H. COMSTOCK SUES 
PEARCE FOR $18,000 





William H. Comstock, who used to 
do the ‘Tizzy Lish’ comedy char- 
acterization on the Al Pearce show, 
last week sued for $18,000 against 
Pearce in the N. Y. supreme court. 
Because of a non-residence angle, 
Comstock named Ruth Rubin his 
assignee in the action. 

Comstock claims breach of a 39- 
week contract made when the Pearce 
aggrgation went on Grape Nuts’ pay- 
roll. Comstock claims that the agree- 
ment was breached when Pearce 
dropped him from the show March 
14 last. Pearce contends that the 
contract between them provided for 
such cancellation. Comstock was 
with Pearce when he worked under 
the Ford Motors banner. 

Pearce will do his April 3 broad- 
cast from St. Louis and settle down 





CBS WILL ADD NEW 


STUDIOS ON COAST 





Hollywood, March 28. 
Willam S. Paley, CBS prez, came 
up from his Arizona retreat over the 


on the Coast the following week. 





Rubinoff’s Omaha Date 
With Fray and Braggiotti 


Omaha, March 28. 





past weekend to discuss with Donald 


* Dave Rubinoff and a_ two-piano 


W. Thornburgh, Coast head of the | team, Fray and Braggiotti, will be on 
chain, additions to Columbia Square.' show for 45th anniversary of Ak- 
Likely that two of three studios will , Sar-Ben, local civic group, here 
be added to the present layout,| May 3. Only members of organiza- 
which has only one large audience tion will be able to secure tickets. 


auditorium. Facilities for television 
will be incorporated in the ex- 
Panded facilities. 

Network headquarters have be- 
come so crowded that it is necessary 
to farm out shows to three remote 
spots, Music Box, Vine Street and El 


- Capitan theatre. 





OFFER WYTHE WILLIAMS 


Hitler’s - Next- Move Guesser Sub- 
mitted for Radio 








Wythe Williams, retired foreign 
Correspondent, now editing and pub- 
lishing Greenwich Time. a Connecti- 
cut weekly, is being offered around 
for a radio spot. 

Williams has gained rational news- 
Paper attention for the past year by 
his close forecasting of various Hitler 
Coups and edicts 


| Attraction will climax annual 


‘membership drive for group. 


Sophie Tucker’s Vacation 


American Tobacco Co. will likely 
retire Sophie Tucker from its pay- 
roll May 7 and briny, her back in the 








| fall. She will have completed 26 
| weeks on CBS plugging Roi Tan 
cigars. 


in the interim. 


SOUNDS SOCKY 


Hollywood, March 28. 
Comedy with the tag of ‘A Mugg, 
| A Moll and a Mountaineer’ will be 
enacted respectively by George Raft, 
Billie Burke and Bob Burns on 
Screen Guild-Gulf show April 2. 
Busby Berkeley directs. 








Spot announcements will be used | 








PARLOR MANNERS 
AAPPED BY NAB 


Code Due for Adoption at 
Trade Association’s At- 
lantic City Convention Will 
Face Fact That Verbose, 
Ungracious Copy Hurts 
Radio Industry 





OTHER RULES DUE 





Washington, March 28. 
Quality not quantity viewpoint 
will be written into the set of op- 


erating standards which the National 
Association of Broadcasters is fram- 
ing for adoption by its membership 
at the summer convention. Verbose 
sponsor copy will be verboten on 
transmitters of NAB members. 

Framing of the code which will 
curtail wordy plugs will be at- 
tempted in co-operation with 
radio’s most vociferous self -appoint- 
ed critics, and with a determina- 
tion to needle advertisers into lift- 
ing the tone of their customer ap- 
peals. Aftermath of the code com- 
mittee session in New York last 
week was a prediction by Neville 
Miller, president of the trade group, 
Monday (27), that the statement of 
program policy ‘will put a greater 
premium on more skilled advertis- 
ing writing, with briefer, more in- 
teresting, and more pertinent mes- 
sages about needed products and 
services.’ 

While he praised advertising and 
credited sponsor system with main- 
taining a ‘free radio’ in the United 
States, Miller declared bluntly that 
the NAB intends to apply the 
shears. Softened his ultimatum by 
referring to ‘those practices of pro- 
gressive advertisers which are al- 
ready proving their effectiveness in 
achieving greater results and a 
higher degree of program popular- 
ity.’ 

Women’s Clubs 

With general outlines set, the NAB 
staff will do the editorial work 
after conferences with all groups 
concerned about advertising enter- 
tainment, and public service stand- 
ards. Educators, the women’s groups 
which have been yowling about 
scarey children’s shows, labor chief- 
tains, religious spokesmen, adver- 
tisers, agency representatives, and 
political critics will be afforded a 
chance to present suggestions and 
aid in attempting to silence com- 
plaints. 

Present idea is to draft not only 
a set of basic principles—such as 
NAB, the networks, and leading in- 
dependent stations already have on 
paper—but an operating manual 
which will interpret the general 
declaration in terms of specific cases. 
Trade committee feels a definite 
yardstick is imperative, if the thou- 
shalt-not’s are to be effective in ton- 
ing up radio output. Then, if either 
listeners or advertisers squawk, sta- 
tion proprietors can get out the 
guide-book and cite chapter and 
verse. 

Although the standards will be 
the industry’s own, the trend is in 
the direction suggested by FCC 
groups in recent months. Commit- 
teemen felt it desirable to promul- 
gate some rules for handling con- 
troversial public questions and as- 
suring neutrality in politics, for in- 
suring religious freedom, and for 
curtailing accounts which may have 
objectionable copy. Without going 
as far as the majority report of the 
FCC committee on program com- 
plaint procedure which recently set 
out more than a dozen items which 
should be taken into consideration 
in determining when licensees trans- 
gress or slight their public interest 
obligations. 

Squawk Dept. 

Besides putting the principles and 
interpretations on paper, the NAB 
is inclined to create an industry ar- 
biter of trade practices and program 
standards. Nameless as _ yet, he 


would head a special department! 


that might receive listener com- 


E GENTEEL 
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Elhott Roosevelt Sells Axton-Fisher, 
But Sponsor Wants Him to Spiel 





‘Noel Coward of Slums’ 





Broadway wag guesting last 
week at a benefit party men- 
tioned a radio columnist noted 
for his. pseudo-intellectual flap- 


doodle. When a stooge re- 
marked he'd never heard of the 
scribe, the comic quipped: 


“Why he’s the Noel Coward of 
the slums.’ 








MAY DOUBLE 
TO C&S 


J. Walter Thompson is reported 
maneuvering to use Rudy Vallee on 
both Standard Brands hour shows 
this summer, with Vallee’s salary 
going from $2,500 to $4,500 a week. 
Arrangement, if it goes through, 
would have him doubling from the 
Thursday Royal Gelatin and Fleisch- 
mann yeast stanza to the Chase & 
Sanborn coffee session while Edgar 
Bergen and Don Ameche go on a 
vacation. 


Charlie McCarthy’s mouthpiece 
has expressed a wish to go off this 
summer, at least for the months of 
July and August. He wants to char- 
ter a boat and knock around the 
South Sea islands. 

Vallee not so long ago was ap- 
proached by Lord & Thomas with 
a reminder that it would like to put 
in a bid for his services in the event 
he were leaving Standard Brands. 


KLZ, ‘WE, THE PEOPLE’ 
BOTH GET TIPTON COX 


Denver, March 28. 


KLZ, Denver, accounted for the 
first radio recital from Tipton Cox, 
17-year-old Powell, Wyo., schoolboy, 
who fired the shot that finished the 
career of Earl Durand, Wyoming’s 
‘Tarzan of the Tetons.’ Cox was 
kept in hiding by KLZ newsmen un- 
til a plane could be chartered to fly 
him to Denver. The interview with 
Cox was also aired over KLZ’s af- 
filiated outlet, KVOR, Colorado 
Springs. 

Cox was later tied up by Young 
& Rubicam for a broadcast from 
New York over the ‘We the People’ 
program (CBS) tomorrow night 
(Tuesday ). 














Lum-Abner Reticketed 


Lum and Abner have been re- 
newed for a second year, effective 
Monday (27) by the Sanka coffee di- 
vision of General Foods. 

Young & Rubicam is the agency. 





plaints, investigate phoney adver- 
tising, chide the slouches, and ap- 
pease the viewers with alarm. Un- 
likely this individual could hand out 
penalties or would have power com- 
mensurate with Joseph F. Breen, 
chief of the production code author- 
ity of the film industry. But he 
could be the official tut-tuter. 

Code proposals will be ready for 
the 1939 convention. Staff editors 
are to whip the ideas into shape, 
send the draft to members of the 
committee for scrutiny, make a field 
revision and circulate it among the 
entire NAB roster before the Atlan- 
tic City sessions open. Present 
thought is to allow some time for the 
Station managers to educate them- 
selves and make adjustments in re- 
lations with advertisers so that the 
code—if acceptable to the member- 
ship—probably would not go into 
effect until fall, most likely when 
the daylight-saving-time switch oc- 
curs. 


| 


| tract 





| 
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RUDY VALLEE 
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Elliott Roosevelt is getting a con- 
from Axton-Fisher Tobacco 
for his 23 stations in the Texas State 
Network. Only thing holding up the 
closing of the deal yesterday (Tues- 
day) was an assurance that Roose- 
velt himself will dish out the plug 
for Twenty Grand cigarets. 

Young Roosevelt went direct to 
the account of which McCann-Erick- 
son is the agency. He had a letter 
of introduction to the chairman of the 
Axton-Fisher beard, Ery Kebsya, 
who is himself a staunch New Dealer, 

Report of Roosevelt’s maneuver 
put the agency in quite a dither last 
week. It found the details enveloped 
in a cloud of mystery. 





Roosevelt's Mew Aides 
Fort Worth, March 28. 

New faces at Texas State Network 
offices under Elliott Roosevelt in- 
clude the following: 

Stephen R. Wilhelm gets tag as 
vice-president and assistant to the 
President. He was an ad agency 
man at San Antonio before coming 
to TSN. 

Gerald Stanley, formerly of St. 
Louis, is new general manager. 
Harry A. Hutchinson, formerly with 
KFJZ is assistant general manager. 
Benton Ferguson, is vice-president 
in charge of merchandising, promo- 
tion and publicity. Was with Fort 
Worth Press before TSN. 

Jack Mitchell, formerly with WRR, 
Dallas, is production manager and 
new program director is Robert 
Brooks, 


Bob Hope Sub Will Be 
Heavy; Burgess Meredith 
Or Franchot Tone Mulled 


Pepsodent’s present variety setup 
with Bob Hope will be replaced by 
a dramatic serial when the comic. 
takes his 13-week vacation from the 
NBC (red) link, starting June 20. 
Lord & Thomas, agency on the ac- 
count, is recording samples of two 
scripts for submission to the client. 

One of these shows is titled ‘Prose- 
cuting Attorney’ with Burgess Mere- 
dith heading the cast and the A& S 
Lyons office as the agent. Other 
show, authored by Elaine Stern Car- 
rington, deals with the experiences 
of a young doctor and has Franchot 
Tone in the central role. NBC con- 
trols the latter script, but the com- 
bination is being agented by the 
William Morris office. 


TRAMMELL ON NBC 
BOARD OF DIRECTORS 


Niies Trammell, NBC exective 
v.p., has been elected to the com- 
pany’s board of directors. Appoint- 
ment took piace at the board’s 
monthly meeting last Friday (24). 

Trammell stepped into the post of 
executive v.p. in January, coming 
from Chicago where he had been in 
chcerge of the NBC midwest division 
since 1927. 


10-YEAR MASK OFF 


Milwaukee Utility Spieler 
Known to Public 

















Made 





Milwaukee, March 28. 

Electric Co., local utility, cele- 
brated the 500th performance of the 
‘Kilowatt Hour’ on WTMJ with a 
special dedicatory program Sunday, 
April 19. Cast of 36 was used for the 
occasion with William J. Benning 
directing the concert orchestra and 
Carla Pestalozzi, soprano, and Greg- 
ory Stevens, pianist, featured. 

Identity of ‘Wattson Volts,’ the 
commercial’s own announcer on the 
10-year-old program, was disclosed 
for the first time to the listeners as 
Al Engelhard, Fred E. Eriksen, the 
Electric Co.’s advertising manager, 
who has supervised the _ stanza 


throughout this period, delivered a 
greeting. 
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Occasional patter is well-written and 
’ deftly timed, 
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“NAME THE PLACE’ 
With Ben Grauer 
15 Mins. 
Sustaining 
Sunday, 3:30 p.m. 
WEAF-NBC, New York 
This one started Feb. 12 and has a 
peeve on against ‘Guess _ Where o's 
which is sponsored by Philip Morris 
(see adiacent column) as a carbon 
copy. Seems to be a case of the | 
old vaudeville copy-act. It didn’t do 
vaudeville any good and it wont 
help radio. Unfortunately, proper ar- 
bitration does not exist in such mat- 
ters. Which leaves behind a bitter 
ash of mutua! discord. ; 
Ben Grauer is perhaps a trifle 
over-enthusiastic in hailing the cor- 
rect answers. He tosses out hints of | 
some locale (sound effects also used) | 
and then the contestant — 4 
and. | 





| gram. 


‘GUESS WHERE?’ 

With June Walker, Budd Hulick, 
Charles Cantor, Charles O’Connor 

30 Mins. 

PHILIP MORRIS 

Friday, 8 p.m. 


| WOR-MBS, New York 


(Biow) 

This is the program that is in dis- 
pu.e with an indie program service, 
Viking Radio Corp. Latter res been 
raising a howl that its program on 
NBC, ‘Name the Place,’ is a forerun- 
ner of the present Philip Morris pro- 
Meanwhile the Biow agency 
has changed the name of this pro- 
gram a couple of times. It was finally 
put on the air last week as ‘Where 
Are We’, which is close to ‘Where 
Are You?’, the original title of Vik- 
ing’s program. Since last week's 


| debut, Biow pulled a twist and the 


program is now tagged ‘Guess 


| Where?’ 


DICK POWEFLET. 

With Martha Raye, Parkyakarkas, 
Lud Gluskin, W. C. Fields, Tiny | 
Ruffner 

20 Mins. 

LIFEBUOY 

Tuesday, 8:30 p. m. 

WABC-CBS, New York 

(Ruthrauff & Ryan) 

Dick Powell’s substitution for Al 
Jolson made little difference on the | 
Lifebuoy half-hour. Which is an 
oblique way of saying the show is 
not going along at its present pace | 
and in its present form with any- 
thing comparable to real clickeroo. 
Show’s enterteinment elements and | 
results are short-circuited some- 
where between conception on paper 
and execution before the mike. It 
isn’t that the show is ‘bad.’ But 
it fails to match other shows of 
comparable payroll and pretentions. 
It may suffice; it can’t enthuse. | 

Take the corny introductions: | 
Martha Raye’s voice break-in on the | 
dialog. She talks and then, as if 
utterly surprised, somebody under- | 
scores (in a shout) ‘Martha Raye!’ 
Of course that’s to make sure every- 
body knows who’s talking, admitted- 
ly a needful identification over the 
air at all times. But the device of 
pausing fov the chord in G, the ap- 
plause, the stale hellos, the synthetic 
entrance, puts the Lifebuoy program 
on a low professional pitch. This is 
the sort of ‘theatrical criticism’ | 
which radio freauently answers by 
saying, ‘Well, look at our rating,’ or, 
‘Well, we want the D and E homes, | 
anyhow.’ Or even—unanswerable— | 
‘so what?’ 

Practically all of Dick Powell’s | 
first script was devoted to a discus- | 








| of dramaiizations. 


in the case of the NBC program 


| (see adjacent column), Ben Grauer 


uescribes places and, on a basis of 
hints given, contesiants from the au- 
aience are asked to guess the im- 
aginary location. In this case the 
aescription is conveyed in the form 
There can be no 
quesiicn that the programs are simi- 
lar in basis, despite the slight varia- 
iions in execution. . 

As ..n entertainment, ‘Guess Where? 
is okay. June Walker was a last-min- 


| uie subsiitution for Nydia Westman, 


who departed for Holiywood. Miss 
Walker, a gal with lots of legit ex- 
periences, has versatility for carry- 
ing out the various demands made 
on her. Her voice is distinctive and 
unlike any other commonly heard on 
the air. She gives the program lift. 
Charles Cantor, the character kid, 
lends the radio touch. The clues are 


| neatly, sharply and professionally in- 


ierpreted, The script of Max Marcin, 
Broadway playwright, is very impor- 
tant. Jack Johnson directs for Biow. 
Budd Hulick’ hasn’t very much to 
do, but does it nicely. Charles O’Con- 
nor is the one who says ‘no other 
cigarettes can make that claim.’ 
Land, 


‘AUTHORITIES ANSWER’ 
Quiz 
30 Mins.—Local 
PETERS PACKING CO. 
Friday, 8 p.m. 
WWSW, Pittsburgh 

Strictly a Three-Eye league edi- 
tion of NBC’s ‘information, Please.’ 
Show lacks pace, humor and all of 
the other necessities for this type of 
program, being merely a stiff, ter- 
ribly formal half-hour session that 


sion of what Dick Powell should do|™ust bore the visual audience as 


now that he was master of cere- | 


. o i« sag x | 
monies on the program. Miss Raye | Authorities 


had suggestions, Parkykarkas had | 


does the listeners. 
is hardly the word, 
more than half of the questions go- 


much as _ it 


suggestions, Tiny Ruffner had sug- | '2S unanswered and the cash regis- 


gestions. 
that Powell should sing. 
all myth about his being master of 
ceremonies. Tiny Ruffner has the 
star dressing room in that depart- 
ment. 

Script trouble besets the program 
throughout, Parkyakarkas is a com- 
edy threat rather than a comedian. 
Hé has few gags and no characteri- 
zation. Martha Raye has less of 
both than Parky. W. C. Fields 
helped a lot, because, unlike most 
funnymeén, he can say practically 
nothing and make it stand up as 
humor. Perhaps from one point of 
calculation, a few minutes of W. C. 
is a squarer. Sjnce the starting pre- 
rise is that the show it’s ‘bad,’ it 
must be recorded that it’s just sloppy 
at the seams and frayed at the bot- 
tom holes, Land. 


‘CROSSTOWN NEW YORK’ 
Dramatic Sound Picture 

30 Mins. 

Friday (10), 8:30 p. m. 
BBC, London 


First broadcast in January and re- 
done by pop uzmand, this narrative 
effort is contribution of BBC’s New 
Yor): office to the programs. Travis 
Ingham wrote it, William N. Rob- 
son of Columbia Workshop produced 
it, and entire program was recorded 
in the U. S. and shipped in canned 
form to London, ubject is 52nd 
street, and treatment gives an ob- 
jective picture of that, strange alley, 
as it passes from abject squalor by 
easy stages to extravagant luxury 
(American editorial note: Oh, yeah!) 
and back by more easy stages to fur- 
ther squalor, 

The associations, which would per- 
haps give nostalgia to Americans 
resident in London, might have no 
seniimental message to the English 
listener, but dramatic treatment of 
picturesque material made fine pro- 
gram fare of a type at which Ameri- 
cans are so adept. 





oe and HALEY 


ngs 
15 Mins.—Local 
Sustaining 
Mondays, 7:45 
KDKA, Pittsburgh 


Dorothy Bushey and Pat Haley 
make an attraciive air team. Voices, 
while not particularly strong, have 
personality and kids manage to shoot 
a cute quarter-hour into the ether. 
Tunes are smartly selected and make 
no demands upon them, except the 
projection of a nice light and airy 
style. 

Gal’s also a mimic and manages 
to stick several amusing imitations 
through the lyrics, with Haley get- 
ting in some good solo licks, too. 


The best suggestion was | ter merrily ringing up the extra five 


It was | bucks that go to contributors of the 


; stumbling blocks. 


Board could have at least hazarded | 


'a few guesses and pepped up the 
proceedings. As it was, Walter 
| Sickles, who Fadimans for the bank- 
roller, practically had to carry on a 
monologue, only Dr. Harvey Gaul, 
the music expert, coming through 
occasionally with a _ bright quip. 
Others were practically mute most 
of the time. For the most part, too, 
questions were quite simple, and 
minus a roving encyclopedia like 
John Keiran or wits on the order of 
F.P.A. and Oscar Levant, this sort 
of thing can be deadly. ‘Authorities 
Answer’ is, 

In addition to Dr. Gaul, other so- 
called authorities on show caught 
were Douglas Naylor, art critic of 
‘Press’; Margaret Garrahan, maga- 
zine writer; Henry Hornbostel, di- 
rector of county parks, and Dr. B. J. 
Hovde, head of Pittsburgh Housing 
Authority. Couple of them didn’t 
even open their mouths throughout 
the session. Sickles handles the in- 
terlocutor duties nicely but often 
| wasn’t quite sure of his information 
sources, 

Alan Trench does the commercials. 
Sponsor, incidentally, contributes $50 
to a designated charity each week, 
with the board naming the recipient. 

Cohen. 





‘THE UGLIEST MAN IN THE 
WORLD’ 


With Raymond Edward Johnson, 
Ann Shephard, Betty Caine, Frank 
Lovejoy 

30 Mins. 

Sustaining 

Saturday, 10 p.m. 

WEAF-NBC, New York 


First in a series of plays written, 
produced and directed by Arch 
Oboler and aimed by NBC as a sort 
of intellectual prestige-grabber along 
the lines of the Columbia Workshop, 
‘Ugliest Man in the World’ was in- 
tentionally cerebral stuff offered in 
an experimental form. Likely to 
have touch going for the next few 
weeks with the NBC symphony con- 
current on the blue network, but 
judged by this stanza it is an unusual 
brand of drama, with a psychological 
slant that should hold adult listeners. 

Highly imaginative yarn used what 
might be called a ‘stream of con- 
sciousness’ writing technique 
uniquely suited to radio. Dealt with 
a man so repulsively ugly he is about 
to kill himself because he has been 
shunned by other men and scorned 
by women. But at last having found 
the love of a beautiful and blind gir), 
he cannot face the prospect of her 
regaining her sight and recoiling 
from his appearance. Most of the 
drama consisted of the Ugliest Man’s 
mental retracing of his life, with oc- 
casional bits of dramatized incident. 





Cohen, 


Without pounding home the obvious, 


‘WHERE AM 1?’ 
With Bill Sherman 
30 Mins.—Local 
Sustaining 
Mondays, 8:30 p.m. 
WAVE, Louisville 
Another radio quiz game, based on 
the geographic angie, and strictly lo- 
cal in interest. Similar idea has found 
|exp:ession on the NBC Red network. 
| So this session seems to be keeping 
/up with the treud, at least. 
| At first session caught, Bill Sher- 
man, station’s special events an- 
nouncer, handled the show from the 
studio, and paced the proceedings 
| nicely for laughs and interest. His 
| questions were all on local places, 
and were in the groove for the ma- 
jority of the quizzees, most of whom 
were loca] residenis, Sherman was 
quick on the upbeat, and alert to 
build legitimate laughs whenever 
possible, 
Sianza should build a following, 
for the reason that the q.s and a.s 
stimulate the imagination and test 
the powers of observation of the 
listening audience. Many of the 
quesiions were adroitly worded, but 
in no sense meant to be confusing. 
Gong is rung at intervals, to, keep 
the participants from stalling, and 
cash prizes are awarded to the win- 
ners. Studio audience seemed to be 





the listening end it stacked up as 
good entertainment, with an educa- 


tional angle which will help local 
residents to know their town the 
better. Hold. 


‘INSIDE STORY’ 

With Col. Robert Gerard, Norman 
Dyne, Michael McDougall, Fred 
Sullivan, Paul Luther 

Dramatizations 

30 Mins. 

PURINA-RALSTON 

Tuesday, 9:30 p.m. 

WENR-NBC, Chicago 

(Gardner) 


Good formula should make a win- 
ner of this program, though its 
weekly zing depends almost entirely 
on the type of guests the agency is 
able to dig up for appearances. Pro- 
gram primarily is designed to tell the 
story of unusual occupations, espe- 
cially those occupations which bor- 
der on adventure. 

On program caught were a card- 
sharp exposer, an insomnia curer and 
a former Foreign Legion officer. Not 
too good a line-up. but the handling 
of the material made the most of it. 
Were it not for the excellent han- 
dling and the tying of the various 
episodes into a single picture, this 
program would be yesterday’s hash. 

Michael McDougall delivered a 
purported expose of card cheaters, 
though, in reality, he came through 
| with little that hasn’t already been 
| said in Sunday supplements and the 
pulns. Dvne chatted about his ‘sleep 
shop’ and told the listeners how to 
nut people to sleep with sound ef- 
fects. With a bit of stretching this 
could have gone off the deen end 
into comedy. Best was Cul. Gerard 
with his dramatic associations with 
the Foreign Legion. This was solid. 

Sullivan turned in a workmanlike 
job as general interlocutor and m. 
c.. while Luther handled the plugs to 
the point. 

Rates es a program with an idea, 
and should catch its share of ears. 

Gold, 








‘HERE’S YOUR PARTY’ 

With Larry Page’s band, John Slagle 
Drama, Music 

15 Mirs.—Rerianal 

MICHIGAN BELL TELEPHONE CO. 
Tu.-Th.-Sat., €:20 p.m. 

WXYZ ard MRN, Detroit 


(N. W. Ayer & Son) 


A light skit. rolled up with pon 
musical selections, forms a valuable 
‘nroprvanda’ piece for the Michigan 
Pell Telephone Co., bankroller of 
this mew quarter-hour show over 
WXYZ and its st-te web. Skits, 
enacted by the Bell (WXYZ) Play- 
ers, ere short, nenny and accord 
nrominent spot to the telephone or 
telephone operator, as case may be. 
Musical vortion. sunplied by Larry 
Peve’s 18-piece bend, is helpful. 

John Slerle’s spiels bit too lensthy. 
Bally phone comnany’s lone-distance 
rates. which have been subject of 
considersble stnte pvk"e utility 
ra~smission deliherstiors of late. 
Thic is heine closely watched by 
A. T. & T. and may lead to notion- 
wide series, Pete. 








it strongly hinted that the gal al- 
ready knew how ugly the man was 
and arrives in time to prevent his 
suic‘de, 

Aside from the novelty of a broad- 
cast de2ling with the suicide ques- 
tion, the piece was an intriguing and 
absorbing drama. Writing was un- 
usually compact and forceful, with 
the characters, situation and atmos- 
phere emerring into vivid clarity. 
Musical bridging was also effective 
and the direction hichlighted the 
dramatic intensitv. Show also had 
an appealing auality of being out of 
the norm~! radio dramatic rut in the 
acting. Raymond Edward Johnson 
eave an elocuent performance as the 
Ugliest Man, while Ann Shepherd 
was an appealing heroine and Betty 
Caine a satisfactory sideshow tart. 
Frank Lovejoy narrated. According 
to the initial show, the series is likely 
to have a limited but ardent audi- 
ence. It could hardly rate as enter- 
tainment for broad appeal. Hobe. 





genuinely enjoying the game, and on | 


——=2 


Follow-Up Comment 





Sanka coffee’s half hour (Tues- 





; 


} 
' 
' 


day) continues to out-march the 
March of Time. The same ‘Militaire’ 


i style of orchestral pick-up, the same 


b 4 


| clipped off-with-the-old-on-with-the- 


new-item way of routining. Whereas 


| Time deals with the newspaper front 


| 


| 
| 
} 
| 





ipictures in Czech-Slovakia; 
| thief (who opened the show). 


Thursday (23). 





pages, Sanka occupies itself with the 
passing parade of personal oddities— 
like a whole vaudeville bill of freak 
bookings. 

Combination of the material and 
the presentation keeps the engross- 
ment level high. Some of the items 
are occasionally silly and dragged in 
like somebody met on the way be- 
tween two cocktail parties. Mort 
Lewis talking unfunnily about his 
dislike for jokes belonged only by 
adding three-varts tolerance. 


sisted of the soothing ‘Depuis le Jour’ 
from ‘Louise,’ the lively ‘Funiculi 
Funicula’ and the lyrical ‘I'll Follow 
my Heart’ from Noel Coward's ‘Con- 
versation Piece.’ 

O'Keefe piped through a consis. 
tently diverting script. It’s unfore 
tunate that this show is spotted oppo. 
site Kraft Music Hall, which holds 
No. 3 rating in the CAB reports, 
O’Keefe is dishing out a standard of 
comedy that is deserv* g of a much 
bigger audience than probably has 
been his as a result of this situation, 








| tire 


A lot of skill is displayed most of | 


the time in assorting and editing the 
‘People’ with something to say. 
Ordinarily its just a minute, or two, 
or three ner person. That maintains 
the zip. The music cues are smartly 
woven into the running order to off- 
set any tendency to talkiness. Hav- 
ing a’ bunch of harmonica kids play 
to illustrate a businessman’s hobby 
was typical of the dev:ces employed. 
ast week’s session included the 
much-vublicized ex-immigrant who 
sent $10 income tax to the govern- 
ment, although not obliged to do so. 
It included a doctor who denounced 
superstitions as a problem of medic] 
practice; Herbert Kline, who made 
an ex- 
It was 
all spectacular and loaded with ‘sell- 
int headlines.’ 
Emcee Gabriel Heatter and An- 
nouncer Harry Von Zell continue to 





‘The Sound Track’ (WNEW, 7:30 
p.m., Thurs.) David Lowe’s sustain- 
ing film gossip session devoted en- 
15 minute, to guest-starring 
Maria Ouspenskaya, Lowe has 
smooth, ingratiating delivery which 
serves to put guest speakers at their 
ease. He paved the way nicely for 
Russian actress to speak of her 
career on stage and in films and of 
her dramatic school. 

A fair dinner-hour filler. 





Marilyn Hare, 15-year-old daugh- 
ter of the late Ernie Hare, sings pret- 
tily if somewhat immaturely on the 
Sachs program over WMCA, N. Y. 
Her presence on the program has 
sentimental value as a continuance of 
the long-time partnership of Jones 
and Hare. She speaks of Billy Jones 
as ‘uncle’ and ditto for Jim Brennan, 

Program is good hokey - pokey 
small-time vaude that translates into 
probable appeal for the middle 
class audiences to whom Sachs sells 
its wares. Compounded of punning, 


|} harmony and good-natured kibitzing, 


compete to be the voice alive with |the provrem fills a half-hour Sunday 


imprisoned carbonation. 
the tyniceallvy radioesque school of 
elegantly full syllabics, as tonal as a 
vacuum tube, as artificiel as onlv a 
high-salaried radio snieler can be. 
There is a certain beautiful lilt to 
their styles. It is radio’s ecuivalent 
to scenery-chewing, exquisitely nho- 


netic and slightly phoney—but don't | 


get us wrong—it’s swell radio hokum. 





Benny Goodman goes on the air | 


(Camels) with a roar like unto the | affiliations as the keynote ‘break‘ in 


greeting when the varsity squad 
comes on the field. This needle- 
shoking vibration is noted on various 
Hollywood programs, enthusiasm 
marshalled on a cheer-leader basis. 
Maybe it’s the fact that Goodman 
brordcests from theatres (last week 
the Earle, Weshineton), or maybe the 
mixing panel has something to do 
with it. Accidental or purposeful, 
the net impression is of dynamic ex- 
plosive-like popularity. 


Provrem retains its essential vitol- | 


ity of hard-working, hard-blowing 
hot jazz. 





John Steel, speaking from London. 
fave a clear newsy summation of 
European events over Mutual last 
: It was so good that 
it emphasized that Mutual misses a 
swell prestige bet in economizing on 
its London pick-uns. quarter 
hour every second week is not 
enough to build an audience for 
Steel, or to obtain the advantages 
inherent in his well-informed 
analyses. He’s spent 30 years in 
Europe and when he speaks it’s 
plenty authoritative. 

Reception was not good, but he 
could be heard above the cosmic 
vacuum cleaner noises, 





NBC’s Town Hall program Thurs- 
davs continues to provide a lot of 
excitement to listeners. Program 
now opens with an audience rendi- 
tion of the national anthem. This 
was particulerly appropriate to last 
week’s symposium on _ pressure 
groups with alien ties, and wat to 
do about them. A vwrofessor, Harold 
Lasswell. and a SEC commissioner, 
Jerome Frank, were the flanks for 
a Republican congressmon, who 
dragged in by the scruff of the neck 
an attack on the President and the 
edministration that had the crowd 
shouting ‘No, No, No’ (because it 
was not germane to the theme), and 
the moderator pounding the gavel. 
The symposium was, in the process 
of being dramatic, a good example 
of the best and the worst in democ- 
racy. Town Hall remains radio’s 
outstanding contribution to 
counter-attack propaganda, which, 
as Lasswell emphasized, is notably 
laggerd in this country. Latter, in- 
cidentally, has a splendid radio voice 
with syllable-perfect diction. 

Perhaps tops in something was the 
congressman's response to a ques- 
tion concerning the previous ante- 
cedents of a Dies committee investi- 
gator. ‘It takes a thief to catch a 
thief, you know,’ he blurted, and 
then added—lamely—‘so t speak.’ It 
was a breath-taker. It was almost 
possible to hear George V. Denny 
gulp hard, It was a difficult night 
for him. 





Grace Moore delivered handsome- 
ly for Ethyl (CBS) on last Thurs- 
day night’s installment. She was 
not only in fine singing voice, but 
she did an ingratiating job at ex- 
changing cross-fire with Walter 
O'Keefe. Miss Moore did at one 
point get mixed up in her line read- 
ing, but the after effect was much 
funnier than it would have been if 
the quip had been 1:ad as assigned. 

soprano’s vocal repertoire con- 








Both are of | afternoon in a disarming manner, 





Jack Robbins, the music pub, was 


‘the subject of the WLW-Mutual 
| ‘Lucky Breek’ show Sunday night 
funder Josef Cherniavsky’s baton, 


The publisher’s recent 25th annivere- 
sary celebration—with the  an- 
nouncer mentioning the VARIETY 
salute a fortnight ago—touched off 
the review of Robbins’ tin pan alley 
career, 

It emphasized his Metro filmusical 


his success career, 





Bert Lytell was heard from Chi- 
cago Friday (24) on his quarter-hour 
stint for that tummy tonic, Tums. 
Given a script that is all sermon and 
no action, and with only routine sup- 
port, the veteran screen-legit player 
held attention on performance and 
voice alone. Some of the earlier 
scripts in this series were rather 
bright and crisp, but this meander- 
ing tale of a man that could have 
been a millionaire, but tended gate 
on a railroad instead, was so-what- 
ish. 

(Editor’s note: 
left the program.) 


Lytell has since 





Phil Spitalny set a brilliant tempo 
and example for the Monday night 
(27) musical span on the NBC red. 
Eddie Duchin-Morton Downey and 
one Marek Weber follow in a 9-11 

er, 

General Electric’s all-girlers par- 
ticularly achieved fine tonal ef- 
fects with their choir work on an ar- 
rangement of ‘Ava Maria.’ Dorothy 
Thompson’s pungent, punchy seven 
minutes midway was an absorbing 
session, Incidentally, Miss Thomp- 
son's voice now comes over the air 
much better than a year or so back, 
when she first began regular broad- 
casting. 

Sharp contrasts in the Pall Mall 
session between Downey’s falsetto 
and the torrid swingology of Duchin 
but withal pleasant listening. Weber, 
from Chicaro for Carnation Milk, 
deviates hardly a hair’s-breadth from 
the standard formula of the pro- 
gram. It’s nice, lush “familiar mu- 
sic. 





Madeleine Carroll guested on the 
Chase & Sanborn program last Sun- 
day night (26), teaming with Don 
Ameche in a romantic sketch by 
Diana Carlson. It was unusual for 
a show of the kind, since the piece 
had a realistic wind-up instead of 
the usual happy-ending pap. Also 
it employed an artificial writin 
technique that was effective an 
unique for radio. 

Yarn took a man and a girl, for- 
mer sweethearts, who meet by 
chance and taxi together to work. 
Opened with their polite, making- 
conversation kind off palaver, then 
went into their unspoken thoughts 
and memories stirred by the meet- 
ings, finally using flashback drama- 
tizations of standout incidents of 
their bliehted romance. Wound up 
with their mutual (though unspoken 
to each other) admission that they 
are still in love despite his marriage 
to another girl, and their every-day 
courteous goodbyes. Although the 
writing could have been compressed 
a bit, it was an attention-getting and 
absorbing job of the kind. Miss Car- 
roll gave it just the right shading of 
gentle emotional appeal, while 
Ameche was suited to the lighter 
moments and managed to negotiate 
the more intensive bits without se- 
rious lapses. 





James Saphier headed east from 
the Coast to look over summer shows 
for Music Corp. of America. 
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Washington, March 28. 

New information set-up was voted 
by the FCC last week following con- 
sideration of final report of Marion 
L. Ramsay, public relations expert 
borrowed from the Rural Electrifica- 
tion Administration when the old 
press section was abolished in the 
sensational purge. 

With Ramsay returning to his 
former post at the end of this month, 
the Commish wrangled heatedly 
Thursday (23) over the methods of 
dishing up facts about official activi- 
ties and finally removed the public- 
ity medium from domination of the 
Commish chairman. Previously the 
press room was an off-shoot of the 
secretary’s office, but in the past five 
months it has been an adjunct of the 
chairman’s office. New arrange- 
ment makes it ‘responsible directly 
to the Commission.’ 

The argument over the report in- 
cluded criticism of Ramsay’s activi- 
ties and reflected the internal politi- 
eal feuding which has characterized 
Commish affairs for many months, 

With a batch of names under con- 
sideration, the Commish authorized 
the chairman to seek to exempt 
from civil service the jobs of direc- 
tor and assistant director of informa- 
tion. Former will have added duties 
as special assistant to the chairman. 





ON THE TALLYHO 


Olsen and Johnson, Bea Lillie, Clare 
Boothe on WOR Ride 


Olsen and Johnson, of ‘Hellz-a- 
Poppin,’ at the Winter Garden, N. 
Y., will be among the theatrical 
names to broadcast from WOR’s 
tallyho stagecoach covering the 
Easter Parade on Fifth avenue, New 
York, April 9. Others who have 
been asked to be present include 
Beatrice Lillie, Vyvyan Donner, 
Jean Muir, Dorothy Parker and 
Clare Boothe. 

In addition to the broadcast from 
New York, there will also be 30 
minutes of description of the crowds 
on the boardwalk at Atlantic City. 
Dave Driscoll will spiel for the 
coach in New York, while Marion 
Kelley, Ed Fitzgerald and Charles 
Godwin will talk from Atlantic 
City. 


Steve Cisler to WGRC 


Hot Springs, Ark., March 28. 

S. A. Cisler, now general manager 
of KTHS, Hot Springs, will assume 
the management of WGRC, New Al- 
bany, Ind. (Louisville), May 1. He 
has been supervising the latter’s ope- 
ration since last June when he con- 
tracted to buy a major interest in 
the company operating it, the North- 
side Broadcasting Corp. He is slated 
to become president of this setup, 
while the management contract is 
for five years. 

J. Porter will become his com- 
mercial manager. Cisler’s successor 
has not been named by the Hot 
Springs Chamber of Commerce, 
which operates KTHS. 

WGRC has recently completed an 
FCC hearing of its bid to move 
from 1370 ke to 880 kc. 











WTMSJ’s New Dept. 


Milwaukee, March 28. 

Sales promotion division has been 
added to WITMJ by station manager 
Don Abert, with Russ Tolg appoint- 
ed sales promotion chief. In the new 
set-up Neale Bakke becomes assist- 
ant sales manager. 

Doug Kamp moves over from the 
continuity staff to sales, with Harry 
Eldred, WMTJ pa, now head of 
continuity department. 


STEPS TO STARDOM . 


: Hollywood, March 28, 
Fields Bros. are preparing ‘Steps 
to Stardom’ for audition as a sum- 
mer show. Jimmy Starr, pic editor 
for L, A. Herald-Express, is narrator. 
Also on the first wax are Charlie 
Chase and Richard Lane. 








Lud Gluskin’s Big Day 
‘ Hollywood, March 28. 

Lud Gluskin has his contract re- 
newed as CBS coast musical director 
and signed to score his third picture 
for Dario Productions last week. 

May baton music on Robert Bench- 
ley’s Old Gold program during Artie 
absence. All broke in one 





lives of 


REFUSES KYA $19,000 
CUT IN MUSICIANS 


Initialer 
wards, 


San Francisco, March 28. 
Requests of station°*KYA for a cut 
in the amount of money to be ex- 
pended during 1939 for live music 
was refused by Musicians Union 
Local No. 6 here after a series of | 


new to radio. 


The Family Slant 


Program which goes the usual 
interview idea one better started 
on WNEW, N. Y., 
Instead of attempt- 
ing to garner an insight into the 


tions at relatives, 

tively speaking.’ 

had Dorothy Ed- 
sister of Gus; 
Semple McPherson, daughter of 
Aimee McPherson; and Hardeen, 
brother of the late Harry Hou- 
dini, among others. It’s a 30 min. 
setup dreamed up by Leo Guild, 


last night 








Roberta 


Chicago, March 28. 
Federal courts here last week ap- 
{proved amendment to reorganization 
iplan of General Household Utilities 


| to permit the sale of the GHU radio | 
to Farnsworth Television- | 


property 








confabs between manager Reiland 
Quinn of the Hearst transmitter and 
union execs. Agreement signed last 
year between Hearst Radio, Inc. and 
the union calls for an expenditure of 
$39,000 a year for a minimum of 20 
musicians, the amount being based 
on KYA’s 1937 business. 


-Quinn sought to reduce the amount 
to $20,000, claiming that the lower 
figure is more in line with the sta- 
tion’s present financial operations, 
although KYA has been meeting the| the 17 
union requirements in spite of dif- 
ficulties. Secretary Eddie Love, of 
Local No. 6, declares no new con- 
tract will be drawn and that the 
union will insist on fulfilment of the 
existing agreement. 


regions, 


campaign. 





tive sponsors. 


N.AB. ADVERTISING | : 
SECTION ORGANIZING ar ag Mee pe yn alin’! 





Washington, March 28. 

Moves to set up the Bureau of 
Advertising will be made by NAB 
leaders at Chicago, Thursday (30). 
Session of the chairman of sales 
managers committees for each of 
in company 
headquarters people, will map out 
plans for this phase of the good-will 


Unit is intended to help broad- 
casters lure business by preparing 
exhibits and educational matter that 
may be used in contacting prospec- 


Radio Corp. Properties will be sold 
ito the Television firm for $270,000 in 
| cash and 25,000 shares of 


States Treasury Department of $88,- 
760 plus interest as of Dec. 1, 1938. 





DUCHIN IN FT. WAYNE 
Fort Wayne, March 28. 

Eddy Duchin, in Ft. Wayne for 
six-day appearance at Paramount 
theatre, aired his NBC show Monday 
night from ballroom of Catholic 
Community Center. 

First time in several years na- 
tional network commercial has been 
aired from city, and ticket demand 
was stupendous. 


with 








Wadham’s lith Year 
Milwaukee, March 28. 


Wadham’s Oil Co. has signatured 
for its 11th year of ‘sports flashes’ 
on WTMJ. 


Russ Winnie continues as spieler. 





next week. 





PAFt4tttost,. $¢46¢6 


Sandra Gould, legit and radio ac- 
tress, has designed a World’s Fair | 
bracelet, which Saks will display in 
its Fifth ave. (N. Y.) store beginning 





Detroit Saturday Night, weekly 
which resumed publication coupla 
months ago following bankruptcy, is 
reinstating its radio page with art, 
comments, program data, etc. In 
charge is to be Jack Douglas. 


Se oe i i i ed 
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MAJOR DECISIONS 


Washington, Marck 28. 


Colorado: Friendly divorce between KVOD and KFEL 
which have been sharing time on 920 ke granted by Com- 
mish last week to permit fulltime operation of the plants 
with increased power. KVOD, will climb down to 630 ke, 
leaving KFEL on the present ribbon, and both transmitters 
will double their present power to 1 kw. Stations have been 
hampered by part-time operation to a point where local 
interests—both charitable and commercial—have had dif- 
ficulty in obtaining time. KVOD unable at present to carry 
many NBC blue network programs of major importance, 
while KFEL is similarly handicapped in Its connection with 
Mutual. 

Outlay necessary to move KVOD transmitter, improve 
equipment and change power and frequency will come to 
approximately $14,000, Commish reported, but station expects 
to increase its monthly revenues by $3,200 to an average of 
$9,700. Made a net profit of $14,034 in 1937 before deduct- 
ing income taxes. 

Eugene P. O'Fallon, Inc., licensee of KFEL, is chop-licking 
over a monthly increase of approximately $2,000 from NBC 
commercial programs which he has been unable to carry 
in the past. Changes in equpiment will require an expendi- 
ture of only $250. 

Neither station contemplates an increase In rates and no 
serious interference will be caused to other transmitters. 
KVOD will be subject to objectionable interference from 
KFRU, Columbia, Mo., to its approximate 2 millivolt per 
meter contour at night and from Canadian station CJRC to 
its approximate 1.4 mv/m contour when KFRU is not broad- 
casting. 

Ben S. Fisher and Charles V. Wayland appeared for KVOD, 
with Philip G. Loucks, Arthur W. Scharfeld and Joseph F, 
Zias representing KFEL. 

Delaware: Daytime juice-jump for WDEL, Wilmington, 
okayed by the Commish to improve service to Delaware 
listeners and supply a public need. Station, which now 
operates with 250 watts nights, 500 watts days, on 1120 ke, 
will raise its day power to 1 kw. This will increase its 
signal strength 41%, Commish found, and will permit Dover 
—capital of the state—to receive a signal of 1.2 millivolts 
per meter. 

Stock of the transmitter is held equally by Col. James 
Hale Steinman and John F. Steinman, who also share owner- 
ship of WILM, Wilmington; WAZL, Hazleton, Pa.; WEST, 
Easton, Pa.; WGAL, Lancaster, Pa., and WORK, York, Pa, 
Applicant, WDEL, Inc., has spent between $15,000 and $20,- 
000 for new transmitting quarters and a new vertical an- 
tenna, Commish pointed out, and station had a high program 
rating with 89% live talent shows. 

Represented by George O. Sutton and Arthur H. Schroeder. 

Illinois: Turn-down for WTAD, Quincy, on grounds of 
serious interference which would hamper the transmitter if 
permitted to operate unlimited instead of days. Request for 
unlimited operation with its present daytime power of 1 kw 
ash-canned by the Commish because of limitations which 
would be imposed by WKY, Oklahoma City. Story told in 
the following excerpt from Commish grounds for decision: 

‘The evidence adduced at the hearing tends to show a 
need for nighttime broadcast service in the area proposed 
to be served. However, this issue must be considered in 
connection with the proper allocation of radio facilities, 
satisfactory use of a regional frequency, and good engineer- 
ing practice. If station WTAD is operated as herein pro- 
posed, it would be limited at nighttime to the 5.3 millivolt 
per meter contour, but would cause no objectionable inter- 
ference by its operation to any existing licensed radio broad- 
cast station.’ 

Grant of a pending application for increased power from 
WKY would boost interference to WTAD to its 11.92 milli- 
volt per meter contour, report showed. 

Applicant was represented by W. Emery Lancaster. 

Missouri: Desire of KFEQ, St. Joseph, to take advantage 
of some of California's extra sunlight, granted by the Com- 
mish in an okay for the Missouri transmitter to extend its 
daytime operation to local sunset at San Francisco. 

Approximately 2 hours additional broadcast 
sult from changing station’s assignment from its present local 
sunset deadline to local sunset on the Pacific Coast. Prin- 
cipal benefit will be a last-minute broadcast for producers, 
shippers and farmers on livestock market prices and ad- 
vance estimates from the livestock and grain exchanges, ac- 
cording to the decision. KFEQ knocks off at 2 p.m. at pres- 
ent with a final daily broadcast of this !nfsrmation but will 
bring the market reports up to date during the additional 
operating hours granted them. Station operates on 680 ke 
with 2% kw. 

Ben 8S. Fisher and Charles V. Wayland appeared for ap- 
plicant. 

New York: Thumbs-down on an application to erect a new 
station to be operated on 950 ke with 1 kw at Schenectady 
was given the Tri-City Broadcasting Co., Inc. Limitation 
of the proposed transmitter to between its 6.5 and 7.88 milli- 
volts per meter eontours at nights by WRC, Washington, 
D. C., was given as principal reason for the denial. (See 
separate story.) 

Oklahoma: Tentative okay set on the request of KTOK, 
Oklahoma City, for daytime power boost from 100 to 250 





time will re- 


watts. In a ‘proposed findings of fact and conclusions,’ 
Commish decided an extension of KTOK’'s service 
nullify slight (1.2 per millivolt per meter contour) limitation 
of KRKC, and 1.1 millivolt per meter contour of applicant. 


Siation, which operates on 1370 kc as a smallie, was repre- 
sented by Ben S. Fisher, John W. Kendall and Charles V. 
Wayland. 

Puerto Rico: Approximate increase in monthly revenues 
of $2,000 plus was okayed for WPRA, Puerto Rico Advertis- 
ing Co., Inc., of Mayaguez, through grant of its request for 
juice-jump from 100 watts nights, 250 watts days, to 1 kw 
nights, 2% kw days. 

Three items received particular attention in the decision, 
namely: 

(1) Proposal of the Department of Education of Puerto 
Rico to increase its educational program from one-half hour 
daily to 1% hours. 

(2) Fact that no newspapers are published in Mayaguez. 

(3) Need for frequent weather reports, particularly dur- 
Ing the hurricane season. 

Operation of the station as proposed would limit CMJK, 
Camaguey, Cuba, to its 2 millivolt per meter contour nights, 
10% of the time, but Commish ‘takes notice of the fact that 
CMJK no longer operates on 780 ke.’ 

Applicant retained Frank Stollenwerck as counsel. 

Virginia: Petition for re-hearing of WRNL, Richmond, re- 
ceived a favorable finding, with Commissioner Sykes dissent- 
ing. Long drawn-out newspaper-radio scrap which involves 
the Richmond Times-Dispatch (WRTD), the applicant (Rich- 
mond News Leader), WMBG, Richmond, and WAVE, Louis- 
ville, Ky., resulted in the Coramish vacating its ‘statement 
of facts, grounds for decision and order,’ dated July 21, and 
substituting a grant of the petition in lieu of the previous 
action. Commish declared that: 

‘Upon its review and reconsideration of the entire record, 
pursuant to this petition for rehearing, and in order to 
amplify the reasons for its action as well as to supply certain 
omissions and correct certain errors appearing in its former 
published decision,’ the case would be reheard. 

Case involves WRNL’'s application for operation with 1 kw 
unlimited, instead of 500 watts days only. Majority stock- 
holder is Dr. John Stewart Bryan, president of William and 
Mary College and publisher of the News Leader, with Dr. 
Bryan’s son—secretary of the Virginia Union University— 
and Dr. Douglas S. Freeman, president of the board of 
trustees of University of Richmond and a professor of Co- 
lumbia University’s graduate school, also owning stock in 
the venture. 

Considerable squawking has been done since the station 
(formerly known as WPHR) was moved in 1937 from Peters- 
burg to Richmond. Opponents charged lally-gagging on part 
of the applicants in inaugurating the super-programs which 
were promised before the grant was given, and George O. 
Sutton, attorney for WMBEG, some time ago requested that 
the license be revoked for ‘misrepresentation’ when WRNL 
produced mostly transcriptions instead of the cultural service 
which had been promised. 

Current decision noted ‘meritorious and distinctive’ pro- 
gram service of the station and declared that present au- 
thority to operate days only was not adequate ‘for the com- 
plete and effective broadcasting of programs proposed herein 
(particularly those of an educational, vocational and cultural 
character’). 

Ben 8. Fisher, Paul D. P. Spearman, Charles V. Wayland 
and John M. Kendall appeared for WRNL. 

Washington: No new station for Port 


Angeles, because 


tions of R. C. Atwood, applicant. 


Applicant was represented by Frank Stollenwerck. 

West Virginia: Daytime power boost for WBLK, Ex- 
ponent Co., Clarksburg, received stamp of approval on show- 
ing that ‘meritorious program’ service could be extended two 
miles by the increase and that the daytime signal intensity 


of the station would be upped approximately 58%. No ob- 
jectionable interference to any outside stations and no serious 
objection to lifting the power from 106 to 250 watts, on 1370 
ke. 

Ben J. Fisher and John W. Kendall appeared for WBLK. 


MINOR DECISIONS 


Arkansas: KLCN, Charles Leo Lintzenich. Blytheville, 
license extended on temporary basis only subject to Commish 
action on pending application for renewal. 


Massachusetts: WNAC, Yankee Network, Inc., license ex- 
tended temporarily only for period ending May 1, pending 
determination on renewal application. 

Michigan: WASH, King-Trendle Broadcasting Corp., Grand 


Rapids, same as above. 


Missouri: WHE, Kansas City, granted new high frequency 
experimental station to be operated on 26100 ke with 100 
watts, conditionally. ' 

New Jersey: WCAM, City of Camden. present license ex- 
tended temporarily only, subject to Commish action on pead- 


ing renewal application. 
Puerto Rico: WKAQ, Radio Corp. of Porto Rico, San Juan, 
and WNEL, Juan Piza, San Juan, same as above 
Wisconsin: WEAU, Eau Claire, granted changes in com- 
posite equipment and day power boost from 1 to 5 kw (oper- 
ating 6 kw local sunset at Eau Claire, 1 kw Abilene). 


COURT-JAMMED GHU 
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Showcasing Brunswick Record * 
Names a La RCA Magic Key 


names themselves, tte mele. | FARNSWORTH BUYS 
j 


+ eee 
celebrities from the 
Although mildly denied by CBS 
;the new ‘Dance Hour’ sustainer 


which replaced ‘This Is New York’ 
on that net Sunday (26) will likely 
in time emulate the NBC RCA Magic 
Key program as a showcase for 
| American Record Co. (Brunswick) 
recording artists. Magic Key show 
uses Only RCA-Victor recording out- 
, fits. American Record is a recent 
CBS acquisition. Columbia currently 
maintains that it will favor Bruns- 
wick crews and solo names but not 
confine itself to their use. 

Initial show had Barry Wood, lead- 
ing a house band although he has a 
recording band of his own; Red 
Norvo and Mildred Bailey, both 
Brunswick cutters, and Eddie Le- 
Baron orchestra, Alec Wilder octette, 
the Clarence Profit Trio and _Hoagy 
Carmichael as m.c. Next week it'll be 
Barry Wood, Count Basie orchestra, 
Don Alfonso band and Nan Wynn 
with others still to be set. Basie and 
Nan Wynn are Brunswick names. 





IRENE RICH FROM L. A. 


Permission for 
Broadcast 


Sponsor Declines 
Frisco Fair 


San Francisco, March 28. 

Irene Rich, currently appearing in 
the Jacques Deval comedy, ‘A Broom 
for the Bride,’ at the Curran theatre 
| here, flew to Hollywood early Sun- 
day morning to do her Sunday night 
drama for Welch Grape Juice from 
the NBC Hollywood studios, planing 
back to San Francisco after the 
broadcast. 

Officials of the Golden Gate Inter- 
| national Exposition had invited Miss 
Rich to dedicate the new radio stu- 
|dios at the fair by presenting her 
| Welch show from the island, but the 





| sponsor nixed the plan, preferring 
;not to risk any deviation from the 
|; customary Hollywood set-up. 





| Vanderbilt’s S. F. Spieler 
| For Pimlico Descriptions 


San Francisco, March 28. 

Joe Hernandez, local racetrack ane 
nouncer, goes east next month to fill 
a two and a half weeks’ engagement 
at Pimlico, Baltimore, starting April 
23. He was signed by Alfred Gwynne 
Variderbilt, who heard Hernandez at 
Santa Anita. 

While at Pimlico Hernandez will 
be heard over NBC. 





KFH’s Hoe-Down Clicks 


Wichita, Kan., March 28. 

KFH Saturday Night Dance Frolic 
has developed to the point where 
it’s getting 2,500 paid admissions at 
the Forum, local auditorium. It’s 
two bits a person, and for this the 
customers get two periods of pro- 
gram broadcasts and dancing up to 
midnight. 

Whole families from miles around 
drive in for the shindig, with modern 
ballroom hoofing and square dancing 
sharing in the activities on the 
waxed boards. The Ark Valley Boys 
have been exploiting this event on 
their twice-daily programs over 
KFH. 





KTAR Changes Reps 


KTAR, Phoenix, has switched its 





eastern and midwestern sales repre- 
sentation from the Katz agency to 


| the Paul Raymer office. 
of Commish suspicions as to financial and technical qualifica- | 





Richard O. Lewis, KTAR general 
manager, ciosed the deal while in 
New York last week. 





NBC IMPORTS MORFIT 
Chicago, March 28. 

Gary Morfit, who has been chief 
comic on KWK, St. Louis, is being 
brought here early next month to 
join the NBC artists’ roster. 

Part of campaign being instituted 
by program manager Jules Herbu- 
veaux to revitalize artists set-up 
here. 


Burke Crotty Under Seldes 


Burke Crotty, head of Columbia 


| Broadcasting’s photo dept., will shift. 


into television research under Gil- 
bert Seldes. Ray Lee Jackson, pho- 
tographer with CBS for the past 
eight years, will tak Crotty’s place, 

Changes are effective next Mon- 
day (3). 
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CANADIAN RADIO MAKES A FEW 
HALF-GESTURES OF APPEASEMENT 
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‘Autocratic Control of Telephone Lines Slightly Re- 
laxed, but Specific Permission for Every Hookup 
Still Required from Indies 


Montreal, March 29. ,_CBC to be questioned by the Depart- 
Some _ slight were | ment of Justice. 
granted private broadcasters by the| The Condition 
Board of Governors of the Canadian | In restoring use of telenhone lines 


. - to private stations the CBC still re- 
Broadcasting Corp. following a tains control and regulation of such 
closed three-day 


session here last| hookups. Avproval of the CBC will 
week. Most significant of the CBC,be required for every proposed 
all with ‘ifs’ attached, | hookup and may be refused at the 
‘ | discretion of the management of the 
wate: F Corporation. 

1. Use of telephone lines for hook- In the plea for the return of lines 
Ups among independently owned sta- 'the private stations argued that the 
tions will be restored on the basis Corporation had more business than 
prevailing prior to the damaging re-| i+ could handle while independents 


strictions imposed during the past had to refuse contracts for lack of 
few months which prohibit use of lines. 


lines by any private station. | 
2. Beer and wine programs will be | 


concessions 


decisions, 


Among those present at various 


























permitted to continue temporarily | 
in the Province of Quebec pending | 
further clarification of temperance 
group reaction. Commercials on li- 
quor programs will be limited to 
sponsor-identification onlv and sub- 
ject to approval of the CBC as here- 
tofore. 

More liberal use of transcriptions 
after 7:30 p.m. and price mention in 
commercials on private stations are 
also reported having received favor- 
able reaction from the Corporation. 

Application of private stations to 
form a coast-to-coast chain including 
some American stations, in competi- 
tion with the CBC network, was re- 
jected. Reauests of private stations 
to exploit short wave, television and 
facsimile broadcasting were also re- 
fused. Corporation stated it was the 
purpose of the Government to con- 
fine television, short wave and fac- 
simile broadcasting to the Federal 
authorities only. 

In appealing against the recent 
CBC ruling barring beer-sponsored 
programs legal representatives of the 
private broadcasters questioned the 
authority of the Corporation and 
suggested that the question would be 
taken to the Department of Justice 
for adjudication. Legal counsel for 
the broadcasters pointed out that 
while the Privy Council had decided 
that radio is a matter for Federal 
Government regulation it had said 
nothing about prohibiting radio. If 
radio stations are prohibited from 
carrying on normal functions then 
there would soon be nothing left for 
the Federal Government to regulate. 
The modification of the CBC ruling 
on beer programs now makes it un- 
necessary for the jurisdiction of the 


————————— ee 


| sessions of the CBC were Hon. P. R. 


duTremblay, CKAC, Montreal: Phil 
|Lalonde, CKAC, Montreal; M. El- 
\liott, CFCF, Montreal; Victor Niel- 
\sen, CFCF, Montreal; M. Lefebvre, 
| CHLP, Montreal; Stewart Neil, 
| CFMD, Fredricton, N. B.; Major Bor- 
rett, CHNS, Halifax; H. Gooderham, 
CKCL, Toronto; Harry Sedgewick, 
|CFRB, Toronto, president of the Ca- 
|nadian Association of Broadcasters; 
|Col. Roger, CFCY, Charlottetown; 
J. N. Thivierge, CHRC, Quebec; G. 
| M. Geldert, CKCO, Ottawa; J. Imrie, 
CJCA, Edmonton; Harry McLaugh- 
lin, CJRC, Winnipeg; C. A. Camp- 
bell, Regina; Gordon Love, CFCN, 
Calgary; F. H. Elphicke, CJCA, Ed- 
monton; A. A. Murphy, CFCR, Sas- 
| katoon; Arthur Chanler, CJOR, Van- 
couver; P. Morris, CFPL, London; G. 
Herbert, CROC, Hamilton; J. M. 
Taylor, CFAC, Calgary; T. A. Evans, 
secretary of the Canadian Associa- 
tion of Broadcasters. 


DALLAS INSURANCE MAN 
CONTROLS XEAW, MEXICO 


McAllen, Tex., March 28. 


Carr P. Collins, Dallas insurance 
man, has assumed charge of XEAW, 
Reynosa, Mexico, after he had pur- 
chased a controlling interest. The 
transaction was handled through 
Walter Wilson, brother-in-law of Dr. 
John R. Brinkley, formerly of Del 
Rio. 

Collins said a series of health talks 
would be broadcast. He is inter- 
ested in a mineral water concern. 














LONDON CALLING 


Two BBC snoopers on South 
American tour in preparation for 
extension of broadcasts to Latins this 
year. 





Dunlop Rubber Co. is sponsoring, 
on Radio Normandy, ‘Cyclists Maga- 
zine of the Air.’ Edited by Bruce 
Anderson, IBC Assistant Program 
Director and sports commentator. 
The Magazine will introduce person- 
alities in the cycling world, give 
hints on maintenance of machines, 
money and labor saving gadgets, an- 
nounce forthcoming events, weather 
forecasts, plan tours and give other 
information vital to wheel fans. 

An entertainment section will be 


| introduced by Fred Latham, dance- 
| band singer who, incidentally, holds 





many cycling records, Time booked 
with IBC by C. F. Higham, Ltd., for 
Dunlop, who also inaugurated ‘Motor 
Magazine’ recently, which broadcasts 
Sunday mornings from Radio Nor- 
mandy. 





Among those who will take part 
in the Country Home hour on a new 
Radio Normandy program for rural 
dwellers in -England, are Quaker 
Oats (Lord & Thomas), Ryder Seeds 
(Direct) Wakely’s Hop Manure 
(Smith’s). 





‘The Potted Show,’ Senior’s Meat 
and Fish Pastes program produced 
by IBC, will continue on Radio Nor- 
mandy Wednesdays and Saturdays 
from 5 to 5:15 p.m. Dick Bentley 
ard Peggy Desmond continue. Re- 
newal by Partington Advertising 
Co., Ltd. 





Sid Phillips claims to be only 
British dance music director who 
makes discs here exclusively for the 
American market, specializing in 
swing numbers, 





Clifford Whitley’s life story drama- 
tized by BBC March 28 ani 30, Pro- 
grar: will be titled ‘Midnight and 
Other Follies,’ recalling Whitley’s 
first floor show, and in it will be 
Sir Francis Towle, who sponsored 
that innovation. 

Archie Campbell is producing, and 
plans to introduce personalities made 
famous by Whitley, such as Eve 
Becke, Jack Jackson and Naunton 
Wayne. Elsa Macfarlane, one of the 
original ‘Co-optimists’ (Mrs. Whit- 
ley), will support her old man in 
the bill, - 
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HK EXISTING CONTRACTS GET FULL 
BENEFITS, OF COURSE, OF WJSV's 
PRESENT 10,000 warT RATE... 
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Canadian Wattage Tax Due? 





Montreal, March 28. 


Unofficial reports emanating from Ottawa are to the effect that the 
Canadian Broadcasting Corporation may seek to increase the annual 
license fee of private radio stations several thousand per cent. Under. 
stood that such a proposal was mentioned during the deliberations of 
the corporation in Montreal last week and a license of $1 per watt per 


station was talked of. 


Radio station fee is currently $50 per annum, regardless of power. 
Should the proposed tax be imposed then stations of 5,000 watts would 


be obliged to pay $5,000 a year instead of $50. 


It is possible that a 


maximum fee would lessen the cost to highpower stations, 

Reported that the CBC asked private broadcasters to offer con- 
tributions of a higher tax voluntarily. 

Questionable whether the CBC could impose additional taxes without 


special authority from Parliament. 








CARIBBEAN RADIO 


By Abel Green 


On one of those West Indies cruises 
where some nine ports, clear south 
to Caracas Bay, Venezuela, are in- 
cluded, a portable radio listener- 
inner finds that the Latins are doing 
a Spanish-Portuguese road company 


of nostrum peddling as formerly in 
the States. If it’s not medicines, 
then the plugs are principally for 
native rum products and seegars. 
But the formular is the same—rec- 
ord, plug, record, plug. 

The prime gag is the fact that the 
lingo is native, but then will come 
up a waxing by Larry Clinton or 
Benny Goodman, with English vocals, 
and all in the jive idiom. — It’s for 
that reason that the natives are 
plenty en courant in swing matters. 

The audience show seems to have 
been the greatest advance made, 
with the audible response apparent 
through the’air. But the comedy or 
script shows are infrequent; it’s prin- 
cipally music. 


CBA, 50,000-WATTER, 
SET TO GO APRIL 8 


St. John, N. B., March 28. 
CBA, second 50,000-watt broad- 
casting unit to be completed this 
year by the Canadian Broadcasting 


Corp., will be formally introduced 
on April 8, at Coles Island, N. B. 
Although about five miles from a 
community, Sackville, N. B., the new 
station will be credited to that town, 
which is almost on the provincial 
line between the provinces of New 
Brunswick and Nova Scotia, and also 
a short distance across Northumber- 
land Strait from the provinces of 
Prince Edward Island: 
cover these three provinces, - . 

At the opening ceremonies, the 
premiers of all three provinces will 
broadcast speeches. Other speakers 
will be David Sarnoff, president of 
the Radio Corporation of America 
and C. D. Howe, Canadian minister 
of transport, Ottawa, whose depart- 
ment exercises control over radio in 
Canada. 














‘RANGER’ SPONSORED ON CFCF 
Montreal, March 28. 

Series of ‘Lone Ranger’ transcrip- 
tions spotted over station CFCF for 
Charles Gurd & Co., starting April 3. 
Half hour program to be aired three 
times weekly, 26 weeks. 

Other new transcription series 
over CFCF include ‘Secret Agent 
K-7 for B. Houde Tobacco, starting 
April 4, and ‘House of Dreams,’ 
sponsored by Snap. 

Champlain Oil is sponsoring base- 
ball newscast entitled ‘Round the 
Base Lines.’ 


CBA, will}. 





Gladstone Murray Warns 


Of $600,000 Tax Loss: 
Wouid Jeopardize 50 Ky. 


Montreal, March 28. 

Proposed cut in the radio license 
fee from $2.50 to $2 would result in 
sharp curtailment of government 
broadcasting services, the Parlia- 
mentary Radio Committee was told 
last week by Gladstone Murray, gen- 
eral manager of the CBC, 

Murray was primarily concerned 
over the suspension of operation of 
two new high-powered Government 
stations at Watrous, Sask., and Sack- 
ville, New Brunswick. The 20% cut 
in the license fee would result in a 
reduction of $600,000 a year in rev- 
enues which would leave no funds 
available -for operation of the new 
transmitters. The new Government 
transmitter at Watrous is intended to 
service an area which is already cov- 
ered by four or five private stations, 

The proposed reduction in the 
license fee might also necessitate the 
return to a six-hour broadcasting 
day, with a reduction in staff which 
would result in a saving of $200,000 
annually. 

It was intimated that French- 
language programs would be cur- 
tailed on the CBC regional network 
in Quebec in order to save an esti- 
mated $40,000 annually while $75,000 
could be saved by discontinuation 
of symphony orchestras from various 
cities, 

Murray stated that the CBC had 
refused commercial programs from 
which a revenue of $250,000 would 
have accrued. He also pointed out 
that while costs of operating the 
Government network could be re- 
duced, in the event of a lower license 
fee, there would be a corresponding 
decrease in employment of Canadian 
artists, 








London Press Exchange renewed 


on Radio Normandy for Cadbury’s 
Chocolate. . 








METROPOLITAN STATION 
COSMOPOLITAN AUDIENCE 

















The Billboard Poll of Radio Editors 


for the second consecutive year named 


| 


a 











Earle Ferris 


10 East 49th Street 
New York City 


Chicago 


Radio Feature Service, Inc. | 
FIRST 


for quality of radio publicity copy and service to them. 
(This year the vote ranked us 3 to 1 over our 
nearest competitor.) 


This is to express our gratitude. 
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PRESS STUNT 
RAIDED IN 
TIMES SQ, 


WMCA, New York, was forced off 
the air Monday (27) afternoon after 





TRI-CITY DISAPPOINTED 


Local Station for Schenectady, Home 
of WGY, Denied 








Troy, N. Y., March 28. 

Tri-City Broadcasting Co., Inc., 
received another setback in its long 
quest for a permit to build a new 
station in Schenectady, when the 
FCC flatly denied the application for 
construction authority. Federal body 
stated that the granting of a license 
last September to the Troy Broad- 
casting Co., Inc., for a station in 





carrying 19 mins. of a scheduled 
half-hour program describing a_| 
showing of spring shoes at an An- | 
sonia Bootery at 47th street and| 
roadway, when cops walked in and | 
broke up the affair. Hitch was that | 
the modelling of the shoes was in 
conjunction with a beautiful legs| 
contest participated in by a bunch of 
models and being judged by Billy 
Rose, Eleanor Holm and George Jes- 
se). 
Shoe and leg display precipitated 
a near riot in the street outside and 
when the gendarmes waltzed in with 
their curt ‘Break it up, what’s going 
on here’ their words went out over 
the air. Station’s spieler signed off 
without further ado and scrammed, 


vail 


the studios, 


CHI NAB REGIONAL 
ELECTS DYER AS DIR. 


Chicago, March 28. 

Regional (ninth district) ‘meeting 
of NAB on Monday elected Gene 
Dyer, of WGES, Chicago, as director 
for two years, replacing Walter 
Damm, of WTMJ, Milwaukee. Lat- 
ter hadn’t the time, already devot- 
ing a lot to other phases of NAB. 

Neville Miller addressed the meet- 
ing. C. O. Langlois, of Langlois & 
Wentworth, and Carl Haverlin, of 
Davis & Schwegler, talked of tax- 
free music libraries. 

Sales Manager Craig Lawrence, of 
the Iowa network, will preside over 
a meeting of the biz-chasers ad- 
junct at the Palmer house later this 
week. 








Troy precluded an okay for Tri-City. 
This, because operation of both 
transmitters, would result in de- 
structive interference within area. 
The two would be going simulta- 
neously in the available channel. 


Troy, backed by Harry Wilder of 
WSYR, Syracuse, has a CP, but 
awaits a decision by District of Co- 
lumbia Court of Appeals on WOKO- 
WABY’s appeal. FCC filed a brief 
in that court stating Albany trans- 
mitters’ case was without merit. 
Construction of WTRY might or 
might not affect advertising revenue 
of the Smith-operated stations, ar- 
gued the government through Coun- 
sel John Dempsey, but that had 
nothing to do with public interest, 
best served by a station built for 
and operating in Troy. City, with 
a 70,000 population, is only one of 
its sfZe, east of the Mississippi, that 
does not now have a commercial 
station. 





Ross Filion has joined WRC- 
WMAL production department, For- 
merly program and production man- 
ager for WIBX, Utica, and- assistant 
program director at WGR-WKBW, 


Russell Rides Again 





Washington, March 28. 

Frank M. (‘Scoop’) Russell, 
NBC’s Washington v.-p., still 
touchy over a demonstration of 
energy plus versatility which 
misfired last Friday (24). Noti- 
.fied by a frantic employee that 
no announcer could be found for 
the Esso broadcast at 12 m— 
scheduled in 10 minutes—Rus- 
sell took control of the situation, 
sprinted to the news-room and 
edited the news broadcast with 
an unaccustomed pencil. 


Informed that only two min- 
utes remained, NBC exec was 
prepared to pinch-hit for the 
announcer, Pay-off came, how- 
ever, when it was discovered by 
a check of the program schedule 
that the Esso broadcast for that 
particular day had been moved 
back an hour and a half. 


YANKS CONFER 
ON ROYALTY 


NBC, CBS and Mutual sent reps 
to Toronto yesterday (Tuesday) to 
discuss their broadcast operations 
during the visit of the British. King 
and Queen with officials of the Ca- 
nadian Broadcasting Co. 

Felix Greene, U. S. rep for the 
British Broadcasting Co., is also tak- 
ing part in the preliminary arrange- 














Buffalo. 
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Connery Raises Renegade Issue 





Returns to Blast FCC Anew and Personalizes Attack 
on McNinch’s Record as a Party Member 





Washington, March 28. 


Missionary work on behalf of a 
Congressional probe of broadcasting | 
regulation and operation was re- 
sumed last week while committees in 
both chambers kept on stalling about. 
the legislation proposing FCC reor- 
ganization and the requested inquiry. 
Turning to the record of the Com- | 
mission’s own chain-monopoly hunt, | 
Rep Lawrence D. Connery, tireless 
rock-thrower, turned on the oratoery 
again, firing away at Chairman 
Frank R. McNinch. 

The New Englander subjected the 
FCC chairman to an exceptionally 
sharp attack. Sought to enlist Dem- 
ocratic aid by recalling that Mc- 
Ninch ran out on Al Smith in the | 


1928 Presidential election and was | 
paid off by Hoover after the Re-| 
publican victory. 

Raises Party Issue 

‘Naturally, we are at fault when | 
we entrust the issuance of radio 
licenses to a chairman who was re- 
warded by President Hoover with 
an appointment to Federal office be- 
cause of his desertion of the Demo- 
cratic party,’ Connery reminded his 
party associates, 

‘The present chairman of the Fed- 
eral Communications Commission 
rose to fame in his local community 
as a leader of Democracy. In 1929 





ments, 


| wife 








he deserted Democracy and was re- 


warded for such desertion by ap- 
pointment by President Hoover to 
an office in Washington which he 
publicly testified paid him 10 times 
more per year than his prior av- 
erage yearly earnings. This gentle- 
man, as the records show, was ac- 
cused publicly of failing to file a re- 
port of funds used in a political 
campaign to defeat the candidate of 
the Democratic party for President 
of the United States; of having been 
appointed to a Federal position be- 


{cause of his treachery to the po- 
| litical party which had honored him 


with public office. For some un- 
known reason, shortly after Democ- 
racy came into power, this gentle- 
man was placed at the head of first 


| one and then another influential and 


powerful government agency. His 
administration of the latter agency 
for the past 18 months has been such 
that on January 24, last, President 
Roosevelt publicly stated that he was 


| thoroughly dissatisfied with the con- 


ditions within the Commission.’ 





Don Davis in Bermuda 
Kansas City, March 28. 

Don Davis of station WHB, with 
and daughfer, off for Ber- 
muda Saturday (25). 

Before he left Davis hired Price 
Harrison, formerly of WSAI, Cin- 
cinnati, as salesman, 














Florida Flips 








By ROD REED 
Jacksonville, March 28. 


Musical tribute to the yes-man‘ has 
It’s ‘Little 


at last been popularized, 
Sir Echo.’ 





Budd is playing a new game called, 
So, for that matter, 


‘Where Am I?’ 
is Stoopnagle. 





Hedy La Marr-is wonderful, but 
most of us would rather look at her 
than hear any more gags on the 


subject. 





Elliott Roosevelt says the com- 
munications act is puzzling.. Should 
be turned over for solution to Kay 


Kyser’s stoodunts. 





Some theatres are cutting their 
Sunday admissions to compete with 
But the politicians will soon 
by making 


radio. 
aid the broadcasters 
every night Bunk Night. 





Gateway’s 2nd Cycle 


Hollywood, March 28. 


Second series 


Eddie Cantor as initial guester. 


Richard Tucker, film actor, has 


joined the scouting staff. 


of ‘Gateway to 
Hollywood’ for Wrigleys, which will 
concentrate on actors who can sing, 
or vice versa, tees up April 9 with 












JOHN BLAIR & CO, 


ESENTATIVE 


ALLYOU NEEDIN 
CENTRAL OHIO 


5000's, 
DAY 


much more exciting. 


a brilliant addition to 








To visitors, Pikes Peak rates as 
Southern Colorado’s No. 1 attrac- 
tion. Those who live in the shadow 
of the Rampart Range, however, 
are inclined to take Pikes Peak 
for granted. They find KVOR 


They’re proud of KVOR... as 


showplaces and as a vivid reflec- 
tion of the personality of the un- 
usual market it serves, 

Just as the market has a buying 
power far in excess of what might 











community 


“normally be expected from its 
219,000 population, so does KVOR 
present a picture of equipment, 
talent and standards seldom found 
in cities of similar size. 


KVOR ae: prongs 





— 


OUR HAT’S OFF TO PIKES PEAK 





BUT KVOR IS Ne. o ATTRACTION IN SOUTHERN COLORADO 


Colorado Springs, statisticians 
agree, is America’s wealthiest city 
per capita. K VOR, advertisers 
agree, tremendously influences the 
spending of that wealth, 


CBS AFFILIATE @ 1000 WATTS @ FULL TIME 


THE OKLAHOMA PUBLISHING CO. @ THE DAILY OKLAHOMAN @ OKLAHOMA CITY TIMES @ THE FARMER-STOCKMAN 
WKY, OKLAHOMA CITY @KLZ, DENVER (AFFILIATED MANAGEMENT) @ REPRESENTED BY THE KATZ AGENCY, INC. 
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"BUREAU OF MISSING BUSINESS 


(This department will be devoted to discussion of types of adver- 
tising that, for one reason or another, usually offer resistance to 
radio. Often, as in heavy goods, the product does not lend itself to 
consumer advertising ; again, as in insurance or utilities, overlapping 
political or industriat factors operate against radio. 

In any event, the object of this series is to stimulate thought and | 
exchange of ideas. Persons within the trade are invited to express | 
themselves, either on specific subjects brought up, or on related | 
aspects overlooked or not covered.) 


NO. 1—INSURANCE 








many rules imposed by the company, 


Insurance as an industry appears ' any, 
too small a margin. In few industries 


to be dominated on the one hand 
by mossback sonservatism and on 
other hand by morbid fear of author- 
ity and legislation. Among radio | 
salesmen an insurance company is 
commonly regarded as nearly im- 
pregnable to successful solicitation. | 
This remains true, although Metro- | ; 
politan is, at the moment, reported a policyholders for 
network possibility, and various un- | instead of 
derwriters have from time to time Stock companies fear that sponsor- 
used radio. Regional campaigns by | 
small companies are intermittently 
reported. Several important radio 
stations, notably WTIC, Hartford; 
WSM, Nashville, and WOW, Omaha, 
are owned by insurance companies. 


Radio salesmen have found that 
seniority amounting in some cases to 
senility dominates many an insur- 
ance hierarchy. And they, the sales- 
men, get the impression that insur- 
ance executives are invariably fear- 
ful of the man just above and fretful | roads. 


Mutual companie 
that they can’t spend company funds 
for fear of stirring up a demand from 


shin 
shi; 
inspire sarcasm from legislators, or 
| others taking this tone: ‘They can af- 
ford the luxury of a $1,500 tenor to 


won’t pay for my 
ruined by a cigarette.’ 
Future Spending Possible 


prestige and authority. This is a/ streamlined in most of their policies 
pretty ghastly system to go up|today, as compared with a former 
against. At the top of the heap, Mr. | red-tape-and-stuffed shirt regimen 
Big is often, after 40 years getting | which radio salesmen think was very 
there, so out of touch with mere! like what still prevails in insurance 
mundane affairs that he is a disem-|circles. If the rusty-crusty railroads 
bodied ghost to the radio salesman. could see the light of up-to-date con- 
Then there is the delicate—oh, so|sumer relations, the radio salesmen 
delicate—relationship between the|think that the insurance Brahmins 
company and its trade association | Will, in good time, be touched with a 
and/or the company and its franchise | little turpentine. 
holders. Corporate funds are withheld There is, of course, the case of 
from advertising on the theory the} Morris Seigel. His radio attacks on 
agents would derive added benefits|insurance have already inspired 
without added enterprise. Agents,|radio rebuttals. On WMCA, New 
when approached, growl about too! York, Seigel, an insurance counselor, 
many competitors to start with, too has been saying things, particularly 











does the advertising salesman get SO | 
nicely discouraged and snagged up /|pooled to reply to Seigel over WMCA 
by matters having no bearing on the | and also over WMEX, Boston (where 
| merits of what he’s selling, but defi- | Seigel is also heard). 
'nitely preventing him from selling it. | of radio’s unique one-man industries, 
s sometimes ‘alibi | Much like the little-known chap that 


} 
| 


| 


reduced premiums |New York. Seigel is now on every 
advertising expenditures. | Tadio station in New York City that 


of radio entertainment might because he’s ‘controversial’), and his 


| $100,000 annually. 


sing songs over the radio, but they }and is probably the most unpopular 
sofa that was|mame in insurance (at least in the 


| 


Radio salesmen, however, think the vertising on the air than any one 
insurance companies may eventually | other factor. 
open up as broadcast possibilities. | counseling policyholders in their re- 
They make an analogy with the rail-|jations with insurance companies. A 


‘ " Although the latter are not| second counseler, Donald Besdine, 
of the man just below in the scale of partial to radio, they are, it is noted, | is also broadcasting over WMCA.) 





Columbia Broadcasting System 


Presents 


MISS 


DORIS RHODES 


The Girl with the “Deep, Purple’ Voice 
oe 
WHAT “VARIETY” HAD TO SAY: 





FIRST WEEK, PALACE, 
CHICAGO 


(Week of March 10) 


‘HONEST MAN’-RHODES 
FINE $22,000 


“Doris Rhodes carries the 
singing end strongly. She 
has appearance, a pair of 
pipes, delivery, showman- 
ship and a song called 
‘Deep Purple,’ which im- 
pressed the audience at 
this viewing.” 


HELD OVER SECOND 
WEEK 


(Week of March 17) 


“Doris Rhodes holds over 
on the stage and figures as 
wicket asset.” 


OPENING AT THE STRAND, NEW YORK, 
APRIL 7, WITH GUY LOMBARDO 


Many Thanks to BILL HOWARD, 
HARRY MAYER and HARRY GOURFAIN 


Personal Management: TAPS, 1619 Broadway, New York 





Eye-Men Say Nay 
Charlotte, N. C., March 28. 

A group of optometrists in 
North Carolina have been or- 
ganized into a special group, es- 
tablished a joint advertising 
fund, and will go on the radio 
under the guidance of the J. 
Carson Brantley Advertising 
agency. 

The move was inspired by a 
recent biting article in Readers 
Digest, branding most eye-men 
as quacks. 











about industrial-type policies, that 
makes sensational listening to the 
laymen and that send the apoplexy 
danger-rate soaring among under- 
writers themselves. Within the last 
few weeks the Industrial Insurance 
Agents of Greater New York have 


Seigel is one 


made $80,000 a year peddling music- 
by-ear courses at $1 each over WHN, 


will take him (WOR, for one, won't, 
bill for radio time is said to exceed 


He sprang from 
obscurity on WBNX. in the Bronx, 


east). Single-handed, 
probably 


has 
lay the 
groundwork for future insurance ad- 


Siegel 
done more to 


(He makes money by 


Radio salesmen admit that some of 
the criticism and politics may be 
good reasons for staying away from 
sponsored entertainment. But they 
call short sighted and narrow the 
conventional swivel-chair pooh-pooh 
of radio as a vehicle for insurance. 
Salesmen claim it simply doesn’t 
make sense to scratch off the one 
medium that might get into the fam- 
ily parlor on congenial terms. 


4044444 44444644464444444. 


STATION IDEAS 3 


044-4464 $444444- 


Informality Note at WNAX 
Yankton, S. D. 


Campaign has been instituted by 
station manager Haydn Evans to 
bring the WNAX performers and an- 
nouncers closer to the listening au- 
dience. First names will be used in 
the introduction of the spielers, and 
several stunts are planned to point 
up the ‘one big happy family’ view- 
point. 

Announcers last week broadcast a 
rib Chinese checker tournament, and 
in the weeks to follow will hold a 
spelling bee, a comedy intelligence 
quiz and a ‘hidden talent’ night, when 
each announcer will endeavor to re- 
cite a piece, do a turn or toss off 
some fiddling. 








Candid Camera Nite 
Oklahoma City. 
WKY’s studio swarmed with 





candid camera fans last Saturday as 
the station staged its first annual 
camera contest. The event started 
off with an hour and a half show, 
commencing 9 p.m., with the lens 





addicts permitted to snap the acts as 
| they performed. For an hour pre- 
ceding the show and from 10:30 p.m. 
to midnight the cameraites were free 
to roam around the rest of the WKY 
— and take any pictures they de- 
sired. 


Prizes of $5, $3 and $2 are to be 
awarded to the best candid shot. 
_ There are similar prizes for straight 
'Shots and an additional $5 for the 
, best picture over all. Adequate light- 
jing arrangements were provided 
| throughout the studios for all types 
| of eqiuipment. 





Business Glorification 
Cleveland. 
Legit actors from Cleveland Play 
| House, community rep theatre, are 
Switching affiliations from WTAM to 


WHK, which is building Monday 
,half-hour series labeled ‘America 
Works.’ 


Players will dramatize histories of 
national business organizations, with 
headquarters here, beginning April 
3. Leslie Biebi and Norman Drys- 
{dale writing scripts and handling 
| production, with business mnabobs 
taking bows in brief prolog speeches. 





Ed Carlton joined Ray Buffum, 
Bob Marko and Frank Kowan on 


agency. 
' 


—=n 


Spot Campaigns 


(New, Renewed or Pending) 





Stayner Corp. of Berkeley, makers 
of Minra (antacid compound) ex- 
tending Spelling Bee with Tom 
Breneman to KNX, Hollywood, and 
KARM, Fresno. Originates at KSFO, 
San Francisco. Erwin-Wasey is 


Refining has purchased 
from the Albany Eastern League 
club the right to broadcast games 
over WOKO or WABY, but General 
Mills, which took a three-year option 
in 1937, will share time on alternat- 


ing basis. 


Atlantic 


KMOX, St. Louis, is the only local 

radio station that has, to date, ob- 
tained a sponsor for the 1939 play- 
by-play baseball broadcasts. General 
Mills and Socony-Vacuum will again 
jointly bankroll the broadcasts of 
France Laux and Cy Casper. With 
Kellogg out of the 1939 baseball 
picture, KWK, which had this ac- 
count for a bankroller last year, is 
mulling offers from other sponsors, 
but has not yet closed. 
E. M. Kahn & Co., Dallas depart- 
ment store, signed a year’s contract, 
with summer layoff, for a weekly 
series of programs, ‘Voices of Yes- 
terday’ on WFAA, Dallas. 





B. F. Goodrich Rubber Co., Akron, 
on March 28, began sponsoring of 


gram Tue.-Thur.-Sat. on WFAA, 
Dallas. Set by Griswold-Eshleman, 
Cleveland. 





‘Let’s Go Hollywood’ co-op pro- 
gram has added another sponsor, 
City of Paris department store in 
Frisco. Southern California Ford 
dealers are the only other bank- 
rollers, 

Intended for Mutual network if 
enough sponsors are lined up. 





Cohoes Manufacturing Co. is now 
sponsoring a series of Sunday after- 
noon five-minuters titled ‘Fashion 
Notes’ on WGY, Schenectady, with 
Irma Lemke as miker. 





Railway Express is readying for 
an announcement campaign through 
the Caples Co. 





Oldsmobile is placing a spot an- 
nouncement campaign through D. P. 
Brother & Co. 





Corn Products has bought the ‘Ad- 
ventures of Ace Williams,” transcrip- 


15 minutes of the Early Bird pro-: 





tion series, for a 13-week test cam. 
paign in behalf of Karo. Gotham 
is the agency. 





Sealtest’s ‘Your Family and Mine’ 
serial, currently on the NBC red 
(WEAF) link, will go transcription 
the middle of next month. It will 
be five quarter hours a week. 

McKee-Albright, Inc., is the agency, 

Walnut Growers off the air (Cali. 
fornia) after 17-week wax test with 
George Fischer, Bill Goodwin, 
Frances Hunt and Lou Bring’s or- 
chestra. 


‘True Stories of the New York 
State Police,’ major dramatic sus- 
taining program over WHAM, 


Rochester, for last four years, goes 
commercial for Bond Clothes. Stories 
are taken from files of State Police 
and dramatized by Wayne Shoe- 
maker. Shows are produced weekly, 
Thursdays at 7:30 p.m. by studio 
cast, directed by Jack Lee. 

R. J. Reynolds Tobacco Co. (‘Geo., 
Washington Tobacco’)—82 100-word 
announcements, to May 13, daily, ex- 
cept Sundays. Through Wm. Esty 
& Co, 





Feminine Products Co., N. Y: C. 
(‘Arrid’)—26 one-minute transcrip- 
tions, to April 28. Through Street & 
Finney, Inc., N. Y. C. 





Walkover Shoe Stores, time sig- 
nals, through Chambers & Wiswell, 
WEEI, Boston, 





J. A. Wright Co. of Keene, N. H. 
(silver polish) is participating in 
the Caroline Cabot Shopping Serv- 
ice, through James T. Chirurg Co, 
Boston. 

Swansdown Egg Tints, participa- 
tions in Shopping Circle, threugh 
Ensign agency. KDKA, Pittsburgh. 





Peter Paul (Mounds and Ten 
Crown Charcoal Gum), sports broad- 
cast and announcements through 
baseball season. Platt-Forbes. 





Wolfe’s Nursery, Stephenville, 
Texas, renewed ‘Money Grows on 
Trees’ tri-weekly show on KGKO, 
Fort Worth, through Thaine & Engle. 





Public Service of Oklahoma spon- 
soring ‘All-Electric Cooking School,’ 
with Lucille Johnson. KTUL, Tulsa. 
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ONE-YEAR LICE 











ODDITIES OF 
RADIO IN 
ALASKA 


By HARRY T. SMITH 


Seattle, March 28. 
R. E. McDonald, general manager 
of KFQD, Anchorage, Alaska, is 
currently visiting here on his first 
trip out of the territory in 12 years. 
While here he has appointed Verda 





Bras, of the Alaska Travel Service, | 


as station representative. He gave a 
15-minute talk over local station 
KIRO and visited execs of other 
studios, 

Northernmost station in Alaska, 
KFQD serves as outside contact for 
the populace in the Alaskan interior 
and also makes ship-to-shore con- 
tacts within its signal area. It is the 
only outlet to broadcast a descrip- 
tion of a midnight baseball game 











It Speaks 


Their 
Language 


CRAG 


MONTREAL 


l. About three- 
fourths of Mon- 


treal’'s popu- 
lation speak 
French. 

2. CKAC sells in 
French. 


3. That's why CKAC 
has almost as 
many commer- 
cial shows be- 
tween 6 and 10 
P.M. as the other 


by 


Completely Frank 





London, March 28. 

It’s a way they have here. 

Out of the hat when govern- 
ment was picking a new chair- 
man for BBC’s board of govern- 
ors, came name of Sir George 
Allan Powell, mayor of Kensing- 
ton and chairman of import 
duties advisory committee. 

Questioned by reporters about 
his new task, Sir George replied: 
‘I'm going to say nothing about 
broadcasting, because I know 
nothing about it. 

‘I haven’t had a chance to look 
at television yet.’ 











| played without artificial light. Con- 
test takes place June 21 each year. 
On one occasion the station aired a 
Government request for reindeer 
cowboys at Pt. Barrow at $10 a day. 
|Herders applied at the station and 
i had to make the 150-mile journey 
| to Pt. Barrow along the beach, as the 
| incident took place during the north- 
ern winter darkness. 

According to McDonald, the sta- 
| tion has occasionally received cash 
| contributions from listeners in ‘ap- 
| preciation’ of its broadcasting serv- 
ices. Amounts have been as high as 
$100. KFQD is a 250 watter, 709 kc., 
owned by the Anchorage Radio Club, 
Ince, Chief engineer is W. J. Wagner, 
and program manager is Ken 
Laughlin. Station uses Transradio 
news. 


MOBILE MAN 
FOR FCC JOB 


Washington, March 28. 

President Roosevelt has nominated 
Frederick I. Thompson, of Mobile, 
Ala., to succeed Eugene O. Sykes, of 
Mississippi, resigned, as member of 
the Federal Communications Com- 
mission, Thompson is owner of the 
Alabama Journal, Montgomery. He’s 
apparently without previous radio 
connections or knowledge, 

The appointment was urged by 
Senator Hill, brother of Luther Hill, 
an executive of the Cowles radio 
properties in Iowa and South Da- 
kota, 


Spartanburg Forgets 
Long-Time Radio Peeve 


Spartanburg, S. C., March 28. 

Local dailies have lifted several 
years old publicity ban on WSPA 
and also are using major network 
program listing in both morning and 
evening editions. 

WSPA identification appeared 
fully in recent spot news plugs. 


WSPA Seeks New Niche 














DASH RADIO HOPES 
FOR REAL BREAK 


‘Cut in Clerical Burden Helps 
FCC as Much as Stations 
—No Confidence in Radio 


Industry’s Will to Do 
‘Right’ Unless Constantly 
in Fear 


EVENTS CLARIFY 





Washington, March 28. 
Promulgation of new regulatory 
| policies will see the traditional six- 





month license supplanted by a one- | and Foster Brooks. Lowrey was chief | SUCK A JUGNIEL TeviEW, 


| year ticket. But any idea of an in- 


definite franchise is beyond the 
realm of probability. 


This is the consensus of industry 
observers noting recent trends and 
picking up tips from the FCC. Gen- 


materially reduced during the sum- 
mer. 


put stations on a one-year basis as 
soon as formalities are finished and 
the antiquated principles are brought 
up to date. 


assured for the proposal to double 


recommendation 
rule be changed to provide for li- 
censes running ‘at least one year.’ 
Recently, Chairman Frank R. Mc- 
Ninch has been quoted by daily pa- 
pers as saying he thinks the period 
should be extended, to cut down on 
the volume of clerical work imposed 
on the FCC and to give the industry 
some more stability. Industry ob- 
servers think Commissioner Thad H. 
Brown will support any move in this 
direction. 


Braintrusters Slant 


The official administration senti- 
ment is said to be for a longer ticket, 
but not for one good for more than 
12 months. Braintrusters reputedly 
feel an annual check is imperative 
to keep the industry functioning in 
accordance with statutory and ad- 
ministrative policies. Longer per- 
mits might encourage a defiant atti- 
tude, 

Hint was thrown out at the White 
House recently, while Elliott Roose- 
velt startled both the industry and 
th: FCC on his appeara.ce early this 


eral expectation is th.t the present ‘H 
uncertainties about the future will be | 


The FCC apparently is all set to} 


Pressure from the in- | 
dustry and Congress seems to be ef- 
fective, and five votes, at least, seem | 


month at the chain-monopoly inves- | 
tigation by surgesting issuance of an | 


* 


NSE LIKELY 





WHAS, LOUISVILLE, 
PEPS UP NEWS STUFF 


Louisville, March 28. 
Paul Sullivan, from WLW, who 
was scheduled to air nightly news- 
| casts over WHAS for Brown & Wil- 
liamson on May 1, will transfer here 
|a month earlier. Begins local air- 
ir~s April 3. In addition to U. P. 
rews service, station has added INS. 


Dick Fischer, whc formerly han- 
| dled news on KWK, St. Louis, on 
behalf of J. Walter Thompson 
Agency accounts, will fill the day- 
time spots. Station has also sent 
George Walsh, sports commentator, 
to Florida for two weeks to cover 
baseball training camps. 

Other WHAS changes in an- 
nouncing personnel include acquisi- 
tion of Alan Jackson, who formerly 
aired over WLW, who is now teamed 
with Bill Bryan on ‘Sidewalk Snoop- 
| ers,’ and the exit of Meador Lowrey 








|announcer of the station. His new 
} connection is with KRLD, Dallas. 

New entertainers added to the staff 
| are Terry Hayes and Frances King, 
| both singers, 





Jack Lamarr of Blackett-Sample- 
ummert around Hollywood. 


FCC OPPOSES 
WLW'S LEGAL 
STEPS 


Washington, March 28. 

Use of different terminology does 
|not warrant denying an appeal 
clearly assured under the Com- 
| munications Act, counsel for WLW, 
| Cincinnati, told the District of Co- 
| lumbia Court of Appeals last week 
lin pressing the fight over continu- 
ance of the 500 kw operation, Com- 
mish attorneys have moved to dis- 
miss WLW’s appeal from decision 
terminating the permit in effect for 
the past five years. 

In opposition to the attempt to 
Duke M. 
| Patrick, representing Powel Crosley, 
asserted that regardless of the exact 
| tag, the permit is an instrument in- 
| volved in a proceeding which is sub- 
ject to court review. For all prac- 
tical purposes, it is identical with a 
‘license’ even though labeled ‘special 
temporary experimental -authoriza- 
tion.’ 











—— 





the span of operating papers. Three 
members—Commissioners Norman §. | 
Case, T. A. M. Craven, and George | 
Henry Payne—are on record with a | 
that the existing | 


able te sell your product! 


ef baseball’s great. 





local Chicago ball clubs, then 


Now Available! 


FREDDY 
LINDSTROM 


Radio Station WLS has signed Freddy Lindstrom, big league 
baseball star, to conduct the WLS Sports Review, now avail- 


Lindstrom is a former star player with the New York Giants, 
the Pittsburgh Pirates and the Chicago Cubs. ..started in base- 
ball under the great John J: McGraw...spent 12 years in or- 
ganized baseball...played in two Werld’s Series...truly one 


And Lindstrom has a great radio show. He knows all the 
players and will spend each morning working out with the 


watch the day’s game from the 


| 


four stations Spartanburg, S. C., March 28. undated, indefinite certificate of con- | home team’s dugout. From 6:30 to 6:45 he'll broadcast the 
combined cs eeare at a? eoies | venience and necessity which could | MM] WES Sperts Review, assisted by Den Kelley. 


be revoked fcr cauce. Three year | 
ticket has been proposed in each of | 
the last two Congresses, although the | 
measures never have been taken up. | 
Latest advocate of a ticket good for 
at least three years is Rep Clarence 


mission for a move from 920 to 1120 
kilocycles with unlimited hours. 
James D. Mugford, program direc- 
tor, said station’s present wavelength 
too congested for night broadcasting. 


Chicago and Midwestern sports fans are SURE to listen to 
Freddy Lindstrom, a Chicago boy and a Chicago Cub baseball 
star. Freddy Lindstrom is the radio sports find of the year, 
and he’s now available on WLS! For details, wire, call or 








Canada’s 
Busiest 
Siation 


| 
| 


° McCleod, Michigan Republican, ‘ , hn Blair office. 
Thomas Sells Grocery Firm whose bill has encouraged industry | write WLSiee any Jone 
Oklahoma City, March 28. watchers. 


John D. Thomas, official of the 
Plaza Court Broadcasting Co., oper- 
ators of KOCY here, has sold his 
33-vear-old Crescent Grocery firm. 

Will devote all of his time to other | 
interests including the broadcasting | 
| company. 


Formalities still must be gone) 
through. The report of the commit- | 
| tee on rules and policies is before | 
the Commish, but cannot be taken 
up yet. Second chapter, containing 
tables and statistics has not been 
published, but is due within a few | 
| days, possibly by the end of the 
'week. After that has been distrib- 
uted the Commish ‘wis. receive ex- 
' ceptions from attorneys who partici- 
| pated at the June hearings and oral 
arguments will be in order. 


The international situation may 
hold up promulgation of the revised 
regulations. Since Mexico still has 
not given formal promise to ratify | 
tle Havana treaty, the Commish can- 
not tackle that phase of the report | 
| which calls for changes in frequency 

and power assignments. 


| | 


| Joe Penner will take a Bermuda | 
‘holiday after his Huskies program is 
muted March 30. 



































THE PrRAmRiI£ FARMER STATION 
Burridge D. Butler, President (Chicago) Glenn Snyder, Manager 


Represented by: 
JOHN BLAIR & COMPANY 


New York, Chicago, Detroit, Los Angeles, San Francisco 











“In Washington WRC is the best buy” 
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MANAGEMENT PACTS UNDER SCRUTINY 





BY D. C. INVESTIGATORS; MANY TESTIFY 


FCC Told of Westinghouse Relations with NBC— 


Consulting Engineer’s Control of Two Stations 


Revealed—Other Testimony 


Washington, March 28. 

Defense of management contracts 
went into the record of the FCC’s 
chain-monopoly probe last week 
along with arguments that network 
affiliation does not restrict the abil- 
ity of station proprietors to render 
local service. The NBC pacts with 


chief subject of inquiry, with rep-| 


resentatives of the three corpora- 
tions denying their agreements con- 
stitute illegal transfer of control or 
otherwise violate the Communica- 
tions Act. 

Chief question up for airing was 
whether the industry pays proper 


General Electric and Westinghouse— | respect to Section 310b of the 1934 


which have been assailed in Con-| statute. | splaine 
gress on several occasions—were the | consent is required before the li- | ton explained. 











Under this feature, Federal 


cense, frequencies, and rights are 
‘transferred, assigned, or in any man- 
ner either voluntarily or involun- 
tarily disposed of.’ 

While the GE and Westinghouse 


deals with NBC were of outstanding | 





| not materially altered the terms of 
|the original pacts. 

In the case of GE’s two western 
outlets, NBC actually does the op- 


erating, but WGY is staffed primarily | 


Programs and 
are the re- 


by GE employees 
sales in each instance 
sponsibility of the web. 


NBC, Morton explained, inasmuch as 
\‘the complete operation reposes in 
the National Broadcasting Co.’ At 
Schenectady, GE has ‘a very rigid 
'and continuous control’ and accord- 
lingly is the official licensee. Final 
| verdict in any discussion over pro- 
| grams at WGY is given by GE, Mor- 
They can reject any 
| program, although they seldom have 
|exercised this veto privilege. The 
|manufacturing company does not 


| originate any programs, the NBC} 


exec conceded, but constantly con- 
sults with the web’s officials at the 


— 
—= 


treasurer of Mack Radio Sales Co., 


it was necessary to create a license- 
testified that the employees and op- 


holding company because the Moody 
| erating costs are paid by the munici-| Bible Institute has two alien trus- 
pality. tees. Rev. Harold D. Gaudin, presi- 
Under the contract, Mack group / dent of Loyola University, attributed 
| buys 1,309 hours per year out of the | existence of WWL Development Co. 








| approximately 1,750 hours the trans-|to the fact it would be ‘improper’ 
mitter operates. City can blue-pencil|for the clergy to be in business. 
copy or accounts if they violate FCC | Control over the New Orleans plant 
'regulations, and is consulted before | actually is in the hands of the uni- 
‘any overtures are made to prospec-/ versity, Father Gaudin maintained, 
tive advertisers. O’Neill noted that| with stock all held by Marquette 


Licenses of | 
|KGO and KOA are in the name of | 


before this arrangement was affec- 
tive the city had trouble collecting 
from some users; now it is assured of 
a positive income. 





a year, admitting no statement of the 
company’s income is furnished the 
icity. But Mack sells only 35 to 40% 
of the time optioned, leaving the city 
to fill gaps. 


|Glenn Gillett Backstage 


| Boss of Two Stations 


Glenn D. Gillett, consulting engi- 
}neer, was revealed as back-stage boss 
jof WBAX and WQDM. John H. 
| Stenger, licensee of the former, said 
| Gillett ‘assumed management’ under 


}up cash and gives him an option to 
buy the outlet. E. J. Regan, 


partner in WDQM, told a similar 


Heine disclosed | 
the pact*valls for payment of $20,000 | 


a contract which requires him to put | 


co- | 


| importance, Commish probers also 
| heard about the conduct of several 
‘smaller stations. Incidentally learned 


| plant and consequently give tacit ap- | 
| proval_to all operations. 
| Three West Coast plants owned by 


story. 
{ In the Wilkes-Barre situation, Gil- 


GLENN 








| 


that one of the top consulting en- 








with the statute, since Westinghouse 
and General Electric actually run 
the transmitters at most of the sta- 
tions involved WBZ, Boston; 
WBZA, Springfield; KYW, Philadel- 
phia; KDKA, Pittsburgh; WGY, 
Schenectady; KOA, Denver, and 
KGO, San Francisco. 


Alfred H. Morton 
On Stand to Explain 








Management 


JOE GLASER, Inc. 


REO Bldg., Radie City, New York 


became effective. 
also submitted to the Commish, have 
been made subsequently but have 














| gineers has wound up as virtual op- 
erator of two plants he was hired to 
AND { assist in prosecuting requests before 
the FCC. 
| Although NBC handles virtually all 
f | operating details, the contracts nego- 
| tiated in 1932 and embodied in the 
at the consent decree which concluded the 
Government’s anti-trust attack on | 
COTTON CLUB the radio equipment trust harmonize | 
NEW YORK 


NBC and operated by others—KEX, 
| Portland; KJR, Seattle; and KGA, 
| Spokane—are operated entirely free 
| from network control, Morton testi- 
| fied, except that leases require the 
license-holders the Oregonian, 
| Fishers Blend, and Louis Wasmer— 
ito carry NBC programs. 


Evans, Bullock Follow 


W. Bullock, 


broadcasting at General 





|tually runs the apparatus, but main- 


| tains and revairs all equipment, ex- | * - 
ercising in addition, program super- | t¢?med up with 
Bullock told | G- 5. 


vision in each station. 
ithe Commish that GE can cut off any | 


| the licenses. 
Other plants taken up were KPLT, | 
| Paris, Tex.; WCAM, Camden, N. J.; 


| lett makes most decisions, although 
| Stenger technically has the final 
| Say, commish learned. The invisible 
| buss does the hiring and firing, ac- 
| cording te Stenger, but Dale Robert- 


| son, manager of the plant who was | 


Association for Higher Fducation, a 
| non-profit unit set up in 1907 to hold 
bequests to Loyola. 
The commish passed over the 
| status of KSFO, San Francisco, since 
| the denial of permission for CBS to 
| lease the outlet is being tested in the 
| courts, and also dropped its plans to 
| Ic ok into WCAD, Canton, N. Y., be- 
|cause a proposed shift never has 
i been carried out and the application 
lis still on the FCC docket. 








| 
jw 





“Gucruth tag Mews 


6UT THE 


RHAPSODY IN BLU 
PAUL * 


| WHITEMAN 


| 
and his 
ALL-AMERICAN BAND 


PICKED TO 
PLAY THE 






? 





For Westinghouse Co. | 





Corroborative testimony was ¢iven | and helped get competent personnel, | 
by Walter Evans, manager of West-| advancing $16,000 and guaranteeing | 
inghouse’s radio division, and Boyd | payment of $7,000 other obligations. | 
assistant manager of | ; 
Electric. | 
|Evans said Westinghouse not only ac- =. : 

| Aibans picture. 


Alfred H. Morton, web vice-presi- | program at WGY, bvt only maintains | When they required financial assist- | 
dent, who supervises the Westing-|the equipment at KGO and KOA, | ace but insisted ‘we must approve 
house and GE plants, explained that; Each maintained that in allowing | ali he does. ° 
all contracts are on file at the FCC | NBC to fix station rates the owners | control, with Regan being hired to 
and pointed out they were negoti-|have not given up any right to dic- | Serve as chief engineer, the commish 
ated before the Communications act|tate the management of the plants| learned. Wasser signs checks, Gillett 
Minor revisions, for which GE and Westinghouse hold | assumes losses and Regan & Bost- 


jhired by Gillett, said Stenger dic- | 
| 
| 
| 


New England 
Cenfectionery Show 


MECHANIC’S HALL 
BOSTON 


MARCH 30th AND 31st 
r— TUNE IN THK. — 


CHESTERFIELD SHOP | 
CBS Coast -to-Coast 
Wednesdays, 6:30 E.S.T. | 


tates personnel matters. Gillett ex- | 
plained that when Stenger was un- | 
able to pay for engineering services, | 
he took notes which proved embar- | 
rassing to Stenger. Consequently, | 
Gillett and his partner put up cash | 





y trouble also was respon- | 
sible for Gillett’s entry into the St. | — 
Regan said he and | BOOKED EXCLUSIVELY BY 


Bostwick, his partner, Artists Management, Inc. 


the engineer, and | 
17 East 45th St. New York 
(Pete) Was (Furgason & | 
\ 7.2 om MUrray Hill 2-1888 


Aston) who now is station manager, | 


Money 


Arthur 

















Gillett in effect has 


IN 
BALTIMORE 


wick are promised 50% of any 
profits. Admitting he has an option 
to buy, Gillett said he has only ‘ad- 


|/WBAX, Wilkes-Barre. Pa: WWL, | visory power’ over personnel and ex- 
‘New Orleans; WMBI, Chicago;| etcises no control over WQDM pro- 
| WFBR, Baltimore, and WQDM, St./| grame. Wasser agreed on the whole, 











THE O'NEILLS' § 


Sy JANE WEST 


| Non 
| FAMILY BRINGS YOU MORE 
[AUGHTER EARS 


RADIO'S MOST POPULAR 


ano -YEART-THROBS 


ry Soap 


Py VO 





| LISTEN (WICE DAILY 
NBC Red Network, 12:15 to 12:30 P.M. EST 
WABC— 2:15to 2:30P.M. EST 


CBS - 
IN 7 COAST TO COAST 


Dir. COMPTON ADVERTISING AGENCY 
MGT. ED WOLF—RKO BLDG., NEW YORK CITY 











Albans, Vt. 


Network, Elliott Roosevelt testified. 


President’s son explained his regional 
chain felt an outlet in the town was 
desirable and agreed to support it. 
While his crowd determines policy. 
the licensee has a veto power and is 
consulted about programs. Web rep- 
resentative can do the hiring and 
firing. 

Block sale of time—to be farmed 
out for individual sponsors—was 
brought to light during the inquiry 
into WCAM. Practice has 








sharp chastisement for other li- 


Taking the viewpoint that only pro- 
gram service is provided, Frederick 





saying that on policy questions he 


Virtually complete control over | first consults Regan & Bostwick, al- 
KPLT is exercised by Texas State | though they are his employees, be- 
fore taking up any important issues 
Denying any illegal transfer, the | with Gillett. 


station is in the hands of a: voting 
trust, 


been | 1937, a copy was submitted. Control 
frowned upon, sometimes leading to | actually was shifted to the trustees 


censees who operate, in this fashion. | Marbury stated. 


Caperoon, managing director for the | brought WMBI and WWL under the | 
city fathers, Thomas M. O'Neill, city | spotlight. 


auditor, and Aaron Heine, secretary- | aging director of the former, said 





NATIONAL REPRESENTATIVES 
EDWARD PETRY & CO. 


ON THE NBC RED NETWORK 


TO COVER 


GREAT BRITAIN 


YOU MUST USE 


RADIO 
NORMANDY 


Fall Particulars of Air Time and 
Talent from 

















Actual control of the Baltimore 








set up in 1934 because of 
squabbles, William L. Marbury, Jr., 
counsel, testified. Commish consent 
was not obtained, he admitted, al- 
though George B. Porter, assistant 
FCC counsel, was_ consulted when 
the present pact was drawn up. As 
soon as the commish called for state- 
ments of ownership and control in 








before the 1934 law went into effect, 
Maintenance of subsidiary cor- 


International Broadcasting 
porations for technical reasons 


Company, Ltd. 


Henry C. Crowell, man-|{ 37 Portland Place, London, W.1. 
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Just Completed 
14 weeks 


‘CHEZ PAREE 
CHICAGO 


JOINING 


APRIL 3—NBC 





EVERETT WEST 


AMERICA’S NEWEST SINGING STAR 


AL PEARCE and HIS GANG 


Management WILLIAM MORRIS AGENCY 
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Now Playing 


FOX THEATRE 


ST. LOUIS 
(With Al Pearce) 
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| Background Buzz | 








SOUTH 


wling program is being aired by 
wal New Orleans, with Al Godwin 
supervising a three per week ten- 
minute program. : 

‘Fifty-Cent Dinner at Nicks,’ new 
novelty tune by WKY, Oklahoma 
City, station manager Gayle Grubb, 
aired on NBC show ‘Southwestern 
Stars.’ 

Wilberd Chaffin, former commer- 
cial manager of KVSO, Ardmore, 
Okla., transferred to post of adver- 
tising manager of Ardmoreite Pub- 
lishing Co., weekly newspaper. 

WSB, Atlanta, chitchat: Marcus 
Bartlett did spieling last week for 
National Farm and Home Hour orig- 
inating on Georgia U. campus at 
Athens; Edwin Camp, mid-morning 
newscaster, out for month following 
major operation; Hidden Valley 
Ramblers, hillbilly music crew, has 
joined station’s Cross Roads Follies 
sustainers. : 

Paul Ross, chief engineer, KVSO, 
Ardmore and Fred Blackburn, engi- 
neer, back on duty after attending a 
short course in radio television and 
facsimile at the University of Okla- 
homa. 

Kleve Kirby directing and narrat- 
ing new series of shows on WWL, 
New Orleans, based on the stories 
of Edgar Allen Poe. 

Vic Rugh, KTUL, Tulsa, sports- 
easter in the Tulsa baseball clubs’ 
training camp at McAllen, Texas, 
where he makes transcriptions for a 
three per week show, ‘Hot Stove 
League’ for KTUL. 

KGKO, Fort Worth, has Rex V. 
Lentz as Dallas commercial manager. 

Mercedes Jene on staff of WWL, 
New Orleans. 

Johnny Michel, traffic department 
KOMA, Oklahoma City, has re- 
signed. Replaced by Raymond Ruff. 

David Fris, KOMA, Oklahoma 
City, salesman, resigned to join the 
sales staff of the Aibany, N. Y., 
Times-Union. 

Catherine Prince doing vocals on 
*‘Noveleers’ at WFAA, Dallas. 

Marion Alford, formerly with 
KTHS, Hot Springs, has joined the 
announcing staff of KLRA, Little 
Rock. 

Amanda Prochnau, formerly in 
traffic department at KOCY, Okla- 


Leakislip 


A January, 1939, listener 
interest survey revealed 
that WW] led the other 
three network stations in 
Detroit by 


(65/J187/] 207; 


Such leadership merits 
the most careful consid- 
eration of advertisers in 
the Detroit market. 

















WWJ 


The Detroit News 
Represented Nationally by 
Geo. P. Hollingbery Co. 


New York: Chicago: Detroit: 
Kansas City: Sen Francisco: Atlante 



















homa City, now sec to Robert Chap- | 
man, commercial manager of WKY, | 
Oklahoma City. 


Faye and Cleo, formerly billed , 
with WGY-NBC as ‘The Maids of | 
the Prairie,’ at KGKO, Fort Worth. | 


Marie Keller in traffic department | 
at KOCY, Oklahoma City, replacing | 
Amanda Prochnau. 


Louzella Spradli-g new at WKY, | 
Oklahoma City. 


Eddie Lyons from MBS and Don | 
Lee and Charles Tigner from KSAM, | 
Huntsville, Texas, new announcers | 
on the Texas State Network staff. | 

Jack Kline has joined KOMA, | 
Oklahoma City. 


Al Godwin, WWL, New Orleans | 
announcer, to marry Thora Spitzfad- | 
den May 18. 


Peg Moreland, ditty singer, and | 
Cass County Kids, instrumental and 
vocal trio, in new ‘Texas Special’ 
program on WFAA, Dallas, under 
sponsorship Stufflebeme Brothers, 
cottonseed breeders. 


| pers. 


STATION BUYS DAILY 





tevtnse towiiciesurca rm EtUridge, Rosenbaum Endorse Network 


State of Vermont 





Washington, March 28. 

Purchase of a newspaper by a 
broadcast station startled F.C.C. | 
commissioners Monday (25) and rep- 
resented first case of its kind ap- 
pearing in commission records. 

Cart-before-the-horse performance 
brought dissents from Chairman Mc- 
Ninch and Commisioner Paul A. 
Walker, but a majority of the com- 


| mish approved the sale of WCAX, 


Burlington, Vt., to the Vermont 
Broadcasting Corp. New owners will 
acquire and publish the Burlington 
Daily News, present licensee of the 
station, 

With 240 newspapers owning 
broadcast stations, WCAX deal pre- 
sents the only knowr case of broad- 
cast-station-ownership - of - newspa- 
Transmitter, which is operated 
on 1200 ke with 100 watts nights, 250 | 
watts days, will pass into the control | 
of Charles P. Hasbrook, treasurer- 


Exclusivity as 


Sound Biz Practice 





Washington, March 28. 

Network ties are advantageous, not 
contrary to the public interest, as far 
as independent stations are con- 
cerned, two spokesmen for the chain 
affiliates told the FCC network- 
monopoly investigators last week. 
Both Samuel R. Rosenbaum, presi- 
dent of WFIL, Philadelphia, and 


Mark Ethridge, head of WHAS, 
Louisville, spoke up for big brother 
and reassured the regulators that In- 
dependent Radio Network Affiliates 


|do not want to put too many curbs 


on the chains. 

The webs must have an option on 
the time of the affiliates, if they are 
to function on a sound basis, Rosen- 


Mrs. Elliott Roosevelt, wife of the | prez of the new corporation. He pays baum declared. Benefit to the indies 


Texas State Network president, su- 
pervising landscaping and decora- 
tion of networks home offices in Fort 
Worth. 

Max Bentley, Texas newspaper- 
man and manager of KRB, Abilene, | 
outlet of TSN, in new series of com- | 
mentaries on that network. 

George ‘Si’ Hamaker, continuity 
editor WKY, Oklahoma City, has 
purchased a ‘ranchito’ in Radio 
Heights, new addition near WKY 
transmitter, northwest of Oklahoma 
City. 

Frank Berger, WIS, Columbia, 
S. C., was the only radio man in the 
state prison death chamber when 
six men were executed for slaying 
a prison guard. 

Bob Pollock new spieler on WSB, 
Atlanta, staff. 

Lee Bennett, formerly with WRGA, 
Rome, Ga., and WRDW, Augusta, 
Ga., has joined announcing staff at 
WAGA, Atlanta. 


EAST 


Billy Hinds, announcer at KDKA, 
Pittsburgh, and Dolores Dollhopf 
have announced engagement, They’ll 
be married in May. 

WCAE, Pittsburgh, show called 
‘Songalogues’ (educational), has Leo- 
nore James and Earl Truxell, sta- 
tion’s musical director. 

Eleanor Daniels added to WHK’s 
Cleveland staff as continuity writer. 
Ralph Faris, from WTMJ in Milwau- 
kee, is another addition to station’s 
crew of technicians. 

Floyd Keesee has been appointed 
successor to Ralph Hubbell as con- 
ductor of WBNY Buffalo All Sports 
Review. 

Arthur Cooper, formerly on sales 
staffs of WIP and WHAT, now ped- 
dling for WELI, New Haven. 

WNBC, Hartford-New Britain; 
WELI, New Haven; WBRY, Water- 
bury-New Haven; and WNLC, New 
London, linked for weekly Connecti- 
cut Republican series. Station execs 
gave in at confab in Hartford with 
Roger B. Doulens, state GOP radio 


A, 

. Morris S. Novik, director of 
WNYC, New York’s municipal airer, 
offering publicity service to radio 
eds in suburbs, including Connecti- 
cut, in metropolitan corner of which 
station has a substantial audience. 

Jack Beauvais, formerly of the 
traffic department, has been pro- 
moted to assistant sales promotion 
manager, under George R. Dunham, 
jr., of WEEI, Boston. 

Kay Barr, publicity director of 
KDKA, Pittsburgh, on honeymoon 
cruise to the West Indies. é 

Rosey Rowswell will again broad- 
cast Pittsburgh Pirates’ game this 
season over both WWSW and KDKA. 
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“WELCOME, WELCOME LEWIS!” 


... says the audience that listens to her 
SINGING BEE every Wednesday night 
from 8:00 to 8:30...Here’s a show that 
7/7] has everything: music, comedy, quizzes, 
” prizes. More than that, it has the show- 
manship of Welcome Lewis. Some smart adver- 
tiser will want this program. Write WH WN today.' 


DIAL 1010 


NATIONAL SALES PEPRLSANTAIMES 
towary MMT 6 CO. mE 





WOWO Morning Roundup. Gordon 
| will book troupe into smaller thea- 


$59,000 for the newspaper and radio | 
plants to H. Nelson Jackson, present 
owner, 

MeNinch and Walker dissents were | 
not based on shock at the unusual 
request. Commish chairman voted | 
‘No’ on grounds that the proposed as- | 
signment had not been proved to be 
in the public interest. Walker nixed 
the proposition Levause he felt a 
hearing shoulc precede commish ac- 
tion. 


N. Y. Senate OK’s Bil 
Checking Off-Air Discs 


Albany, March 28. 

By a vote of 47 to 1 the New York 
state senate today (Tuesday) passed 
the Perry bill, which would make 
any one who takes a recording of a 
broadcast for pecuniary gain without 
permission guilty of larceny. The 
measure, which has the support of 
the National Association of Perform- 
ing Artists and the American Fed- 
eration of Musicians, now goes to 
the state assembly. 

Under this bill, which was intro- 
duced by Senator Charles D, Perry 
of N. Y., written consent must be 
obtained from the persons broadcast- 
ing and without such the recording 
must not be offered for sale, sold, 
leased or licensed. 











NBC Signs Authoress; 
To Sell Radio Package 


Elaine S. Carrington, radio scrip- 
ter, was signatured to a management 
pact with NBC Artists Service last 
week. First manager she ever had 
although she has been writing for 
radio seven years. NBC is under- 
stood to have sought Mrs. Carrington 
in line with their new policy of of- 
fering ‘package shows’ to potential 
clients, 

Mrs. Carrington recently wrote 
sketches for Helen Hayes, Franchot 
Tone and Jean Hersholt for air pro- 
grams. She regularly scripts ‘Pepper 
Young’s Family’ radio serial. 


KPLT’s Time Bid 


Paris, Texas, March 28, 

Under direction of Earl Cullum, 
Jr., consulting radio engineer, KPLT 
has completed a primary coverage 
survey of its territory. 

Cullum will accompany § station 
manager Fred Humphrey to Wash- 
ington this week for an FCC hear- 
ing on KPLT request for additional 
time operation. 











WCAU’s Agency Showwindow 


Philadelphia, March 28. 

Taylor Grant, former WCAU gab- 
ber, is setting up Philly's first and 
only independent production unit to 
sell complete shows to agencies. 
Grant for some time has been doing 
a daily newspaper of the air for 
Horn & Hardart and two shows a 
week for Parkway Baking, all on 
WCAU. 

He has opened an office now and 
is notifying agencies of a line-up of 
proposed shows. He'll voice no part 
himself in most of them, 





Roy Gordon Books WOWO 


Ft. Wayne, March 28. 
Roy Gordon, former house man- 
ager for Quimby theatres, Ft. Wayne, 
resigned post to handle bookings for 


tres throughout Indiana, Ohio and 





Michigan. 


comes from the supply of programs 
and assurance of revenue which are 
ample compensation. 

Before any particular rules are 
adopted covering network affiliate 
relations, the Commish should see | 
whether satisfactory understanding 
cannot be reached through self-regu- 
lation, such as IRNA has initiated, 
both Rosenbaum and Ethridge ad-| 


vised. Former president of the Na-| their outlets for every 
Association of Broadcasters} program the 


tional 
frankly doubted the ability of any 
governmental body to solve this situ- 
ation, 

As long as affiliation is a voluntary 


,; matter, Ethridge cannot see why the 
Federal Government should feel 
obliged to take a hand. Even the 
exclusive terms of contracts are de- 
sirable, as a safeguard for the affil- 
jates. 

Besides being able to reject over- 


tures if the owners desire, the indies 
reserve amnle time to render the re- 
quired local service, Ethridge main- 
tained. Furthermore, if station is so 
valuable to any network that all of 


its time is taken for web use, it is in 
a strong enough economic position to 
get along on its own or to drive a 
satisfactory bargain. Better provrams, 
particularly the sustaining features, 
represent a material benefit to the 
public. 

Without exclusivity clauses, low- 
powered network outlets might be 
| injured, the WHAS exec cautioned 
the Commish. More desirable for sta- 
tions to be hooked to a single net- 
work on a semi-permanent basis than 
to be shopping around or tied into a 
chain only on _ catch-as-catch-can 
basis. There is the angle of listener 
goodwill and of identifying the out- 
let with a certain type of service in 
the public’s mind. If nets could pick 
individual 
dialers would be 
plagued by uncertainty and con- 
| fusion while the less powerful plants 
| often would be chopped off to satisfy 
| different advertisers, 
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Well, bless my soul—! 


There's that Mr, Stanley 
There's that Mr. Stanley 


telling all those 


people how WOR's Morning Gym Class 
pulled 23,215 requests on one announce-- 


ment. 


Land sakes! He says it pulled 64,494 
on two announcements—Wish you'd tell 
those people all about WOR's other 


good morning time whi 
Mr. Stanley. 


Hmm—so you won't? 
your office will. 


le you're at if, 


Well, | guess 


Right, Frieda! Any agency time-buyer or na- 
tienal advertiser anxious to put his money on 
some ef the swellest morning spots now open 
in radio, could do worse than write, wire or call— 


Sales Offices—New York, 1440 Broad- 
way; Boston, 80 Federal St.; Chicago, 


Tribune Tower; San Franc 





isco, Russ Bldg. 
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Hitz Complains MCA Misstated Busse's 
Personnel Relationships to Local 802 


CZECHO A ZERO 








Ralph Hitz, operator of the Hotel 








WHITEMAN’S 3D WIFE 
SUES FOR $36,000 


After accepting Paul Whiteman’s 
$332 monthly remittances for a 
period of five years, for the support 
of their son, Paul, Jr., his third wife, 
the former Mildred Unger, is now 
suing for an accounting under a 





Long Delay in Depositing for Copyright 
Would Be Banned by Lanham Rider 


7% 
| 





Musie publishing industry hasn’t 
decided whether it will interpose 


Connecticut Invasion 

















New Yorker, was advised last week 
by ‘the trial board of the New York 
musicians union that if there had 
been any misrepresentation in the 
booking of Henry Busse he would 
have to look for satisfaction to the 
Music Corp. of America. Hitz had, 


in charges filed with the union, 
stated that he had been misinformed 
about the number of new men in the 
Busse unit. 

According to Hitz, when MCA 
booked the band into the New York- 
er he was told that Busse was chang- 
ing four men so the aggregation 
would consist entirely of Local 802 
members. After the orchestra had 
become established in the spot, he 
learned that Busse had just installed 
three times that number of men with 
802 cards. Hitz demanded that the 
union compel Busse to make an ad- 
justment. 


It is understood that MCA has 
agreed to absorb the adjustment 
stipulated between the booking of- 
fice and Hitz. Latter will get back 
$1,440, or the eight weeks’ commis- 
sion that MCA was to get from 
Busse’s stay in the spot. Busse will 
also play other hotels in ,the Hitz 
chain with similar concessions by 
MCA. 

Jan Garber will follow Busse into 
the New Yorker. 





Chick Webb’s Checkup 
At Johns Hopkins Hosp. 


Chick Webb enters Johns Hopkins 
Hospital, Baltimore, this Friday (31) 
when his band opens a week’s date 
at the Howard theatre, Washington. 
Leader will remain bedded for a 
week for a semi-annual checkup, re- 
joining the outfit the following 
stanza at the Royal, Balto. 

Webb suffers kidney trouble. 





Absorbed by Germany — ASCAP > 
Strictly Out in Cold 





American Society of Composers, 
Authors and Publishers has received 
word from its European rep, Hugo 
Bryk, that the indications are that the | 
Czecho-Slovakian performing rights 
society, OSO, will be liquidated and | 
its membership merged with that of | 
the German society, STAGMA, as | 
happened in the case of Austria. It 
will mean a third European nation 
from which ASCAP has ceased col- 
lecting revenue. 

Payment to ASCAP from OSO 
last year amounted to around $11,000. 


PATRIOTISM 
BREAKS OUT 
IN WAX 


Patriotic songs are breaking out 
on phonograph discs. Notably popu- 
lar is Irving Berlin’s ‘God Bless 
America’ which Kate Smith started 
on its way. 


Vocalion did this number last 
week with Barry Wood leading 14 
madrigal singers, a Hammond or- 
gan, a trumpet and chimes. Vin- 
cent Lopez simplified ‘Star-Spangled 
Banner’ backed it ip. 

Decca meanwhile is planning a 
smash campaign for its Bing Crosby 
two-sider in which the crooner 
raises his voice for the same cou- 
plet. John Scott Trotter’s orches- 
tra accompanies. Patriotic societies 
are expected to get behind the sales. 











An Outstanding Song Event 


LITTLE SKIPPER 


By Nick Kenny and Charles Kenny 


The Ballad Sensation of the Country 


WE'VE COME 


A LONG WAY 


TOGETHER 


By Ted Koehler and Sam H. Stept 


Featured int 


he M-G-M Picture “Idiot's Delight” 


HOW STRANGE 


‘ : By Gus 


Based on “KAK STRANNO” by 


Kahn, Herbert Stothart and Earl Brent 


B. A. Prozorovsky 


SS 


Sung by Virginia Bruce 
In the M-G-M Picture “Society Lawyer” 


(MIN LOVE WITH) 
THE HONORABLE Mr. SO and SO 


By Sam Cosiow 
SE i caaheeponinone 
Sung by Jeanette MacDonald 


In the M-G-M Picture 


FOR EVRY 


“Broadway Serenade” 


LONELY HEART 


ONE LOOK AT YOU 








separation agreement of Sept. 11, 





1930. They were married Sept. 4, 
1922, On July 1, 1933, she remar- | 
ried. 


The ex-Mrs. Whiteman claims an 
alleged difference of some $36,000 | 
due her between 1933 and Septem- | 
ber, 1938, alleging that she was to 
have received one-third of White- 
man’s income so long ac she re-| 
mained unmarried. That one-third | 
was never to exceed $600 a week as | 
her share, however. If she remar- | 
ried, one-ninth of Whiteman’s in- 
come was to go for the support of | 
Paul, Jr., now 14. 


Whiteman, through attorney Julian 
T. Abeles, now contends that her re- 
marriage not only k:yoed his ali- 
mony obligations to her, but to his 
bor’, and that his $332 monthly con- 
tributions right along, for the boy’s | 
education and support, had been in 
the nature of voluntary payments, 
but not legally bound to do so. 

Mrs. Whiteman h:.. made a motion 
for summary judgment and to strike 
out the maestro’s defense. White- 
man counter-claims for dismissal of 
her $36,000 claim. N. Y. Supreme 
Court Justice Samuel Hochstadter 
has reserved decision on both mo- 
tions. 

Whiteman’s contention that his 
former wife knew that this was a 
voluntary contribution is evidenced, 
says his lawyer, by the fact that she 
didn’t ask for any fiscal year ac- 
counting for over five years, until 
recently trying to recover the $36,- 
000, alleged differential due her. 


On the Upbeat 


Al Fremont into Show Boat, Pitts- 
burgh, for indefinite stay, succeeding 
Tommy Carlyn crew, which moves 
into Bill Green’s Casino replacing 
Sterling Young. 











Jimmy Peyton into third year at 
Plaza cafe, Pittsburgh, April 1, with 
option just picked up for additional 
six months, 





Versatillians (4) at William Penn 
hotel’s Continental Bar, Pittsburgh, 
for six-week stay, succeeding Larry 
Murphy Four. 





Bobby Hackett has upped his crew 
from six to 10 pieces. 





Jimmy Lunceford orchestra played 
a dance for negroes at the Charlotte, 
(Continued on page 39) 





| any further objections to the amend. 


|compact Connecticut territory. More 


| With Meredith Blake 


Bridgeport, March 28. | a 


All-time high for names on one} 
night in Connecticut due next Sun- | 
day (2) as Will Osborne plays Ritz | 
ballroom, Bridgeport;: Paul White- | 
man and Paul Tremaine preem new | 


‘policy at New Haven Arena; Count | 


Basie works Hamilton park, Water- 
bury, and Happy Felton band ap- 
pears at State theatre, Hartford. | 
Trade figures that’s over-banding | 
ahead with Lake Compounce, Bristol 
summer stand. unbuttoning Easter 
Sunday with Harry James crew. 


BAND REVIEWS 


JACK TEAGARDEN 
(17) 











ORCHESTRA 


Roseland Ballroom, N. Y. 


New outfit fronted by Jack Tea-| 
garden should climb to prominence 
once it gets going. Ex-Paul White- 
man trombesnist is heading a nicely 
balanced bunch, but his climb au- 
gurs a slow up-pull rather than ex- 
plosive speed. His style isn’t ex- 
clusively the steaming quality that’s 
instantly appreciated by the minority 
on occasion. Such spectacularity is 
needed to skyrocket bands topward. 
However, the popularity Teagarden 
should reach more slowly should be 
solid. 


Roseland is not Teagarden’s first 
date and as a result the outfit seems 
to have lost the bit of roughness it 
showed in its tee-off shots. It filled 
in two days several weeks ago at the 
Lincoln Hotel, N. Y., between Artie 
Shaw’s exit and Jan Savitt’s en- 
trance. And also had a shot at the 
New Yorker Hotel as a Sunday night 
guest band. 


On its opening night at the Rose- 
land—where it’s set for at least four 
weeks with six network shots per— 
the outfit seemed to rate with the 
terp spot’s customers for both listen- 
ing and dancing. However, dance- 
able or not, the band looks and is out 
of place. Appearance, individually 
and collectively is good and as a new 
band might have been launched in 
spot of more trade significance. How- 
ever, there aren’t many available. It’s 
admittedly in here for the benefit of 
the air time. 


Trombone leadership and duplicate 
instrumental setup will no doubt 
often bring up comparisons with 
Tommy Dorsey’s band. It runs along 
Dorsey’s lines in style, being equally 
able to hammer ears or lull its listen- 
ers with smoothly played ballads; 
seemingly better at the latter. Com- 

lement is identical with Dorsey’s, 

ing composed of seven brass (in- 
cluding Teagarden’s trombone), five 


(Continued on page 42) 





Network Plugs, § A.M. to 1 AML 


Following is a totalization of 


formances on the two major networks 


notes film song, ¢ legit, all others are pop. 


TITLE. - 
NS enh cabs okt deacecdecede 
Gotta Get Some Shuteye............. 
Penny Serenade 
Hold Tight 
This Is It...+Stars in Your Eyes..... 
Heaven Can Wait 


ee 


ee ee ee 


Could Be 
I Cried for You 
Es oa cn seus ceabbee 


I Get Along Without Y 
Our taven pdaiesses wy Tisha 


ee ey 


ed 
ee a ee 


see 





FRY sap yeiabempiions | a is 
Funny Old Hills. .. *Paris Honeymoon........... Partassunt ) ae 2) ob 18: 
My Heart Belongs to Daddy...+Leave It to Me. .Chappell .......... 18 
Cuckoo in . lL _ =A prep ariaee cage RE Sas . 17 
Hooray for Spinach...*Naughty but Nice....... Remick ............. 16 
Romance Runs in the Family..... fal 6suhasee — | pivesertacerede: 16 
Goed for ae Paxh es én oes nkvaed sess eect - seni y 15 
How Strange...tIdiot’s Delight................. Feist ..... 15 
I aa os son cdg ode cance | pipebtaqontsthy ; 15 
Step Up and Shake My Hand................... Faeries 15 
4. 5 | SH SA pe let ee eamatee | ROSIE ES hi 14 
I Promise YOU. eae ieee eee ceeeee ce ecees stad l(eReageterte 14 
as ght a Miracle Happened................. AR a ke A 
Umbrella Man.......... <a ga BAe if 
sh og ce ee sees took are 13 
2, RSs eee eit AP Reenter, 12 
Honolulu. ..*Honolulu Siahis és hav dss davies scencatM pacaces...<. 12 
Jeepers Creepers. ..*Going Places.........., 0009 MONEE oc cccchsease. ae 
Don't Worry Bout Me...+Cotton Club Revue....Mills ...............° 11 
I'm Building a Sailboat of Dreams............. so MNNO: bcecsecbe duit 11 
I Want My Share of Love.................°.. Re OR Ae 
— fp, Rte , i ee Side of Heaven...,Santly .......... Jeu 10 
! “et: rs in Your Eyes...... jabere 
Night Must Fall............ acon  ofttetee Hee ; i 


the combined plugs of current tunes on 
NBC (WEAF and WJZ), and CBS (WABC) computed or th 
Monday through Sunday March 20-26). 4 4 eiatem ae 


“7 C Beepierseta orgeteee 0000 cM. co cescses 
This Can’t Be Love...+Boys from Syracuse..... Chappell ...... 


Total represents accumulated per- 
from 8a.m.tola.m. Symbol * de- 


GRAND 
‘ PUBLISHER. TOTAL. 
rey oc MND 4.448 s6600eeses 
eee TT 00 a 
(oy ueee 00:6 eR cccéccccracde ae 
+ Reem Be ere: 
ae oe ll. eee: 
eeeeee «+» Remick ,.. eeeeeeeeeee 32. 
(aces teneee MEE, -0.6-43 <acd 0's0'4'p 
av suka ee ey See 
PP Ay 600 4MEEED 0.0000ceée ces can | 
Leigead eee i ee 
sndsers ‘a WNL. 6 0-00 0:d5.0 eo ca, Se 
alan — ns | | 
Pe ee ee a Crawford ..........; & 
Ceces taee SEN caRéacte<«cice e 
ére0svaducee 8 ae ae 
iicrecteen Paramount .......... 2 
bs kedlece.can eres a 
Pe ye Saree 











ment to the copyright law which has 
introduced in the House of 
Representatives by Fritz G. Lanham 
of Texas. The amendment, which 
seeks to limit the period in which 
copies of a published manuscript 
must be filed, was originally pro- 
posed by Col. E. L. Bovet, registrar 
of copyrights. 

Bovet’s amendment was somewhat 
altered at a hearing of the House 
copyright committee last Thursday 
(23). The registrar had suggested 
that the copyright owner of a domes- 
tic work be compelled to file within 
30 days of notice from the copyright 
office, while foreign works be given 


ja leeway of 60 days after copyright, 


At Thursday’s hearing the domestic 
limitation was extended to 60 days 
and the foreign previso to 120 days. 
Under Bovet’s amendment a copy- 
right would become invalid auto- 
matically if after six months from 
(Continued on page 39) 


Leo Wood's Widew 
Makes Nevel Point 
In Song Royalty Suit 


Gertrude Wood Bernstein filed a 
Federal court suit’ in New York 
York Monday (27) against Joseph J. 
Denton, William R. Haskins, doing 
business as co-partners under the 
firm name of Denton & Haskins 
& Haskins Music Co., Isabelle C. 
Haskins Corp. for an accounting and 
an injunction, charging the infringe- 
ment of the copyright on two songs, 
entitled ‘Somebody’s Stole My Gal’ 
- ‘That’s What God Made Mothers 

or.’ 


The plaintiff is the widow of Leo 
Wood, who wrote the songs in 1918 
and gave them to the defendants to 
publish in 1924. There have been no 
royalties forthcoming since the death 
of Woods in 1929, and the plaintiff's 
wife claims that the copyright re- 
verts back to her as a result of this 
failure. Also raises the novel point 
that this failure to pay royalties and 
the continued publication of the 
songs constitutes an infringement of 
copyright. 

She asks an accounting of profits, 
the royalties due her, and an injunc- 
tion to prevent further publication, 


JACK HARRIS AT CASINO 


Due te Broadcast Overseas to NBC 
13 Times 














‘ London, March 20. 

Clore and Esdaile has signatured 
Jack Harris band for the London 
Casino reopening. Outfit is set to be 
picked up by NBC on 13 broadcasts 
to America which will be done from 
the Casino. 

This is reported the first time any 
band made transatlantic broadcasts 
from the West End eatery-night spot. 





Band Bookings 











Val Ernie, El Morocco, N. Y. 

Bill Baer, Schroeder hotel, Friday 
(31), four weeks. 

Carl Lorch, Hotel Radisson, Minn., 
March 25. 

Charlie Barnet, Fox theatre, Phila., 
April 7. 

Russ Morgan, Purdue U., May 19; 
Eastweod-Westwood, Detroit, June 
30, two weeks. 

Stuff Smith, extended to May 12 at 
La Salle hotel, Chicago. 

Larry Clinton, Paramount theatre, 
N. Y., July 5, two weeks. 

Joe Venuti, April 10, Lakeside 
Park, Barenesville, Pa.; State theatre, 
N. Y., week of April 13. 

Charlie Agnew, April 23, 27, 29, 
May 4, 6, 7, Arcadia Ballroom, St. 
Louis. 


Red Nichols, April 14-16, Walled 
Lake, Michigan; April 22, Shrine 
Temple, Peoria, Il. 


Ramona, April $, 13, 15, 16, 20, 22, 
Arcadia Ballroom, St. Louis. 
Glenn Miller, Cornell U., April 29. 











OLD SONG SUGGESTIONS 
JIMMY McHUGH’'S 


“BLUE AGAIN” 


Robbins Music Cerp. 
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— Best Sheet Music Sellers 





(Week ending March 25, 1939) 


Deep Purple eeeereernee 


6064 000 00 6000000 0060600000000 0m 


Penny Serenade cove eee cce severe ecvececesvesccessccss Onapiro 
Little Sir Echo wee cc cence vccccececccccsesceccccecess Bregman 


Umbrella Man .... 
Masquerade Is Over ....... 


pk bOO 00006 0.400.0000600 6660400600005 


000466000000 60005 600 ccGeeeene 


God Bless America ...........+: eovccccoccccccecncce sc MOFMN 
Heaven Can Wait .............555. PYTTITITT TTT TTT tT 

I Get Along Without You Very Well.................+.+.Famous 
Bold TAGE ..cccccccccccccssccccccs ov cccccccecccccccec Xclusive 
I Promise YOU .eccccessccvece wreTreyerT Terri TTT rrr 

ET Cried £08 YOU o.ccccccvccccccvccces o0edceecccecens sccm 
Could Be .ccccccccscccccvccccccccces POTTTT TTL iTTT Tees. 
Gotta Get Some Shuteye .......... 9060 0neece6eee cece cree 
*Funny Old Hills ........sese00- Perrerrrer erie terre ee Paramount 
Begin the Beguine ...... pagedmowecenesséeads ccs aucune Harms 


* Indicates filmusieal seng. 


+ Indicates stage production song. 


The others are pops. 











Outside (the Board) Opinion Solicited 


By ASCAP on 


Publishers’ availability committee 
of the American Society of Com- 
posers, Authors and Publishers meets 
tomorrow morning (Thursday) to 
study the results of a poll on mem- 
bership opinion. The committee, as 
an experiment, has asked 12 publish- 


ers who are neither on the committee 
or the ASCAP board to tell how they 
would rate their fellow publishers 
in the Society on the matter of avail- 
ability. The returns were to be re- 
duced to quotients, or averages, by 
John G. Paine, ASCAP general 
manager. 

The decision by the committee to 
experiment with outside opinions 
came after several lengthy wrangles 
over how it should dispose of the 
disputed availability ratings of cer- 
tain firms. One faction on the com- 
mittee contended that the availabili- 
ty ratings from top to bottom ought 
to be revised, while another argued 
that the core of the trouble would be 
removed if two particular publishing 
concerns had their ratings drastically 
reduced. 

An Admission? 

Some objection had been voiced on 
the committee against calling for out- 
side opinion, since it would be taken 
as an admission that the committee’s 
members themselves were stumped 
by the problem. Also that the sys- 
tem. was so radically wrong that it 
had. become absolutely unworkable 
and the only alternative remaining 
was its complete elimination. As it 
later developed, a few of the pub- 
lishers polled refused to undertake 
the task. They wanted to know how 
they were expected to do the job of 

ifying in a week or 10 days 
when successive availability commit- 
tees haven’t been able to do it satis- 
factorily for three years. 

The publishers polled were sup- 
plied with a list of the publisher 
members in the Society, but they 
were not apprised of the current 
availability ratings of these members. 
They were also asked not to sign 
their submitted cpinions. 


ELKS URGE A.F-M. LIFT 
BAN ON MARINE CUFFO 


St. Louis, March 28. 


Sam P. Meyers, prez of Local 2, 
AFM, has asked Joseph M. Weber, 
international prez of AFM, to with- 
draw opposish to the proposed ap- 
pearance of the U. S. Marine Band 
at the National Elks’ convention 
here starting July 10. Meyers’ move 
followed a meeting of Local No. 2’s 
exec board when Col. E. J. Mc- 
Mahon, exec. dir. of the Elks’ con- 
vention committee, said Uncle Sam’s 
band would be here only for the 
opening day of the convention and 

t many local union tooter. would 
be hired during the conclave. 


Weber thumbed down the plan to 
bring the Marine’s tooters here on 
the grounds that use of govern- 
mental musicians would be in direct 
Competish with union tooters and in 
Violation of an order of the Secre- 
tary of War. Meyers said he did not 
believe Weber had been fully in- 
formed on the issues here and the 
local exec board vo'ed to intercede 
with the national body to drop oppo- 
Sish. Col. McMahon said the con- 
vention planned to hire between 150 
and 200 union tooters during the 
Conclave and that not a single union 
man would be displaced by the 
Marine band. 








Availability Setup 


2 





hf 


Musical Cue 





Chicago, March 28. 


As happens periodically, the 
large number of name bands 
concentrated here lures the New 
York music execs to the loop for 
courtesy calls. It’s a sort of de- 
luxe songplugging gesture. 


Russ Morgan (Chez Paree) 
and Fletcher Henderson (who 
preemed with the new revue at 
the Grand Terrace) somehow got 
most of this specialized plugging 
attention, with the result that 
Bob Crosby, at the Rlackhawk, 
didn’t pull the music men as has 
been his usual wont. Whenever 
a stray plugger thereafter did 
show his head inside the door, 
Crosby cued his band into the 
subtle musical rib. 

‘Get Out of Town.’ 





Willard Alexander 
Quits MCA; Has 
No Future Plans 


Willard Alexander, v.p. of the 
Music Corp. of America, has resigned 
from the organization, effective this 
week. He had been connected with 
MCA for the past four-and-a-half 
years in charge of a section of the 
booking outfit’s swing band comple- 
ment. 


Alexander advances no reason for 
his sudden withdrawal other than 
he’s physically tired and needs a 
rest. He will go south, either to 
Miami or Bermuda, for a three or 
four-week stretch, and claims to 
have no solid plans anent what he'll 
do on his return. Definitely denies 
any plans concerning Benny Good- 
man or any of the bands under ‘iis 
wing at the time of his resignation. 


He’s more ovr less responsible for 
Goodman, Count Basie, Leighton 
Noble, Red Norvo-Mildred Bailey, 
the newer Harry James and the yet 
to preem Teddy Wilson orchestras, 
and brought Tommy Dorsey into 
MCA. Alexander also concocted the 
idea of Goodman playing concert 
dates at Carnegie and Town Hall, 
N. Y. 


Music Notes 














Cy Feuer doing musical score for 
‘Street of Missing Men’ at Republic. 





Johnny Martin and Freddie Rose 
cleffed title song for Republic’s ‘Blue 
Montana Sky.’ 





Roy Webb scoring ‘Fixer Dugan’ 
'and ‘Sorority House’ at RKO. 





Vernon Duke’s ‘New York Noc- 





'turne’ suite is being published by 
| Robbins as a sequel to Louis Alter’s 
‘Manhattan Serenade.’ 











Sigmund Krumgold and John 
'Leipold doing musical score for 
| ‘Union Pacific’ at Paramount. 





University of California accepted a 
set of Paramount scores for its music 
| library. 


Kyser to Catalina Isle 


Kay Kyser orchestra jumps to the 
Coast following its short return date 
at the Pennsylvania hotel, N. Y., 
April 7 to May 13. Band goes into 
the Catalina Island Casino May 20 
for four weeks, doing his broadcast 
of the 24th from NBC’s Hollywood 
studios, and the following three from 
the Casino. 

He opens Friday (31) at the Earle, 
Washington. 


NOVACHORD AS 
FOE OF LABOR 


Hollywood, March 28. 

The Novachord is in bad with 
American Federation of Musicians. 
Instrument that reproduces the tone 
of a dozen instruments has been 
banned with orchestras, by order of 
AFM prexy, Joseph Weber. 

Ultimatum went to KNX to dis- 
continue use of Novachord with Ed- 
die Dunstedter’s seven-piece crew 
on the Hormel program. Local mu- 
sicians protested that it keeps men 
out of work due to its multiple func- 
tion with a band. 














Novachord Soloists 
Bridgeport, March 28. 

WELI, New Haven indie, reaching 
into Bridgeport for daily pick-up of 
Jay Johnson’s novachord sittings at 
Hotel Barnum. 

WICC, Bridgeport Shepard station, 
has been carrying Lou Weiss at 
novachord from competish Hotel 
Stratfield, where WICC has studios. 


Persistent Bribing Not 
Discharge Cause If Passer 
Is a Publisher Partner 


Counsel for the Music Publishers 
Protective Association and the Pro- 
fessional Music Men, Inc., have got- 
ten together on the wording of an 
agreement which, it is intended, will 
regulate plug practices within the 
industry. The drafted binder will be 
submitted at the next meeting of the 
MPPA’s board of directors and then 
sent out to the association’s. mem- 
bers with the board’s stamp of ap- 
proval. 

Only major change from the ver- 
sion suggested by the PMMI is that 
involving contacteers who own a 
piece of the firm they’re working for 
or are under contract. Unlike other 
employees these will not have to be 
discharged after being found guilty 
of bribery for the second time. The 
PMMI members holding contracts or 
partner status will be subject to sub- 
stantial fines. 

Attorneys in charge of the pledge 
drafting are Sidney Wattenberg, for 
the MPPA, and Samuel Jesse Buz- 
zell, for the PMMI. 











Isham Jones in Firm 
Albany, March 28. 

Goodsong Music Corp. has been 
chartered at Albany to conduct a 
business in music sheets, books, etc., 
in Manhattan, with Isham Jones as 
one of the directors. Capital stock 
is 100 shares, no par value. 

Harry Berman, N. Y. C., filing at- 
torney. 





Doubly Guilty? 


Columbia, S. C., March 28. 


Fact that Frank (Fat Sam) 
Boyd was ‘founder’ of Big Apple 
left Federal Judge Frank K. 
Myers rather frigid and he sen- 
tenced Boyd to nine months for 
violating internal revenue laws. 
Attorney for Boyd informed 
court that it was at Boyd’s place 
that college students saw Negroes 
in mad terp gyrations that later 
became the Apple, but jurist re- 
marked: 

‘I don’t see why I should let 
him off. He ought to be on a 
WPA art project if the Big 
Apple is art.’ 


Seeks British 
Okay on Yank 
Dance Bands 


London, March 28. 


As a result of conferences between 
Irving Mills, American band man- 
ager, and Jack Hylton, Jack Harris, 
Bert Ambrose and other leading 
London maestros, the local Musicians 
Union is approaching the Labor 
Ministry with a proposal that the 
ban against specialized American 
bands be lifted. 


Mills’ primary concern right now 
is Duke Ellington’s organization, now 
en route to Oslo, Norway, on the 
first lap of a European tour. The 
colored maestro plans to play here, 
France and on the Continent subse- 
quently. 

It is likely that a limited permit 
will be granted Ellington for a brief 
vaudeville season here. 














Duke Ellington and his band sailed 
from New York Thuzsday (23) to 
open in Oslo, Norway, April 2, on a 
variety booking. 


New Oklahoma Slap 


Oklahoma City, March 28. 


Another bill directed at the Amer- 
ican Society of Composers, Authors 
and Publishers has been introduced 
in the Oklahoma legislation. This 
measure, similar to the one previ- 
ously introduced in the _ senate, 
carries the signatures of four mem- 
bers of the house of representatives. 

Under the terms of either bill all 
copyright owners wishing to do 
business in the state would have to 
file their works with a state official 
and two or more copyright owners 
would be barred from jointly issuing 
performing licenses. 














Von Tilzer Avers Nick Kenny ‘Skipper’ 
Is Words-Music Lift on Blanket Bay 


Harry Von Tilzer, composer and 
publisher of ‘All Aboard for Blanket 
Bay,’ has asked his counsel, Goldie 
& Gumm, to take action against Leo 
Feist, Inc, and Nick and Charlie 
Kenny in connection with the lat- 
ter’s current tune. ‘Little Skipper.’ 
Von Tilzer charges that there are 
at least 12 bars in ‘Skipper’ which 
can be traced to the melody of 
‘Blanket Bay.’ Von Tilzer also ob- 
jects to the use of the phrase 
‘Blanket Bay’ in the Kenny brothers’ 
lyric. 

‘Blanket Bay,’ with the words by 
Andrew B. Sterling, rated as a 
smash hit in 1910 and in the course 
of recent years has received moder- 
ate attention from films and radio. 
Von Tilzer holds that ‘Little Skip- 
per’ has not only borrowed the 
melodic theme of ‘Blanket Bay’ but 





adopted the latter’s idea. 





'BENNY GOODMAN 
SET FOR STRAND, N. Y. 


After three different engagements 
at the New York Paramount, the 
| Benny Goodman orchestra goes to 
‘the N. Y. Strand for its next Broad- 
way showing. Band is set to go into 
the Strand some time in late July 
or August at its own option. 


Goodman’s outfit is a member of 
\the N. Y. musicians local and doesn’t 
require a standby band which dough 
‘could be handed him rather than to 
|the standby to up his price. Kay 
‘Kyser recently completed a date 
there at $10,000 plus $2,000 or so for 
'a standby. Guy Lombardo goes into 
‘the Strand April 7 at a reported $10,- 
,000 for band and show. Sammy 
|Kaye also is being mentioned as go- 
Ling into the Strand. 








‘Never Good Enough for Network 
Until MCA or CRA Is Manager, 
Sarcastic Claim of Rex R Riccardi 


Philadelphia, March 28. 

Blast against Music Corp. of Amer- 
ica and Consolidated Radio Artists 
over their alleged monopolistic con- 
trol of network time for dance re- 
motes is being prepared this week 
by the Musicians local here. Sched- 
uled for delivery two weeks ago by 
Rex Riccardi, tooter secretary, the 
blow-off was smoothed by CBS’s al- 
lotment of a period last Saturday 
night for a remote by Joe Fraset- 
to’s orchestra from the Walton Roof. 

Riccardi is doubly wrathful be- 
cause he claims Frasetto was to have 
the hook-up every Saturday and 
now CBS has cancelled it after one 
time, since MCA thinks it has 
salved his anger. Local rep of CBS 
declared the period wasn’t cancelled 
at all, that it was never pencilled in 
for more than one shot. He indi- 
cated, however, that Frasetto’s crew, 
or any other local crew, isn’t strong 
enough for the big-time company it 
is forced to keep on the late-evening 
remotes. 

Riccardi had a ready answer for 
that. He declared local bands are 
never good enough for the webs 
until they come under the manage- 
ment of MCA or CRA, then sud- 
denly, as if by magic, they become 
plenty strong for the wires. He 
claims that the two agencies, by 
paying a lump sum yearly to the 
webs, are given a monopoly on time. 

In addition to the blast, Riccardi 
and the officers of several other lo- 
cals are preparing a resolution for 
presentation at the national A. F. 
of M. convention which will elimi- 
nate the bookers’ control and allow 
more time for the build-up of local 
crews. 


Exempt Beer Taverns 
Using Coin Machines 








| From Dance License 


Tulsa, Okla., March 28. 
| Beer taverns which permit dancing 
to automatic phonogra: is without 
charge will be eliminated from pro- 
visions of the city’s new dance license 
ordinance under provisions to be 
proposed by D. H. Pratt, finance 
commissioner. The present ordi- 
nance permits charging of $150 a 
year for dance hall licenses at prac 
tically all the beer ta erns. " 

‘I don’t believe the present ordi- 
nance was meant to include beer 
taverns where free dancing is per- 
mitted,’ Pratt explained. 








“ROY TO APPEAL 


Not Accepting Technical Defeat in 
Feist Action 

Roy Music Co. proposes to appeal 
from the ruling issued the week be- 
fore last by Justice Aaron Steuer, 
of the N. Y. supreme court, in the 
infringement suit brought by Roy 
against Leo Feist, Inc., over the tune, 
‘My Margarita.’ Roy had asked the 
court to strike out two of Feist’s de- 
fenses on the ground that they were 
legally defective but the bench held 
to the contrary. Feist counsel had 
argued that Roy had invalidated its 
copyright by printing the wreng 
copyright date on the title page and 
thereby had no cause for action. 
Roy’s action, which is based on 
state’s unfair competition statute, was 
directed at a song of the same name 
which Feist brought out a year after 
the Roy version. 

Isidore Camner, counsel for Roy, 
contends that Justice Steuer’s rul- 
ing in no way affects the validity of, 
the complaint but leaves the parties 
in the position where upon trial 
they will have to establish by com- 
petent evidence the evidence set 
forth in their respective pleadings. 


Gilbert East With 
Coast Say on Pact 


Hollywood, March 28. 

L. Wolfe Gilbert, Coast head of 
| Songwriters Protective Ass’n., is en 
route to New York with suggestions 
of local members for the new stand- 

ard form of contract being drawn up 
| with publishers. 

| He stays east a month in the inter- 
Lest of his publishing biz. 
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COTTON CLUB, N. Y. 





‘Cotton Club Parade’ (World’s 


Fair edition), conceived and directed | 


by Ted Koehler; lyrics and music 
by Koehler and Rube Bloom; dances 
by Clarence Robinson, assisted by 
Al Richards; 


son. 


Calloway’s orch, with Glenn & Jen-| 


kins (3). The Beachcombers (2), 
Katherine Perry, Son & Sonny, 
Myra Johnson, Tanya, Edna May 
Holly, Sister Tharpe, Will H. Vo- 
dery’s Choir (11), C. C. Boys & 


Girls (22), Showgirls 


rhumba orch (7). 

Bill Robinson opened Thursday 
night (23) in Michael Todd’s ‘The, 
Hot Mikado’ at $3.30 top, and the} 


following midnight stood 
a sore thumb in the new C. C. show. 
Doubling from legit to a_nitery 
won't give the 60-year-old kid much 
time to enjoy the chicken in every 
pot, but the Robinson grin, never- 
theless, is evidently toothier than 
ever. 

This new C. C. edition is far su- 
perior to the preceding production 
and looks like a cinch to uphold the 
C. C.’s popularity. Cab Calloway is 
a holdover, as are Sister Tharpe. 
Myra Johnson and Will Vodery’s 
Choir, but that oft-missing touch in 
colored shows, comedy, is the spice 


supplied by Robinson, plus his su- | 
perlative hoofing, and Glenn and/| 


Jenkins, big-time vaude. standards 
for years. Latter are nearly mur- 
dered with their crossfire by prac- 
tically openin 
later redeem themselves in a double- 
entendre song routine with Miss 
Johnson. Tune is ‘Easy Ridin’ Papa,’ 
no doubt a shocker for the tour- 
ists to come. In their initial ses- 
sion, Glenn and Jenkins get danc- 
ing assistance from their femme im- 
personator stooge. He manages to 
get them off to some applause, 

The production is heavily laden 
with s.a. One routine, by The 


sets by Julian Narri- | Visiting 
Stars Bill Robinson and Cab/| about 


(8), Soccares’ | 


out like} 


the show, but they | 





Beachcombers, borders on the sen- 
sational. If the C. C. intends the 
curry to be an added come-on for 


| the World’s Fair tourists, it succeeds 


handily. The mixed team deliver a 
sadistic, sexy adagio, during which 
the femme is almost completely 
stripped, and it’s bound to give the 
firemen something to talk 
around the kitchen 
There’s the 
implications and the girl’s physical 
jitters. 
home. 

A little later, Tanya gives out with 
the inevitable thigh-grinding, but 
she goes it one better by mixing it 


| up with sensual contortion. Natural- 
| ly, 


the line of 16 girls also swings, 
sways and bumps. Chorus, 
time, as are the eight showgirls, and 
the production, as a whole, is 
marked by the absence of the freak 
colors in costumes usually attendant 
Harlem fare. 

The entertainment standouts, by 
a wide margin, are Robinson and 
Calloway. Latter hoofs and_ has a 
smash sequel to ‘Minnie the Mooch- 
er’ in ‘The Ghost of Smoky Joe, 
with gppropriate reproduction of a 
hop-joint on the stage over the 
bandstand. Up ahead, Calloway’s 
strenuous dancing with the sextet 
of male chorus boys cues into a 
parody on ‘Gallagher and Shean’ be- 
tween the hi-de-ho artist and Bo- 
jangles. It’s nice laugh stuff, with 
both finally agreeing not to en- 
croach on each other’s specialties. 

Robinson is spotted frequently. 
He’s given a big buildup at the open- 
ing via Calloway and the chorus 
singing ‘Meet the Mayor,’ with 
Robinson ostensibly coming off a 
plane. It’s just an entrance and 
Bojangles makes a quick exit. Later, 
however, he adds plenty of weight 
to the ‘What Gces Up, Must Come 
Down’ song with Miss Johnson; is 
included in the holy roJler session 
of Sister Tharpe and the Vodery 
Choir (11), and, near the close, his 
own solo hoofing interlude. Latter, 
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RED LABBL, 
8 years old. 
BLACK LABEL, 
12 years old. 

Both 36.8 proof. 





H. LUBIN 
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| ality-personified 
| opening night. 





stoves. | 
no mistaking the routines} 


ars: K the kids at| 
Mothers: Keep | seovided ey 


in- | 
cidentally, is very well dressed this | 


as always in any ated. makes it 
difficult for anything to follow. The 
nerve-taps, strutting and person- 
whammed "em 


Sister Tharpe, standout of the first 
show, is held down considerably in 
this production. She’s doing but two 
swing-spirituals on the overhead 
stage, with the choir as background, 
and could be given more time. On 
the other hand, Katherine Perry’s 
delivery of ‘Don’t Worry About Me,’ 
also given stage production, is one 
of the show's weakest points. Miss 
Johnson gets no solo song spots this 


time, but her work with Robinson | 
plenty 


and Glenn and Jenkins is 
satisfactory. 

Additional dancing in the show is 
Son and Sonny, but 


| their routines are of the acrobatic 
variety and make this correction 
conflict with Bojangle’s_ terping. 


They’re easy winners in the middle 


eee poe peg gy lw | comprises Russ Smith, guitar-vocal- 
liners, sextet with Edna May Holly, | ist; Erwin Kessler, piano; Carl Shaw, 


who cooches briefly, and the line of 
irls. 

. Songs by Ted Koehler and Rube 
Bloom are all good, but only ‘Don’t 
Worry About Me,’ a_torcher, sug- 
gests possibilities. ‘The Ghost of 
Smoky Joe’ is naturally restricted 
to singers of Calloway’s type, while 
‘What Goes Up, Must Come Down’ 
and ‘Easy Ridin’ Papa’ are limited 
because of their lyrical content. An- 


| other tune, ‘If I Were Sure of You,’ 
was programmed opening night, but} 
evidently was cut out in dress re-| 


hearsal. ' E ' 
Production and costuming investi- 
ture appears heavy and tasty; Koeh- 


ensemble dancing. : 


Calloway’s orchestra _ splits the 
dance sessions with Soccares 
rhumba crew, and both are suffi- 


ciently rhythmic for the customer- 
prancing. Scho. 


' VOGUE ROOM, CLEVE. 


(HOTEL HOLLENDEN) 


Cleveland, March 25. 
Celeste Ripley, Karen 
Thorsen, Don Enrico & Roberto 
Rippy, Murial & Gloria Marman, 
Frank Cook, Sammy Watkins’ orch. 





Bernice 





Attempting to capitalize on the 
current week of Metropolitan overa 
at nearby civic auditorium, the Hol- 
lenden’s intimate Vogue Room 
went off its beaten path by spotting 
Bernice Celeste Ripley’s operatic 
warblers for a fortnight. But it’s 
very doubtful if the troupe would 
last a week without the timely tieup, 
for it’s the corniest act ever pushed 
into the hotel. 

Quartet of opera yodelers remind 
localites of those beefy combos that 
used to raise the roof off the Hipp 
when it played Walter Reade vaude. 
When they let loose with their extra- 
robust voices, even the dishes rattle 
and it’s impossible to talk across 
tables without shouting. 

Outfit hits every shop-worn light 
opera classic in the book. Director 
starts fireworks with Italian folk- 
song, followed by ensemble knocking 
edges off ‘If I Were King’ for their 
most rousing selection. Don Enrico, 
tenor, puts on clown’s suit to yodel 
‘Pagliacci’ too loudly. Roberto Rip- 
py, baritone, and Karen Thorsen, 
contralto, also come in for some 
lusty solos, ranging from ‘Vagabond 
King’ to fang ye 

The only light touch is contributed 
by Murial and Gloria Marman, pair 
of fairly graceful toe-twirlers, helped 
by some fetching costumes. Frank 
Cook offers another lively piece 
by going jittter-buggy with har- 
monica and guitar at same time, 
which adds a flash to the heavy re- 
cital. Sammy Watkins, whose crew’s 
perfect timing pushes up the tempo, 
cops the biggest laughs with a cork- 
ing swing burlesque of ‘Pagliacci.’ 





Meet me at your 
avorite bar-r-r...an’ I'll 
show ye how good 


a Scotch can be! 


It’s sensible to stich with 


JOHNNIE WALKER 


BLENDED SCOTCH WHISKY 


Pullen. 
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ler’s pacing of the show is good and | 
Clarence Robinson did well by the| 

















RAINBOW GRILL, N. Y. 





Barry Winton Orch, Marlynn &| 


Michael, Wilma Coz. 





The informal Rainbow Grill, with 
its $2 table d’hote dinner, will prob- 
ably have ’em hanging from the 
chandelier and battling at the tapes 
when the World’s Fair influx starts. 
It’s a natural for the tourist trade 
when the big invasion happens. 
Right now it’s doing better business 
than the across-the-65th-floor Rain- 
bow Room (formal). 

A new band, Barry Winton’s com- 
bination, now holds forth, in place of 


the twin McFarland Bros., and a nice | 
Winton has | 
been around the class cafes, and in a | 


dance team it is, too. 


fashionable Jersey shore inn, sa he 


know’s how to mix ’em. With him- 
self violin-conducting, his combo 


drums; Sid Prussin, sax; Paul 


| Thompson, bass, who also sings in 


French, German and Italian; James 
Flora, piano-accordion, organ; Harry 
Horowitz, trumpet, violin, bells and 
arranger. All have been with sun- 
dry bands such as Phil Harris, Him- 
ber, Jolly Coburn, Rolfe, Bernie, Ol- 
sen, Henry King and Joe Reichman. 


Marlynn and Michael are dupli- 
cating the long run of Glover and 
LaMae with their ballroomology, and 
the subsequent champagne dance 
hour, when they engage in a snatch 
of intimate contact with the dancing 
customers, and also award a bottle 
of wine for the best ams. For their 
regular chores,: however, this nice- 
looking team does a standard assort- 
ment of exhibitions. 


Wilma Cox is another added 
starter, a looker with a nice vocal 
style. She’does pops. 


Rainbow Room 


A second look into the formal 
room discloses John Hoysradt hav- 
ing wisely dropped his athletic rou- 
tine, which didn’t click here on its 
preem, and resorting again to some 
of his past numbers. Hoysradt is a 
clever mime, but like almost any- 
thing else, only as good as his mate- 
rial, Since this type of comedian 
too often is his own author, the 
mimicry talent exceeds that of the 
creative artist. 

_ Palumbo is an added starter, shift- 
ing over from the Ruban Bleu with 
his tango songs to self-guitar accomp. 

Gower and Jeanne, fresh young- 
sters, repeat their previous good im- 
pression, They’re a coming im- 
portant dance team and already 
they’re making their mark. Having 
a nice fresh personality, this youth- 
ful pair—both this side of the vot- 
ing age, presumably—do their terps 
with distinction and eclat. The rou- 
tines aren’t formula either; that 
pirouetting minuet is different, also 
the samba, and the rest. 

Ruby Newman’s dansapation and 
Eddie LeBaron’s Latin tempos round 
it out. ’ Abel. 


JACK LYNCH’S 


(WALTON ROOF, PHILLY) 








Philadelphia, March 25. 
Belle Baker, Luctenne and Ashour, 
Charles Fredericks, Raul and Eva 
Reyes, Joe Frasetto’s orch. 





There was a cut in quantity in the 
Jack Lynch show last week, but cer- 
tainly not: in quality, with Belle 
Baker demonstrating she is still able 
to hold an audience in the palm of 
her mitt. Another sock act precedes 
her and two other fair turns make 
up the rest of the support. Biz be- 
ing strong anyway, line of 16 gals 
was let out temporarily. They were 
supposed to be in New York learning 
new routines and have since re- 
turned, reopening with Harry Rich- 
man, who replaces Miss Baker as 
name draw at this spot. 

_ Aside from all of her own abilit 
in winning a house, Miss Baker is 
extremely fortunate in the routining 
of the show. She follows Lucienne 
and Ashour, a_ nifty comic Apache 
team, which leaves the audience 


panting for more and yet, by the 


very nature of the act, is unable to 
provide an encore. So it is a well- 
warmed house that greets the vet 
chanteuse. She tees off with a nifty 
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| arrangement of ‘F. D. R. Jones,’ fo}. 


lowing with a humorous nove 
‘Atlas Was Itless.’ Then theres 
medley of old tunes which she ‘ine 
troduced, followed by ‘Put It On, 
Take It Off.’ Unwillingness of the 
patrons to let her scram brought 
‘Blue Skies,’ ‘After You're Gone’ 
‘Irish Eyes,’ ‘My Kid’ and a couple 
blue novelties. As much as ever the 
master saleswoman, Miss_ Baker 
shows knack in handling noisy nitery 
audiences, and is pleasantly informa] 
Lucienne and Ashour do an 
Apache that is straight-faced 
throughout, but grabs terrific laughs 
when the femme portion of the team 
subtly switches imto the 


: aggressor, 
lambasting her 


smaller male part- 
ner. Straight dance duo of Raul and 
Eva Reyes are more or less standard 
although considerably better than 


average in a couple of their routines 
They’re Cubans and rather attrac. 
tive, and gal tosses in a flock of wig- 
gling. They are smooth all the way 
nevertheless, and refreshing in their 
style. 

M.c. is Charles Fredericks, good- 
looking baritone highly reminiscent 
of Nelson Eddy. Seems somewhat of 
a stranger to the introducing busj- 
ness and is rather stiff and awkward 
which will probably wear off with 
experience. His voice and choice of 
tunes are good. Gets off with ‘Song 
of the Open Road,’ goes to ‘Penny 
Serenade, then a medley of the ‘Ar- 
tillery March’ and ‘Anchors Aweigh’ 
Encores with ‘Glory Road.’ 

Joe Frasetto’s crew, augmented te 
10 men after its recent term at the 
Hotel Philadelphian, has replaced 
Jeno Donath’s combo in the spot. 
It’s now more danceable and plays 
the show well. Herb. 


LA CONGA, H’WOOD 


Hollywood, March 24. 
Eduardo Chavez rhumba_ orch 
(11), Spike Featherstone’s orch (7). 


_ For those who like to shake the 
limb in the Latin manner, La Conga 
is their port of call. Town has gone 
a little daffy on this type of dansa- 
pation, especially the young sprouts, 
and the finger points to Monte 
Proser as the instigator. 


Proser, for 15 years press agent for 
Broadway niteries up to his acquisi- 
tion of this Vine Street spot a year 
ago, his first operation, has used to 
good advantage the experience he 
stored up. His showmanly touch has 
given life to a mushrooming nitery 
sector and, if he can weather the 
rough going all bistros are encount- 
ering just now, he’s got a bonanza. 
Location across the way from NBC’s 
Radio City and on the fastest grow- 
ing street in the village is an im- 
portant factor in its favor. 

First off, Proser got after the film 
biggies to make them rhumba-con- 
scious. Success was instant, with 
producers, directors and stars going 
for the fad. Next he worked on the 
youngsters in pictures and clicked 
again, They’re the ones that have 
made Tuesday and Sunday nights 
the big dance events of the village. 
Just to add a little glamour, he 
pegged the gang Rhumba Clubbers 
and Peanut Vendors, It’s no trick 
hereabouts to get the plain citizenry 
excited about a spot that’s regularly 
patronized by the film mob. The 
columnists made it a rendezvous, 
which is no small item. Another 
Proser promotion. 

Peculiarly enough, he tossed in & 
few things gratis, which rate special 
mention. Free rhumba lessons are 
given in the afternoons for those 
who drop in, and table-sitters are 
dished up spare ribs and fried 
shrimp—on the house. Getting some- 
thing for nothing in an L.A, nitery 
is indeed an experience and worthy 
of a Ripley drawing. 

Music setup is perfect for the terp 
hounds. Revolving stage alternates 
straight dance music of Spike 


(Continued on page 34) 


HARRY RICHMAN Sez: 


‘LORD & STEWART, 


19, Albemarle Street, 
LONDON, W. 1. 
Are England’s Best Tailors.’ 
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7 Jersey Theatres Use Wildcat Units 
On Straight 7, One to Three-Day Basis 


+ 
Wildcatting vaude troupes through 





New Jersey on a straight percentage 
pasis has been built up to a fairly 
profitable business by Jack Linder, 
once one of vaude’s top indie book- 
ers. Linder already has seven indie 
theatres lined up for a steady diet of 
the troupes of six to eight acts, 
towns playing em on a one- two and 
three-day basis. 

Longest date is the Opera House, 
Bayonne, three-dayer opening on 
Thursdays. Next is the Orpheum, 
Jersey City, Fridays and Saturdays. 
Other spots are one-day stands and 
include the Palace, Morristown; 
Queen Ann, Bogota; Liberty, Free- 
hold; Traco, Toms River, and the 
Lyric, Bound Brook. 

The Morristown, Bogota, Toms 
River and Bound Brook houses have 
been tied into a four-day route. 
Troupes open in Morristown on Sun- 
day and then lay off till Wednesday, 
when they play Bogota, with Toms 
River and Bound Brook following in 
that order. Salaries are reportedly 
slim and the acts only work one or | 
two shows a day, depending upon | 
the town. 

In Bayonne, Freehold and Jersey 
City, Linder usually tops the shows | 
with a semi-name for added draw. | 
He also provides the pit bands of 
five or six musicians. 


FELIX FERRY’S MONTE 
CARLO SUED ON NAME 


Felix Ferry’s new nitery, the 
Monte Carlo, on the site of the 
former House of Morgan, New York, 
is being sued by the Monte Carlo 
Catering Co., Inc.,, a W. 48th St. 
(N. Y.) spot, which charges trade 
name infringement. Ferry’s boite is 
a class room, rivaling El Morocco, 
with Gene, of the Colony restaurant, 
associated; also Louis Shurr, the 
agent, Gilbert W. Kahn of Kuhn- 
Loeb, and others, 

Ferry’s corporation, Feram, Inc., is 
named in the N, Y. supreme court 
action. The 48th street Monte Carlo 
avers it expended $100,000 advertis- 
ing its trade name. 


Fox, Det., Quits Vaude; 
Deal On for RKO Ist Runs 


Detroit, March 28. 


Fox theatre, now under control of 
20th Century-Fox, is scheduled to 
drop vaude June 1 and go straight 
pictures, 

This follows negotiations with 
United Detroit (Par) theatres cir- 
cuit here, which would give the Fox | 
first-run rights on RKO product. 























Astrologer Sues Theatre 


For 10Gin Booking Switch | six-month tickets, the comedy trio 


Hollywood, March 28. 

Prince Eriel Kerma, mentalist and 
astrologer, has filed suit for $10,000 
against the Million Dollar theatre 
and Arthur Wallace. 

Plaintiff charges the theatre ad- 
vertised his appearance on the stage 
between March 16 and 22 and hired 
Someone else in his name. 





Folds for Summer 
Philadelphia, March 28. 
Frankie Palumbo, for the second 
Summer in the history of his spot, 
which goes back to 1854, will shutter 
here this year. He will again oper- 


ate Palunibo’s Renault Tavern on the 
Boardwalk, Atlantic City, taking all 
his Philadelphia employees with him. 
Plans to shutter here and unveil 
the shore spot shortly after Easter. 





| London, where they go into a Crazy 
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Int’] Complication 





Pittsburgh, March 28. 

Note on the international sit- 
uation: Italian Gardens, oper- 
ated by John Lazaro and Etzi 
Covato, has a new tag, the Trop- 
ical Gardens. 

Boys claimed name was hurt- 
ing biz. 


MAE WEST SEEN 
SETTING NEWK 
HOUSE MARK 


Mae West is headed for a certain 
boxoffice record this week at the 
Paramount, Newark, with the take 
expected to come close to $25,000. | 
Previous record, which was close to 
$22,000, was set recently by Artie} 
Shaw’s orchestra. 

Miss West’s business in Newark, 
her second week of a personal tour, 
is in direct contrast to her gross last 
week at the larger Fox, Brooklyn, 
where the final tabulation was under 
$22,000. She was in at the Fox with | 


her unit at a $10,000 guarantee, plus | 
50% of all over $25,000. House con- | 
sidered the final result as distinctly | 
disappointing. 

In Newark, Miss West’s show is | 
playing to standees at every show. 
She did six opening day (24), seven 
on Saturday (25), five on Sunday 
(26) and six shows again Monday 
(27) and yesterday (Tuesday). 

The show lays off next week and 
then opens at the Roxy, Atlanta, 
from where it goes on Interstate time 
for three weeks in Houston, San An- 
tonio and Dallas. Interstate ar- 
rangement is reported to be a 50-50 
split with the theatres from the first 
dollar if the grosses better $25,000. 
If under that, Miss West’s unit gets 
40% of the grosses. 


Willie-West-McGinty 
Set for Expo Aquacade; 
Rose’s New Casa Show 


Willie, West and McGinty have 
been signed by Billy Rose for his 
Aquacade at the New York World’s 
Fair, opening April 30. Unlike the 
other acts in the show, which have 




















will pull out in late summer for 


Show at the Palladium. 

Herman Citron set the Fair deal. 

Rose’s ‘The Big Show’ will re- 
open his Casa Manana, April 6. A 
revue tracing the history of mass 
entertainment in the U. S. over the 
past 100 years. John Murray Ander- 
son staging. 

Cast includes Ozzie Nelson’s or- 
chestra, Yacopi Troupe, Don Bar- 
clay, Debonairs, Yola Galli, James 
Barton, Charles King and Jack 
Cole’s Balinese dancers. Robert Al- 
ton directing the dances, and Dana 
Suesse composed the original score. 

This marks the first girl show at 
the Casa since last May. Spot is dark 
until opening night. 





‘Ice Follies’ Registers 
Smash $65,000, Mpls. 


Minneapolis, March 28. 


‘Ice Follies of 1939’ did the biggest 
business of any ice show ever to play 


The Shubert theatre, Brooklyn,! here. Gross for 10 nights and two 


now playing travelling legits, opens | matinees at $2.20 top in the 5,500- 
with a vaudfilm policy April 8. \seat Arena wes approximately $65,- 
Leadoff show will be an N.T.G.| 000, several thousand dollars more 
> than the same troupe pulled here 
'Jast season and considerably mere, 
New L. A. Vauder | comparatively, than the Sonja Henie 
Los Angeles, March 28. show drew for its shorter local en- 

Al Schwartz and Howard Fawcett | gagement several months ago. 
®fe opening the Westlake Music Hall, | Current engagement undoubtedly 
here, about April 12. Program calls was aided by bally accompanying ' 
for eight vaude acts and meller|the presentation of the film, ‘Ice 
afterpiece nightly. | Follies of 1939,’ at the State theatre 
House, seating 800, is being re-| here a week before the flesh-and- 








modeled. blood show. 


3 Sailors to Rio 


The Three Sailors, currently at 
Loew’s State, New York, have been 
set for a run at the Casino de Urea, 
Rio de Janeiro. 

They sail April 8. 


BIG NUT HITS 
FLATBUSH NET 








New name band policy at the 
Brandt Flatbush theatre, Brooklyn, 
met with good grosses but no profits 
in its first week. House was forced 
to charge off all advance campaign 
expenses and other overhead. Busi- 
ness would have been considered 
profitable had it been a normal 


week, instead of a tryout of a new 
policy. 

Policy seems to have caught on 
this week, policy’s second, and busi- 
ness so far is reported ahead of 
last. Benny Meroff’s band and the 
Andrew Sisters are current. Red 
Norvo-Mildred Bailey preemed the 
policy. 


Alex Finn of Boston 
Mayfair, with Moss At 
Int’l Casino; Hale Show 


Alex Finn, operator of the May- 








Of Theatre Dates’ 


Bromo and— 








Philadelphia, March 28. 
Drugstore in the midtown film 
; zone has been bitten by the the- 
| atrical bug. It has signs in its 





window offering a ‘personal ap- 

pearance’ attraction. 
In-the-flesh hypo is Le Roy, 

billed as a ‘noted psychic.’ 


SHAW ASKS 1007, 
HIKE FOR N. Y. 
REPEAT 


Artie Shaw, who played the 
| Strand, New York, a month or so ago 
at $6,500 gross salary, is now asking 
$10,000 net from the same spot for a 
return engagement. Same figure is 
being asked from other theatres for 
the Shaw orchestra. 


At $10,000 net, if booked, Shaw’s 
band will be getting nearly a 100% 
jinerease in salary. Previously, the 
band itself had to bear the extra 
'tap of standby musicians, required 
|of all non-Local 802 (N.Y.) orches- 
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Rockwell-O0'Keefe Seeks Elimmation 


5)-Mile ‘Protection 


General Amus. Corp. (Rockwell- 
O'Keefe) will attempt to eliminate 
the ‘50-mile protection clause’ in 


theatre contracts for its name bands. 
Issue arises from the squawk of the 
Brandts’ Flatbush, Brooklyn, over 
the refusal of the N. Y. Paramount 


play that spot because of a prior 
contract calling for a date next Sep- 
tember. 

According to Tommy Rockwell the 
bands on his office’s list will in the 
future not be signed to contracts 
limiting their prior, or future, book- 
ings within a certain territory. This 
would be in contrast to accepted 
practice in vaudeville for years, as 
iheatres have always retained the 
right to stop acts and bands from 
playing opposition theatres within a 
certain period. 

Rockwell’s step has the concur- 
rence of Bernard A. Miller, personal 
manager of the Clinton orchestra. 

Par, WB Ignore R-0O’K 

Reaction of Paramount and War- 
ner Bros. booking offices yesterday 
(Tuesday) to Rockwell's stand was 
merely ‘we'll deal with that when it 
comes to us.’ Bookers Harry Kal- 
cheim (Par) and Harry Mayer (WB) 
pointed out that theatres must be 
protected on bookings, or else the 
situation would become chaotic. 
| Par and WB are chiefly concerned 
| in the band-booking situation, for the 
| Paramount and Strand, on Broad- 
way, respectively. If the ‘protection 





fair Club, Boston, and Joe Moss, who | tras, amounting to close to $2,000, | Clause’ is eliminated from their con- 
was originally financially: interested, but on the ‘net’ arrangement the tracts, the companies feel that a mad 


have taken over the International 
Casino on Broadway for a reported 
$50,000. According to plans, they 
intend to reopen the spot around 
May 1 with a George Hale revue. 

International Casino was opene 
by a syndicate, of which the major 
financial portions were originally 
held by Moss, Lou Brecker and 
George Olsen. The elaborate caba- 
ret soon got into financial difficul- 
ties because of its heavy operating 
nut. When it went into receiver- 
ship, Bob Christenberry, general 
manager of the Astor hotel, directed 
its operation. 

Since its closing several months 
ago, several propositions were af- 
vanced for the reopening of the In- 
ternational... One of them was made 
by Music Crop. of America, which 
wanted to turn it into an elaborate 
ballroom and showcase for its name 
bands during the World’s Fair sea- 
son. Another idea advanced was 
for George White to stage a ‘Scan- 
dals’ in the spot. 

Finn’s Mayfair Club operation in 
Boston is reported one of the most 
profitable niteries in the country. It 
plays name shows, with changes 
once-weekly. 


N. Y. HOTEL UPS SHOW 
FOR WORLD'S FAIR BIZ 


The Hotel St. Regis Roof, New 
York, as part of its World’s Fair 
preparation, will go in for more 
showmanship via Paramount hook- 
up with LeRoy Prinz’s revue. Lat- 
ter features Mary (‘Punkins’) Par- 





ker and Billy Daniels, Par dance | 


team, plus six choristers out of one 
of Prinz’s Par studio lines. 


Included in the Fair preparations 
is the hotel’s plan to keep open near- 
ly all of its rooms throughout the 
summer, including the Iridium 
(formal grillroom), which hereto- 
fore has closed for the summer. 


Jce Rines’ orchestra is again 
booked for the summer atop the 
Rocf ‘formerly called the Vien- 


nese Roof, the Viennese part being 
dropped by Vincent Astor when 
Hitler’s ‘anschluss’ occurred). The 


Iridium Room's current ice show, | 


with Dorothy Lewis, Mary and Mar- 
garet Simpson, and Sam Jarvis, will 
hold over all summer. The room is 
air-conditioned. Charles Baum’s 
and Don Marton’s bands likewise 
continue. 


Oak Room continues open. The, 


Maisonette Russe alone closes for 
the summer the end of April. Cur- 
rent show featuring Mili 
lasha Nazarenko, Gedda 
Charles Nari, Boris Belostotsky and 
Vassilio Apostolides round out the 
season, With Nicholas Mathey’s two 
bands, dance and tzigane units. 


itheatre takes care of the surcharge. 
| At that rate, cost of the Shaw band 
to the N.Y. Strand, for instance, 
| would be close to $12,000. 

| Only other band to get that kind 
of money at the Strand was Kay 


| ter was in on a $10,000 net deal, with 
|the theatre paying for the standbys 
besides. 


‘Adele Rowland Back 
In Show Business As 
N. Y. Cafe Attraction 


Adele Rowland’s House Party 
(nitery) marks the comeback of the 
former vaudeville heaclier, in re- 
tirement some 15 years, since she 
married (the late) Conway Tearle, 
silent screen star. It is at Leo Ed- 
wards’ behest that Miss Rowland re- 
turns to show biz, in a new site Ed- 


wards has taken over at the Elysee 
hotel, New York. It’s the former 
Bourbon Room (as distinguished 
from the Elysee’s street-floor Mon- 
key Bar) and it will be renovated 
into a sort of cabaret-theatre for 
Miss Rowland. 


Edwards, brother of Gus, is a 
pioneer cafe man, dating back to the 
pre-war Louis Martin’s, when he 
| Senne the Castles, Joan Sawyer 

and Jack Jarrett, Maurice Mouvet 
and Florence Walton, et al. It was 
the RKO ‘Castles’ film that inspired 
the idea of himself doing a cafe 
comeback, especially in view of the 
World’s Fair. New spot opens April 
| 12. Irving Fisher, Ziegfeld juvenile, 
|is another who will appear at the 
House Party. 














Rivera, B’klyn, Back 
To Split-Week Vaude 


The Rivera, Brooklyn, booked and 
‘operated by Al Rogers and Bill 
| Miller, has returned to vaudfilm on 
|a split-week, rather than half-week 
|basis. House opened with seven- 
|day stage shows, but then switched 
| to shows for the first-half only when 
| biz failed to hold up. 

Now it’s playing name bands the 





_scramble would ensue between these 
‘te spots on bookings. 

Brandt’s Complaint 

| Warner Bros. has waived the 50- 
' mile protection clause on its Jimmy 
| Dorsey booking, thus allowing the 


a Kyser, who was there recently. Lat- | Flatbush, Brooklyn, to play Dorsey 


April 7 for the Brandt Bros. imme- 
diately following his two weeks at 
the WB Strand, N. Y. Dorsey closes 
at the Strand at higher admissions 
the night before. 

Last week, the Brandts complained 
because Paramount, which had 
signed Larry Clinton for a date at 
the N. Y. Par July 5, would 
;not waive its 50-mile protection 

clause on Clinton and permit the 
| band to play the Flatbush in May. 
| The clause against which Brandt 
singled out Par for complaint is one 
which has been in use right along 
'by Par, WB, RKO and others in the 
_contracting of bands and other en- 
tertainment. Clause stipulates that 
}an act cannot play another engage- 
‘ment within a 50-mile radius prior 
,to fulfillment of the date or within 
|30 days after its completion. 

While WB has waived the restric- 
tive clause on Dorsey regardless of 
the fact that Broadway theatres 
draw from Brooklyn, the Paramount 
stand is that WB can do what it 
pleases. Brandts are good custom- 
,ers of WB on films. 

Par in the past has waived its 50- 
mile protection clause in favor of 
} the Paramount, Newark, another Par 
| house, Although Dorsey only opened 
_at the Strand Friday (24) the Flat- 
bush starting advertising its Dorsey 
date the same day. 


HEADS VOTE TO DROP 
KC. JUBILESTA THIS YR. 


Kansas City, March 28. 
Jubilesta directors here last week 
voted to abandon the 1939 show, an 
annual affair. Three previous cele- 
| brations were held in the fall, but 
| an earlier meeting of the board this 
, month agreed upon changing the 
| date of showing this year to late 
, June. This was done to prevent 
| conflict with the American Royal 

stoel: show and other fall events. 
Lack of time in which to sign big 
|mames and arrange for a five-day 
session of two-a-day vaude was given 














to allow Larry Clinton’s orchestra_to _ 


‘first three days at 40c top, and eight! as the principal reason for abandon- 


Monti, | 
Petry, | 


| moderately priced acts the last-half 

at 25c top. 

| Indie theatre’s failure to get good 
film product forced the switch back 

; to the last-half vaudfilm policy. 





MORGAN CHI H. 0. 
Chicago, March 28. 
New show in the Chez Paree gets 
away on Friday (31) and will head- 
line Cross and Dunn, Raye and Naldi, 
' Adelaide Moffett and the Weire Bros. 
Russ Morgan orchestra holds over. 


| ing this year’s showing. 





| 


| McDONALD RECOVERED 


, Ray McDonald, of the former team 
| of Ray and Grace McDonald, has re-: 
|covered from a broken leg and has 
_ begua rehearsals for a return to the 
stage. His sister is currently in ‘One 
for the Money,’ at the Booth, N. Y,, 
and expects to do straight dramatie 
parts at strawhats this summer. . 
Team is permanently split as a 
| dance combo, 
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Night Club Reviews 





LA CONGA, H’WOOD | 


} 
(Continued from page ~ 3 | 
Featherstone with the drum-beating | 
and gourd-scraping of Eduardo Cha- | 
vez’s Mexican troupe. It’s easily the 
hottest tip-i-tinning in town. There's | 
never a lull, each crew on for about 
15 minutes. Off the tabled arena 
is a circular bar, with an induce- 
ment for droppers-in. Couple may 
dance all night on one round with- 
out paying the $2 minimum, Tariff | 
jumps to $2.50 on chumps’ night out, | 
Saturday. Libations rate 50c a quaff. | 
Proser has started something in| 
this rhumba craze that is acting as} 
a boomerang. So successful has it) 
been that others are going for a sten- | 
cil, and that means splitting up the| 
trade. Some of the spots are even 
going for the free lesson gag. Ad- 
dicts say the rhumba thing is here 
to stay for a while for the very good 
reason that it gives the dames a 
chance to show off, and that’s reason 
enough. Helm. 








Minnesota Terrace, Mpls. 





Minneapolis. March 25. 
Emery Deutsch’s orch (13), Mil- 
dred Craig, Hayes & Ginger Her- 
bert. 





More than meeting the require- 
ments of this class spot, with its 
$1 per person minimum and its ap- 
peal to the more critical light fan- 
tastic trippers. Emery Deutsch and 
his orchestra dish out sweet and hot 
dance music of a type that satisfies 
both the jive addicts as well as the 
conservative, so Deutsch has bowed 
to modern nitery demands and has 
abandoned the string stuff that 
helped to establish him, and he blos- 
soms forth with a first-rate modern 
jazz band, instead of a Gypsy or- 
chestra. The aggregation, conform- 
ing to present styles, is almost 
wholly brass, excepting a bass viol 
and the maestro’s own violin. 

Current floor show, like most of 
its predecessors, is of modest propor- 
tions. Dance music is almost always 
the principal lure here and this show 
is no exception. Deutsch’s fiddling 
imparts a distinctive quality that en- 
hances the dance music’s values. The 
outfit wisely confines itself to the 
standard pop numbers. Arrange- 
ments, for the most part, are conven- 
tional, but the rendition is above par 
and evidently to the dancer-cus- 
tomers’ liking. 

Several of the band boys warble, 
but the featured singer is Mildred 
Craig, a looker who sells her stuff 
nicely. Hayes and Ginger Herbert, 
brother and sister dance team, of- 
fer a ballroom tap routine first and 
return for some jitterbug cavorting. 
Their routines are ordinary, but 
youth, personality and polished ex- 
ecution put them over easily. 

Near the tag end of the night 
Deutsch, for the first time, solos on 
the violin and gives ‘em some of 
his Gypsy compositions, including 





‘When a Gypsy Makes His Violin | 





MELBA 


The Painted Goddess 


ROXY, NEW YORK 
NOW 


Personal Management: 


EDDIE SMITH 
22 W. 48th St., New York City 


Cry.’ His artistry is sufficient to 
command rapt attention from the 
bulk of the crowd during the in-| 
between-dances interlude. Rees. 


CLUB CONTINENTAL | 


(HOTEL JEFFERSON, ST. L.) 








Legit at $1 











(Continued from page 1) 





the dollar top idea being retained for 
those repeat engagements. 


way is likely to spur the 
to lower the price of boxoffice scales, 





St. Louis, March 22, 

Marc Ballero, Mardoni, Bobbye| 

Joyce, Jimmy Engler, Dixie Dale, 

Muny Operettes, Jack Crawford’s 
orch (12). 





Several large conventions at the Sixth avenue zone, or further east, | Coast there has been little if any 
hotel in which this class spot is quar- | which is to be rebuilt, now that the | change in the singing style she first | 
| tered caused the management tO uN-| elevated is being razed and the sub-| flashed in the east. 


leash its entertainment bankroll and 
provide one of the best floor shows 
of the current season, and the visit- 
ing firemen are responding by mak- 
ing the cash register tinkle merrily. 

Several rough spots in the 45-min- 
ute show can easily be ironed out to 


tund Crawford, who batons 
smooth band and m.c.’s the show 
with just the proper volume of pat- 
ter, starts proceedings by clowning 
with the line (Operettes) in their 
first dance routine and then makes a 
stab at singing ‘I Can’t Give You 
Anything but Love.’ Mardoni, a 
sleight-of-hand artist who also has a 


tricks but the machine gun delivery 
of his chatter is a distinct draw- 
back. It’s far too fast. 

Bobbye Joyce, a looker, clicks 
with a sock acrobatic and contor- 
ionistic dance routine. Mare Bal- 
lero, mimic of w.k.’s, is either han- 
dicapped by an over-sensitive mike, 
or wants to be certain that everyone 
in the club, and perhaps, on the 
street, hears his stuff. It would go 
better in the convention hall of the 
Municipal Auditorium. His material 
is o.k., but he should muffle his vo- 
cal chords. 

Dixie Dale, blues warbler, and 
Jimmy Engle, fiddler, who doubles 
at baritoning, contribute vocals. The 
Operettes, in a production number, 
close the show. The management 
uses the bait of awarding two bottles 
of champagne to the holder of a 
lucky ticket as a means of holding 
the customers until the second show 
at midnight. Sahu. 


Saranac Lake 


By Happy Benway 








Cecilia Haffermann left hospital 
after minor operation, her third cut. 

Ben Schaffer took first trip down- 
town in six months. 

Dolph Singer doing a double talk- 
ing skit over WMBZ with Bill Nel- 
son. It’s socko, 

Mayor Tom Ward to New York. 


Elks’ convention. 

Russ Kelly, Chris Hagedorn, Man- 
nie Lowy and Charles Barrett all 
overcame the flu. 

Local Amateur League putting on 
plays with pros in leading parts. 
| Danny Murphy, who left here 
|three years ago, holding up well 
| while Broadwaying it. 

(Write to those who are ill.) 


Nitery Notes 


Lee Mann and Sunny Californians 
opened Trianon at Ocean Park, Cal. 

Andy Iona and Tropical Hawaiians 
moved into Hollywood Tropics. 

Four Squires go into Town House, 
Los Angeles, April 5. 

Hal Borne orchestra opens April 5 
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‘at Florentine Gardens, Hollywood. 
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HAAKON 


CONCERT. 
MUSICAL COMEDY 
VAUDEVILLE 
NIGHT CLUBS 


TELEVISION 


First Television Ballet Performance 
IN APRIL 


FROM NBC STUDIOS, NEW YORK 





NOW 


femme mind reader, has some neat | 


Will book flesh for the coming state} 


theatre’ would be a magnet and place 
legit in more popular favor. Average 


NEW 
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ACTS 





DOROTHY LAMOUR 
Songs 
10 Mins. 





| Four years ago Dorothy Lamour 
| did a sustaining series on NBC 
Return of the ‘Women’ on Broad-| the brief alliance turned out to be 
movement | just one of those things. 


Paramount, N. Y. 


and 


Couple of 
years later in Hollywood she met up 
with a sarong and the combination 


} 





An _ added | 


JOAN DAVIS with SI W'LLS 
Comedy 

12 Mins, 

Fox, Philly 


Joan Davis and he. hubby, Sj 
Wills, are hardly a new act, having 
been known in vaude a good many 
years ago as Davis and Wills. How- 
ever, this is their initial p.a. tour 
since the femme achieved feature 


it being believed that the ‘two dollar | clicked to the degree that she got a/ standing in Hollywood and their 
|network commercial. 
| kudos to the success of this combi- 


first under the new billing, and with 
the act in its present form. Formerly 


production cannot be geared to that |nation is her star billing in Para-|the act was Wills’ snow Miss Davis is 


scale in the present crop of theatres. 
Houses of bigger capacity in the 


| way being completed, are envisioned. 


| Under the order that is expected to| 


|eventuate, straight plays will be $2.20 


}and no musical will be more than | 


$3.30. It’s pointed out that the carry- 


|ing costs of the average legit house 


make it well nigh perfect. The ro-|are too high, even those theatres| matching the sarong when she first 
his} which have passed to the banks in| delivers a couple of torchy numbers 


|foreclosures. Large apartment and 


| office buildings could be built, with | 


| theatres as adjuncts, and the cost of 
| operating such spots would be great- 
ly reduced from the present levels. 
| With such operation, as comparative- 
lly little expenditure made possible 
by modern construction, the way to 
reduced ticket prices would be 
opened. 


May Solve High Premiums 


The ‘two dollar theatre’ also may 
be the solution to excess prices al- 
leged to be exacted by ticket agen- 
cies. 
see lower boxoffice prices, and claim 
they would be satisfied with smaller 
premiums. The ticket code is work- 
ing fairly well, and days of big ticket 
prices appear to have passed. It’s 
generally conceded that very few 
tickets are sold at excess rates. 
Managers agreed that the estimates 
were correct at the recent hearing 
anent the code, that not more than 
10% of the tickets handled by agen- 
cies are sold for more than the 75c 
premium and the sales at excess are 
as low as 24%. 

Gordon’s success with the low ad- 
mission scale for the ‘Women’ has 
opened up a new avenue, according 
to his idea. He believes that shows 
can be sent to the road at the usual 
ticket rates and then the same terri- 
tory could be re-played the following 
seasons at $1 top. That, however, 
depends on whether the picture ver- 
sions of such successes will not de- 
stroy the stage presentations. Man- 
ager, however, figures it possible 
that, instead of one year on the road, 
a hit could be played for three years, 
even under present conditions. As 
for Broadway, ‘Women’ is the first 
‘revival’ dated for presentation in 
New York during the World’s Fair 
period. 


In any event, a commercial legit 
attraction will for the first time be 
offered on Broadway, charging the 
same price top as used by the WPA 
relief shows. None of the latter have 
ever shown an actual profit for a va- 
riety of reasons. 


Currently there are two colored 
casts anpearing in what are referred 
to as ‘hot and cold Mikado.’ One 
(WPA) is at $1.10 and the other has 
a $3.30 top. If the latter clicks, the 


| 





bled. 





ae Frohman’s Apt. 
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ticipated in by w.k.’s of the theatre 
world, but in recent years Frohman 
virtually discontinued all such ac- 
tivities. 
of the abode was a square panel 
which, when removed, provided a 
view of the Lyceum stage. There, 
too, was a rehearsal hall on the floor 
below the Frohman home. 


Bank proposes to sell the theatre. 
but it may be rented, the property 
| being turned over to a realtor 
(O'Gara). Mortgage is for $230,000 


but the assessed valuation 
down as $545,000. 
the present Frohman, the estate of 
Charles Frohman (which was taken 
over by Paramount some years ago), 
William Harris, and the Harris fam- 
ily heirs. 


For the past three years or so the 


was lighted much of the time dur- 
ing the rental, loss on operation was 


‘quired to Pay rent and that the 








apartment ‘went with the lease.’ 


|mount pictures 


Latter say they would like to! 


arguments in show circles about low- | 
ered prices are liable to be scram- | 


One of the unusual features | 


and there is a debt item of $6,000, | 
is set! 
It was owned by | 


house was under a leasehold, which | 
was recently cancelled. Although it. 


estimated at more than $20,000. Un- | 
derstood that Frohman was not re- | 


and at the Para- 
mount on Broadway. In the course 
|of Miss Lamour’s two years on the | 


Her throaty | 
style, nevertheless, goes well with ' 
the sarong. Back on Broadway, on| 
|}a personal, she’s solid b.o. 

For her Paramount debut Miss 
|Lamour is garbed most of the time 
jin a sarong and gold neckpiece. Her 
| underpinnings are covered by a skirt 





| of current release. A quick trip to 
the wings and she returns for a 
|medley of numbers from her pic- 
itures. That’s the extent of her rou- 
itine. Everything is sold with a maxi- | 
}mum of sound and insinuating s.a. | 
The latter even applies to her bow- 
taking. In returning for this cere- 
mony she wears a flimsy armless 
cape which she keeps clutching as 
it slides off one shoulder and then 
the other. 

Miss Lamour and her performance | 
shape up from all angles as strong 
boxoffice. Odec. 





THE TOPHATTERS (3) 
Dancing 

6 Mins, 

Rivera, Brooklyn 


This trio has the goods as tapsters, 
but fails to deliver a full package. 
Fast-stepping male and two smallish 
femmes, one brunet and the other a 
blonde, have been about, judging 
from ease with which they work, 
but they’re not in the New Act files. 
Their routine permits no change of 
garb, working in front of the band, 
which is a handicap here. 

After usual dancing entrance num- 
ber, three come back with ordinary- 
sized top hats and perform on them. 
Last effort permits each one some 
individual tap tries. Develops into 
an endurance contest, but like the 
top-hat routine, it’s not sold for full 
value. Different costuming for girls 
would help. Exercise of more show- 
manship would put combo over 
better, ; Wear, 


KNIGHT SISTERS (2) 
Acrobatics 
4 Mins, 
Lyric, Indianapolis 
Announced as heading for New 
York and George White's show, girls | 
have something new in acro work. 
Dress in nifty blue velvet costumes | 
with short skirts and do muscle’ 
tricks usually performed by men.! 
One sister does the underwork, han- , 
dling other girl in hand-to-hand | 
manner, swinging her around the, 
toiso, holding her aloft with one. 
hand, and accomplishing split while | 
balancing partner. . 
Appeal of act lies in sweet appear- 
ance of girls who are nicely built | 
with no bulging muscles, yet do, 
obviously difficult sinew work. 
Kiley. | 











the sparkling. 

It’s a socko turn, one of the most 
entertaining seen in months from a 
film name. In this case, it’s not 
merely a matter of ‘I’m from Holly- 
wood. Look at me in the flesh.’ 
Reminiscent of the halcyon vaude 
days, the act is packed with ma- 
terial, is funny on its own, and nicely 
timed and routined. 

Wills comes on first, after a build- 
up as a local boy, which in this case 
happens to be true. He brings Miss 
Davis on and they go through some 
Dumb Dora patter. he then sings 
tunes from her pix. With her exit 
Wills goes into a straight gag rou- 
tine, using a balloon as a crystal 
ball. Some of his stuff is pretty 
blue, though not offensive, and of 
varying degrees of value. Miss Davis 
comes back to do a stint of her nutty 
terping, slides and fal’. After 
numerous encores she introes Wills 
as her husband in a nice speech, 
gets in a couple more gags and is 
off for a neat finale. Herb. 


THE ALBINS (2) 
Dancing 
5 Mins. 
Rivera, Brooklyn 

New vaude entry, originally from 
night clubs. Diminutive brunet and 
muscular tall terpster look and work 
like veterans. Patterned after the 
style of The Hartmans but more 
acro. Idea of teaming the athletic, 
stern-visaged ballroomer with the 
comely little girl is a natural for the 
adagio and knockabout roughouse 
that follows. 

Act starts off like a legit dance 
turn but goes grotesque early. Their 
subsequent semi-straight ballroom 
dancing needs further development 
on the panto angle. He does an arm- 
*xtended twirl. with the girl back 
of him, that is a pip. Act has the 
stuff to go places, both cafes i? anes. 

ear. 





Nan Blakstone has taken over 
headline spot at Chez Paree, Omaha. 
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| WHO DEPUTIZED 


MANY THANKS TO MY FRIENDS 


| APPEARING AT LOEW'S STATE, NEW 
. YORK, LAST WEEK. __ 


AND I GRATEFULLY ACKNOWLEDGE 
THE CONSIDERATION EXTENDED BY 
THE LOEW EXECUTIVES. 


GEORGE HALL 


FOR ME WHILE 














HOPE 
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MINOR and ROOT 
Held Over—Hollywood Beach Hotel, Fla. 
| Until April 6 
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Kyser Tops Own 


Record, Getting 
19G in Detroit 


Detroit, March 28. 

With a take of about $18,923, Kay 
Kyser last week, at the Fox, here, 
eclipsed his previous record of $17,- 
100 for bands, set at RKO’s Palace, 
Cleveland, week before. Kyser, 
coupled with ‘Tailspin’ (20th), drew 
just over $50,000 gross business 
through Fox turnstiles for house’s 
pest biz in four years. After re- 
funds, net gross was $48,100. 

He likewise received a cup for es- 





: tablishing a new all-time attendance 
| record for house, his 124,831 payees 
> during the week topping previous 


mark of 102,000 hung up at Fox by 
Amos and Andy in 1933. Also set 
an all-time record take of $13,500 
for Sunday, when, like five other 
days in the week, Kyser was on for 
five shows daily. He was in the 
Fox on a guarantee plus percentage 


; basis. 


RTT SE ey 


* Johnson, 


Theatre’s record gross in coin was 
set by a straight picture several 
years ago. 





BARTON’S RECALL 





Comedian to Feature Act He Used 
in Burley for Casa Manana Show 





One of the features of the new 
show at Billy Rose’s Casa Manana, 
New York, will be one of James 
Barton’s burlesque skits with Don 
Barclay, once his burley partner. 
They'll do the old prize-fight rou- 
tine and Rose has engaged Jack 
former world’s heavy- 
weight champ, to take part. 

Charles King, also in the show, 


* will play straightman during the 








An Diet Seats 


? Lee 


routine. 





UNIT REVIEW 
VARIETY VODVIL 


(CAPITOL, ATLANTA) 


Atlanta, March 22. 
Freddie Sitritt, Jeannette, Lord 
Lyon, Frank & Kay, Valla Kay, 
Bogash & Bordine, Enrico Leide’s 





house band (7) and Earl Morse’s 
unit band (4); ‘Pacific Liner’ 
(RKO). 





There’s a nice aggregation of tal- 
ent concentrated in this unit, which 
is clocked in 49 minutes. Brief med- 
ley by combined orchs on band car 
brings on Freddie Stritt, m.c., who 
sings, ‘Waiting for the Robert E. Lee’ 
and then introes Jea.nette, billed out 
front as Inez Witt, pint-sized, peppy 
femme, who warbles ‘Alexander’ and 
taps to same tune for good results. 

Stritt and Jeannette engage in a 
bit of gab in one while props for 
Lord Lyon’s so-so hand-balancing act 
are being set. Lad works atop couple 


of chairs placed on table. Although 
he has no new tricks, he gets by. 

Frank and Kay Hart are in next 
spot, starting with rhythm tap to 
‘Poor Butterfly’ and well done. Man 
then does a combo eccentric and 
slow motion dance, followed by 
partner's trumpet impressions of 
Clyde McCoy doing ‘Sugar Blues,’ 
Henry Busse’s ‘Hot Lips’ and Louis 
Armstrong’s vigorous ‘Dinah.’ They 
close with man hoofing and femme 
tooting her horn. Act is sound. 

Stritt, warming up for his act, does 
some magic, making house maestro 
his foil, and is joined by Valla Kay 
in song, ‘I Raised My Hat.’ Girl 
then does a snappy acro terp rou- 
tine to ‘Sweet Little Devil’ and 
Stritt clowns through vocals of ‘My 
Baby Just Cares for Me.’ Partner, 
a looker, rejoins him for fast acro 
dance, which leaves the beefy Stritt 
winded. 

Jeannette, with fewer clothes on, 
returns for rope skipping dance and 
makes way for Al Bogash and Char- 
lie Bordine in their knockabout, 
hand-balancing closer. Boys simu- 
late couple of drunks throughout 
their stint and get laughs along with 
applause. 

The unit has a tendency toward 
dragginess and five minutes could be 
chopped from Stritt’s *tween-act 
palaver. 

Biz at this catching, last of four 
shows Wednesday (22), was sparse. 

Luce. 


VAUDE—NIGHT CLUBS 


VARIETY 35 











e1l5 YEARS AGOe« 


(From Variety) 











Mayor Curley of Boston was on 
the censor warpath. Vaude ma- 
terial too blue. 





Japanese theatrical men were 
migrating to America to study mod- 
ern American methods. 





Keith circuit issued orders that its 
acts could not broadcast. 





The Equity strike threat looked | 


about dissipated with managers and 
union seen arriving at a pact. 





Douglas Fairbanks clicked in the 
‘Thief of Bagdad’ film, Norma Tal- 
madge was in ‘Secrets,’ William S. 
Hart starred in ‘Singer Jim McKee,’ 
Jacqueline Logan, David Torrence 
and Raymond Griffith starred in 
‘Dawn of Tomorrow.’ 





Walter C. Kelly clicked with his 
‘Virginia Judge’ at the Palace, N. Y. 
Will Morrissey got over, too, at the 
State, N. Y. 





Barney Bernard, who created the 
Potash role in ‘Potash and Perl- 
mutter,’ died at 46. 





Louis Mann and Max Marcin had 
a fistic row in Chi. Marcin objected 
to Mann adlibbing in his play, ‘Give 
and Take,’ in which Mann costarred 
with George Sidney. 





Burlesque producers were bidding 
for Abe Goldstein, the bantam 
champ. 


Hoagy Carmichael’s First 
Vande P.A. in Indpls. 


Hoagy Carmichael, the songwriter, 
will make his first theatre personal, 
March 31, at the Lyric, Indianapolis. 
Salary will be $1,500 for the week. 

Music Corp. of America, via Miles 
Ingalls, set the deal, with the com- 








poser now being peddled to radio 
also, 





Mich.'s New Gov. Frames Attack 
On Cafe Gambling, Rum Violations 





Detroit, March 28. 
Michigan’s new governor, Luren 
Dickinson, long-time gambling and 
liquor foe, is framing several radical 
changes in the state rum board poli- 
cies. Gov. Dickinson, state anti- 


saloon prez, who ascended to 
chair on recent death of Gov. Frank 
Fitzgerald, also has speeded the war 
on gambling and has curbed it con- 
siderably. 

Among the legislative proposals to 
be submitted by Gov. Dickinson’s 
anti-saloon cohorts are prohibition 
measures against roadhouses outside 
city limits, through nix against im- 
bibing on premises; drastic slash in 
number of niteries, more rigid po- 
licing of clubs and local control of 
closing hours. It’s considered doubt- 
ful that closing hours will be cur- 
tailed in metropolitan centers be- 
cause of its encouragement of ‘blind 
pigs.’ 

However, it’s considered likely by 
many that Gov. Dickinson, an ardent 
churchgoer, will insist on some al- 
terations in the Saturday night and 
Sunday curfews. So far he plans to 
forbid sale of even wine or beer on 
Sundays and also intends to clamp 
on midnight curfew for Saturday. 
Niteries in Wayne County (Detroit) 
currently are allowed to stay open 
until 2 a.m. Sundays. 

New executive has also announced 
his intentions of repealing the pres- 
ent pari-mutuel betting setup at the 
Fair Grounds race track here. 

In line with a number of recent 
closings, next to join the parade will 
be the Hotel Statler’s Terrace Room, 
which closes for the summer April 
29, several weeks earlier than usual. 
Xavier Cugat’s band has been play- 
ing spot for a couple months. 

Philly Operators Fearful 
Philadelphia, March 28. 

Charges that they are being har- 
assed by the State Liquor Control 
Board about curfew hours, in reprisal 
for their political leanings in the last 





the 


election, are being made here by 
nitery operators. 

_ There is a general fear by nitery 
owners and other liquor interests 
alike of the new Republican gover- 
nor, Arthur H. James. He is known 
t> 1 close to anti-saloon and church 
groups and has already” taken some 
| steps which the alky purveyors feel 
;}may be handwriting on the wall. 
Liquor displays have been ordered 
removed from State stores, cut in 
| licenses is planned, scheme is afoot 
| to sliae number of brands carried in 
| state stores, a public statement has 
been issued deploring widespread ad- 
vertising of liquor and there are tax 
proposals that would drive liquor in- 
terests out of the state. 











Four Cafes Lose Licenses 
Sacramento, March 28. 

Three night clubs in and near 
Sacramento had their liquor licenses 
revoked this week. 

The Eureka, Jitterbug, 1109 Fourth 
jstreet and Pago Pago lost their 
licenses for selling liquor after the 
2 a.m. curfew. 


THE RIGHT SPONSOR 


Nitery Jeb Gives Radie Singer An 
Idea of Dog’s Life 
Philadelphia, March 28, 
Larry Vincent, WCAU tenor, is 
doubling at Benny the Bum’s as m.c. 
He winds up at the nitery at about 
4:30 a.m. and does a morning cheer 
show on the kilowatter at 8. WCAU 
show is sponsored by Marco Dog 
Food, 
Vincent now claims he knows 
what a dog’s life really is. 














Ross Into N. Y. Par 


Lanny Ross goes into the Para- 
mount, New York, April 26 or May 
10 for his first stage booking since 
his appearance a few months ago at 
Billy Rose’s Casa Manana. 





Date is for two weeks. 
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2 tg Rw issed his en- Better flash is team of Dixie Rob- 
night when the male missed his en- ; e ap ER od ysl 
’ - ing in the girl com-| Jimmy Dorsey Orch (14), Bob) erts and Martin, breaking up ‘ cour, 1a Auer, 
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Terry Bomegee & ee Tatey, My 
Erickson, orraine arre, i 
Dunne: ‘Made for Each Other’ (UA). 


This State show is somewhat 
longer than usual, mostly vecause of 
Boston’s contribution to stage bands, 
the Happy Felton combo. Running 
time is an hour and 15 minutes, with 
the bandsmen consuming a goodly 
percentage of the interlude, Friday 
night attendance for the last bill 
was okay. 


What the show has of punch comes 
at the start and closing, latter occu- 
pied by Felton’s lively bunch. Num- 
ber one are the Hudson Wonders, and 
well named. Girl duo have plenty 
on the ball as athletic dancers. They 
can step onto any night club floor 
and more than make good. Some of 
their acrobatic stunts look original 
and all of it is skillful. Good-look- 
ing kids to boot. 

Felton is somewhat portly, but 
he’s energetic and totes around an 
assortment of talent that makes di- 
version. Felton says that a change 
ef pace from blare is a good idea, 
oF he follows along such lines. 
Opening combines impressions of 
other bandsmen, such as Guy Lom- 
bardo, Kay Kyser, Wayne King, 
Benny Goodman and Paul White- 
man. r 

Of two girl warblers with the out- 
fit, Lorraine Barre has the more 
popular type of numbers, starting 
with ‘Billy Boy.’ Louise Dunne is 
the sedate type, following out Fel- 

ton’s plan by singing Victor Her- 
bert’s operetta favorite, ‘Sweethearts. 
But the weight of the act is carried 
by the musicians, coming to the 
apron as a trio, quartet or quintet, 
as with ‘Ragtime Cowboy Joe.’ 

Perhaps the best of the comic num- 
bers, however, is ‘Last of the Hand- 
some Cabbies,’ with the leader lexd- 

ing, while his mates’ prop mustaches 
keep falling off. Bill Galbraith, de- 
scribed as an Irish lad with an Irish 
voice, scores with a medley-like 
number. Ken Nealy leads a crew 
with his accordion. ; 

‘This Thing Called Swing,’ tracing 
the history of modern jazz, accord- 
ing to instruments and the number 
late in the turn, brings on chubby, 
jitterbug May Erickson. Felton said 
she had been hanging around when 
the band played College Inn, Chi- 
cago. 
with ‘Two Hefty People,’ a parody 
on Hoagy Carmichael’s ditty. 

Gracie Barrie carries the balance 
of the show’s song content, spotted 
in the middle of the bill. She is a 
mistress of pop tunes, especially be- 
fore the mike. Starting with ‘This 
Can’t Be Love,’ there follows ‘By 
Mistake’ and ‘Penny Serenade,’ her 
idea of a ‘modern Romeo serenading 
his lady fair.’ She climaxes with I’ve 
Got to Get Hot,’ which she origi- 
nated in ‘Scandals’ some seasons 
back. 

Three Sailors are spotted fourth 
to get lauchs and they deliver. The 
thin member’s gob pants are worn 
through at the knees and may be 
used for luck, but, even so, should 
be replaced. On second is blond 
Terry Howard, assisted by Jack Tal- 
ley. Her antics did not seem to get 
much response, still at the close the 
house gave out warm returns. Girl 
is peppy. Maybe a vit too much so, 
for some of the material was toned 
down after the first show. Ibee, 


APOLLO, N. Y. 


Mary Bruce Boys & Girls (21), 
George Wiltshire, 
Johnny LaRue, 








Vivian 


Slam, Floyd Ray orch (14), with Joe 
Alexander & Ivy, Vern & Von; 
‘Strange Case of Dr. Meadle’ (Col). 





‘The Apollo has a somewhat stac- 
cato show this week whose main 
drawback is lack of pace. Moreover, 
it’s overlong, running 95 minutes 
opening night. 

Floyd Ray’s is the bang, but 
somewhat out of sorts here where 
they’re accustomed to the name col- 
ored orchs. Biz Friday nigit (24) 
reflected the lack of marquee po- 
tentiality. 

Ray’s 14-piece crew is from the 
Coast, and played the Apollo about a 
year ago. It’s carrying a vocalist, 
Joe Alexander, who tenors pleas- 
antly enough, and a girl swing trio, 
Ivy, Vern and Von, who're excel- 
lent, albeit their styles are not par- 
ticularly original. 

Ray is pleasant looking and 
dressed along with the rest of the 
band, in summer ev. ning wear. The 
irls, too, are dressed similarly. The 
Sod leans mostly to swing, but 
should tone down the brass section. 

Slim and Slam, of ‘Flat Foot 
Floogee authorship, are just a stage 
wait for most of their stay. It’s only 
in the last few moments that they 
click, with their ‘Tutti Frutti,’ in 
which the Mary Bruce Boys and 
Girls join for a smash routine while 
Slim and Sam’ shout from opposite 


wings. ; 

Opening the bill is George Wilt- 
shire’s intro of the line doing the 
cakewalk, in appropriate dress, Then 
there’s a comedy bit in which Wilt- 
shire, Johnny LaRue, Sandy Burns 
and Vivian Harris take part, but it’s 
n.g., as is the material in their other 
sketch. 


She duets with the leader |: 


Sandy Burns, 
Harris, 
Sweetie Pie, Earl & Frances, Slim & 


to retire very ungracefully. 
Production is generally off and 
lighting is inclined to be too promi- 
nent. However, during the Ray 
chorus’ ‘Day Is Done’ the subdued 
lighting is effective. Sweetie Pie— 
that’s the way she’s billed—is a cute 
tapster. 


PALACE, CHICAGO 


_—_- — 


Chicago, March 25. 





Eddie Ware, Kim Loo Sisters, Ches- 
ter Hale dancers; ‘Love Affair’ 
(RKO). 





Strictly a filler variety lineup to 
go along with the flicker, which was 
figured as the b. o. draw. _Indica- 
tions are that everything will work 
out as intended. 


George Beatty has been around 
many times, and the Palace is a w. k. 
stamping ground for him. He's 
working longer than usual this week, 
due to the sparseness of the talent, 
but he still winds up with the drunk- 
en sailor bit, which is getting moth- 
eaten and could be dispensed with 
easily. 

Oldfield and Ware are a good bur- 
lesque hand-to-hand acrobatic team, 
though there seems to be no reason 
why Oldfield should work in white- 
tie. Could use more music in the 
turn to keep up the tempo and 
brighten up much of the early rou- 
tines. Kim Loo Sisters are a neat 
looking foursome who toss off some 
dancing and some solo warbling. Can 
fit in on nearly any vaude lineup. 
They are wardrobed in the finest 
taste and with plenty. of showman- 
ship and their appearance is a bright 
spot. 

Again there are the 24 Chester 
Hale girls for bulk and flash on this 
show, but the current routines are 
somewhat under the par established 
by other Hale lines in this house, 

Business was all right at the last 
show Friday (24). Gold. 


ORPHEUM, MPLS. 


Minneapolis, March 24. 
Lou Breese’s orch (12), Earl Hoff- 
man, Lois Harper, Billy Leach, Ful- 
ton & Wells, Consola & Melba, Ar- 
mida, Stepin Fetchit; ‘Yes, My 
Darling Daughter’ (WB). 








A local favorite by reason of his 
long Minnesota theatre engagement 
and appearances at the Hotel Nicol- 
let Minnesota Terrace, Lou Breese 
takes marquee precedence over such 
names as Stepin Fetchit and Ar- 
mida in the current stage array, 
which has strong support in ‘Yes, 
My Darling Daughter.’ Show is long 
on entertainment and Breese and his 
orchestra, keystone of the proceed- 
ings, plays no small part in stimu- 
lating audience appeal. 


Breese’s crew not only plays the 
show to perfection, but their own 
musical and specialty contributions 
also stand out prominently. Brass- 
es are the order of the day and 
Breese observes the conventions. He 
has some showy arrangements of 
pop numbers and his swing is plenty 

ot, but he also brings in a few of 
the old-time tunes. 


Breese suavely m.c.’s the show as 
well as soloing on the trumpet and 
banjo. He starts by introducing the 
orchestra members individually and 
permitting each to take the spotlight 
briefly for a solo, featured by Earl 
Hoffman’s performance of ‘The 
Flight of the Bumble Bee’ on the 
slide trombone. Then Lois Harper, 
tall and attractive, scores with a 
difficult tap routine, high-kicking 
and one-foot whirls, encoring with 
some unusually fast stepping. 


Billy Leach, the band’s singer, 
has a robust baritone voice heard 
to advantage in ‘Hold Tight’ and 
‘Miss Otis Regrets.’ To the accom- 
paniment of almost constant ap- 
plause, Fulton and Wells perform 
sock balancing feats. For the finish. 
one of the pair, draping himself 
backward over a chair, raises his 
partner from the floor on his out- 
stretched arms. 


The band gags up a medley of 
old-time selections topped off by a 
‘Florodora’ sextet burlesque. .This 


but always welcomed here. 


Consola and Melba, ballroom 
dancers, familiar because of a Min- 
nesota Terrace engagement, land 
strongly with their speedy spins and 
whirls. They follow a fast tango 
with ballrcom ‘version’ of ‘Darktown 
Strutters Ball.’ Tiny Armida un- 
leashes a bushel of pep, personality 
and enthusiasm in her song and 
dance numbers. Her Spanish rhumba 
with castinets, and her Mexican 
songs, bring big returns. 

Stevin Fetchit gives his familiar 
lazy depiction, but his monolog and 
business are only moderately funny. 
The recention areccrded him. how- 


ever, indicates that he spells box- 
office. 


Breese winds up the show with 
several hot trumpet contributiors 
and his femiliar interpretation of 
the ‘Second Hungarian Rhapsody’ 
on the banjo. 





Earl and Frances are tapsters, 


A two-thirds full house showed 
up at the opening matinee. Rees, 


George Beatty, Emmett Oldfield & | 


bit is one of Breese’s old standbys, |. 


Kinley, Condos Bros. (2), Harry 
Savoy; ‘You Can’t Get Away with 
Murder’ (WB), reviewed in VARIETY 
Jan, 25. 





Dorsey pere and mere, in their 
fondest flights, probably never 
dreamt that when they told their 
Tommy to take trombone lessons and 
Jimmy to toot the sax that they'd 
one diy, circa 1938-39, become the 
idolatrous objects of the affections 
of a specie that was to become 
known as the jitterbug. For that 
matter many another, close to or re- 
mote from the Dorseys, or any of 
their podpress jazzique contem- 
poraries, probably never conceived 
such antics as. have greeted the sun- 
dry name bands on occasion, in the 
recent revival of the band thing. 

The Broadway Strand this week 
parallels the didoes and screwball 
deportment of the adolescents at the 
competitive Paramount, when that 
house first essayed bandshowman- 
ship for b.o. lure. 

Apart from the fact that one won- 
ders how much work the truant of- 
ficers could do of a Wednesday mati- 
nee at the Par, or a Friday opening 
day at the Strand, it’s also continu- 
ously amazing with what tenacity 
the swing thing holds. If anything, 
judging by the enthusiasm for 
Jimmy Dorsey’s saxophobia, the 
vogue is seemingly engulfing the 
adults as well. 

Dorsey’s band presentation is not 
particularly ostentatious in.its show- 
manshi,~, but packed with forthright 
bounce and buoyancy, and this seem- 
ingly more than suffices. To the de- 
gree that Harry Savoy, fast-talking 
quipster of burlesque antecedents— 
and that’s no orchid bunch to cope 
with, at times—almost had to plead 
with the jitterbugs to give him a 
break. Savoy came through to an 
ultimately healthy applause score, 
punctuating his 10 minutes on the 
rostrum with a marathon of mirth- 
ful response, but those swingophiles 
were strictly on rhythm bent. 

Jimmy Dorsey seems to elicit a 
rhythmic hand-clapping, staccato ac- 
companiment, whereas the other 
maestros inspire them to shag in the 
aisles. Of the two audience evils, 
perhaps this is to be preferred, yet 
the audible clapping almost broke up 
the stellar attraction itself. 

Of Dorsey’s fast company, the 
blonde and comely Helen O’Connell, 
with her cycle of pops, scores solidly 
on her own. Ditto Bob Eberly 
(used to be spelled Eberle) with his 
barytoning of the current faves. A 
nice bit was with Bobby Burns, 
muted trombonist, accomping for 
‘Smoke Gets in Your Eyes.’ Eberly 
has a nice, easy vocalizing style, fur- 
ther enhanced by a well-poised ros- 
trum manner, f 

Jimmy Dorsey directs with his 
hands, alternating on his trusty tenor 
sax—only essays one clarinet bit— 
and gets in a personal socko by the 
difficult saxing of Rimsky-Korsa- 
koff’s ‘Flight of the Bumble Bee’ in 
swingo. 

Ray McKinley on the traps scores 
early, individually, and repeats twice 
more to personal clicks. Here’s an- 
other 1938-39 phenomonen—the rise 
of the man on the skins. Was a time 
when George Olsen, Abe Lyman, et 
al., were considered corny when pre- 
siding at their drums, and not until 
they threw away the sticks and 
picked up a baton did they click. To- 
day, there are drummer stars such 


as Krupa, Cole, Chick Webb, et al., |b 


and, where lacking, each swing band 
features a Leedy drum specialist. 
McKinley stars with ‘It Ain’t What 
You Do, It’s the Way That You Do 
It,” a rhythmic oddity. 

So much for the band. Early, 
among the added specialists, the 
Condos Bros. (2) with their legmania 
beat out a mess of tricky taps. Harry 
Savoy, foiled briefly by a blonde, 
clicks later with his eccentric com- 
edy. Savoy seemed to suffer from 
holdoveritis—the stayover kids knew 
the answers and made no bones 
about calling ’em out, but loud, with 
result Savoy had to pull ad lib 
switches in the gab, just to keep 
things fresh. 

‘Can’t Get Away with Murder’ 
(WB) on screen but Jimmy Dorsey 
seems to be doing the bulk of the 
b.o., which looked bullish opening 
day. Abel. 


PALACE, CLEVE. 


Cleveland, March 25. 
Larry Clinton’s orch, Bea Wain. 
Ford Leary, Benny Ross & Maxine 
Stone, Frank Paris, Dixie Roberts 
& Marton; ‘Blackwell’s Island’ (WB). 











Going swing-batty, this RKO show 
box is trying hard to steam up the 
local jivers for current Larry Clin- 
ton, making local bow on heels of 
Kay Kyser and Vincent Lopez in last 
two weeks. There’s the rub. Clin- 
ton’s jiving has far more heat, but 
it's more or less ballroom stuff, 
minus stage novelties and person- 
ality.. 

Dipsy-doodlers are about the loud- 
est and brassiest articles to blow 
their way out on this stage this sea- 
son. They get the youngsters in 
balcony into a foot-stomping mood 
with title-song raiser, followed by 
‘Chant of Jungle’ and quieter ‘Poor 
Little Buttercup,’ with Ford Leary’s 
Gilbert & Sullivan take-off register- 





ing mildly. Portly vocalist sings en- 





ging. Bea Wain comes on in red 
evening gown for couple of songs, 
featuring Clinton’s own ‘Reverie 
and ‘Sometimes I'm Happy.’ Gal 
is okay as swingstress when she 
hits lower registers, She returns to 
decorate ‘Corn Picking,’ in which 
crew opens up with socko trap-drum 
obbligato and tricky work on trum- 
pet riffs. It’s also a show-off piece 
for the maestro, who doubles on 
clarinet, trombone and trumpet. 

Frank Paris cuts in then, display- 
ing set of four large-sized marion- 
ettes, hurt at first by poor lighting 
effects. The poor illumination hurt 
his Zorina puppet, but his manipula- 
tion of Josephine Baker and Sonja 
Henie dolls is clever enough to hit a 
high-applause spot in show. Dopey 
number is such a howl that it would 
make a brighter finale than his skat- 
my Bene 

eary commits homicide in swing- 

ing ‘Old Man River,’ retrieving 
honor by joining Clinton, Bea and 
drummer in an alligator quartet. 
It’s a typical dancehall stunt, whoop- 
ing up only the rug-cutters' when 
they rip off ‘Shadrach,’ ‘Rusty Hinge’ 
and ‘Hold Tight’ in staccato style. 
Leader’s announcements are rather 
colorless, reflecting his unobstrusive 
role in entire bill. Exception occurs 
at time he does some ribbing from 
back-stage mike to rattle Benny Ross 
and Maxine Stone, next-to-closing. 

Miss Stone repeats the same lazy 
routine with Ross that they offered 
here last season. Chatter’s slightly 
off the cob, but her high-kicking and 
yawning gags are a relief after so 
much swingcopation. Pullen. 


STANLEY, PITT 


Pittsburgh, March 24. 
Janis Williams and her Coquettes 
(11), Viola Smith, Eddie Peabody, 
Cass Daley, Michon Bros. (2); ‘Cafe 
Society’ (Par). 





This WB deluxer breaks up the 
monotony a bit this week by slipping 
in a femme band for a change. It’s 
an outfit headed by Janis Williams, 
who’s obviously been watching Ina 
Ray Hutton pretty closely, for she 
goes in for the same sexy body weav- 
ings, the hip-swinging, the restless 
baton and even a session of tap danc- 
ing. She packs loads of s.a. and 
looks plenty good up front, which 
helps cover considerable. 

Musically, Coquettes are a pretty 
average organization. Not so bad 
collectively, and they frequently send 
across a hot platter, but solo work 
is weak and shows up too many 
shortcomings. Four brasses, four 
reeds, bass fiddle, piano and drums 
make up the aggregation, with no 
definite style, just a willingness to 
try everything. Necessary polish 
seems to be missing, and Miss Wil- 
liams herself, while plenty eye-easy 
and sex-appealing, still hasn’t the 
sock personality that occasionally 
carries an ordinary femme crew 
over the rough spots. 

Opening band number leads into 
novelty song, ‘When I Swing My 
Stick,’ by Miss Williams, who has 
just a fair set of pipes, and makes 
way for Michon Brothers, standard 
springboard acrobats. Boys are doing 
more talk than usual and have cut 
their tricks down to almost nothing. 
Comedy stuff remains plenty potent, 
but spectacular stunts that marked 
team apart flock of seasons back have 

een minimized, and to Michons’ dis- 
advantage. As they stand now, just 
another good turn and not the wow 
of old. ; 

Next band number is ‘Take An- 
other Guess,’ which brings trio of 
trumpet players down front for a bit 
of harmonizing that could wisely be 
eliminated, since it’s a pretty sorry 
effort. Gals, however, come through 
with some sweet brassing, and then 
pianist takes it over for a bit, dissolv- 
ing, to some trombone soloing on 
My Reverie.” Femme follows this 
playing two clarinets at same time, 
with wind-up a showy drum session 
by Viola Smith, only girl outside of 
leader billed with Coquettes. While 
no Gene Krupa, she’ll do. 

Miss Williams makes change in 
meantime and comes back in pair of 
attractive pajamas for some ordinary 
tapping, setting the stage for Cass 
Daley. She delivered show’s first 
sock. Gangly comedienne’s face. fig- 
ure and lack of inhibition, all of 
which she uses smartly, put her into 
the crack-brained class and she 
comes uv solidly with bull’s-eye. Not 
much of a voice, but she sings loud, 
and screws her face and tosses those 
ungainly limbs of hers around 
enough to draw attention away from 
the pipes. Mob went for her hook. 
line and sinker, and Miss Daley could 
have stayed on indefinitely, being 
forced to beg off. 


Ellington; Lewis & Van (The Speed. 
sters), Catherine Westfield & Marion- 
ettes, ‘I’m from Missouri’ (Par); re. 
viewed in Variety March 22. 





Charlie Barnet and his crew jam 
away so loudly that the walls almost 
shake; Dorothy Lamour sports ag 
sarong and sings ‘Hurry Home,’ ‘J 
Go for That,’ plus a medley of her 
film mumbers, and Mischa Auer 
fumbles around with some dialect 
imitations, rolls qa couple grapefruit 
across the ivories and climaxes a 
monkey routine with a leap from 
the piano-top to the apron. That’s 
the gist of the Paramount’s stage 
doings currently and the component 
parts neither blend smoothly nor 
does the layout as a whole come up 
to the standard.of entertainment that 
has marked this spot for some time. 


Miss Lamour and Auer between 
them take up about 20 minutes of 
the 70-minute runoff. When caught 
opening day (22) the screen comic 
had to contend with no small handi- 
cap. The swing maniacs that domi- 
nated the auditorium wanted Barnet 
to give ’em an encore on the jam 
session his cats had just finished, 
and Auer, once introduced and out 
on the stage, insisted on doing his 
act. Even though this is his first 
personal appearance in New. York, 
Auer proved a ready hand for the 
barrage of heckling. He had a top- 
per for every crack that was flung 
up at him, and in a few moments 
had them quieted down sufficiently 
for the rest of the house to tune in 
on his series of dialectic imitations, 

They are all hurried and give little 
in the way of point or humor. His 
grapefruit interpretation of Debussy 
got all the silence it deserved both 
during the playing and afterwards, 
all of which—helped.in. an . indirect 
way to produce the sock effect of 
his fadeout bit, the simian antics 
atop the piano. The sudden switch 
in mood and the brevity of the bit 
had much to do with the noisy send- 
off that ensued. 


Miss Lamour doesn’t proceed far 
in her routine without making ref- 
erence to Charlie McCarthy. Her 
opening selection of songs land 
solidly, but the interest zooms when 
she returns to the stage stripped to 
sarong and a gold neckpiece. At 
this point she goes into her medley. 
There are lighting effects, dealing 
with stars, moon and moving waves, 
but it all seems like wasted effort. 
The figure within the spotlight’s cir- 
cumference makes tough competi- 
tion for anything around it. 


Barnet, whose stay at the Famous 
Door, 52d street nitery, lifted him 
into major attention as a sax tech- 
nician and leader of a coming swing 
unit, reveals a good sense of musi- 
cianship and showmanship in his 
stage repertoire. The numbers 
selected fit the talents of his aggre- 
gation. With the brass section domi- 
nant at all times, what comes out 
collectively is hot, punchy, lowdown 
rhythm. Through this same brass 
section, Barnet produces an effect 
which is closely related to battering 
of a row of tom-toms. For the jive 
addict it’s potent stuff. Judy Elling- 


ton is there for the vocal interludes 


and she gets away with them nicely. 

Spliced into the forepart of the 
runoff are a crack team of tap 
dancers, Lewis and Van, and Cath- 
erine Westfield with her dancing 
marionettes. Though Lewis and Van 
make. use of the old staircase rou- 
tine, they have more than enough 
on the ball. Their whirlwind assort- 
ment of hardshoe hoofing, which 
rounds out the act, earns ‘em an 
unanimous ovation. Miss Westfield’s 
routine, performed out on the apron, 
projects a nattily attired set of pup- 
pets in a mixture of rhumbas, 
waltzes and foxtrots. There’s also a 
Donald Duck in a roller skating bit. 
The act is slickly carried off and the 
response was highly favorable. Odec. 


KEITH’S, BOSTON 


Boston, March 23. 
Emerald Sisters (2), Ginger Dulo, 
Milton Douglas with Priscilla 
Perry Mayo, Smart Set (2), Steve 
Evans, Eddie Rosenwald house 
band; ‘Strange Faces’ (U) and 
‘Renegade Trail’ (Par), dual. 








Milton Douglas is handling the 
m.c. job satisfactorily this week, and 
winning hefty plaudits with his own 
comedy session, when he feeds to 
Priscilla, a _sharp-tongued come- 
dienne, and Parry Mayo, a dead-pan 
comic in semi-burley rig. 

Featured act is Steve Evans, back 
after a year’s absence with the same 





Another drum-session by Miss 
Smith precedes Eddie Peabody, and 
veteran string wizard is a pushover 
here, as usual. Same act, same little | 
gestures, same material and same| 
tune selections, but they’re good 
enough to win him layout’s top hon- 
ors') Anyway, it’s been couple of | 
years since he was last “here, and 
mob’s forgotten. Not that it would! 
make much difference, for Peabody’s 
stuff doesn’t wear thin. 


Orch went right into his applause , Show. 


Smart Set, mixed team, has rou- 
nes, a tap session and an adagio 
flash for the finale. They rate only 
fair, evidently needing polish. Fox. 


for finish, a fast number, with Miss 


Williams turning it on again nicely | ti 


for the curtains. Biz way off at open- 
ing show Friday. Cohen. 


routine. Whams, as before, with his 
caricature of a drunk. His imper- 
sonations of w.k.’s round out a fin- 
ished turn. 


Emerald Sisters in the opening spot 
rouse the customers from the dual 
bill lethargy with a showmanly ris- 
ley-acro offering. Ginger Dulo fol- 
lows with swing-scat vocaling that 
impresses, but she got tepid response 
to her comedy stuff at the opening 
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ROXY, N. Y. 


il Regan, Melba, Paul Kirkland, 
duct borden Allen & Kent (4), Gae 
Foster Girls, Paul Ash house orch; 
‘The Hound of the Baskervilles 
(20th), reviewed in Variety this is- 


sue. 








The Roxy doesn’t veer much from 
tradition with this setup, The show 
meanders along without exciting in- 
cident and the somnolent atmosphere 
of the spot remains intact. Phil Re- 
gan, tenor from pictures and for- 
merly radio, is the headliner. Out- 
side of that and an offstage number 
by an unbilled torch specialist, the 
bill runs strictly to dumb act persua- 

ion. 

7 Runoff is sandwiched by tap danc- 
ing. Allen and Kent, a mixed pair 
of elderly performers, tee off along 
that line with a routine which con- 
trasts the old style of hardshoe gal- 
loping with the new. Following a 
whirlwind exhibition of modern 
hoofing by a cute little blond and 
her partner, the oldsters cut loose 
with a spry assortment of buck and 
wing. For the final bit they all go 
modern and the resulting pedal clat- 
ter leads to a rousing sendoff. 

Paul Gordon accounts for a con- 
ventional but finished bicycle balanc- 
ing routine, while Paul Kirkland 
proves adept at balancing himself on 
a ladder, juggling a paper cone from 
nosetip to ear and vice versa, and 
at balancing his partner on his chin 
while she’s seated on the uppermost 
of two chairs. Both turns try to 
sprinkle their stunts with comedy 
and should get along nicely with 
juvenile audiences. 

Phil Regan is slipped in between 
the two balancing acts. He does two 
current numbers from Tin Pan Al- 
ley’s mill, revives one from last year 
and tops off his repertoire with 
‘When Irish Eyes Are Smiling.’ Be- 
tween songs he tells Jem he’s glad to 
be back with ’em again from Holly- 
wood. Regan’s pipes are as sturdy 
as ever and do a workmanlike job 
at pitching romantic ditties. He got 
a voluble sendoff. 

House line of girls come in for two 
innings. At first it’s with a routine 
that calls for much fluttering of col- 
ored gauze, while a femme croons 
‘Deep Purple’ from the wings and 
Melba, gilded from toe to head, 
flounces around the stage in some- 
thing that’s a mixture of ballet danc- 
ing and delirium tremens, Other ex- 
hibition by the Gae _ Fosterettes 
serves to put a period to the stage 
event, and a snappy one at that. 
Their tap routine is anything but 
complicated, but it’s fast and noisy 
enough to inform the stage crew that 
it better get ready to lower the 
screen and the loudspeaker. Odec. 


PARAMOUNT, L. A. 





Los Angeles, March 23. 

Hal Hodge, Singing Strings, Betty 
Jane Rhodes, Chicco, Guadalajara 
Trio, Bob Mitchell, Jeff Coldwater, 
Roberts Bros. (3), Jack Cavanaugh, 
Bill Cross; ‘Midnight’ (Par). 





‘Mid-Morning Matinee’ group .6f 
entertainers over radio KHJ=-have 
been transplanted intact to the Para- 
mount: stage; with Jaek’ Cavanaugh, 
roping cowboy; - added for good 
measure. -Result is a fairly well- 
balanced talent show, but with sev- 
eral of the turns somewhat handi- 
capped by their unfamiliarity with 
vaude conditions. ¢ 

Chicco, harpist, is easily class of 


_ bill, sharing applause with Betty 


Jane Rhodes, attractive warbler. Hal 
Hodge. dees efficient job of m.c.ing, 
and Singing Strings (six femmes), 
added to regular house orch, cut to 
seven for the week, perform credit- 
ably. 

Spanish motif predominates, with 
stage setting representing early Cali- 
fornia hacienda in days of the Dons. 
Hal Hodge opens proceedings by war- 
bling song of early California, with 
entire cast back of scrim, and then 
brings on Guadalajara Trio (all 
girls) for couple of Mexican folk 
songs and dancing. Girls are gaily 
attired in national costumes, and 
start show off okay. 

Eddie Robinson, whistler, does a 
routine, but contributes little to pro- 
gram, his offering being typically 
radio, hardly suited for vaude stage. 

oberts Bros. (3), musical and sing- 
ing, do some effective harmonizing 
and playing, after which Jeff Cold- 
water does a bit of innocuous com- 
edy that registers mildly. Bob Mit- 
chell, at the electric organ, is a re- 
peat from several weeks ago. Single 
number is well executed. 

Jack Cavanaugh is a_ versatile 
roper, drawing heavy audience ap- 
probation while manipulating nine 
Tropes simultaneously. Act is a bit 
drawn out, but it’s novel and enter- 
taining. 

Singing Strings, down from orches- 
tra platform, offer a couple of rou- 
tines which stamp them as expert 
musicians, Three of the girls play 
violins, one a bass, another viola and 
last the piano, Girls makes neat 
appearance and their musical ability 
cannot be denied. 

Chicco, swing harpist, has all the 
requirements of a finished musician. 
He plays with artistry and at no 
time attempts to overdo his perform- 
ance. Clean cut personality is a 
valuable asset. He easily earned the 
encore he was called upo. to play. 

Betty Jane Rhodes, no stranger to 
ether audiences, is both a looker as 


well as talented torcher. Audience 
apparently could not get enough of 
her warbling. 

For closing Bill Cross, orch direc- 
tor, sends the combined stage band 
into a comedy overture that’s fair. 
Opening day crowd better than 
usual, indicating two-week sojourn 
for picture and stage show. Edwa. 


STATE, HARTFORD 


Hartford, March 26. 
Slate Bros. (3), Fay Carroll, Craig 
& Richards, Artie Shaw’s orch, with 
Helen Forrest, Tony Pastor; Sam 
Kaplan’s house band; ‘Forged Pass- 
port’ (Rep). 








State this week is the camping 
ground of almost every jitterbug and 
his cousin in this part of the country. 
Even the curious, sedate antis have 
filed past the turnstiles in a steady 
stream to see and hear the Artie 
Shaw unit. 

Two reasons exist for the huge 
turnout accorded the Cinderella Man 
of bands. One is that he is playing 
on home ground, having played this 
territory numerous times before his 
rapid rise. Second reason is that his 
featured sax player and _ vocalist, 
Tony Pastor, is a local product. 

Depending on the swing stick 
swisher to bring in the auditors, the 
house has gone light on the number 
of acts offered. Result is a skimpy 
production. As was the case with 
Goodman, a little more than a month 
ago, the jive nutty youngsters are 
sitting through two and three shows, 
stamping and whistling. 

B.o. reports and extra shows given 
—there were six Saturday (25) in- 
stead of the usual four—indicate that 
Shaw is topping the Goodman gross 
by a big figure. Band is clicko, but 
is strictly jive all the way through 
and its heavy brass section’ makes 
one ear weary. Shaw fronts his band 
all the time. Like Goodman, he is 
strictly a musician, playing the 
clarinet practically all the time and 
doing a neat job at it. 

Tee off is a swingy number, fol- 
lowing an overture by the house 
band, which sets the pace for Craig 
and Richards, youthful mixed shag 
team. Pair get by with hackneyed 
shag tapping. Band then dishes out 
‘Shoot the Likker to Me, John Boy.’ 
Tony Pastor next vocalizes a swing 
arrangement of ‘Indian Love Call.’ 
Helen Forrest, other chirper with 
the unit, does nicely with ‘Deep Pur- 
ple’ and ‘I Cried for You.’ 

After a couple of numbers by the 
band, the Slate Bros. and Fay Car- 
roll are spotted. Zany foursome ring 
the bell with nonsense, terps and 
heckling patter. Gal, a luscious 
blond looker, is the butt of heckling 
crossfire chatter by the boys as she 
attempts a song. She has a nice set 
of pipes. This marks the first time 
since the inauguration of the name 
band policy that the house orch ac- 
companied an act. 

Shaw’s band finales in a lengthy 
swing number. Only semblance to 
sweet music is ‘Begin the Beguine’ in 
the early portion. 

Miss Forrest was out of the lineup 
today (Sunday) due to laryngitis. 
Miss. Carroll replaced. her, singing. 
one song at each of the five shows. 
Regular Old Gold shoW was broad- 
cast from the stage of the theatre at 
last performance. Eck. 


TOWER, K. C. 


Kansas City, March 25. 





Louis Armstrong’s orch, with 
Midgie Williams, Helena Smith, 
Nicodemus, Sonny Woods, Two 


Zephyrs, and Timmy & Freddy; ‘So- 
ciety Smugglers’ (U). 





Flesh returns for an interlude of 
one week in this house, where vaude 
was a steady diet until a month ago. 
The Armstrong show is-a sizzler and 
loeded with entertainment, but box- 
office returns aren’t in proportion. 
Habit pattern of the regular vaude 
patrons has been broken, and top 
rate of 55c is not too inviting. 

Schedule is far overboard at 75 
minutes, and cutting hadn’t been 
mastered by today (Saturday). Prun- 
ing of an orch number, holding down 
of encores, and general tightening of 
material of the specialty acts all 
along the line, could get this show 
down to 60 snappy minutes. 

Armstrong m.c.’s the show, adding 
his own bullfrogging-vocals and C- 
splitting trumpeting as high spots of 
the show. He opens with a brace of 
torrid band numbers and brings on 


Helena Smith to follow with a tap) 


routine. 

The Two Zephyrs 
rhythms on washboard and tubs, and 
slip into a pantomimic crap-shooting 
fracas that. registers solidly. They’re 
the best of the specialty acts. sy 

Vocaling is handled by Midgie 
Williams and Sonny Woods, first a 
torcher and second an upstairs tenor. 
Woods’ high register warbling heads 
the show’s singing, though girl nicely 
holds her own with throaty quality. 

Nicodemus works solo with a comic 
monolog on laziness and winds up 
with a brace of dances in similar 
mood. Heavy play is laid on his 
radio work, and it’s good for laughs. 
Specialty tapping by Timmy and 
Freddy round out the supporting 


cts. 
Closing is taken by band in another 
brace of hot tunes. 





Film, ‘Society Smugglers’ (U), {s 
of little help at b.o. Quin. 





open with) 





FLATBUSH, B’KLYN 


Benny Meroff’s orch, Andrews Sis- 
ters, Shirley Rust, Martha Perry, 
Don (Popikoff) Tannen, Roy Rich- 
ards, Hank Rose, The Aristocrats; 
‘Adventure in Sahara’ (U). 








With nurturing and good shows, 
the Brandt Bros. may put over a 
neighborhood policy of in-person en- 
tertainment at their Flatbush out in 
Brooklyn, closest opposition to which 


is the RKO Kenmore, playing duals, 
and the Granada (indie), with 
doubles and bank nights. This is 
the second week of the combination 
bills installed here. 

Brandts are trying to get bands 
that are known on Broadway and 
have played the Paramount, Strand 
or State. Jimmy Dorsey has been 
set for Friday (7), immediateiy fol- 
lowing his two weeks at the Strand, 
now current. 

Flatbush scale is low and is likely 
to attract Brooklynites, who other- 
wise would go over to Manhattan to 
see the band shows. Adult scale is 
25c to 5 p.m. and 40c nights, while 
for kids it’s only 10c to 5 p.m. week- 
days, and l5¢c to 2 p.m. Sundays. 
While the house is dependent on the 
quality and draw of the stage shows, 
so does it depend to some extent on 
the pictures booked in. This week 
it’s ‘Adventure in Sahara’ (U), which 
was first-runned at the Globe, N.Y. 
(also Brandt), several months ago. 

Benny Meroff, with his retinue of 
specialists, augmented bj) the An- 
drews Sisters and The Aristocrats, 
comprise the current rostrum dis- 
play. It is a fair show and has Mer- 
off and his people, ‘principally the 
band members, extending themselves 
to pad out a 67-minute show. 

Far from being one of the top 
bands of the business and no draw 
at the b.o. comparable with the 
Goodman’s, Dorseys, Artie Shaws 
and others, the Meroff outfit is, how- 
ever, suitable enough for neighbor- 
hood trade at a moderate scale. 
Meroff is trying to do too much and 
thus gets somewhat tiresome toward 
the end. He himself clowns around, 
does instrumental bits, juggling, even 
a little acrobatics, while his band 
specialists indulge in many forms of 
hoke, impressions and the like, some 
of it good, some of it n.g. 

The Bergen-Charlie McCarthy im- 
pression by Meroff’s trumpeteer is 
particularly good and some of the 
stuff indulged by Don (Popikoff) 
Tannen is also pretty sockful enter- 
tainment. At the same time, some 
of Tannen’s work also isn’t so good. 

The takeoff cr newsreels by the 
band is rather novel. Meroff an- 
nounces most of the numbers done 
bv his outfit and thereby hangs a 
plug for each. Roy Richards, sax 
player, solos one of the novelty songs 
for fair effect. 

Andrews Sisters, hit of the show 
and draught at the b.o., are doing a 
flock of numbers for show-stopping 
results. All in white, the trio run 
through three pops, then do an ar- 
rangement of ‘Ole Man River’ and 
‘Bei Mir Bist.’ Also strong this week 
are The Aristocrats, formerly at 
Billy Rose’s Casa Manana, 12 evenly 
mixed dancers in ensemble, adagio 
and tap routines. It’s a smart danc- 
ine outfit. 

Shirley Rust, tap dancer, doing 
two numbers, and Martha Perry, 
singer, are carried by the Meroff 
band. The former’s taps are rather 
good, but her form could improve. 
Miss Perry, with two songs, has a 
fair voice for pops, backed by an en- 
gaging personality. 

Lighting of the show isn’t so good. 

Char, 


EARLE, WASH. 


Washington, March 26. 
Monroe and Grant, Frank Horn- 
aday, Helene Fay, Shirley Ross, 
Peggy Taylor Trio, House Line; 
‘King of the Turf’? (M-G). 











Two new youngsters, two standard 
acts and a film player give this 
week’s revue a little of everything 


and, withal, entertainment. Head- 
liner from Hollywood is Shirley Ross, 
who inclodes just enough informal 
chatter about her film career in in- 
troducing her songs to make an ex- 
cellent p. a. 

Show opens with 16 line gals in 
pirate cosiumes for snappy tap rou- 
tine on a full stage, backed by 
huge skull and bones and treasure 
chest. Chest turns out to be tram- 
poline on which Monroe and Grant, 
also dolled up in pirate garb, run the 
gamut of somersaults, twists and 
slapstick comedy. 

Frank Hornaay, singer playing re- 
turn engagement following recent 
appearanre as house’s ‘find of the 
month,’ tends to blast mike con- 
stantly, but gets good audience re- 
sponse for ‘Silver on the Sage,’ ‘Be- 
gin the Beguine’ and ‘Day Dreaming.’ 
Travelers then open on elaborate for- 
mal garden set and line swishes on 
in yellow satin gowns to introduce 
Helene Fay. Girl is a pretty, 18- 
year-old violinist who works herself 
into a lather over ‘Hungarian Lust- 
spiel’ and the ‘Second Hungarian 
Rhapsody,’ and finally ‘My Reverie.’ 

Entire line spouts lengthy intro- 
duction in unison for Shirley Ross, 
who slips on in swell blue and orange 
chiffon gown to warble “Thanks for 
the Memory’ and ‘Deep Purple,’ lat- 











ter with seldom-used house organ. 
Brief chatter leads into medley of 
tunes from pictures in which she has 
appeared, getting nice applause. Line 
takes it again in top hats for tap 
routine, setting mood for entrance of 
Peggy Taylor Trio in formal dress. 
They start off with straight adagio 
and then slip into increasingly slap- 
stick burlesque, in which clothes of 
the girl and partners are ripped to 
shreds. 


Biz fair. Craig. 


EMBASSY, N. Y. 


(NEWSREELS) 


Some 46 items make up the bill 
this week. Taken together they 
have wide scope and lots of newsi- 
ness, a description that cannot be 
applied every week. There is, of 
course, the usual average of press 
agentry, including Tony Galento in 
a silk hat gagging around with 
Jimmy Durante, an _ out-and-out 
commercial for RCA’s new carillons 
for churches and colleges. 

International events naturally lead 
off. The Maginot line (Metro) is 
timely and looks like new stuff. It 
is an inside glimpse of the French 
defenses that has behind-the-head- 
lines value. Animated map of the 
European chessboard (Par) gives 
snap summation of the modern game 
of keeping up with Hitler. Ex-Prez 
Benes speaks, so does the undispos- 
sessable Czech minister to Washing- 
ton (Pathe), and there is a flash, 
over-briefly edited and explained, 
about the Czech shoe _ factories 
whose competition has been shut off 
to the probable advantage of U. S. 

Program has flavor because of the 
datelines. The freak tidal wave in 
the Seine river, France, is one of 
several clips from that country. The 
bluebeard trial, a tragic train crack- 
up (both good and from Universal) 
are matched by items from England 
(Harrow boys school, the King’s kid- 
dies, hair fashions, steeplechasing), 
and there are assorted world tidbits 
from the Dutch East Indies (Pathe), 
Egypt (Fox), and the Governor of 
Gibraltar (Fox). 

The outdoor crowning of the new 
Pope at Vatican City stacks up as a 
swell example of telefoto lens work. 
Sharp detail for the distance from 
the camera stamps the item as par- 
ticularly good. Fox got it. 

Personalities include W. O. Doug- 
las, the new Supreme Court judge, 
and his youngish wife, Winchell get- 
ting a medal, and 7's. F. D. R. 
scrutinizing the Frisco fair. 

Lew Lehr monkeys amusingly with 
fish. Land, 


ROXY, ATLANTA 


Atlanta, March 23. 
Roxyettes (16), Royal Rollers & 
Mickey (4), Radio Ramblers (3), 
Eddie Shayne & Charlotte Arm- 
strong, Pick & Pat, Mike Segal’s 
sted orch (14); ‘Borrowing Trouble’ 
th). 





—— 


First theatre appearance of Pick 
(Malone) and Pat (Padgett) in six 
years got off to winging start with 
focepyen accorded this pair of radio 
blackfacers by Roxy’s customers at 
show caught. Pat is an Atlantan and 
Pick is a Georgian, and patrons here 
take a proprietary interest in these 
radio comics, originally of WOR 
Minstrels and later Molasses and 
January of Cap’n Henry’s Showboat 
program. More recently the main- 
stays of Model Mode-n Minstrels 
radio show, pair have ‘worked up an 
act built from their most successful 
air programs—and it pleases. Pat 
pve the harmonica and they do a 

it of buck and winging, but it’s 
their straight burnt co 
that clicks best. 

Show opens with sextet from 
‘Lucia de Lammermoor’ overture by 
band in pit, followed by Roxyettes, 
in gay, swishy peasant garb, in 
snappy folk dance to ‘Vini Vini, 
featuring specialties by Charlotte Al- 
quist, Dorothy Probey, Olga Rob- 
erts and Dorothy Lockwood. Girls 
make way for Royal Rollers, two 
girls, one man and a terrier, in fast 
skating act that pleases. 

Radio Ramblers (Al Rice, Irving 
Lang and Sam Vine) are forte in 
hokum, impersonations, songs and 


minstrelsey 


dances. They take turns at mike 
imitating various radio person- 
alities, programs, musical instru- 


ments, etc. They had to resort to an- 
nouncing the next number, a smart 
routine to ‘Swing Waltz’ by the 
Roxyettes, in order to get off. Girls, 
attired in flowing gowns and large 
celluloid picture hats, provide an ex- 
cellent background for Eddie Shayne 
and Charlotte Armstrong’s swift 
ballroom acro routine. Team also 
delivers skillful comedy terp rou- 
tine in misfits. 

Pick and Pat are spotted here and 
finale brings on Roxyettes in med- 
ley of college tunes. 

Biz at show caught, second of four 
Thursday (23), was capacity. This 
marks the first week of Roxy’s 
switching from Saturday to Thurs- 
dy openings and wiseness of the 
move was evidenced by fact that 
house had its biggest day at the box 
office since it opened up 10 weeks 
ago, and it’s Lent down here, too. 

Roxy has just finished installing 
an $8,600 marquee, probably the 
niftiest in the south, and house’s 
front sticks out like a sore thumb, 
situated as it is right in the middle 
of the business district on Atlanta’s 
famous Peachtree street. Luce. 
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FOX, PHILLY 


Philadelphia, March 24. 
Al Donahue Orch (13), 
Kelly, Joan Davis & Si Wills, 
Charley Carroll, Adolph Kornspan’s 
neues orch; ‘Blackwell’s Island’ 
( 








Fox, in slicing its show this week 
from the usual hour to about 45 min- 
utes. has finally achieved what it 
wants in a stage presentation. When 
stage shows were shifted from the 
Earle to the Fox about six weeks 
ago, vaude as well as pic were extra 
powerful and results were evident 
in the grosses. With people now 
figured to be accustomed to the 
change, there is some cutting taking 
place on both ends of the bill. 


On the vaude side this sesh Al Dona- 
hue’s orch, which at the Earle or in 
the earlier weeks at the Fox would 
have been augmented by a flock of 
acts, is left pretty much to carry 
things. Ably aiding him as draught 
for the marquee is Joan Davis. If 
such powerfully entertaining combos 
can be maintained, manager Harold 
Seidenberg will have little to worry 
about, despite the missing 15 minutes 
on the boards, 


Donahue comes to the Fox from 
the Rainbow Room, N. Y. As might 
be expected of a refugee from this 
swank spot, the crew of 12 men is 
plenty suave. That doesn’t keep 
them, however, from lapsing into 
jive, or providing a load of visual 
as well as oral entertainment. Dona- 
hue himself is a big help. Good- 
looking and personable, his chatter 
in m.c.ing is in taste and very ac- 
ceptable. His warbling reveals little 
in the way of a voice, but oke for 
a maestro. 

Another thing that makes the orch 
able to carry off its heavy party in 
the Fox proceedings : ‘e the bits of 
business and production. Standout 
is the ‘All American Girl’ number, 
in which members of the crew 
parade up and down the stage while 
cute chirper Paula Kelly drum- 
majors. With the femme attractively 
togged in sweater and skirt and tak- 
ing turns at the mike, and the bands- 
men seemingly enjoying themselves, 
it’s a socko routine. Weak, on the 
other hand, is the straight orchestral 
number in which cavalcade of hit 
songs from pictures is played. In- 
clude ‘Perfect Song,’ from ‘Birth of 
a Nation’; ‘Charmaine,’ ‘Singing in 
the. Rain,’ ‘Sonny Boy,’ ‘Carioca,’ 
‘Heigh-Ho’ and ‘Alexander.’ 

Miss Kelly, warbler with the out- 
fit, is ultra on s.a. and looks, but only 
so-so on the vocal end. Does ‘Hold 
Tight,’ ‘Belongs to Daddy,’ ‘Ain’t 
What You Do,’ and ‘Deep Purple,’ as 
well as the: parade number. Her 
pipes don’t quite click, lacking in 
flexibility and omph. 

Joan Davis (New Acts) is assisted 
by hubby, Si Wills, as straight man. 
Doing their once standard vaude act, 
they provide one of the most enter- 
taining p.a.s by a film name seen 
here in months. 

Stage set, in view of Donahue’s 
former alliances, is si artly draped 
in rather plain fashion, although the 
moving bandstand, made to hold up 
to 16 men and two pianos, looks 
rather empty with the —, oe 

erb. 


RIVERA, B’KLYN 


Bunny Berigan’s band, Bob How- 
ard, The Albins (2), Tophatters (3), 
Danny Richards, Kathleen Lane; 
‘This’'ll Make You Whistle’ (Indie). 








New show topped by Bunny Beri- 
gan’s band is made to order for jit- 
terbugs. It’s the best swingeroo ses- 
sion this section of Brooklyn has had 
in weeks, and is the type of enter- 
tainment that will be difficult to fol- 
low, though the management here is 
striving to furnish name vaudeville 
and bands over the wekend. For 
midweek (Tues., Wed., Thurs.) thea- 
tre is using eight acts without name 
draw. 

Berigan and his hot trumpet lead 
the same combo he had when at N.Y, 
Paramount last year and which won 
attention on the Mutual net. The 
band fits in well in playing a full 
vaude show. 

Crew opens up with a jam session, 
tipoff on what's to follow. Organiza- 
tion, which first attracted notice on 
a CBS swing session, is in the groove 
for swing addicts. “Trees,’ which the 
band recently recorded for Victor. is 
about the only restrained offering in 
lineup. 

Danny Richards and Kathleen Lane 
are the two singers with Berigan’s 
crew. Former, baritone, looks like a 
find and okay for stage work once he 
gets accustomed to new medium. He 
was absolute smash at this catching 
with ‘I Get Along Without You Very 
Weil,’ ‘Masquerade Is Over’ and ‘In 
My Reverie.’ Latter was a forced 
encore, with Richards feeling his 
way along carefully. 

Lane femme offers Ki & Cake,’ ‘T 
Cried for You,’ ‘Heart longs to 
Daddy’ and ‘Hurry Home,’ last two 
being at the insistence of jitterbugs, 
Girl handles her nice tonal qualities 
with skill, but indicates strictly band 
experience, with that back-away 
from the mike always repeated as 
the band beats out the intervening 


bars. 
Band is backed up by sturdy 
vaudeville. The Tophatters (New 


Acts) are in deuce spot and strong 
(Continued on page 39) 


Paula . 
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NEXT WEEK (March 31) 
THIS WEEK (March 24) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














Loew 





NEW YORK CITY 
State (30) 
Bryant, Raines & Y 

Bea Saxon 

Tony Galento 
Lew Parker 

KE Hawkins Ore 


WASHINGTON 
Capitol (31) 
Eddie Peabody 
Paul Sydell & S 
Sibyl Bowan 
Hudson Wonders 
Allen & Kent 
Edwin Steffs 





Paramount 





NEW YORK CITY 
Paramount (298) 

Derothy Lamour 

Mischa Auer 

Chas Barnett 

Catherine Westfield 


Lewis & Van 
CHICAGO 
Chicage (31) 
Rogers Swing Co 
St. Lake (31) 

Patricia Ellis 








RKO 





NEW YORK CITY 
Music Hall (30) 
Jeanne Devereaux 
Alyse Cers 
Valya Valentinoff 
Val Gueral 
Marion Raber 
George Mayer 
Robert Londrum 
BOSTON 
Memorial (30-2) 
Stapletons 
Tommy Trent 
Oxford Boys 
Lorraine & Rognan 
Honey Fam 
CHICAGO 
Palace (31) 
Chester Hale Gis 





Kim Loo Sis 
Emmet Oldfield Co 
George Beatty 


CLEVELAND 


Palace (31) 
5 Jansleys 
Warners 
Cass Daley 
Brown & Ames 
Tony Martin 

(24) 

Larry Clinton Orc 
Frank Paris 
Ross & Stone 
Roberts & Martin 

COLUMBUS 

Proctor’s (31) 
Ted Lewis Orc 





Warner 








NEW YORK CITY 
Strand (31) 
Jimmy Dorsey Ore 
Harry Savoy Co 

Condos Bros 
PHEH.LADELPHIA 

Fox (31) 
Joe Venutti Ore 
Hal Leroy 
Neila Goodelle 
Joe Lewis 

® 


(24) 
Al Donahue Ore 
Joan Davis 
PITTSBURGH 
Stanley (31) 
Major Bowes Co 
(24) 


Coquettes 





Cass Daley 
Eddie Peabody 
Michon Bros 
READING 
Astor (31-1) 
Fenwick & Cook 
Evans & Mayer 
Dolinoff & Raya Sis 
(One to fill) 
WASHINGTON 
Earle (31) 
Kay Kyser Ore 
«2 


24) 
Frank Hornaday 
Helene Faye 
Monroe & Grant 
Shirley Ross 
Peggy Taylor Co 
Gae Foster Gls 








Independent 








NEW YORK CITY 
Roxy (31) 
Paul Remos Co 
Art Jarrett 
Dorothy Crooker 
Paul Ash Orc 
BALTIMORE 
State (2-5) 
Sammy Moss 
George Fell 
Mark, Wilky & D 
(30-1) 
Wyn & Hurwyn 
Grace Doro 
Maxellos 
(26-29) 
Al Linden & B 
Sid Page Co 
Americana Rev 
Hippedrome (31) 
Major Bowes Co 
INDIANAPOLIS 
Lyrie (31) 
Hoagy Carmichael 
Gil Lamb 
Kemper & Hage’rty 
Titan 3 
10 Byton Gls 
(24) 
Tony Martin 
Anson Weeks Ore 
Gene Sheldon 
Knight Sis 
Dick Ware 
LANCASTER 
Celonial (ist only) 
3 Olympics 
Parker & Fred’ricks 


Riverside (24) 
Fifi D’Orsay 


Stuart & Martin 
Juanita 

Lew Hoffman 
Pepito 

12 Parisiennes 
Des Artists 


PATERSON 


Majestie (28-30) 
Tay Voy Co 
Romero & Rand 
Hollyhoodlums 
Joe Freed Co 
Royal Foursome 

(31-3) 
Fields & Depke 
Billy & Arline 
Leavitt & Locgwood 
Marty & N Bohn 
Americana Rev 

PHILADELPHIA 

Carman (31-8) 
Ming & Toy 
3 Freshmen 
(Two to fill) 

Fay's (30) 
Rutons 
LaVere & Ware 
A & M Havel 
Faith Bacon 
Walter Dare Wahl 
16 Lonergan Gls 

PITMAN 

B'way (1st only) 
Felito & Tama 
Mack, Wilky & D 
6 Grays 
(One to fill) 

PROVIDENCE 





Fay’s (31) 
Berni-Vici Rev 








London 





Week of March 27 


Astoria 
Les Silvas 
Dominion 
Teddy Brown 
Gautier St'pl'chase 
Stanley 
Eddie & Mae 
CAMDEN TOWN 
Gaumont 
Mario 
Lorenzi 
More & Nevard 
6 Acromites 
Ernest Shannon 
Billy & Shaw 
CLAPHAM 
Grannda 
Bernardi Ore 
Beatrice & Leon 
Ballard & Rae 
Michael Moore 
Jackie 
Bobby Howell Ore 
EAST HAM 


Nat Gonella Ore 
Premier 
Bryan Michie Co 





GREENWICH 
Granada 
Nat Gonella Co 
HAMMERSMITH 
Gaumont 
Florence Desmond 
Ray Vaughan 
6 Wallabies 
ISLINGTON 
Blue Hall 
Dowler & White 
Billy & Shaw 
LEWISHAM 
Gaumont 
Wences 
Elizabeth Welch 
Arnaut Bros 
Les Silvas 
SHEPH’RDS BUSH 
Pavilion 
Beryl Orde 
Ray Vaughan 
6 Wallabies 
STRATFORD 
Broadway 
Bryan Michie Co 
TOOTING 
da 














Bernardi Ore WOOD GREEN 
Beatrice & Leon Gaumont 
Ballard & Rae Moreton & Kaye 
Bobby Howell Ore Lizuka Co 
Provincial 
Week of March 27 
ABERDEEN Navarre 

Tivoli Young & Reilly 
Jack Anthony 3 Hiltons 
P & J Desmond Co} Luxor Gali-Gali 
Jean Adrienne Terry Wilson 


Bond Rowell 
Jay Morelle 
Eric Palmer 
Loretta Gis 
Bob Merry 
Doublas, Rex & L 
St John Sis 
DUNDEE 
Palace 
Harry Gordon 
Jack Holden 
Neller & Clare 


| Steffan Gls 


Clayton Sis 

Alex Lennox 

Bob Dyer 
EDINBURGH 


Roya 
Castelli Ore 





GLASGOW 
Pavilion 
Mason Co 

Rert Denver 

Thomas & Niblock 

Harry Ritchie 

William Campbell 

David Dale 

Stanley Taylor 

LIVERPOOL 
Shakespeare 

Rawicz & Landauer 

Bill Boston 

Allan Bros & June 

Miil Roy 

Mahoney Bros 


Billy 








Cabaret Bills 














Vassilio Apostolides | Siesais Beanee 


Gedda Petry 
Michel Greben 
Mili Monti 


Hotel Taft 


Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 
Motel Waltdorf- 
Astoria 
(Empire Room) 
Hal 


Kemp Ore 


Hotel White 
Lou Lang Orc 
Charlie Macy 
Mimi Francis 

Jimmy Kelly’s 
Joe Capello Ore 
Inga Borg 
Gladys Faye 
Princess Aloma 
Mary Lane 
Tanya 
Lee Leslie 
Carter & Schaub 
Terry Shannon 





| John 





Mary Cohan 


Monte Carlo 


Ted _Straeter Ore 
Bob Knight Orc 
Dick Smart 
Elaine Bassett 
Peggy Healey 
Anne Graham 
Anita Colby 
Evelyn Kelly 
Rosanne Murray 
Onyx Club 
Kirby Ore 
Wiley 
Paradise 
Travers Or 


Lee 


Vincent 


3 Castles 


Place Elegante 


Leo Lazaro Ore 
Bill Farrell 
Tommy Mills 
Ben Kauf 


Irve Harris 
Rex Gavitte 
Queen Mary 


Joe Ellis Ore 
Consuelo Flowerton 











ROXY 
EARL 
WASH. 


FAY’S i 
PROV. 





THIS WEEK 


DOUBLE ACTION 


§ Paul Kirkland 
\ Melba 


{ Helene Faye 

( Frank Hornaday 

Tryon Sisters 

Bob Carney & Co. 
AND JUST PLACED 

THE LAMBERTONS 


LOEW’S, WASHINGTON 
EDDIE SMITH, 22 W. 48th St., N. ¥. 








NEW YORK CITY 


Arabian Nights 


Arthur Ravel Ore 
George Byron 
Mildred & Maurice 
Joan Beverly 


Armando’s 
Buddy Clarke Ore 
Marie Spaulding 
Pat Kennedy 

Barney Gallant's 
Frank Craven 
Angela Velez 
Carter & Bowie 
Nellie Paley 
Terrace Boys 

Bert Frohman’s 
Buddy Wagner Orc 
Diana Del Rio 
Yvette 

Bill Bertolotti’s 


Angelo’s Rh’mba Bd 
Elaine Spencer 
Dorothy Jeffers 
Frank McFarlane 
Chita 

Bill’s Gay 90's 
Emily Stevenson 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
John Panter 
John Eliot 


| Spike Harrison 


Rudy Madison 
Bill Quentmeyer 
Steven Isles 
Bernie Grauer 
Harry Donnelly 
Arthur Behan 
Harold Willard 
Don Cortez 


Cafe Savini 
Grace Morgan 
Melvin Pahl 
Haywood & Allen 


Chateau Moderne 


Paul Bass Ore 
Jill Roy 
Gabriel 

Lynn Russell 
Marion Farrar 
George Rixon 


Chez Firehouse 


Chick Howard Ore 
Christie Gillespie 
Milt Herth Trio 


Club 18 


Jack White 

Pat Harrington 
Jerry Kruger 
Judy Rudie 
Frankie Hyers 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 


Club Gaucho 


Chas Macula Ore 
Panchita Villa 
Tarrant & Dacita 
Trini Plaza 

Sinda 

La Marita 

Pedro Valli 
Felicia Flores 
Maria Del Carmen 
3 Gauchos 


Cotton Club 
Cab Calloway Ore 
Bill Robinson 
Sister Tharpe 
Tanya 
Katherine Perry 
Beachcombers 
Glenn & Jenkins 
Ruby Hill 
Son & Sonny 
Myra Johnson 
Vodery Choir 


Diamond Horseshoe 


Noble Sissle Ore 
Don McGrane Ore 
Fritzi Scheff 
Buddy Doyle 
Margot Brander 
Frank Libuse 
Tom Patricola 
Joe Howard 
Clyde Hager 
Mangean Tr 
Della Lind 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 


El Chico 
Eliseo Grenet Ore 
Fantasia Novia 
Joyita & Maravilla 
Romero Gomez 


Paquita Dominguez 
Dorita & Valero 


El Morocco 
Val Ernie Orc 

Famous Door 
Woody Herman Orc 


Mary McCall 
Frances Faye 


Greenwich Village 
Casino 


Don Ravel Ore 

Dorothy James 

Rosita Royce 

Dolores Farris 

Mata Monteria 

June Havoc 

3 Musical Manigcs 

Tommy Bruno 
3enny Martini 

Joe Lane 

6 Village Glam’ Gls 
Havana-Madrid 

Nano Rodrigo Orc 

Juanito San’bria Or 

Rosita Ortega 

Nina Orla 

Castilla 2 

De Limas 


Hickory House 
Joe Marsala Ore 


Hotel Ambassador 
Dick Gasparre Ore 
Vincent Bragale Ore 
Happy Powers 
Marty Golden 
Rosalean & Seville 


H'tel Belmont-Piaza 
Ernie Holst Ore 

3 Smoothies 

Jane Clair 

Belmont Balladee-s 
Adrian Rollini 


Hotel Biltmore 
Horace Heidt Ore 
Larry Cotton 
Bob McCoy 
Lysbeth Hughes 
Art Carney 
Red Ferrington 
Henry Dick 
Jean Farney 

Hotel Commodore 
Sammy Kaye Orc 
iiotel Edison 
Gray Gordon Ore 
Ruth Bradley 
Hotel Essex House 
N Brandwynne Orc 
Dale Sherman 
Hotel Gev. Clinton 


Eddy Mayehoff Ore 
Betty Gale 
Hotel Lincola 
Jan Savitt Ore 
Tito’s Swingtette 
Hotel McAlpin 
J Messner Orc 
Racimo 3 


Henry Busse Orc 
Don Dickson 
Vi Mele 
Frazee Sis 
Floria Vestoft 
Hotel Park Central 
Curt Houck Ore 
Enrico & Novelle 
Billy Vine 
Margie Greene 
Hotel Park Lane 
Freddie Starr Ore 
Bob Lido 
Al Harris 
Hotel Pennsylvania 
Harry James Orc 
Hotel Plaza 

Jack Marshard Ore 
N D'Amico Ore 
P & G Hartman 
Jane Pickens 
Gil Phelan 

Hotel Roosevelt 
Guy Lombardo Orc 
Hotel Savoy-Plaza 
Gerry Morton Ore 
Hildegarde 

Hotel St. Moritz 
Basil Fomeen Orc 
June Forrest 
Zanette & Darrel 
Dell O'Dell 

Hotel St. Regis 
(Iridium Room) 
Charles Baum Ore 
Sam Jarvis 
Erle Reiter 





Jane Nicholson 








Peggy de la Plante 
Valerie Vance 
Montmartre Boys 
Danny Higgins 

Sid Hawkins 
Vaugh Comfort 
Gonz'les & Christine 
John Rockwood 
Gene Walters 


La Marquise 
Bili Palermo Ore 
Gloria Whitney 
Harold Leonard 
Frances Connelly 

Larue 


Eddie Davis Orc 

Joseph Smith Ore 
Le Coq Rouge 

Geo Sterney Orc 


Anne Francine 
Tisdale 3 

Le Mirage 
Mario & Merin Ore 
Gay Adams 
Lucille Johnson 
Liana Marlow 
Jerry Williams 
Randolph Cox 
Flora Newman 

Le Ruban Bleu 


Herbert Jacoby 

Aileen Cook 

Graziella Parraga 

Marie Eve 

Mabel Mercer 
leon & Eddie's 


Lou Martin Ore 
Eddie Davis 
Iris Adrian 
Mickey & M Ford 
Beryl Cooper 
Joan Grey 
Billy Burns 
James Keogan 
Sunny & R Duval 
Ann Bronte 
Waily Wanger 6 
Jack Osterman’s 
Little Clab 
Roger Steele Ore 
Frances Williams 
Patsy Ogden 
Scat Powell 
Meyer’s Cellar 
(Hoboken) 
Howard Blaine 
Rosaline Lewis 


Kitty Wright 
Walter Walters 
Rainbow Grill 
Barry Winton Orc 
Marilynn & Michael 
Rainbow Koom 


Ruby Newman Orc 
John Hoysradt 
Gower & Jeanne 
Eddie Le Baron Ore 
Joan Cartier 
Russian Kretchma 
Yasha Nikagosov 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaeff 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Genia Pobedina 


Show Bar 
(Forest Hills) 


Sleepy Hall Ore 
Bill Hansen 
Lucille Rich 
Jules Cassard 
Bernice Manning 
Chickie Goldwyn 
Stork Club 


Sonny Kendis Ore 
Monchito Ore 
Eleanor French 
Sarita Herrera 


Versailles 


M Bergere Ore 
Stroud 2 
Panchito Ore 
D’Avalos Dancers 


Village Barn 
Howard Woods Ore 
Gwen Williams 
Freda Sullivan 
Ray Hunt 
Paxton 
Polly Jenkins Co 
Noll & Nolan 
Lou Valero 


Whirling Top 


Geo Morris Ore 
Irene Stanley 
Ann Gale 

Ruth LeClaire 
Russell Dracken 


LOS ANGELES 


Beverly Wilshire 
Bray Sis 
-Howard Gerrard 
Harry Owens Ore 


Cafe Caliente 


Pancho 
Diana Castillo 
Julio Gervante 





Emil Basso Ore 
Frank Sebastian’s 
Cubanola 

Eduardo Chenez 
Joe Barris Ore 
Grace Hayes Lodge 
Jackie Coglen 
Grace Hayes 














Hotel New Yorker | 





CHEZ PAREE 
CHICAGO 
MARCH 31st 

THE 


WIERE BROTHERS 


Via: MARK J. LEDDY 














Leo Luz Dasquez 
Eddie Aguliar Ore 
Cafe La Maze 

Park Ave. Boys 
Martha Mears 
Matty Malneck Ore 


Club Bali 


George Yount 
Bruz Fletcher 


Club Versailles 


Jerry Lester 
Gloria King 
Theodores 
Chicco Ore 


Earl Carroll 


Paul Gerrits 

Arren & Broderick 
A Robins 

Igor & Tanya 
Vivien Fay 

Susan Miller 
Beryl Wallace 

8 Sophisticated Gis 
Dorothy Gerron 
Reginald Craig 
Archie Bleyer Ore 
Ed Durant Ore 


Florentine Garden 





Maurice Kosloff Co 





Lind Hayes 
Joe Frisco 
Charlie Foy 
Lou Sailee Ore 


Hawaiian Paradise 
Loretta Walker 
Princess Luanna 
Joe Sullivan Ore 


Indigo Cafe 


Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 


It Cafe 
Cabaneros 
Don Rudolf Ore 


Jerry’s Mandalay 


Marguerite Paduia 
Geo Surprenant Jr 
Neville Fleeson 
Nonie Mitchell 

Hal Chancellor Orc 
Jimmy Kerr & Boys 


La Conga 
Don Jeri 


Spike Featherstone 
Evelyn Steele 





Little Hungary 
Valesco’s Gypsies 
Marcel’s 
Leonard Keller Orc 
Marcus Daly 
Kay Gregory 
Joey Lee Orc 
Omar’s Dome 
Lillian Gibson 


Charles Barle 
Hal Brown 
Ted Wells Ore 
Palomar 
Imogene Coca 
Tanner Sis 
Gloria Monroe 
Kirk Allen 
Massey & Miller 
Jerry Mumson 
Jimmy Brierly 
George Olsen 
Paris Ina 
Dominic 
Blane & Elaine 


Ginger Weldon 
Katherine Skidmore 
Lillian Gilbert 

Eric Massey 

Henry Monett 
Marguerite & M 
Ken Henryson 
Chuck Henry Ore 





Slapsy Maxie 
Jack Waldron 
Joe Plotksi 
Andy Sorrelli 
Virginia Mathews 
Moore & Lewis 
Tommy Reilly Ore 
Somerset House 
Harry Ringland 
Art Tatum 
Jack Owens 
Stage ‘I’ Cafe 
Wally Vernon 
Billy Young 
Henry Galanti 
Shemp Howard 
4 Squires 
Swanee Inn 
Eddie Beal 
Gladys Bentley 
Topay's 
Elmer 
Arlett Jon 
Taras & Masters 
Nichols & Lucas 
The Mercer Bros 
Dorothy Brandon 
Chuck Foster Ore 
Victor Hugo 
Joaquin Garay 
Skinnay Ennis Ore 
Carmine 


CHICAGO 


Ambassador Hotel 
(Pump Room) 
H McCreery Orc 
Bali Ball 


Ralph Cook 


' Kay 





Armin 

June Story 

Sally Osmon 
Jimmie Green Orc 


Bismarck Hotel 
(Walnut Room) 


Bob Belmont 
Nanno Van Houton 
Piazzo 
Betty Grey 
Charlie Schanks Or 
Adele, Trent & S 
Darlene O'Day 
Blackhawk 
Frederic & Yvons 
Bob Crosby Orc 
Terry & Walker 
Marion Mann 
Dorothy Claire 
Mary Jane Brown 
Gil Rodin 
Don Pedro Ore 
Orrin & Betty 
Blackstone Hotel 
(Galinese Km) 


Marguerite English 
Pliner & Earl Orc 
Blue Goose 


Evelyn Waters 
Al Lane 

Melody King 
Buck Hunt 

4 Hits & a Miss 


Brevoort Hotel 

(Crystal Koom) 
Florence Schubert 
Charles Baldwin 
Grace Katrot 
Norma Ballard 


Broad mont 


Herb Rudolph Ore 
Ginger Wood 
Jerry Walker 
Georgie La Reau 
Jimmie Reid 
Sylvia Tucker 
Henry Simon 
Adorables 


Chez Buckley 


Dick Buckley 

Pre M'Crane 
Shirley Ray 

lle Niles 

Ralph Lindgren Or 


Chez Paree 


Cross & Dunn 

Adelaide Moffett 

Mary Raye & N 

Weire Bros 

Russ Morgan Ore 

Don Orlando Ore 

Evans Adorables 
Club Al 

Larry Ross 

Mary O'Day 

Lil Gerard , 

Margie Moore 

Oliver Harris Ore 


Club Alabam 


Dorothy DeHoghton 
Paulette LaPierre 
Harriet Norris 
Sadie Moore 

Jack Irving 

Allen Cole 

Effie Burton 
Bernie Adler 
Dorothy Dale 
Dave Unells Ore 
Chalk Robinson Ore 
Eddie Roth Ore 


Club Espana 


Harry Hynda 

Bob Durfree 

Dick Hauss 

Joe Hardy 

Bee Jones 

Russ Lindgren Orc 
Colony Club 

Jose Manzanares Or 

Lew Fidler Ore 

Connie Boswell 


Colosimos 


Tullah & Miy 

Pat Rooney 

Janet Reade 

Lulu Gould 

Betty Robin 
Marion Vinay 
Harry Rose 
Pronaph Gis 
Hollywood 6 

Henri Gendron Ore 


Club Delisa 


Sam Robinson 
Henriene Barker 
Crawford Price 
Saundra & Earl 
Wesley Long 
Albert Sears 
Connie Morrow 
Chippie Hill 
Brown & Brown 
Ethele Wilson 
Rhythm Willie 
Charles Isom 
Partello Gis 
Red Saunders Ore 
Congress Hotel 
(Glass Hat Rm) 


Johnny Banga Orc 


(Peacock Rm) 
Joe Vera 


(Pompeiian Km) 


Irving Margraff 


Drake Hotel 
(Geld Coast Room) 
Wayne King Orc 





Bob Rich 

Dean Murphy 

Madie & Ray 

Bernice Parks 
Datch’s 

John Elliott 

Carlos & Dolores 


Betty Jerome 
Evelyn Harris 
Lolita 


Mort Luad Ore 


Edgewater Beach 
Hotel 
(Marine Reom) 


Mary Fran Sackley 
cugenia McGee 
Elaine & Barry 
Marine 4 

Stuart Frazer 

Jay Mills Orc 
Harriet Smith Gls 


885 Club 


Eddie Varzos Ors 

Lucio Garcia 

Johnny Howard 

Carlos & Mercedes 

Grace McCarthy 
El Dumpo 


Laurene Ne Vel 
Ken Leslie 
Margie Lacey 
Joan Jarr 

3 Loose Screws 
Marie Paul 

Ray Stiebers Ore 
Sam Badis 
Whorley Gls 


Famous Door 


Esther Whittington 
Bryan Wolf 

Billie Minor 

Terry O'Toole 

Al Robinson Orc 
June Thompson 


Franke’s Casino 


Will Martin 

Babs & Eddie 

Sandra Byrd 

Billie Rogers 

Roberta 

Buddy Kirbie 

Rocke Ellsworth 

Bob Tinsley Ore 
Gay Paree 

Wanda Kay 

Ed Currie 

Gale Lawrence 


Golden Spot 


Sid Schapps 

Billy Byron 

Helen Dove 
Marion Miller 
Chester LeRoy Ore 


Grand Terrace 


Jean Brady 
Tondelaya & Lopez 
Ted Smith 

Gladys Madden 
Dot Adams 

Marie Bryant 
Dusty Fletcher 
Leonard Reed Gis 
¥F Henderson Ore 


Graemere Hotel 


(Glass House Km). 


Toasty Pall Ore 
Carl Bock 
Maxine Kirk 
Lorraine Voss 


Harry’s N ¥ Cab’ret 
Jerry Healy 

Al Samuels 8 
Mae Brown 

Gloria Shayne 
Andre Faye 
Colleen 

Collette 

Madeline Gardner 
Renee Villon 
Kitty Roth 
Rankin Gls 

Chas Engels Ore 
Art Buckley 

Al Wagner 

Billie Myers 

Lee Berling 


Hickory Ina 
Kay Dare 
Joan & Eddie 
Tom Garvey 
Gondoliers Ore 
Hi Hat 


Lou Holz 
Margo Gavin 
Betty Atkinson 
Kretlow Gls 
Sid Lang Orc 
Ivanhoe 
Belen Irwin 
#lice Munson 
4 Hawaiians 
Keith Beecher Orc 
L’Aigton 
Mary W Kilpatrick 
Eusebio Concialdi 
Spyros Stamos 
Don Quixote Ore 
Ennio Bolognini Or 
Hotel La Salle 
(Blue Front Room) 
Vibra 
Stuff Smith Ore 
Gladys Madden 
Jonah Jones 
Liberty Inn 
Dick Huges 
Helen Durfree 
June West 
Billy. Hill 
Fritzi Bey 


Tanua Tamara 
Richard Denzler 
Roland & Francine 
Joe Kish Ore 


MeGraws 


Al Copeland 

Lillian Barbeaux 

‘Eve Evon 

steen Bright 

taxie Dee 

Avis Doyle 

Phil Chinard 
Melody Mill 


Tiny Hill Ore 
Allan DeWitt 
Harold Osborne 


Millstone 


Ann Millstone 
Fle Whitman 
Ga:e Lawrence 
Betty Marris 
Della Bartell 
Jack Roland Ore 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Sharone 


Minuet Club 
Del Estes 
Willa Runyon 
Al Mulvaney 
Verna Jordan 
Art Fisher Ore 


Morrison Hotel 

(Boston Oyster 
House) 

Manfred Gotthelf 


Nameless Cafe 


Julian Stockdals 
Vito Ore 
Ona Mayo 
Carole Cleveland 
Margie Strong 
Evelyn Reed 
Ed Leon 
Nappo Gardens 
Genevieve Jacyna 
Helen Coyle 
Dave Malcolm 
Mary Mac 
Jane La Vonne 
Kay Moore 
Honey Lee 
Jean & Wharton 
Sally Sharratt 
Sol Stocce Ore 
Old Heidelberg 


Old Heidelberg Co 
Octet 

Robert Kessler 
Winn Strache 
Herr Louie & W 
Herbie Orc 


Paddock Club 


Elinor Johnson 

Marrita Ryan 

Flo Polus 

Chester Le Roy Ore 
Palmer House 
(Empire Room) 


Orrin Tucker Orc 
Franklin Crawford 
Joseph Coskey 
Billy Rayes 
Jack Williams 
Lorraine Sis 
Jose Castro 
Beverly Allen 
Abbott Dancers 
Phil Dooley Ore 
Parody Club 
Flash Evans 
Ida Brown 
Dolores Shaw 
Kaytherine Atkin 
Chic Sanders Orc 
Playhouse 


Helen Hart 
Johnny Morrissey 
Jean Cook 
Charlene Baker 
Barry Hodges Ore 
Rose Bowl 
Willie Shore 
Gladys Palmer 
Sol Wagner Ore 
Elaine Merritt 
Burke Sis 
Vera Fern 
Royal Frolics 
Dolly Kay 
Eddie White 
4 Witson Bros 
Anthony, A & H 
Ginger Ladell 
Al Trurk Orc 
Mark Fisher Ore 
Jack Hilliard 
Frolics Ens 
Sherman Hotel 
(College Inn) 
Gene Krupa Orc 
Irene Daye 
Celtic Cafe 
Bud Glens Ore 
Dome 
Spinning Tops 
James Hamilton 
Dancing Buckleys 
8 Jitterbugs 
Bud Bartell 


Anchorage 
Frank Quinn Ore 
Lou Foster 
Anita Blaine 
Jack & A Martin 


Bellevue-Stratford 
(Main Dining R'm) 
Meyer Davis Ore 


(Burgandy Reom) 
Frank Juele Orc 
Ben Franklin Hotel 
(Garden Terrace) 
Jimmy Joy Ore 
Gai Moran 
Guy McComas 
Benny the Bum’s 
Mary Navis Ore 
Hollywood Debs (8) 
Wilma Douglas 
Larry Vincent 
Trudela & Jean 
Elaine Hinkle 
Muriel Thomas 


Browning Lane Inn 
(Bellmawr, N. J.) 
Buddy Bryant 
Dixie Hey 
Marlyn Dawn 
Mary Joyce 
Lucille Nolan 
Vince Norman Ore 
Cadillac Tavern 
Beth Calvert 
Darlene Jones 
Eddie Thomas 
Jack Newlon 
Sunny Ray 
H Reynolds Ore 
Clob 15 
Dick Thomas 
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Dee Downey 
Betty Jerome 
Lou Redell 

Joey Conrad Ore 


Silver Cloud 
Bert Nolan 
Lane 2 
Barness 7 Lee 
Adelaide Kirkoff 
Foster & Adams 
Nita La Tour 
Vi Gore 
Hazel Zalus 
Nord Richardson 
Johnny McFali.Ore 

Silver Frolies 
Claire Pellow 
Marry Harris 
Roberto & Minto 
Fay Wallace 
Art Freeman 


606 Club 


Al Zimmey 
Sunny Carter 
Connie Fasesaw 
Steffi Lee 
Dolores Del Rae 
Marg Faber Gis 
Joel & Annette 
Dietrichs 
Inez Scott 
Aloha 
Jessie Rosella 
Dagmar 
Dolly Sterling 
Ruby Bennett 
Patricia Perry 
Collette 
Carmen 
Sol Lake Ore 
Tripoli 3 

Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 

Stevens Hotel 
(Continental Koom) 


Rhythm Boys Ore 
Rod Drigo & F 
Byton Gls 


Stratesphere Club 
Princes Red Rock 
Frank Barbor 


Subway 


Ginger Dix 
Opal Adair 
Connie Rogers 
Jackie Richard 
Frances Thomas 
Zena Lane 
Edith Marlowe 
Dolores Mac 
Billy Kent 
Henry Sax Ore 
Susi-Q 


Rernie Green 
Saxon Sis 

Cheri 

Jules Scott 

Sam Bari 

Verne Wilson Ore 


Thompson's 16 Club 


Ray Reynolds 

Joy Kalese 
Natasha 

Ruth Dean 

Dot Keith Gis 
Jessie Garwood 
Helen DuWayne 
Marsh McCurdy 
Sammy Frisco Ore 


Three Deuces 


Baby Dodds 
Charles McBride 
Lill Armstrong 
Lonnie Johnson 
(Off Beat Room) 
Anita O'Day 
Wingy Mannone 
Basin Streeters 
Lennie Esterdall 
Jimmy McPartland 


Tower Ina 


Mollie Mannor 
Sam Haas 

Inez Gonan 
Betty Story 
Lee Gls 

3 Hawaiians 
Frank Davis Ore 


Town Club 


Chet Boswell 

Mae Di Fili 

Rosita Carmen 
Millicent De Witt 
Jane Moran 

June Carroll 

5 Chicagoans 
Frankie Quatre! Ore 
Hal Barber 


Villa Moderne 
Tony Cabot Orc 


Winona Gardens 


Gigi Rene 
Lee Harmon 


Thelma White 
Frances West 
Nita La Tour 
Hazel Grege 
Sally Reynolds 
Heinie Cramer 
Frank Snyder Ore 
Lucille Johnson 


PHILADELPHIA 


Ellen Fay 
Johnny Howard 
Princess Helen 
Amy Organ 
Cafe Moroney 


Scarey Gavin 

Al Cubler 

Peggy Gas & 2 Jets 
Jerry Vance 
Lorraine Wiley 
Isabell Daniels 

Joe Familant Ore 
Larry Graham 

Bill Donahue 


Club Parakeet 


Ginger Lynn 
Gertie Taylor Orc 


Clab 209 


Mildred Boyer 
Bob Ramp Ore 
La Rue Sis 


Dutkin’s Rathskeller 


Frank Ponti 

Don & Doresse 
Arnett & Rogers 
Jean Van 

Irma ‘Lynn 

Irving Braslow Orc 


El Chico 


Kay Laverly 
Margaret Marshall 
Jack Marston 
Virginia Howard 
Gypsy Rita 
Glenda Hope 
Pegey Wagner 
Sherry Lee 
Bubbles Shelby 
Arlett Withers 
Ivan Tashman °« 


Embassy 
Billy Maple 
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Aida Alvarez 
Eleanore Piper 
Edith Roark 

Lula Malina 
Dolores O'Neill 
Al Moore Ore 
Petre Bianco ore 
George Clifford 
Evergreen Casino 


Beth Challis 
Chadwicks 
Hiarrison Sis 
Jane Ward 
Relta Ray 
Ann Collins 
Al Eldrich 
Jo Miles Ore 
1523 Club 
gwing King Oro 
Tommy Monroe 
Ethelind Terry 
Eileen Mercedes 
Polly Parker 
June Davis 
Kay McCullough 
Dolores Merrill 
Mitzi Lane 
Florence Holman 
Frankie Palumbo’s 
Ruddy Lewis 
Bonnie Stewart 
Lee Lamont 
Ben Perry 
De Mayos 
Yvoneties (€) 
Bobby Morrow Ore 
Harris Tavern 


Alabama Corinne 
Robby Lyons 
Greta LaMarr 
Beity Thomas 
Hildebrand’s 
Jaclhie Small 
Charlie Neid 
Doris Elliott 


Norman Lewis 
Paula 

Casimira Sis 
Barbara Jorden 


Claire Saleska 
Frankie Milton 
Richard Bach 
Bobby lee Ore 
Dee Dorea 

Jack Lynch’s 
Charies Smith 
Vincent Rizzo Ore 
FRarney Zeeman 
Harry Richman 
Chaney & Fox 
Lillian Carmen 
George Tapps 
Maclovia Ruiz 
Herb Dubrow 
Jimmy Blake 
J Lyneh Gis (16) 
Joe Fresetto Orr 


Jam Session 


Jona D’'Aguila 
Billy Krechmer 


Tatimer Club 
(Blue Room) 


Ann Rush 
Rhumba Ore 


Little Rathskeller 


Ralph Lewis 

Paul & Paulette 
Shelemar Dean 
Gaye Dixon 

Victor Hugo Ore 
Bert St Clair 
O'Connor 2 

Vivian Francis 

Johnny & George 

Manoa Inn 

Leonard Cook 
Billie Richmond 
Ferdez & Lorenzo 
Bob & Betty Starr 
Baroness Randonin 
Open Door Cafe 
Leslie Sis 

Bob Ridley 





Rose Venutti 
Hawaiian Ore 
Ethel Maeder 
Viola Klaiss Ore 
Purple Derby 
Jean O'Neill 
Andy Russell 
Buck Calhoun 
Betty Weeks 
Margie Mealey 
Jean Lamar 
Dotty Moore 
Bobby Carr 
Joe Burns 
Ray Allen Oro 
Rendezvous 
Midgie Fellows 
Ford, Marshall & J 
Elaine Alston 
Denette & Day 
Ross Irwin 
Bob Hargraves Ore 
Stamp’s Cafe 
Bert Lemish Ore 


_Dot Landy 


Jack Hutchinson 

Johnny Welsh 

3 Debs 

Barry & Glenn 

Vie Earlson 

Bubbles Steware 

Sliver Lake Inn 

(Clementon) 


Mickey Famiilant O1 
Alice Lucey 
Armand & Juliana 
Peggy Eames 
George Reed 


Sky Top Club 


Leon Wright Ore 
Blanche Saunders 


20th Century 
Tommy Cullen Ore 
Venice Grille 


Jack Rich 

Fay Ray 

Joey Hayes Ore 
Phyliss Lerue 
Diane Gail 
Norma Fay 

3 Blossoms 


Viking Cafe 
Billie Callahan 
Joe Kearns 
Jerry Delmar Ore 
Dino & Lee 
Chas Hunt 
Pobby Jones 
Billy Beck 


Village Barn 


Lenny Kent 
Bobby Evans 
Bebe Sherman 
Chas & K Joy 
Teddy Oliver Ore 
Wagon Wheel 
Cosmo & Lolita 
Tommy Hahn 
Joan Marie 
Pete Hayes 
Al Wilson 
Al Bastian Ore 


Weber's Hof Brau 
(Camden) 


Iise Hart 
Rudy Bruder 
Jules Flacco Ore 
Helen Worthington 
M’re’lla Willi'ms Co 
Joan Gardner 
Belmont Bros 
Ala, Del Pilar 
Pat Cranford 
Bill Evans 
Sid Golden 
Signor Karmino 
J & T Shellenh'mer 
Internationals 
Eldoradians 

Yacht Club 
Kitty Helmling Ore 


Roberta Ramsey 
Patricia Robinson 


MILWAUKEE 


Athletic Club 
Hal Munro Ore 


Bert Phillip’s 


Pep Babler Ore 
Ethel Seidel 


Blatz Palm Garden 


Eddie South Ore 
Louis Mason 


PD Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 


Cardinal Clab 
Bud Vion! Ore 
Chateau Club 


Btan Jacobsen Ore 
Johnny Poat 
Jimmy & Nora Bell 
Jack Herbert 
June Carson 
Dorothy Maye 
Edith Rae 

Don & S Jennings 
Lee Bartell 

2 Jitterbugs 

3 Gents 

Bert Gilbert 


Clover Club 


Harry Weber Ore 
Ruth Phillips 
Eva Thornton 
Marge Young 
Eleanor Gail 
Jean Hurley 
Flo Radke 
Don Kranich 
Jaxon 

Club Forest 
Virginia Grey 
Berdine Dickson 
Heien Kaye 
Vera Welsh 

Club Madrid 
Jimmy Rotas Ore 
Roland & Francine 
Rebecca Page 
Patricia Page Gle 
Marguerite Claudet 
Lolita Roche 
Zita & Annis 
George Moore 
Sharon Hale 
Therese Rudolph 


Club Sahara 
Geo Cerwin Ore 
Club Terris 
Gordon Genschore 
Mona Henderson 
Ethel Warren 
Phil Kestin 
Kathleen Kaye 
Claudia Ferris 
Dale & Dale 
Congo Club 
Riff & Raff 
Bob Freeman 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 
Cornies Ship 
Bill Davidson Ore 
en Boe Ore 
Ralph Lewis 
Bailey & Lamarr 
Devines Eagles 
Steve Swedish Ore 


Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 


Hotel Schroeder 
(Empire Room) 
Lawrence Welk Or 
Jerry Burke 
Walter Bloom 

Lois Best 


Karl Ratsch’'s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhoff 

n’s 
Ray Meadows Ore 


Last Round Up 


Jiramy Raye Ore 

Ken Keck 
Lindy's 

Rick & Snyder 


Victor 
Phyllis Nowak 


Log Cabin 
Carl Bergman Ore 


Miami Club 
Helen Holmes 
Marion Walters 
Marie Douglas 
Marcella Paige 
Ginnie Blainy 
Joan Batrd 
Peggy Geary 
Gene Emerald 
larriet Cross 
Marie Carroll 
Johnny Davis Ore 

Milwaukean 
Bobby Maynard 

Oasis 
Marty Gray Ore 
Snooks Hartman 
Old Heidelberg 
Mary Beth 
Eddie Zipp Ore 
Donna LuPae 
Allen Dunn 
Sallie Marshall 
Ginger & Louise 
Sandra Marlowe 
Open Door 


Tinney Liveng’d Or 
Larry Powell 
Packard Ballroom 
Al Cavalier Ore 
Paradise Gardens 
Bill Kingsley Orc 
Paris 
Art Rochel Ore 
Plantation Club 
Bert Bailey Ore 
Mary Webb 
Plantation 6 
Brown & Lyons 
Myrtie Thomas 
Hunky Brown 
Rendezvous 
Betty Mason 
Helen Gregos 
Carol Cleveland 
Dotty Norman 





Katherine Kaye 








Alma Grant 
Bob Matheson Ore 
Reno 
Jean Allen 
Pat Marvin 
Helen Allen 
Romona Brownwell 
Rose Vine 
Vindick Sis 
Harvey Lee Ore 
Scaler’s 
Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 
Schwartz 
Bob Eherle Ore 
Lee Leighton Ore 
Six Point Club 
Casper Reda Ore 
State Gardens 
Earl Rigg Ore 
Florence Bell 
Mildred Seeley 
Ann Helene 
Evon Allen 
Irene Schrank 
Fio Smith 
Shirley Little 
Peggy Hall 
Sunset Club 
Eddie Apple 


Tie Top Tap 


Toevy Feldstein Ore 
Natalie & Howard 
Eleanor Leonard 











VARIETY 
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Al Gale 
Tewa and Country 
Club 


Knight & Dae 
Robertos 
Luciene 
Virginia Davis 
Madeline Gardiner 
Betty Harger 
Aileen Ronda 
Zastro & Wells 
Marty Hoff 
Cameo Gls 
Toy's 
Case Landis Ore 
26th & North Club 
Kay Crandell Ore 
Trocadero 
Miron Stuart Ore 
Jane Rubey 
Shutta & Kent 
Dolly O'Dea 
Woodard Sis 
Bobbie Stuart 
Wirth’s Futuristic 
Bill Schweitzer Ore 
Jack Fexer 
Vallle Jay Ore 
Maureen Rosay 
Rogan & Mann 
Wisconsin Roof 
M Merrymaker Ore 
Nie Harper Ore 
Tom Sheridan 
Cappy Lewis 
Joan Demaris 
Arnold Dupre 
Zunker Gardens 
Lyle Stann Ore 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
Rlondell 2 
Franchon & F 
Margaret Aemmer 
Herman Pirchner 

Avalon 
Hy Barron Ore 
Rert Gilbert 
Carol Chapelle 

Airway Clob 
Troy Singer Orc 
Judy Black 

Cedar Gardens 
Duke Melvin Ore 
Hecht's Unit 

Chateau 

Pete Geraci Ore 
Leon LeVerdie 

Art West 

3 Femmes 1 Fellow 
Fight O'Clock Club 
Bill Miller Ore 
Sammy Lipman Co 


Freddie's Cafe 
Tony Emma Ore 
Zang & Todd 
Frank Reynolds 
Josie 
Miriam Kretlowline 
Eddie Barnes 

Golden Glow 
Paul Simonetti Ore 
Sherry Panay 
Del Grey 

Gourmet Club 
Louis Cina Ore 
Gloria Glenmore 

Hatton’s Club 
Lenny Colyer 
Bob Armstrong 
Rose- Marie 

Hanna Grill 
Joanna Gordon 
Kay Bush 
Don & l.ou 
Len Ensign 





Hotel Cleveland 
Gene Erwin Ore 
Walt Bergen Ore 


Hotel Fenway Hall 
Willard Potts Ore 
Bettie Allen 

Hotel Sterling 
Marty Lake Ore 
Gayle Gaylord 

Hotel Hollenden 
Sammy Watkins OF 
Sammy Watkins Or 
Bernice C Ripley 
Kreen Thorson 
Don Enrico 
Roberto Rippy 
Murial Marman 
Gloria Marman 
Frank Cook 

Hotel Statler 
Dick Stabile Ore 
Evelyn Oakes 
Glover & LaMae 

Jack & Eddie's 
Chick Williams 
Henry Rubertina 
Bess Evans 
Dona Wamby 
Harold Thomas 
Lindsay’s Sky-Club 
Poison Gardner 
Harold Simpson 

Monaco’s Cafe 
Jacques Pollack Or 
Marilynd Maynard 


Mounds Club 
Orvelle Rand Ore 
Southern Tavern 
Paul Burton Ore 
Don Kaye 
Nick Bontemps 


Ubangi Club 
Tommy Barnes Ore 
Hertel Collins 
Ethel Avery 
Rose Morgan 
Sonny Carr 


DETROIT 


Book-Cadillac Hotel 
(Book Casino) 
Rob Grant Ore 
Manno & Strafford 
(Motor Bar) 
Peter Kent Orc 


Chene-Trombley 


Jimmy Gargano Or 
Frankie Little 
Harry Jarkey 
June & Jerry 
Ginger Sutton 
Commodore Club 
C Costello Ore 
Lee De Bain 
Oldtimers 4 
Rita & Rubens 
Sorelli 
Una Cooper 
Lovely Ladies (4) 
Club Frontenac 


Larry Funk Ore 
Art Shaul Rev 
Jean Fole 
Rarry & Dealba 
Sweethearts (8) 
Hotel Statler 
(Terrace Room) 
Xavier Cugat Ore 
Carmen Castillo 
Judy Lane 
Eddie Asherman 
Castalino Rolon 
Imperial Club 
Don Carini 
Geo Salia & Jo-Jo 
Bonnie Nicholas 
Fifi Livites 
Margo Wade 
Woody Mosher 
Frank Rapp Ore 


Nebiolo Cafe 


Leonard See) Ore 
Ward Gleason 
Parisian Coeds 
Jack Stacey 


Northwood Ina 


Frank Gillen Ore 
John Hale 

Ted & Mary Taft 
Arlene Whitney 


Oasis 


Zorine 
Don Ricardo Ore 


Palm Beach 


Amos Jacobs 
LeRoy & Sharp 
Eddie Capps 
Don Pablo Ore 


Plantation Club 


Gustavus Jones 
Eveiyn White 
Moke & Poke 
Desoree Alexander 
Billy Ekstein 
Sadjai 

Don Albert Ore 
House Line (8) 


Powatan 


Mickey Alpert 
Katherine 

Dolores 

Vicki Lauren 
Sammy Dibert Ore 


Saks 
Don Harris 
Buddy Lester 
Youman Bros (3) 
Garnett Sis 
Rita DeVere 
Geo Kavanagh Ore 


PITTSBURGH 


Anchorage 


Hughie Morton Ore 
Maynard Deane 


Arlington Lodge 
Art Norkus Ore 
Balconades 
Ted Waldon Ore 
Sally Cairns 
Bill Green's 
Tommy Carlyn Ore 
Johnny Duffy 
Club Petite 
Freddie Castle Ore 
Terry Holmes 
Rae Russell 
Sherry Lane 
Dave Jeffreys 


Cork and Bottle 
Jack Davis 

Eddie Peyton's 
Johnny Radion Ore 
Jerry O’Dare 

Harlem Casine 
Sherdina Walker Or 
George Gould 
Pete Nugent 
Monette Moore 
Johnson & Grider 
Otto Fasons 
Harlemettes (8) 
Larry Steele 
Ozzie Dial 

Hotel Henry 

M Contreres Ore 
Conchita 





Hotel Roosevelt 
Buddy Russell 3 
Hotel Schenley 


Howard Baum Ore 
Buzz Aston 
Jack Rogers 


Hotel William Penn 
(Chatterbox) 


Bernie Cummins Or | 


Connie Barleau 
Walter Cummins 


(Continental Bar) 
Versatilians 
(Grill) 
Bavarians 


Italian Gardens 
Etzi Covato Ore 
Bernie Perella 
Michael Strange 
Dance. Darlings (5) 
Johnny Morris 
Diek Smith 
Betty Nylander 


New Penn 
Joe Ravell Ore 
Laverne Kidd 
Jack Keller 
lee Burke 
Ward Sis 


Nixon Cafe 
Al Marsico Ore 
Bob Carter 
Darrell & Dale 
Haines Bros 


Angelo Di Palma 
Claire Ray Gls 
Nut House 
Al Sherman 
Jack Lewis 
Boogy-W oogy 
Harry Nosokoff 
George De Costa 
Al Mercur 
Jim Buchanan 


Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Lynn & Davis 
Dewey Moon 
Betty Hurst 
Billy Cover Tony 
| Riviera Art 

Joe Lee Ore 


Show Boat 


Al Fremont Ore 
Leola Frazier 
Raoul & Virginia 
Duval Sis 
Natalie Hill 
Louise Merlo 
Nancy Cunningham | 
Raoulettes (5) 


Webster Hall 


Nelson Maples Ore 
, Buzzy Kountz 
Will Ward 

George Weber 


Union Grill 
Lombardo 
Yagello 
Frank Natale 











Joe Lewis Follows Philly 
Vaude with Cafe Booking 


Philadelphia, March 28. 

Joe E. Lewis, who opens at the 
Fox theatre here Friday (31), will go 
into Jack Lynch’s Walton Roof the 
following Thursday (6). He’ll double 
at the two spots on the final night 
of the Fox engazement. 

On the Walton bill with Lewis will 
be Helen Morvan, who comes in 
Monday (3). Harry Richman, cur- 
rent, closes Saturday (1). 














| On the Upbeat | 





(Continued from page 30) 





White 
to the 


N. C., Armory March 22, 
spectators were admitted 
gallery. 





Adrian Rollini trio was to have 
been booked into Strand, N. Y., along 
with Jimmy Dorsey last Friday (24) 
but Ralph Hitz nixed the deal. 


Rudy Bundy has opened engage- 
ment in Spanish Room at Atlanta’s 
Henry Grady Hotel. 





Lawrence Welk opens at St. Paul 
Hotel Tuesday, April 4. Band will 
air over WCCO and NBC during 
stay. 





Billy Baer set for Emnire Room of 
the Hotel Schroeder, Milwaukee, for 
a 10-day stay becinning March 31. 
Baer will broadcast nightly over | 
WTMJ. April 11 Emery Deutsch’s 
orch will follow. 


Ted Weems orchestra booked into 
the Gold Coast Room of the Drake 
hotel, Chicago, opening April 10. Fol- 
lows current stay of the Wayne King 
orch, 





Irving Fields opens at the Hotel 
Grossinger, N. Y.. April 5 with four 
Mutual shots weekly. 





Bert Lown played for an aviators’ | 
league meeting at the Waldorf- 
Astoria hotel, N. Y., Friday (24). 





Benny Goodman will be on the 
Steel Pier, A. C., Easter Sunday. 





Frank Herz has shifted from road | 
manager for Chick Webb to a similar 
spot with Van Alexander. 





Erskine Hawkins and Jimmy 
Lunceford hook un in a swing battle 
at Convention Hall, Phila., April 10. 

Count Basie has cut a tune for Vo- 
calion tagged ‘Rockabye Basie.’ 





Will Osborne orchestra precedes 
Larry Clinton into the Park Central 
hotel, N. Y., onening April 5 for five 
weeks with Mutual and NBC wires. ' 





Gene Krupa’s picture. ‘Some Like 
It Hot,’ will be released May 19. 





Ben Cutler has been booked by the 
William Morris office to open at the 
Book-Cadillae hotel, Detroit, April 
6. He succeeds Bob Grant. 





Emery Deutsch moves from the 
Nicollet, Minneapolis, to the Schroe- 
der hotel, Milwaukee, April 11. 








Ina Ray Hutton plays the Castle 
Farms, Cincinnati, April 1 and 2, 
\through the Williem Morris office. 
Girl “unit has the NBC engineers’ 
ball dated at the Hotel Morrison, Chi- 
cago, April 14, 





Vincent Lopez doing one-nighters 
in Ann Arbor and Grand Rapids, 
March 31 and April 1. 








Clyde McCoy band moved into 
Terrace Grill of Hotel Muehlebach, 
Kansas City, Friday (24) for two 
weeks, following Ramona and her 
'Men of Music. 





Get Out the Hay Bags 
Hollywood, March 28. 
First of six Ken Maynard west- 
erns, ‘Flaming Lead,’ went into work 
yesterday (Mon.) on location at New- 
hall for Colony Pictures, 





House Reviews 








RIVERA, B’KLYN 
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for this position. Tapsters surprise 
with the easy hoofing cf fancy steps. 

Bob Howard, rhythm pianist and 
swing singer, is a lot more at home 
on the stage than when he appeared 
at the Roxy, N. Y., last year. Has 
the same array of tunes, with pian- 
ology nicely offsetting his Harlem- 
esque vocal sessions. But it is put 
over with more showmanship. ‘Talk 
to Me,’ his own composition; ‘Jeepers 
Creepers’ (with a novel arrangement, 
ringing in ‘Hold Tight’); ‘Old Man 
Mose,’ ‘Hold That Tiger’ and ‘It’s Not 
What You Do, It’s the Way You 
Do It’ comprise his lineup. In be- 
tween he has that player-piano imi- 
tation. Howard winds up with a 
regular jam session. Even with all 
of his extra encore offerings he was 
forced to make a deft curtain speech. 

The Albins (New Acts), ballroom 
dance spoofers, are in fourth slot. 
They clicked easily and had to beg 


off. 
Biz about 75% capacity opening 
night (Friday). Wear. 


CIRCLE, INDPLS. 


Indianapolis; March 24. 


Vincent Lopez orch, Patricia Ellis, 
Abbott & ‘tello, Ben Blue & Co., 
Betty Hu. n, Danny  Drayson; 
‘Never Say Die’ (Par). 


Top heavy with talent, show runs 
long 71 minutes with no letup of fast 
pace from curtain to curtain. While 
Lopez bills his 14 piece orch as 
‘suave,’ it’s strictly a swing outfit, a 
fact accepted gladly by the youthful 
mitt-pounders present at show 
caught. Lopez does a dead-pan m.c. 
job, but his stick-waving and spot at 
piano are plenty good. With time 
precious, band is limited to four 
numbers, doing a swing version of 
‘Umbrella Man’ to open, a medley of 
‘Napoleon Bonaparte’ and ‘Deep Pur- 
ple’ in middle, and ‘Swingin’ with 
the Goons’ to close. Lopez scores 
heavily during his session at the 
ivories, pounding out in fast style 
‘Smoke Gets in Your Eyes,’ ‘Can- 
adian Capers,’ ‘Stardust’ and ‘Nola.’ 


House, bucking stage opposish at 
competing theatre, booked in Ben 
Blue, spotted next-to-closing. Blue, 
with the help of man and woman, 
turn in a giggle provoking routine of 
nonsense, including his standard 10c 
dance hall bit with girl, Russian 
dance single, and burlesque of Min- 
uet with man and woman to finish. 
Does a double talk poem as begoff. 
Betty Hutton, jitterbug singer, is 
other standout in show. She does a 
whirlwind rendition in goofy style 
of ‘A-Tisket,’ ‘Mose Ain’t Dead’ and 
‘Hold Tight’ to big results, 

Abbott and Costello, from Kate 
Smith’s program, do rapid fire patter 
for a high laugh score, Sveeches by 
Hutton and Abbott and Costello, 
however, should be eliminated, as 
they only slow down the pace of the 
show. Danny Drayson does a couple 
of fast tap dances near openine. Dick 
Wharton lays aside his guitar to 
vocalize one chorus of ‘Deep Purple.’ 


Patricia Ellis helps on the marquee 
and in the ads, but is no great shakes 
aS a singer. Essays ‘Sing for Your 
Supper,’ ‘My Heart Belongs to og 
and ‘I Cried for You’ in only fair 
voice, but her appeal is more ‘o the 
eye than to the ear. Wearing light 
blue satin gown designed to high- 
light the torso; she had the audience 
pounding mitts for another look, not 
another listen. 

Show is well hung and lichted and 
biz was good at last show Fri- 
day (24). Kiley. 


—_—_—_  --—— 


LYRIC, INDPLS. 


Indianapolis, March 24, 
Anson Weeks’ orch, Tony Martin, 
Gene Sheldon, Knight Sisters, Dale 


Evans; ‘Adventures of Jane Arden’ 
(WB). 








With Anson Weeks out of show 
because of flu attack, and saxophon- 
ist m.c.’ing opening day, bill was 
floundering because of light weight. 
Band is good, but spread over a thin 
50 minutes. 


Tony Martin is billed over orch 
and closes show by singing special 
lyrics to ‘F. D. R. Jones,’ not suited 
to his style, and getting the heavy 
mitt for ‘Deep Purple.’ ‘I Married 
an Angel,’ ‘Begin the Beguine’ and 
‘Thanks for Everything.’ As a beg- 
off Martin does a chorus on the 
licorice stick with the orch. He has 
a swell set of pipes and pleasing 
personality. 

Orch consists of four sax, three 
trumpets, one trombone and three- 

iece rhythm section, and has swing 
eanings without being too solid. Does 
okay on ‘Halls cf the Mountain King’ 
as opener, ‘Red Wing’ and ‘12th 
Street Rag,’ as specialty tunes, as 
well as providing nice background 
for acts. Dale Evans, a looker with 
a nice voice, is band’s femme vocal- 
ist, contributing ‘I Get Along With- 








Sam Newfield directs. 


out You Very Well,’ ‘This “-n’t Be 


Love’ and, later, ‘Dark Eyes’ and 
‘Liza’ as member of qua tet. 

Knight Sisters do a sockaroo acro- 
batie turn, in which one girl tosses 
the other about in adagio style. They 
are attractive in nifty blue outfits, 
Gene Sheldon provides the only 
comedy on bill with panto aniics that 
are surefire. Fools around with banjo 
for some laughs as a starter, then 
heckles girl as she tries to make a 
speech. Finishes with bit in which 
he sews his fingers together with 
imaginary thread. Has played house 
several times before and is always 
dependable click. 

Name of Anson Weeks is not strong 
here and house pinned all boxoffice 
hopes on drawing power of Tony 
Martin. Powerful stave lineup at 
opposish house, plus Weeks’ illness, 
means a tough week for this spot. 

Biz under par at third sow opene 
ing day, Friday (24). Kiley. 


NATIONAL, L’VILLE 


Louisville, March 28. 
Billy Hogan’s orch (11), Dixie 
Dunbar & Jimmy Byrne, Elite Trio, 
Allen & Crowell, June Hart; ‘White 
Woman’ (Par), 








First gander at a flesh show this 
town has had for about a year, with 
exception of the few legit attractions 
that play the Memorial aud, This 
try is on a three-day basis (Sat.- 
Sun.-Mon.), and is to be continued 
each weekend if support even ap- 
proximates initial try. Backers are 
Jack Schwartz, of Lexington, Ky., 
and Sam Weinberg, local exhibitor. 


Show opens in one with radio set 
on stage. Offstage voice introes Billy 
Hogan, who comes on, and tunes in 
radio receiver to simulate various 
w.k. programs, cueing into his band. 


Elite Trio, two males and a femme, 
open with a straight ballroom rou- 
tine, changing abruptly to comedy 
knockabout, with the two muscle- 
lads tossing the femme. Turn is 
well-timed for laughs and gets the 
show off to a good start. 


_ June Hart, personality accordion- 
ist, opens with a pop, then goes into 
‘Il Trovatore,’ well done. She also 
does some warbling and closes with 
an eccentric hillbilly song and nov- 
elty dance, registering well. 

Trundling out a mini-piano, Allen 
Allen, about six feet tall, and his 
diminutive partner, Lillian Crowell, 
wham across a good comedy-singin 
turn, Girl is slightly over four fee 
tall, but packs a sweet singing voice 
and attractive figure. Allen rated 
laughs with his gadgetted piano, 
from which he draws various arti- 
cles, including beer. Some of the 
material is on the blue side. 

Dixie Dunbar eschews any refer- 
ence to her Hollywood chores. She 
goes right into a pop song, followed 
by a tap dance with her _ partner, 
Jimmie Byrne, softshoe style, which 
scores. Miss Dunbar then takes the 
baton to direct the orch, and tops 
off by tooting a sax. 

Hogan’s crew is heavy on brass 
and registers on its own with num- 
bers sandwiched between specialty 
acts. Standouts are the first trum- 
pet and drummer, who warm the au- 
dience with their novelty efforts. 

Show runs one hour and is paced 
to leave no dull spots. Absence of 
this type of entertainment for so 
long has left a void in this town, and 
from the reception given this unit 
the weekend idea should click. 

Business was capacity at matinee 
and night shows Saturday (25). Hoid, 
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date of copyright the required copies 
have not been filed. 
Exceptional Cases 

Among the objections to the 
amendment voiced in the music ine 
dustry is that some provision ought 
to be made for the registrar’s enlarg- 
ing the time if he deems that there 
have been mitigating circumstances, 
The deposit proviso, it is felt, should 
be made flexible enough for the 
registrar to exercise a_ certain 
amount of discretion, 

As the law now stands there is no 
specified period in which copies must 
be deposited. All the statute states 
is that it must be done ‘within a rea- 
sonable period of time.’ 

What largely prompted Bovet to 
propose the amendment was the 
complications which the Drew Pear- 
‘son vs. Washingtonian suit brought 
| to light. The co-writer of the Wash- 
| ington Merry-Go-Round column took 
to deposit published 





'14 months 
|copies of a copyrighted article and 
| the U. S, supreme court upheld Pear- 
'son’s infringement action on the 
| ground that there was nothing in the 
|law which compelled earlier come 
pliance, The court did hold that the 
instituting of an infringement must 
be preceded by deposit, 
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Cleve. Gets Sponsored Legit Plan 
For 20 Shows; 7-Town Route Idea 


Cleveland, March 28. 
Another civic legit - sponsoring 
group, patterned after St. Louis’ 
American Theatre plan, was organ- 
ized here last week by William Blair, 
of the Hanna, who sold the idea to 
the Chamber of Commerce. Incor- | 


porated under the name of Playgoers | 


of Cleveland, it aims to build uP | 
membership of at least 5,000 sub- 


scribers for the ’39-40 season. Mem- 
berships costing $102 will entitle | 
them to two preferred orchestra | 
seats, averaging $2.50 each, to 20 | 
Broadway attractions guaranteed for 
next year. Option of refusing two 


plays out of the schedule is also 
granted, but no refunds. 

Cc. of C. is establishing a separate 
promotion and sales bureau for the 
Hanna’s campaign, which starts next | 
week. Fifty of the town’s business | 
moguls are joining its board of di- 
rectors to underwrite the non-profit 
project for $50,000. Idea was sold to 
them on the conyiction that more 
shows at the Hanna would stimulate 
trade in downtown theatrical sec- 
tions, in addition to boosting Cleve- 
land as a convention city. One of 
the strongest backers is a nitery im- 
presario, whose receipts jumped 
$3,200 during Gertrude Lawrence's 
Stay in ‘Susan and God.’ 

Playgoers’ charter is drawn up 
along the lines of the one used by 
the St. Louis house, which had 1,400 
subscribers last year. C. of C. cam- 
paign will be carried on for the next 
five months, up to 30 days before 
Hanna’s fall reopening. 








St. Louis’ Idea 
St. Louis, March 28. 


Cleveland is the first midwestern 
city to adopt the St. Louis Playgo- 





Table’ Is First Yiddish 
Play with Two Road Cos. 


For the first time in the Yiddish 
theatre, two companies of the same 
play will run simultaneously on the 
road when ‘Round the Family Table’ 
companies open in Boston and Phila- 
delphia Tuesday (4). 

‘Table,’ adapted by Nuchim Stutch- 
koff from his radio serial of the same 
name, was one of the big Yiddish 
grossers during the past season, hav- 
ing played 19 weeks at the Irving 
Place, New York. 

The original cast will be in the 
Boston company, slated for the Ma- 
jestic theatre. there for a week, the 
first of a six-week tour, and will in- 
clude Celia Adler, Judah Bleich, 
Michael Rosenberg and Yudel Du- 
binsky. The Philly troupe plays at 
the Walnut for two weeks. 


LEFTWICH TOPS 
CAL, THEATRE 
PROJECT 


Hollywood, March 28. 

Alexander Leftwich, one-time New 
York legit producer and director, and 
later associate producer at several 
picture studios, was named State Di- 
rector of the Federal Theatre Pro- 
ject, succeeding James R. Ullman, 
resigned. 

Leftwich takes over from Ole Ness, 
who received a temporary appoint- 











ers, Inc., plan to lift legit out of the 
doldrums on the road via a seven- 
town route. Bob Boda of Columbus, 
who attended a meeting in Cleve- 
land last week said the idea inter- 
ested him and he would lay it be- 
fore biggies in his home town. Idea 
was first broached to Cleveland by 
John Ring, Jr., v.p. of the Playgoers, 
and an executive of the local Cham- 
ber of Commerce, and Paul Beisman, 
manager of the American, this burg’s 
only legit house. 

Letters have been sent to C. of C.s 
in Detroit, Pittsburgh, Cincinnati and 
Indianapolis, in addition to Cleve- 
land and Columbus, by Thomas N. 
Dysart, prez of the C. of C. here, 
who suggested that similar groups 
in those cities, if interested, should 
start their work Well in advance of 
the fall. The letters detail the Play- 
goers’ plan and sample of the pledge 
cards signed by members. 

The plan enables the Playgoers to 
guarantee producers a sufficient ad- 
vance sale to justify playing the city. 
The membership goal sought is about 
3,000, which will provide an advance 
sale of approximately $7,500. St. 
Louis already has 1,500, with the 
promotion campaign hampered by 
lack of bookings to stimulate interest 
in the plan. 

The Playgoers is a non-profit or- 
ganization and has no interest what- 
soever in the receipts of the theatre, 
shared by house and attraction in 
the usual custom. 

The 1937-38 legit season here 
grossed approximately $300,000, best 
since 1929, and this season the take 
has been approximately $195,000 so 
far 





Preem of New Operetta 


To End St. Louis Season 





World preem of a new operetta, 
‘Victoria and Her Hussar,’ will wind 
up a 12-week season this summer of 
the St. Louis Muny Opera Co. 
Schedule will open June 2 with ‘Rose 
Marie’ and succeeding shows will in- 
clude ‘Queen High,’ ‘Last Waltz,’ ‘Ka- 


tinka,’ ‘On Your Toes,’ ‘Bartered 
Bride,’ ‘Babette,’ ‘Firefly,’ ‘Royal 
Chef,’ ‘Mary’ and ‘Song of the 
Flame.’ 


Richard Berger will again have 
charge of the season, with Alfred 
Stern, formerly with the Radio City 
Music Hall, New York, as costume 
supervisor. Norris Houghton, N. Y., 
scenic designer, has been inked as 
art director, succeeding Raymond 
Sovey, who held the post for the past 
four seasons. 


ment. Leftwich goes to Washington 
| for consultation after getting office 
in order. Linton Smith Handles ad- 
;ministrative affairs as Leftwich’s 
| aide. 

Leftwich is the step-father of Pa- 
tricia Ellis, film player. 


Mohawk Festival Will 
Get 3 New Names, Plus 
Varied Play Assortment 


Schenectady, N. Y., March 28. 

The fifth annual Mohawk Drama 
Festival and Institute, to be held on 
the Union College campus from July 
3 to August 27, will bring at least 
three stars new to the outdoor thea- 
tre and will range in repertoire from 
Shakespeare and Moliere through 
contemporary plays. In addition to 
the previously announced appear- 
ance of Eugenie Leontovich in Helen 
Jerome's ‘Charlotte Corday,’ Cornelia 
Otis Skinner will do Edward Shel- 
don’s ‘Romance,’ and Burgess Mere- 
dith has made plans to play ‘Hamlet’ 
at the Festival, with Orson Welles as 
possible director and portrayer of 
the King. ; 

Thomas Mitchell will stage one 
production and play in another. Fred 
Stone, who established q Festival 
boxoffice record last August in 
‘Lightnin,’ will return in a piece 
which he is to select. Walter Hamp- 
den, runner-up to Stone as a draw 
in ‘Trilby’ last summer, will star in 
a production to be announced later. 
Charles Coburn, co-founder and gen- 
eral director of the Festival, will 
appear in Moliere’s ‘The School for 
Husbands.’ 

Mohawk Drama Festival, which 
receives a grant from the Carnegie 
Foundation, is chartered by N. Y. 
State Board of Regents as an edu- 
cational, non-profit enterprise. 


Burleigh Returning 
To Mass. Strawhat 


Pittsburgh, March 28. 

Frederick Burleigh, director of 
Pittsburgh Playhouse, will return to 
Cohasset, Mass., again this summer 
to co-direct South Shore Players 
there with Alexander Dean. He had 
originally planned to launch a straw- 
hat of his own at Marblehead, Mass., 
but dropped that plan on account of 
Dean’s illness. Season opens there 
July 3, with getaway show not 
definitely set yet. However, second 
offering will. be Dudley Digges in 
‘On Borrowed Time.’ 
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Current Road Shows 


(Week of March 27) 





‘A Broom for a Bride’ (Irene Rich) 
—Curran, San Francisco. 

‘Angela Is 22’ (Philip Merivale)— 
Selwyn, Chicago. 

‘Candida’ (Cornelia Otis Skinner) 
—Locust, Philadelphia. 

D’Oyly Carte Opera—Forrest, 
Philadelphia. 

‘I Married an Angel’ (Dennis King, 
Vera Zorina)—Opera House, Chi- 
cago. 

‘Importance of Being Earnest’ 

(Clifton Webb, Estelle Winwood)— 
Wilbur, Buston. ; 
‘Kiss the Boys Goodbye’—Harris, 
Chicago. 
‘Kiss the Boys Goodbye’—Auditori- 
um, Louisville (27); Ryman Audi- 
torium, Nashville (28); Bijou, Knox- 
ville (29); Bijou, Chattanooga (30); 
Erlanger, Atlanta (31-1). 

‘Knickerbocker Holiday’ 
Huston )—Nixon, Pittsburgh. 

Lunt-Fontanne Repertery — Taft 
Auditorium,. Milwaukee. 

‘My Dear Children’ (John Barry- 
more )—National, Washington. 

‘No Time for Comedy’ (Katharine 
Cornell)—English, Indianapolis (30- 
1). 

Ruth Draper—Pliymouth, Boston. 

San Carle Opera—Lyric, Bridge- 
port (26); Shubert, New Haven (27- 
28); Shubert, Providence (29-30); 
Shubert, Hartford (31-1). 

‘Skylark’ (Gertrude Lawrence)— 
Royal Alexandria, Toronto. 

‘Susan and Ged’ (Jessie Royce 
Landis)—Coliseum, Evansville (27); 
English, Indianapolis (28-29); Hippo- 
drome, Terre Haute (30); Shrine 
Temple, Ft. Wayne (31-1). 

‘Tobacco Road’—American, St. 
Louis (26-1). 

‘What a Life’—Erlanger, Chicago. 

‘Whiteoaks’ (Ethel Barrymore)— 
Geary, San Francisco. 

‘Women’—Cass, Detroit. 


Construction Under Way 
On Strawhatter Backed 
By Stage-Literati W.K.s 


Philadelphia, March 28. 

Ground was broken Sunday (26) 
by Richard Bennett for the Bucks 
County Playhouse in New Hope, Pa., 
a co-op strawhat sponsored by the 
show biz and literati celebs who 
make their homes in that section of 
eastern Pennsy. Theatre, which will 
seat about 300, is being converted 
from an old mill. It is expected to 
be ready by early summer. Around 
$40,000 has been chipped in for the 
job. 


Bennett will direct the project, 
which is viewed as an experimental 
laboratory to nurture the talents of 
young playwrights and actors. Back- 
ers include Dorothy Parker and her 
husband Alan Campbell, Burgess 
Meredith, Orson Welles, George S. 
Kaufman, Myron McCormick, Walter 
Huston, John Barrymore, Joan Ben- 
nett, Alexander Woollcott, Margaret 
Wycherly, Brian Aherne, Moss Hart, 
and others. Many were present at 
the ground-breaking ceremony and 
party that followed. 


St. John Terrell, co-producer of 
the playhouse, revealed that Dorothy 
Parker will make her stage debut on 
the boards of the New Hope theatre 
this summer in the title role of 
‘Hedda Gabler. Alexander Wooll- 
cott, aside from assisting in produc- 
tion, also will go before the foot- 
lights as the narrator in ‘Our Town.’ 
Joan Bennett will make a flying trip 
from Hollywood for a week’s stay 
in ‘Liliom.’ Her sister, Constance, 
also may appear at the playhouse, 
her father said. 


Scholarships for worthy students 
will be presented by stage and screen 
names, Bennett declared. First schol- 
arship has already been contributed 
by Clark Gable, he said. Contribu- 
tions in other forms will also be 
made, George Kaufman and other 
playwrights having given permission 
for the use of their works without 
royalties, 


Managing directors of the play- 
house, where Bennett hopes. to 
‘transplant the spirit of Salzburg,’ 
include Kenyon Nicholson, Terrell 
and Connie Wolf, former manager of 
the Garrick, Philly. 


Engagements 


Dean Jagger, Edgar Stehli, ‘The 
Brown Danube.’ 

Johnny Downs, ‘Yokel Boy Makes 
Good.’ 

Laurence Olivier, Margalo Gill- 
more, John Williams, Robert Flem- 
yng, Peter Robinson, Gee Gee James, 


(Walter 

















Katharine Cornell, ‘No Time for 
Comedy’ (complete cast). 





Inside Stuff—Lesit 


Col. Frederick Stuart Greene, who died Sunday (26) in Washington gq 
few days after resigning as N. Y. State Commissioner of Public Works 
after serving since February, 1923, was widely known on Broadway. He 
was a member of The Players and had appeared in their annual spring 
revivals. He also did a bit in one production each summer at the Mohawk 
Drama Festival, Schenectady, directed by his friend and fellow clubman, 
Charles Coburn. 

Greene, active in Albany amateur theatricals, was the author of short 
stories, mag articles, several sketches and at least one full-length play, 
‘Johnny Comes Marching Home.’ This premiered at the Capitol, Albany, 
some years ago. Greene long entertained the idea of dramatizing the life 
of Alfred E. Smith, with George M. Cohan in the role of the former Goy- 
ernor. Smith brought Greene into public life 20 years ago, appointing 
him, although they had never met, as State Highway Commissioner. 








‘The Little Foxes’ is out of the red, having earned back the total outlay 
at the National, N. Y., within five weeks. New drama sock on Broadway, 
although a one-setter, cost around $25,000 in all, including extra expense 
out of town and the amount of the two weeks’ salary guarantee on de- 
posit with Equity. 

Picture rights price has not been set by Herman Shumlin, the producer, 
nor Lillian Hellman, author of ‘Foxes.’ Latter is on the Coast conferring 
with Samuel Goldwyn over a story she is due to deliver for the screen in 
the fall. 

It is the second time that the Shumlin-Hellman combo has clicked, they 
first landing with ‘The Children’s Hour.’ It’s also the seeond time for the 
manager to plant a hit in the National, he having ‘Grand Hotel,’ his first 
smash, in that house. 





Margaret Webster, director of Maurice Evans’ ‘Henry IV’ and also ap- 
pearing in ‘Family Portrait,’ has been signatured to direct at the N. Y, 
World’s Fair Globe theatre, main feature of John T. Schless’ ‘Merrie Eng- 
land’ show. Rhys Williams, who is playing in ‘Henry IV,’ will be general 
manager. Thomas Wood Stevens, who directed the Globe theatre for 
Schless at the Chicago fair, will be producer. Austin Coghlin, stage man- 
ager at the Chicago show for Schless, again will be stage manager. 

Idea in reproducing the Globe theatre of Southwark, London, where 
Shakespeare’s plays originally were presented, is to offer 45 minutes of 
‘Streamlined Shakespeare.’ House will seat about 550 people. Because 
pop prices will prevail, four or five shows will play daily. 





Ray Golden and Everett Weil are financing the Coast resumption of 
‘Our Town,’ they to ‘Present Jed Harris’ Pulitzer Winner’ of last season, 
with Frank Craven and the original leads appearing. Weil is said to be a 
Los Angeles stock broker. ‘Town’ is slated to open a three-week engage- 
ment at the Biltmore, in Los Angeles, April 10, then moves on to San 
Francisco. 

Bond guaranteeing salaries and transportation was arranged to be de- 
posited with Equity in New York. Some of the cast is already on the 
Coast, including Craven, others leaving the east Thursday (30). 





Ned Armstrong, press agent for Brock Pemberton, landed full page lay- 
outs in the Sunday magazine sections of 26 papers, yarn being an illus- 
tracted story of ‘Kiss the Boys Goodbye,’ current in New York (Miller). Two 
companies are on the road. Art-work and cuts came from the manager’s 
office. It is frankiy stated that ‘Kiss the Boys’ is a satire on the long search 
for an actress to play Scarlett O’Hara in the filming of ‘Gone with the 
Wind.’ Stated that Selznick-International devoted two years and spent 
$50,000 in the search for a Scarlett before signing up Vivien Leigh. 

Story was handled by the Des Moines Register-Tribune Syndicate. 





Postponement until next week or April 10 of ‘The Happiest Days,’ a 
tragedy originally slated for opening tonight (29) at the Vanderbilt, N. Y., 
by Courtney Burr, was occasioned by the enthusiasm of Mare Connelly 
over the play. It was being staged by Robert Steiner, a young director, 
who stepped aside, with Connelly taking over. Latter declared that an- 
other four or five days would be needed to whip ‘Days’ into more effective 
playing form. 

Connelly set back other assignments so that he could concentrate on re- 
staging the Charlotte Armstrong drama. 





‘Stop Press,’ which was presented for one time at the Vanderbilt, N. Y., 
on a recent Sunday night, is said to have been so much rewritten that the 
original story disappeared. John Stradley wrote the script, which was 
optioned. Anton Bundsmann had a hand in the numerous revisions, then 
stepped out of the picture. Author did all the promoting, including coin 
dug up to pay off the stagehands. 





The author-managers of the Playwrights Co. will be in Indianapolis for 
the opening of ‘No Time for Comedy,’ starring Katharine Cornell, which 
opens there Thursday (30). It will be the first time for the entire quintet 
to attend the debut of any of their attractions out of town. 

Play, by S. N. Behrman, is being presented by the Playwrights in asso- 
ciation with the star, Katharine Hepburn. 





Revival of ‘Outward Bound,’ at the Playhouse, N. Y., will top the orig- 
inal engagement of 18 weeks, according to indications. Show is now in the 
15th week and will tie the first mark during Easter week, engagement be- 
ing expected to last well through the spring period. 

‘Bound’ was first presented by William Harris, Jr., at the Ritz. He has 
no interest in the revival. 





Jean Rosenthal, of Productions, Inc., states she has not ended her asso- 
ciation with the Mercury Theatre, as reported, but remains a member of 
the board. She participated in the formation of Productions, Inc., to han- 
dle technical production problems for outside managements. 


AGMA, EQUITY DISPUTE 
LYRIC PRODS. STATUS 


Jurisdiction row looms between 
Equity and the American Guild of 
Musical Artists over the forthcom- 
ing musical presentations by the 
American Lyric Theatre at a Broad- 
way house, to be selected, starting 
mid-May. Equity claims the shows 
are musical comedy and should be 
classed as legit. AGMA, on the other 
hand, argues that they are opera 
and should be supervised by the mu- 
sical union, 

Shows to be given by the Lyric are 
‘The Devil and Daniel Webster,’ 
billed as a ‘folk opera,’ with score 
by Douglas Moore and libretto by 
Stephen Vincent Benet, and ‘Su- 
sanna, Don’t You Cry,’ a ‘musical 
romance,’ with score by Clarence 
Loomis based on Stephen Foster 
melodies, and libretto by Sarah 





Newmeyer. Each will run one week. 

Lyric company was formed by a 
group identified with opera. Lee 
Pattison, who heads the organization, 
is the director of the Metropolitan 
Opera spring season. Richard Ald- 
rich, legit manager, has been brought 
in — participate in the managerial 
end. 


Call Off Cleve. Pickets 


Cleveland, March 28. 

Pickets were withdrawn from the 
Play House by stagehands trying to 
unionize it when John Fitzgerald, 
union prez, resumed negotiations last 
week with the community theatre’s 
board of directors headed by Thomas 
L. Sidlo. 

Temporary armistice was partly 
declared because of current engage- 
ment of Metropolitan opera, in which 
Sidlo is interested as leading mem- 
ber of local sponsors. Reported he 








is more amenable now to Fitzgerald's 
request that the theatre should em- 
ploy three pro stage hands next sea- 
son under a three-year contract. 
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Picture Plans Are Slated Off Till Fall 





Plan to close ‘Abe Lincoln in Illi- 
nois,’ at the Plymouth, N. Y., dur- 
ing the summer to picturize the 
drama, with Raymond Massey play- 
ing the screen lead as in the stage 
version, is reported to have been 
somewhat revised. Stated now that 
the Broadway engagement will re- 
main through the summer and the 
film’s start set back until autumn. 
Ticket sale for the show now ex- 
tends into June. 

Evidently affected by an editorial 
rebuke by Equity, which objects to 
shortening the run of plays either 
on Broadway or the road, in order 
that they may be picturized, Rob- 
ert Sherwood, who wrote ‘Lincoln’ 
and is of the Playwrights group 
which produced it, appeared before 
the council yesterday (Tuesday) to 
explain his views on the matter. 

Author’s comment was regarded as 
highly interesting, but Sherwood did 
not mention the plan to set back the 
date of the filmization‘s start. 

He was invited to appear before 
that body, although Equity did not 
specifically mention the Sherwood 
play in its protest. Feeling that the 
‘Lincoln’ players will suffer because 
the engagement will be shortened, 
as the picture is to be promptly re- 
leased according to the author’s re- 
cent statement, Equity suggests the 
payment of at least half salaries to 
that portion of the cast not em- 
ployed in the picturization during 
enforced idleness. 


Kings’ Financiaily Bent 
In Philly, but Continues 
After Guild Rep’s Plea 


Philadelphia, March 28. 

Financial troubles had ‘Five Kings,’ 
currently at the Chestnut here, on 
the verge of closing Saturday (25) 
night instead of playing out the two 
weeks it was originally scheduled. 
Operating under a heavy nut and to 
80-so biz, Orson Welles’ version of 
the Shakespearian plays has been 
losing heavily. 

Only the pleading of Mrs, Harriet 
Favorite, Philly rep of the Theatre 
Guild, kept the plays on the boards 
this week. Had the show closed 
Saturday, half of Mrs. Favorite’s sub- 
scribers would have seen their full 
six plays, while the other half would 

ve seen only five. The resulting 
chaos, Mrs. Favorite said, ‘would 
have had me sitting in the bottom 
of a river,’ 

Several other angles also cropped 
Up as a result of the near-shuttering. 
Very embarrassing incident was 
averted for the Philadelphia Forum, 
Which had taken over the entire 
house last night (Monday) and to- 
Night. The group would have been 
out on a limb, with tickets sold and 
no show. 

With her distress of last week 
changing to a deep and bitter burn, 
Mrs, Favorite said the Guild would 
consider another Orson Welles ef- 
fort only ‘if he comes forth with 


something worthy of the Theatre 
Guild.’ . 











Orson Welles and John Houseman, 

ercury Theatre heads, will decide 
tomorrow (Thursday) regarding the 

ure fate of ‘Five Kings,’ which 
closes Saturday (1) in Philadelphia. 

eatre Guild, which co-sponsored 
the show out of town as a subscrip- 
tion offering, is withdrawing after 
this week. 

From Mercury sources it is in- 
dicated that Houseman favors hold- 
ing the show off Broadway at this 
time, but that Welles wants to re- 

Carse next week and bring it in 
the following week. Lee Shubert 
Was reported to have been anxious 

Sponsor the Broadway engage- 
ment, but nothing is set on that. 
rtin Beck, who was mentioned as 
terested, has apparently with- 
wn. Welles was said to have 
told friends over the weekend that 
he dug up additional financing it 
Would be as a personal loan, with 
him thus backing the N. Y. engage- 
ment at his own risk. 


v 


Time for Bath? 





Philadelphia, March 28. 

Announcement from a little 
theatre group: 

‘The fourth and last production 
of the Alden Park Players will 
be given on Saturday. This will 
close a highly successful season 
in the Little Theatre, which will 
become a swimming pool.’ 


PROPOSE LAW 
TO FIX AGCY. 
PREMIUMS 


An unannounced luncheon attend- 
ed by a group of managers and New 
York State Assemblyman Mitchell 
was held Saturday (25) for the pur- 
pose of considering the introduction 
of legislation aimed to limit prices 
charged by agencies for tickets. 
Mitchell, who is said to be unfa- 
miliar with the ticket situation, is 
understood to have agreed to con- 
sider drawing up a measure along 
the lines suggested by the showmen. 

Principal feature would be to fix 
the price of tickets at not more than 
75c over the boxoffice price. Bill 
would supplement the ticket code, 
which places the same maximum on 
resale premiums. It would also be a 
companion piece to the _ so-called 
Spellman bill, reported to be intro- 
duced into New York’s city council. 
Showmen figure that a state law 
would be more effective than a mu- 
nicipal ordinance. 

Spellman’s measure is supposed to 
apply to tickets for all types of at- 
tractions and sports events. Man- 
agers, however, did not go into that 
phase with the assemlyman, since 
they are only concerned with legit 
attractions. Another new piece of 
legislation is the Coudert bill, which 
would switch licensing powers from 
the state to the city, and is regarded 
as another way to hold down high 
ticket prices, 


MEX REVUE MAY . 
NOT FIND B’WAY 


‘Upa y Apa.’ also known as ‘Mexi- 
cana,’ is slated for the 46th Street, 
New York, April 10, but there 
seems to be some doubt about 
the imported revue arriving in the 
metropolis. ,Long prepared show 
sponsored and partly backed by the 
Mexican government, but ‘made for 
New York,’ stopped after the sixth 
performance in the Palace of Fine 
Arts, a 4,000-seater in Mexico City. 
For the opening M. C. performances 
rather good attendance was reported 
at $2 top, but at the blow-off show 
there was but approximately $60 in 
the till. 

Mex attraction was presented by 
Sam Spiegel, said to be a refugee 
showman from Austria. It was de- 
nied that he had failed to pay off, a 
committee of the players stating that 
Spiegel not only paid salaries in full, 
but provided some coin during re- 
hearsals, something never known be- 
fore below the border. Understood 
there are 200 persons in the show. 

Recently Harry Kaufman went to 
Mexico City to look over the revue 
with the idea of taking an interest, 
but the opening was delayed so long 
that he returned without seeing the 
performance. 




















Barnyard’s Prize 


Chicago, March 28. 
Thoda Cocroft and Mildred Mc- 
Donald, operators of summer Coach 
House theatre in Oconomowoc, Wis- 
consin, have obtained a prize of $250 





new comedy presented there this 
| summer, 


EQUITY REACTION 
NOW FAVORABLE 


Issue Will Be Put to Refer- 
endum Vote, but Little 
Opposition Is Expected— 
Sabbath Performances Ex- 
pected to Start in May, 
When N. Y. Fair Tourists 
Come In—Other Unions 
Asked to Cooperate 





NO EXTRA PAY 


Regular Sunday performances of 
legit shows on Broadway are indicat- 
ed to start during May by the favor- 
able reaction to the proposal at an 
Equity general meeting in New York 
last Friday (24). Motion that the 
issue be placed to a referendum vote 
was Carried by a majority of around 
two-thirds of the 1,200 members pres- 
ent. Expectation is that the out-of- 
town membership, mostly populous 
in Hollywood, will assent to the 
wishes of stage players. 

Ballots will be mailed out next 
week, and an interval of 30 days will 
be allowed for the returns to come 
in. Referendum will be in similar 
form to that of 1935, when players 
were given four alternatives, two of 
which drew the majority of votes. 
Then 49% of the votes favored try- 
ing Sundays for one year at double 
pay, while 38% was for flat refusal. 
Other propositions got scattered re- 
turns, 

The result was somewhat at vari- 


(Continued on page 42) 


COUNCIL NAMES 
EQUITY SLATE 


Regular ticket for Equity’s annual 
election, as selected by the nominat- 
ing committee, was announced by 
the council yesterday (Tuesday). It 
includes Burgess Meredith, to suc- 
@eed himself as third vice-president, 
serving one year. The nominees: 
Augustin Duncan, Philip Loeb, John 
Lorenz (all incumbents), Dudley 
Digges, Hiram Sherman, Muriel 
Kirkland, Harold Vermilyea, Jack 
Whiting, Patricia Collinge and Mervin 
Williams, as councilors to serve for 
five years; George Heller (incum- 
bent) and Thomas Chalmers, as 
councilors to serve for one year, and 
John Alexander, councilor to serve 
for two years. 


Committee deliberated on the case 
of Heller, who is also a national 
board member and paid treasurer- 
associate executive - secretary of 
AFRA. Although it was felt he 
might find himself in a position of 
conflicting interests representing the 
two groups, the committee decided 
to name him to serve for one year 
‘to permit the membership to clarify 
the situation’, 

Equity will have joint offices on 
the Coast with the American Fed- 
|eration of Radio Artists, American 
| Guild of Musical Art cts and the 
|!Theatre Authority. Association’s 
|council yesterday (Tuesday) ap- 











proved a suggestion to that effect by | 


| 


'J, R. Kornbloom, its Coast repre- 
sentative. 

Move is on2 of the first in a series 
| of developments looking for a closer 


| tie between the various actor unions — 


under the Four A's banner, 


Thomas’ L. A. Playback 


Los Angeles, March 28. 
John Charles Thomas has signed 
'for one operetta during four-week 
| spring festival of L. A. Civie Light 
‘Opera Ass'n, which opens May 8 











to be awarded to the writer of best | at Philharmonic auditorium. 


He = sang in ‘Blossom 


Time.’ 


last year 








Hypoes Union's 





In All Seriousness 





One of the top play agents who 
attended the opening of Michael 
Todd’s ‘Hot Mikado’ last Thurs- 
day night (23) was tremendously 
enthusiastic about Bill Robinson 
in the title part. 

‘That man’s an artist,’ the 
agent told friends after the 
show. ‘With proper handling 
he’d be a real star. Why haven't 
I ever heard of him’ 





TMAT-Guild Dispute on Story’ 


Desires to Drop 


__ Arbitration; See Mgr.-Resistance 


Principal change in the basic 
agreement with showman to be 
sought by the Theatrical Managers, 
Agents and Treasurers union, if and 
when the contract is extended, is the 
elimination of the arbitration pro- 
vision. That move is likely to be re- 
sisted by the League of New York 
Theatres, the association of pro- 
ducers and theatre operators, with 
which the agreement was made. No 
secret that TMAT does not care to 
arbitrate disputes with the managers 
j}and it is one of the few unions that 








EARLY IN 
PITT. 


Pittsburgh, March 28. 





Nixon looks about over, with noth- 
ing at all in sight after current 
‘Knickerbocker Holiday.’ House will 


have played 22 weeks, fewer shows 
than at any time in the last five 
years ,and the earliest closing in 
many years. 


House had ‘Five Kings’ tentatively 
slated for Easter Week, April 10, but 
that’s out now, too, and only re- 
maining booking is annual U. of 
Pittsburgh Cap and Gown club mu- 
sical, ‘At Your Service,’ May 1. 
ATS still owes local subscribers two 
more shows, but there’s little chance 
of them coming through and Tom 
Kenyon, Pittsburgh secretary for 
group, is currently making plans to 
refund coin to season pew-holders. 

There’s still a chance, however, 
that Nixon will play six weeks of 
dollar-top attractions under O. E. 
Wee-Frank McCoy setup, but that 
hasn’t been definitely settled yet. 
House wants assurance of name 
bes with shows before closing the 
ea 


EQUITY TO SELL N. Y. 
BLDG. IF PRICE OKAY 


Although Equity’s committee on 
economy and efficiency has not com- 
pleted its report, which will be ac- 
companied by recommendations, the 
association has decided to sell the 
building which houses the offices at 
45 West 47th street, N. Y. Such 
disposition, however, will probably 
wait a realty upturn, or an attrac- 
tive purchase price. Property is 
owned free and clear and was re- 
garded as one of Equity’s ‘aces in the 
hole.’ At one time it was valued at 
$225,000, but the eurrent assessment 
is slightly more than $100,000. 


A saving of 50% from the present 
maintenance outlay could be ef- 
fected, it is estimated. It costs $9,000 
,to operate the premises annually, 
| whereas ample floor space in a mod- 
/ern office building could be had for 











|'By such a move, the entire staff 
‘would be quartered on one floor, 
,which in itself would be advan- 
tageous. 


When Equity took possession of 
|the building in 1925 there was a 
|paid-up membership of 


understood to be less than one-third 


of that total and there are no indica- , 


| tions that it will materially increase. 
| Equity’s standing in the legit field 
|;appears as strong as formerly, but 


recent seasons have seen a steadily , 


dwindling membership because of 
| reduced production and the segrega- 


jtion of artists within other actor) 


| unions. 


CREPE GOES UP 


The regular legit season at the | 


a yearly rental around half that sum. | 


approxi- | 
;mately 10,000. Currently, the num- | 
| ber of players in good standing is | 


assented to that method of adjust- 
ment. 

The issue arose over a clash with 
the Theatre Guild last week, it being 
the second time that they have had 
differences. Argument arose over 
the boxoffice staff at the Shubert, 
N. Y., where the Guild’s ‘The Phila- 
delphia Story’ (Katharine Hepburn) 
opened Tuesday (28). Guild aimed 
to place its own ticket sellers in the 
Shubert b.o., but the union ruled that 
the regular staff should be retained. 
TMAT claims that the same ticket 
sellers must be used through the sea- 
son, although it is known that there 
have been some shifts without pro- 
| test from the union. 

Pending the result of an arbitra- 
tion over the matter held Friday (24), 
it was realized that trouble might 
arise at the Shubert if the Guild’s 
staff went in. Monday extra space 
ads appeared in the dailies to the ef- 
| fect that tickets for ‘Story’ are Yvail- 
lable at the Guild’s theatre on 52nd 
street, house being dark. Shubert 
staff, acting on instructions from the 
union reported for work, but their 
duties only consisted of sending pros- 
pective ticket buyers to the Guild’s 
b.0. 





Guild Likes Own Sellers 


Guild maintains that because of its 
subscription system, ticket sale can 
be best handled by its trained girl 
sellers, TMAT contends that when 
the Guild spots a show in theatres 
outside its own house and switches 
in its b.o. crew, the regular treas- 
urers would be ousted, which hap- 
pened in the past. Situation was be- 
lieved to have been cleared last year. 
At that time, it was agreed that when 
Guildites replaced the regular staff, 
the latter would be paid by the 
house. Reported that the Shubert 
management expressed willingness to 
pay the treasurers, although they 
would be laying off. TMAT, how- 
ever, is said to have taken a new 
tack, saying that it did not desire to 
‘pauperize’ such members who would 
receive pay without working. 

There are points in a deal between 
the Guild and TMAT which were 
not clarified and it is indicated that 

(Continued on page 42) 


‘FAMILY PORTRAIT’ SET 
FOR SPRING IN LONDON 


Provided the Lord Chamberlain 
okays it, ‘Family Portrait,’ which 
deals with the family of Jesus, will 
| be done in London this spring, Jack 
| Hawkins, who recently appeared on 
| Broadway in ‘Dear Octopus,’ has a 
tentative deal with Cheryl Crawford, 
| producer of the Lenore Coffee-Wil- 
| liam Joyce Cowen drama currenily 
| in its fourth week at the Morosco, 
New York. 
| Hawkins was sought by Roc Gal- 
' vann and Stewart Chaney for a part 
in their forthcoming Broadway pro- 
duction of ‘Wuthering Heights.’ 
Equity granted an exception in its 
alien rule for him, but he subse- 
quently refused the part. Decision 
was partially influenced by his un- 
easiness over the international situa- 
tion. Hawkins sailed for England 
| Friday (24). 
| Jessica Tandy, who is Mrs. Haw- 
kins, currently in ‘The White Steed,’ 
at the Golden, N. Y., is set for Henry 
Sherek’s London production of 
‘Rocket to the Moon.’ She and Haw- 
kins tentatively plan to return to 
)N. Y. next fall. 
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1 Play on Broadw ay — — 


Chaney, Aldrich & Myers. 
THE HOT MIKADO 
































mountable. He also showed judgment ‘The Mother’—Victor Payne- 


in his selection of talent, both pro- Jennings. (Continued from Page 41) ped ges vd a. 2 ee 
Fy Swing version of the comic opera in two| duction and performer. | Hesere ‘The Brown Danube’—Bonfils | ance with reports from Equity at the|7ouinen was aie tls nal 
| acts, by Gilbert & Sullivan; features Bill) Short likewise merits praise for, hls) g Somnes. time, but the double pay idea be- 


masterful staging. But the real glory 


staged by Hassard Short; settings and cos- of the occasion belongs to two others, 


tumes, Nat Karson; orchestral arrange- 


‘The Quiet City,’ ‘My Heart's in 


active in the electioneering. though 
the Highlands’—Group. 


came an Equity requirement and vir-| 12, name is not on the letter’s list, 


3 is inspi in- ually made nil the state law which d that the ‘ Pree: 
ents, Charl L. Cooke; dance arrange-| Nat Karson, for his inspired and in t Tt wast Sumere at the rest on 
ments, Truly McGee. (Robinson's dance | spiring costumes and sets, and Bill ‘The Happiest Days’—Courtney | permits Sabbath performances. Re- 

numbers staged by himself); additional 


Durr. is opposed to re-nomination to the 


Robinson, whose grinning, gleaming, council of Philip Loeb and George 


gardless, the matter of Sundays has 
tap-dancing Mikado just about stands | 


‘always been a moot matter around 


lyrics and dialog by David Greggory. Wil- 
liam Tracy and Michael Todd; orchestra 
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: ‘ ? ; feller, whose terms expir i . 
conducted by William Parson; presentel| the audience on its head. Karsons 'Equity, and it was expected that E p 7 this —_ 
by Michael Todd at Broadhurst, N. Y-.| agctumes will be the talk of Broad- = tuall the association would try son. Duo and Burgess Meredith 
March 28, "00: SRO" We _. | way, while Robinson’s name and ir-| IW, J. beg ft oe an inted out that| Were leaders in the former For- 
Nanki-P00.«++eessereersees 5.2 Bop Fatard | repressible personality will have a by nr so tablaes age reed the test (um. It’s known that the first 
Noor Spent. Simpangebaetelatete sty ser Eddie Green| strong boxoffice draw. RAZE LITTLE THEA w wre y 43.|two named took the committee's 
Pooh-Bali.....cseceeeeeeee nee Maurice Ellis | ppp principal fault of the WPA ‘during the duration of the wees | enave os oan: aiaiel 
WER dn carcass scesed Gwendolyn Reyde | ine , ig we : Fair. Such performances will no : 

it ti-Si nai oe s Brock | ‘Mikado’ is that it isn’t as swingy as : - ; aie 
tans ~ seach Aeeieanigtle Rosetta LaNoire the title suggests. That is wisely| ‘The Little theatre, New York may | carry double pay (two-eighths). For the past year or so, there have 
the tos = halla wade Freddie Robinson avelded %. Todd ‘anal in Geafreres, Rg Syed enone bs ait pier oem, Other Unions Must Play Ball | been no ructions in Equity, Ppar- 
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Singers, dancers, guards, etc.: Alyce| the rhythm throbbing g . 2 - 43d street | Other theatre unions also agree not | delicate position by the activities of # 
Ajaye, Fay Banks, Ethel ,Brown. Alice Besides the jazzier score, the — a ~~" wots cing a - — to charge extra for Sundays and that|the committee, he made no com- 
Carter, Maggie Carter, May) Janiels, fei a Ha iv , j side. anagement o e daily, how- 5 ; F Rial : 
Vivian Eley Marie Fraser, Marion Hair-| Show is enlivened by rage geo - — a fur im, | the managers agree not to boost tick- | ment, but, in reviewing his first year 

: > Harrison, Bruce | comedy lyrics, hilarious bits of dialog | ever, after paving the way for im- ; ~ cyte ye 

ston, Ethel Harper, Pearl Harrison, — y 4Y. , - ’ a et prices. That means that the stage- | as head of the association, he said 
Howard, Julie Hunter, Irene Johnson. | and genuinely funny pieces of busi-| mediate demolishing of the theatre, eeiial d f th ‘ : , 

poe meee gy Pomberton, Jan’ | ness and staging. The singing is just | .ountermanded the order, according | hands, musicians and the front of the; ‘{ feel the unity of purpose, the 
Geneva Washington, Waldine Williams, | as good as the WPA production's, the house (Theatrical Managers, Agents 


Mary Young, EthyInn Edmonson, Josephine 
Hall, Charlie Banks, Lemuel Bullock, Wil- 


Elizabeth Dozier, Claudie 
Lee, Jackie Lewis, Cleo Law, Pearl Mc- 
Cormack, Ruby Richards, Mary Robinson, 
Gladys Crowder, Geneva Davis, Belle Hill, 
Cennie Hill, May Miller, Mildred PollarJ, 
Eddie Davis, Leon James, Water Jofinson, 


Haward, Sylvia 


i i i j Ndi * > ay - s. i io ; af 
liam Barber, Russell Carrington, Archie| |; ’ sate are far and away superior. | years ago with the idea of building Sundays as regular days Inclinati N|to Equity and the theatre. But the ae 
as ne te teen eee irs ss i wanker ; an annex entrance to the editorial | &¢ along with Equity has already | problems we have to yet encounter s 
ee ie Tey Lain tae Br) oo See & = rtf well floors. Depression caused the first | een noted. As for ticket scales, the | will render the maintenance of this ES 
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mour, Harold Stappy. Clrde Turner. Gcorge oa gg sound ook. Explained change of plans and the house was |™#"agers already acceded to that/ feeling more necessary than ever, I a 
Turner, Anthon Taylor, Ben ‘Yailles, Rov | through the secor ' ae eerie oe a “Is aa. fi re chances erve } ; z 
White, Moke Wilson, peanene Bateats | al that he is doubling at the nearby leased out. Anne Nichols had it for | suggestion, in fact, there a hope that we deserve it and that we : 
erie Black, Mitzi Coleman, Elaine ash, 7 





lyrics are much more understand- 
able, the dancing is better, while the 


Cotton club and also that he did’’t 


to latest reports. 
Times bought the Little about 10 


a time, and more recently it has been 





want to undertake the physical ¢ - 

fort involved in one of the long 

parts. But regardless of that, the | 

show is in the wag once he makes 
ede 


tenanted by Helen Bonfils and George 
Somnes, former being the heiress 
daughter of the late Denver pub- 





and Treasurers) will agree to count 


of reduced rates, since Sundays gen- 


ing crowd. 
If Sundays are played, shows will 
give but one performance, managers 





harmony and goodwill we have en- 
joyed this year is an enormous asset 


; |may receive it.’ 
erally brings out a moderate spend- | 


Those named from the floor as 
nominators: Raymond Massey, Whit- 
ford Kane, Percy Moore, Fredrie 








Lee Lyons, Albert Minne, Russell Wil-| his entrance, prec a by Beene + weg ree apt gory ——— choosing between matinee and night. ee ~~ ee and George i 
liams, Louis Brown, Jules Adger, Ernest | ¢j uards carrying shields bearing | since taking the spot, and last wee : allorius. e council is represented : 
Franter, ‘Fre@ Meron, Chick Lee, Eddie| Uc Suards y Ste turns the ‘My Actually New York will not be a P 


Morton, Sam Brown, Vincent Anderson, 
Willie Dinkins, Gershon Meyers, John Wil- 
liams, Luther Williams, Travers Crawford, 
Elmaurice Miller, Walter Mosby, Maynard 
Sandridge, Vincent Shields. 





This is Michael Todd’s commercial 
production of a jazzed ‘Mikado,’ over 
which he engaged in a bitter dispute 
with Federal Theatre heads. With 
the WPA ‘Swing Mikado’ a smash 
in Chicago, Todd planned to repeat 
the idea on Broadway, whereupon 
the WPA outfit brought its own pro- 
duction in ahead. Todd claimed the 
relief project was thereby competing 
with private business, but went 
ahead with his commercial presenta- 
tion, regardless. 


Prior to the opening last Thursday 
(23) of this ‘Hot Mikado,’ it was 
generally felt in Broadway legit 
circles that Todd’s show would not 
be able to make the grade at a $3.30 
top against the competition of the 
WPA presentation at a $1.10 top, 
particularly since the latter had 
taken the novelty off the idea. How- 
ever, since the brilliant preem, indi- 
cations are that this production has 
an excellent chance of getting’ by. 
No similar competitive situation has 
ever arisen before on Broadway. 
However, if Todd’s ‘Hot Mikado’ 

ays, it would seem to prove the 

PA contention that the Federal 
Theatre does not compete with com- 
mercial Broadway, that it has its 
own audience and that there’s plenty 
of business for both. 

On any basis except price this ‘Hot 
Mikado’ is definitely a better show 
than the WPA’s ‘Swing Mikado,’ al- 
though the latter is an undoubted 
smash. But with a large budget and 
the skill of professional showmen at 
his disposal, Todd has put together 
a much handsomer, faster, slicker, 
funnier travesty on Gilbert and Sul- 


his grinning puss. \ 
Object All Sublime’ number into a 
tap-dancing dream and, if he hadn’t 
finally refused to continue any longer 
would have had the first-nighters 
there until dawn. 

Katisha, always a tough part, is a 
solid click in the hands of Rosa 
Brown, who sings it with enormous 
gusto and turns the ‘I, Living ’ num- 
ber into a smoking torch song. Eddie 
Green is irresistibly funny as a 
plaintive little Ko-Ko, while Maurice 
Ellis is a superlative bean-pole foil 
as Pooh-Bah. Others are all excel- 
lent. Hobe. 








| Band Reviews 
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saxes, and four rhythm. With that 
setup he has another thing in com- 
mon with Dorsey—a heavy over- 
head. 


With Teagarden up front sounding 
off in either blues (for which he’s 
noted) or hot trombone, band im- 
presses its power on almost every 
selection, its arrangements giving 
even the slower tempoed tunes a lift 
that makes for terping. .Leader han- 
dles an occasional vocal in deep, 
drawling voice, and is backed up in 
that section by Meredith Blake, a 
good looking, neatly outfitted swing- 
stress who makes sock impressions 
in every try at the mike. 


Teagarden has a younger brother 
handling the drums, and Charlie 
Spivak in the trumpet section. When 
he left Whiteman, the leader had it 
set for his brother Charlie (also with 
Whiteman) to join the embryo out- 
fit, but the latter has remained with 





livan’s most popular comic opera. It} P. W. 


may, as some have suggested, lack 
the spontaneity of the WPA offering, 
but it is distinctly click entertain- 
ment by first-class Broadway stand- 
ards. and the FTP’s ‘Swing Mika- 
do’ is naturally limited to skimp 
budgeting and relief-roll talent. It 
must also be remembered that Todd 
was able to benefit by noting the 


SONNY KENDIS ORCHESTRA (9) 
Stork Club, New York 

Sonny Kendis is no stranger to the 
Stork Club where he’s about as 
much of a fixture as Joe Lopez at 
the tape, maitre d’hotel Frank, 
rhumba maestro Jose Lopez, greeter 


the Times offered to release them 
from responsibility for the balance 
of the rental. 

The release was signed, but the 
next day Bonfils and Somnes were 
notified they could continue renting 
the property. They politely bowed 
out, although the Times people said 
they ‘took advantage’ of a technical- 
ity. Brock Pemberton has occupied 
most of the third floor front office 
space originally used by Winthrop 
Ames, who built the Little. Allen 
Robbins, musician in a Broadway 
legit orchestra, held the lease as a 
side issue and still appears to have 
some interest in the spot. 

Ames had a sort of miniature castle 
in the Little. Offices are reached by 
an automatic elevator, which stops 
at the third floor. There is an office- 
apartment atop the building, to 
which the elevator can rise by the 
use of a special key. It was virtually 
impossible to reach the Ames quar- 
ters unless he so desired. 

Bonfils & Somnes are producing a 
play called ‘The Brown Danube,’ due 
into the Little by mid-April. If the 
plan to tear down the house is post- 
poned, as indicated, attraction will 


being mentioned. 

Realty owners on 44th street, nota- 
bly the Shuberts and Astor hotel, are 
reported squawking to the Times 
that a truck exit on that street will 
materially reduce values of nearby 
property. 


L’ville’s Operetta 
Season Opens July 3 


Louisville, March 28. 
Second summer operetta season at 
Iroquois Amphitheatre will open 
July 3 and run for six weeks, ac- 
cording to Charles R. Bottorff, presi- 
dent of the Park Theatrical Assn. 








) | problem. 
likely open there. Guild theatre also | 


seven-day town, since the State law 
provides that if Sunday performances 
be played there must be one full 
day’s rest (no rehearsals) during 
each week. While the law was origi- 
nally hailed, it was later discerned 
that such stipulation is discrimina- 
tory, because it does not apply to 
other forms of entertainment, includ- 
ing vaudeville, vaudfilm houses, bur- 
lesque, night clubs and radio. The 
basic agreement between Equity and 
the League of New York Theatres, 
providing against changes in policy 
by the former, is not expected to fig- 
ure, as both sides would be in agree- 
ment. Likely that most attractions 
will drop Monday nights, generally 
the weakest in point of attendance 
except at certain periods during the 
season. 
Looked Doubtful 

Until shortly before last week’s 
meeting Equity leaders were not san- 
guine of favorable consideration by 
the membership. There was a change 
in sentiment, however, especially in 
the council, which has been mulling 
ways and means of prolonging en- 
gagements, the actors’ paramount 
Text of the resolution does 
not agree with the contention that 
Sunday performances during the 
Fair be considered a criterion of the 
value of such performances, but, 
rather, a concession favoring visitors 
to the exposition. Referendum move 
came after Edward Fielding reported 
the ideas of the managers at a 
League meeting, showmen saying 
Sundays are necessary if the theatre 
is to survive. 

Leading Sunday town is Chicago, 
but when nine performances are 
played, one“extra eighth salary is re- 
quired. Not all attractions playing 
there are on a nine performance 
basis, however, ard one current 
musical (‘I Married An Angel’) goes 
on Sundays, but omits Monday 
nights. There is no one-day rest rule 


by Blanche Yurka, Joseph Vitale and 
Franklyn Fox, chairman, March de- 
clined acceptance, saying he had 
been away from the stage too long 
to efficiently serve. He is currently 
in ‘The American Way’ (Center), 
Katherine Locke was named to 
March’s place. There will be 10 new 
councillors nominated in addition to 
three replacement members. 


Paul Dulzell, executive secretary 
of the association, favors the renam- 
ing of the ‘liberal’ councillors which 
were elected through efforts of the 
younger group. He is quoted as 
saying: 

‘The association cannot stand an- 
other fight. Let’s have no more 
factions and let’s run this association 
along representative, democratic 
lines. This past year’s unity has been 
a revelation; let’s not spoii it now.’ 

Nominators who were advocated 
for in the objected-to letter are 
Moore and Thomas. One of the 
points in the rather indefinite pro- 
gram was ‘No political faction of 
any kind should control our associa- 
tion,” 





TMAT-Guild 


(Continued from Page 41) 











the union staved off arbitration until 
‘Story’ was booked into the Shubert. 
Friday’s arbitration was heard be- 
fore Alexander Mayper, an attorney, 
who was to be referee on a board of 
three. One arbitrator failed to 
appear and both sides agreed to go 
to bat before the referee, who was 
out of town over the weekend and 
did not hand down a ruling. In the 
meantime, the situation at the Shu- 
bert developed and the seat sale 
transferred, that being figured the 


ion from 
: there. Sunda ere i : only way to prevent the union 
merits and flaws in the WPA pro-! Arthur Brown, or even Sherman | Productions selected are ‘Student Gemnnoianed Poa ‘ie ema a a calling out its people. 
duction. It’s suggested, too, that he | Billingsley himself, but it’s almost a| Prince,’ ‘Roberta,’ ‘Blossom Time,’ Monday (27) it was stated that the 
also capitalized suggestions in the 


reviews of the government show. 
If, as seems likely, this ‘Hot Mika- 
do’ is a b.o. click, major credit must 
be shared by four people. Of course, 
Todd had the courage to go ahead 
with his venture even in face of the 
WPA competition, which nearly 


everyone believed would be insur- 
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new band that Kendis has come back 
with, following his swing around the 
Hitz hotels. et, it just couldn’t be 
the addition of those extra two 
pieces, one of ’em a sizzling trum- 
peter—it’s more an obvious applica- 
tion to arrangement and style. The 
‘x’ quantity, of course, in Kendis’ 
new dansapation zing, is the home- 
town-return spirit, because even his 
own dexterous pianology seems to 
outdo itself. 


| . However, the arrangements and 
| the augmentation from seven to nine 
'men impress Kendis for the future 





#' as a mike possibility, now that his 


| basic team possesses body and sturdi- 
; ness. Augmentation, with extra 
| Strings or brass, would be simple 
| from this point. 

His arrangements are highlighted 
by a nifty rhumba version of ‘St. 
| Louis Blues,’ which Kendis should 
| record for the Stork regulars alone; 
| also that bolero-rhumba version of 
| ‘My Heart Belongs to Daddy.’ 
| Kendis is mentored by Meyer 
| Davis and anyone knowing that vet 
dance maestro’s secret of forthright 
dance music realizes the answer to 
| Kendis’ plus-quality in his terp tune- 
| stering. 

Elinor French, socialite songstress, 
, and a looker, still continues with her 
occasional mike vocalistics, and she’s 
;no small click on her own. The al- 
ternating Jose Lopez Latin combo 
likewise is as standard as ever. But 
| the highlight is the markedly im- 





} proved Kendis, already a well in- 


.trenched fave at this New York 
| high spot. Abel 


‘No, No, Nanette,’ ‘Bitter Sweet,’ and 
‘Gay Divorcee.” J. J. Shubert will 
have charge of general direction, and 
his son John Shubert will act as resi- 
dent director. 

Association has no salaried officers 
or directors, and obtains necessary 
guarantees from citizens and business 
men to finance season. Any profits 
at end of five years will be turned 
over to the local park board for im- 
provement of the amphitheatre. 





Chicago, March 28. 
Ian Keith, in parade of Shake- 
spearean plays, will open in ‘Othello’ 











for the Federal Theatre in the Black- 
stone on April 11. He will do the 


/mittee of its own choice. 





' 
; 


ing the past 20 years. Originally in 
Equity, the issue was opposed by so- 
called ‘Broadway actors’ who had 
homes on Long Island and insisted on 
keeping their weekends. Most of 
that group is no longer on the boards, 
Formerly the most insistent booster 
among managers for Sundays was 
William A. Brady. 


"Nother Rump Group 


While Equity leaders readily 
swung to the Sunday trend, they 
were incensed at what is alleged to 
have resulted in an aborptive at- 
tempt to arouse factionalism within 
the membership. A group apparent- 
ly held meetings with the idea of 
jamming through a nominating com- 
The out- 
side session is contrary to council 


Moor for two weeks and then lay off sentiment and resolutions warning 


a week to open in ‘Hamlet.’ 
| He’s also rehearsing ‘As You Like 
It’ as a probability for a third play 
should the Federal Theatre continue 
the parade of Shakespeare. 





ST. LOUIS’ POOR GROSS 
St. Louis, March 28. 

The annual pension concert for 
members of the St. Louis Symph 
only netted approximately $2,700 last 
week despite the fact that Richard 
Taeuber, guesting, tripled as tenor, 
composer and conductor. 

Last year the presion fund netted 
approximately $4,000. 





| 





against such practices. 
While expected fireworks did not 
come off, two names on the slate pro- 


posed by the ‘outsiders’ were named. | 


It was feared that those supposed to 
have subscribed te a circular letter 
might incite the re-forming of the 
Actors Forum, a militant group that 
passed out about two years ago. 
Group agitated so much that Equity 
officials were kept on edge for four 
years, and it is believed their activi- 
ties ‘chased’ Frank Gillmore from 
the presidency. 

There were 66 names on the let- 
ter, but how many agreed to such 





dispute had been amicably settled, 
but the Guild made another surprise 
move, applying for an injunction re- 
straining the union from interfering 
directly or indirectly with the sale of 
tickets at the Shubert by Guild em- 
ployees. Arthur Garfield Hays, act- 
ing for the Guild, said it was his first 
case against a union and is quoted 
saying TMAT had made an ‘out- 
rageous breach both of contract and 
good faith.’ Union was represented 
by its counsel, Gustav Gerber, who 
last week was appointed attorney for 
the Associated Theatre Ticket Agen- 
cies in place of Nathan Lieberman, 
who recently suicided. 

At a hearing Tuesday (28) the 
court was reluctant to decide on & 
restraint order and the factions hud- 
dled and settled the issue. Agreed 
that six people are to work in the 
Shubert b.o.,-three from the Guild, 
plus the theatre’s staff. While that 
is a variation from the first agree- 
ment, it means the same so far as 
employment goes. Double staff will! 
continue for the five-week subscrip- 
tion period, possibly longer. 

TMAT disputes have met with only 
fair results by the arbitration method 
and it’s claimed the method does not 
fit in with union regulations. Union 
figures that referees appointed by 
the American Arbitration Society 
are likely to be unfamiliar with show 
business. 
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‘Angel Still Leads 
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Chicago, $23,000: 


Hiss Boys’ $1,20, ite? OK $720 





Chicago, March 28. 

Announcement of ‘last days’ for 
three of the town’s four shows is 
pulling good biz_here, particularly 
for ‘Kiss Boys Goodbye. Two or 
three are slated to go out shortly, 
but ‘Boys’ and ‘What a Life’ will at 
least last through Holy Week with 
‘Angela’ possibly going out this ses- 

n. 

o Main business, however, continues 
to be supplied by ‘I Married an An- 
gel, which is playing practically to 
capacity at the Grand. Only worry 
now is how far in advance to sell 
ducats. Zorina is under contract for 
a May 15 picture date, and negotia- 
tions are now on to get a stay on this 
Coast agreement so as to continue 
show here. If and when ‘Angel’ de- 
parts, ‘Knickerbocker Holiday’ will 
replace. 

Second attempt this season to sell 
a legit show at $1.65 top, with ‘What 
a Life,’ didn’t do as well as expected. 
Previous fade was done by second 
company of ‘Golden Boy,’ at cut- 
rates. There seems to be an inability 
to present the cut-rates in a manner 
to convince the customers they are 
getting first-class production value 
for the lower scale. 

Estimates fer Last Week 

‘Angela Is 22,’ Selwyn (2d week) 





(1,000; $2.75). Heads east according 
to present plans. Around $6,000, 
mild. 


‘I Married an Angel,’ Grand (3d) 
week) (1,300; $3.30). Again whammed | 
home with $23,000. 

‘Kiss Boys Goodbye,’ Harris (10th 
week) (1,000; $2.75). Decided to con- 
tinue through Holy Week. “as had a 
good run of it; took $11,200 last week. 

‘What a Life,’ Erlanger (3d week) 
(1,400; $1.65). = at $7,200. 

PA 


‘Big Blew,’ Great Northern. 





‘Kiss Beys’ O.K. Indpls., Col. 


Indianapolis, March 28. 

Lighted for the first time in two 
months, the English theatre is evi- 
dently catering to legit appetite of 
natives, polling a strong boxoffice 
return on the Southern company 
of ‘Kiss Boys Goodbye.’ House was 
taken over by social organization 
for epening night and was a sellout, 
playing to good houses on other two 
vight performances and Saturday 
matinee. Playing currently, Wednes- 
day and Thursday (28-29), ‘Susan 
and God’ looks like it'll finish in the 


dough. 
Estimate for Last Week 
‘Kiss Boys Goodbye,’ English 
($2.20). With no names, naughty 


rep of play garnered nifty $6,500 for 
three evening performances and 
matinee, ending Saturday (25). Four 
performances in Columbus, O., gar- 
nered additional $4,500. 


SKINNER-‘CANDIDA’ DO 
WELL IN D. C., $13,400 


Washington, March 28. 

This has been one of most success- 
ful stops of Cornelia Otis Skinner 
and it again turned out nicely for 
her ‘Candida’ revival last week. 

Current is pre-Broadway stopover 
of John Barrymore in ‘My Dear 
Children,’ with D’Oyly Carte Opera 
Ce. due next week (3) and Gertrude 
Lawrence’s new show, ‘Skylark,’ set 
to follow week of April 10. 

Estimate for Last Week 

‘Candida,’ National (1,698; $2.75 
top). Town turned out well to see 
its favorite solo-drama star to gross 
approximately $13,400 for the show. 


Balto Perks at Tag 
End of Legit Season 


Baltimore, March 28. 

Strong list of bookings giving 
town’s legit season a life-saving 
windup and an indicated profit all 
areynd. Plenty of advance action 
is being tendered John and Elaine 
Barrymore’s ‘My Dear Children,’ due 
in at Ford’s April 3 for a half-week; 
Katharine Cornell, in ‘No Time for 
Cémedy,’ at the indie-booked Mary- 
land April 10, and the week of April 
17, when Gertrude Lawrence in ‘Sky- 
lark’ will put in a full week at Ford’s 
against three days of Cornelia Otis 
Skinner, in ‘Candida,’ at the Mary- 
land. 

Shows few and far between here- 
tofore this year, but good takings 
chalked up generally. 


Wilde Revival Poor $3,000 
In Montreal; Good Press 


Montreal, March 28. 
‘The Importance of Being Earnest,’ 

















, Nixon in eight performances. 





Oscar Wilde revival, playec here six 


nights and two mats last week to a | Mrs. Mary Louise Curtis Bok, widow | torium here. 
| of the publisher, most of it is said to | 


Door $3,000 at $2.85 top. 

Play got enthusiastic press. Clif- 
ton Webb and Estelle Winwood have 
major roles. 


2 ‘Daughters’ in B’klyn 
Are Just Stepchildren 


Brooklyn, March 28. 

‘Yes, My Darling Daughter’ didn’t 
mean much at Werba’s Brooklyn and 
Shubert theatres last week. Both 
tried to capitalize on screen censor- 
ship angle but response was poor. 

Werba’s Brooklyn fostering ‘Step- 
ing Sisters’ and Shubert playing ‘Be- 
hind Red Lights’ this week. 

Estimates for Last Week 

‘Yes, My Darling Daughter,’ Wer- 
ba’s (3d week) (1,529; 75c). Slightly 
under $1,000, n.s.h. 


‘Yes, My Darling Daughter,’ Shu- 
bert (85c). Around $1,000, mild. 


‘The Women’ Soars To 
Smash $12,000 Week 
At Dollar Top, Pitt. 


Pittsburgh, March 28. 


‘The Women’ at $1 top went over 
with a bang last week at the 
Gross 
was virtually twice that which show 
got here last December at $2.50 scale, 
advance itself being mere than en- 
tire week’s take three months ago. 

Seats at $1 downstairs and in bal- 
cony went clean at every perform- 
anee, with management forced to 
take house orchestra out of pit and 
install extra chairs. Only weakness 
was in gallery sale, where 50c tickets 
went slowly and kept week from ab- 
solute capacity. 

Nixon has ‘Knickerbocker Holiday’ 
current at $3.30 top, opening last 
night (27) to big advance. 

Estimate fer Last Week 

‘The Women,’ Nixon (2,100; $1). 
Show’s third visit got sizzling $12,000 
for stay against possible $14,500 for 
capacity. 


HUSTON BIG $15,500 
IN CLEVE., BUFFALO 


Cleveland, March 28. 

Worried about Lenten opposish, 
Bill Blair, Jr., pencilled ‘Knicker- 
bocker Holiday’ for only three days 
last week, and now regrets it. The 
Walter Huston musical did very well 
for four performances and could 
have stayed longer. 

Absolutely nothing definite on 
Hanna’s calendar for next month, al- 
though it has ‘Kiss Boys’ Goodbye’ 
tentatively listed. Drama fans forced 
to turn to Frederic McConnell’s Play 
House, which revived ‘She Stoeps to 
Conquer’ currently. ‘Of Mice and 
Men’ opening today (29). 

Estimate for Last Week 

‘Knickerbecker Holiday,’ Hanna 
(1,435; $3). Did excellent biz in four 
shows at end of week, better than 
some shows did in whole stanza this 
year. Along with Buffalo shows 
earlier in the week, did $15,500 on 
the session. 


Lunt-Fontanne Pull OK 
$23,000 in Twin Cities 


lis, March 28. 
Lynn Fontanne 




















Minnea 
Alfred Lunt an : 
copped approximatel $23,000 in 
their Twin City week. At the St. 
Paul Auditorium they pulled about 
$4,800, $3,000 for ‘Amphitryon,’ but 
only $1,800 for ‘Sea Gull.’ They 
grossed $18,000 in four nights and 
two matinees here. 
Estimate fer Last Week 
Lunt-Fentanne Repertoire, Ly- 
ceum (2,200; $3.30). Critics raved. 
Matinees practically capacity, but 
considerable room on lower floor at 
every performance. 





John Barrymore Play 
$5,400 in Two Stands 


Wilmington, March 28. 

John Barrymore did just over $3,- 
100 in two performances here Satur- 
day (25) in ‘My Dear Children.’ Had 
drawn about $2,300 the previous night 
(24) in Princeton, where the show 
preemed. : 

Comedy is this 
week. 


Nice ’n’ Cheap, But— 
Philadelphia, March 28. 
Curtis Institute of Music here is 
offering $100,000 worth of scenery for | 
all the standard operas. A gift from | 


in Washington 





have been used only once. Institute 
will take $15,000. 


|W. De Basil. 


Worse Than Memphis? 





Minneapolis, March 28. 

By its comparatively light 
turnouts for Lunt and Fontanne, 
St. Paul continued to maintain 
its unenviable reputation as one 
of the country’s poorest show- 
towns, 

Most of the legit road attrac- 
tions playing the other Twin 
City this season have drawn the 
smallest grosses of their entire 
tours. 


D‘Oyly Carte Up 
To 276 in Philly; 
Kings’ Poor 9146 


Philadelphia, March 28. 

Most encouraging feature here last 
week was jump of D’Oyly Carte 
Opera Co., presenting Gilbert and 
Sullivan revivals at the Forrest. 
There’s every indication that the 
third week (and last) will be the 
best. 

‘Five Kings’ opened March 20 at 
the Chestnut Street Opera House 
under the joint managerial aegis of 
the Theatre Guild and Orson Welles’ 
Mercury Theatre. Panned by all lo- 
cal crix, the show had to depend al- 
most entirely on American Theatre 
Society subscriptions, which amounts 
to close to $6,000 a week on a two- 
week engagement. The necessary 
cancellation of the Friday night (24) 
performance because of Welles’ radio 
commitment undoubtedly hurt as the 
substitution of an extra Wednesday 
matinee did not make up the differ- 
ence. 

This week’s only opening is Cor- 
nelia Otis Skinner’s revival of ‘Can- 
dida’ at the Locust Street theatre for 
six days only. Otherwise, the sole 
remaining booking is ‘Angela Is 22,’ 
with Philip Merivale, which comes 
to the same house on April 10. Er- 
langer lighted briefly last week for 
propaganda film, ‘Spain in Flames,’ 
which played to deserted houses dur- 
ing its half week. 

Estimates for Last Week 

D’Oyly Carte, Forrest (2d wk) 
(2,000: $3.30). Jumped te about 
$27,000 from $23,800. 

‘Five Kings,’ Chestnut (Ist wk) 
(1,800; $2.50). It was lucky this 
Shakespearean novelty had ATS 
backing. Adverse raps from all the 
crix hurt a lot and gross wasn’t over 
$9,500, including $5,800 in subscrip- 
tions. 


9 Defendants Named 
In Gallo Suit Claiming 
Breach of Ballet Pact 


Fortune Gallo filed a New York 
supreme court action on Wednesday 
(22) against Universal Art, Inc., 
World Art, Inc., the Russian Ballet, 
Inc., the Ballet Russe, Inc., Julius 
Fleischmann, Sergi Denham, Rene 
Blum, S. Hurok, and the Hurok At- 
Mtractions, Inc., for $51,500, alleging 
breach of contract. 

Gallo asserts that in January, 1938, 
he signed a 20-week contract with 
the Ballet Russe and the Russian 
Ballet to act as director on tour for 
them. He was to receive 10% of 
the gross. 

The plaintiff claims that he booked 
the Metropolitan Opera House in 
N. Y. and other places and that sub- 
sequently the Russian Ballet, the 
Ballet Russe and World Art merged 
to form the Universal Art, which has 
grossed $500,000. Gallo claims to 
have advanced $1,500 to Universal 
Art, which the impresario stated had 
been returned to him just after he 
started proceedings 

A writ of attachment was filed 
against the Ballet’s production when 
it played the Met last week. A bond 
for $50,000 was provided and the 
performances were not interrupted. 
Ballet sailed for European dates 
Saturday (25). 

Gallo’s contract to book the ballet 
is said to have been signed by Col. 
Others mentioned in 
the deal include Mrs. Jilda Dahlberg, 
whose husband is chairman of the 
Celotex Corp., Chicago, and Prince 
Obolensky. 


Jones in L. A. Festival 


Los Angeles, March 28. 
Allan Jones will star in the open- | 
ing operetta of Los Angeles Civic | 


























| starrer, 


Hepburn- Story Geared to Press 
Foxes, ‘Abe’ for Straight Drama 
Lead on Bway; Biz Generally Off 





Broadway should have a new high 
grosser in the Katharine Hepburn 
‘The Philadelphia Story,’ 
which opened at the Shubert last 
night (Tuesday), judging from the 
business drawn by the comedy out of 
town. If the play exhibits the same 
form in New York, it will par with 
or top the leaders of the straight 
play division, ‘The Little Foxes’ and 
‘Abe Lincoln.’ ‘Foxes’ eased to the 
front last week by holding its $19,- 
000 gait, while ‘Lincoln’ eased off. 
None can approach ‘The American 
Way,’ however, a spectacle drama 
quartered in the large Center. 


Business generally was spotty last 
week, a number of grosses dropping 
after partial recovery ‘the previous 
week. No improvement is expected 
until Easter, a traditional drop being 
anticipated Holy (next) week, when 
the Jewish Passover then is also ex- 
pected to hit biz to some extent. The 
Ringlings, Barnum and Bailey cir- 
cus will start at Madison Square 
Garden Wednesday (5). 


poppin, is priming for a further 
cleanup during Easter, scheduling 
matinees every day. 


The list now has its two promised 
‘Mikados,’ latest being the ‘Hot’ ver- 
sion, which vies with the WPA 
‘Swing.’ New arrival drew a favor- 
able press, with chances not yet 
clearly indicated. The ‘Hot’ version, 
at the Broadhurst, is scaled at $3.30 
top as against the relief outfit’s $1.10, 
and the ‘battle’ between the jazzed 
Gilbert and Sullivan comic opera 
will attract some attention. 


‘The Happiest Days,’ postponed for 
redirection, is slated into the Van- 
derbilt next week, but may be fur- 
ther rehearsed and open April 10. 
A possibility is ‘Five Kings,’ which 
was slated off April 9. The Group 
Theatre lists ‘The Quiet City’ for a 
Sunday performance at the Belasco. 
It also is readying ‘My Heart’s in the 
Highlands,’ originally carded for 
Sunday evenings but now announced 
for regular presentation shortly. 


‘Henry IV’ concludes at the St. 
James this week: as does the WPA- 
er, ‘The Big Blow,’ at the Elliott. 


Estimates fer Last Week 


‘Abe Lincoln in Illinois,’ Plymouth 
(24th week) (D-1,036; $3.30). Some 
tapering last week but still cleaning 
up, with gross around $18,000. 


‘Boys From Syracuse,’ Alvin (19th 
week) (M-1,255; $4.40). Improve- 
ment noted and looks cinch for bal- 
ance of season and maybe for sum- 
mer; $23,500. 

‘Family Portrait,’ Morosco (4th 
week) (D-961; $3.30). Picked up en- 
couragingly, with gross indicated 
bettering $7,000. 

‘Gentle People, Belasco (13th 
week) (C-1,107; $3.30). Expected to 
span the spring; making some profit 
at current gait; around $8,500. 

‘Hellzapoppin, Winter Garden 
(28th week) (R-1,671; $3.30). Will 
play matinee daily through Easter 
— leading musical, around $33,- 


‘Hot Mikado,’ Broadhurst (2d 
week) (M-1,116; $3.30). Opened late 
last week, drawing favorable press; 
indications are it can buck other col- 
ored ‘Mikado’ (FTP) on strength of 
production. 


‘I Must Love Semeone,’ Longacre 
(8th week) (C-1,109; $3.30). Author- 
manager still expectant of operating 
out of red though business hasn’t im- 
proved enough; $4,500. 

‘Kiss the Boys Goodbye,’ (27th 
week) (C-944; $3.30). Sale stated 
to extend into early summer, sure 
stayer for World’s Fair; $11,500. 


‘Leave It to Me,’ Imperial (21st 
week) (M-1,468; $4.40). One of fa- 
vored musicals also slated for the 
summer; little off, but stands up ex- 
cellently; quoted over $30,000. 

‘Mamba’s Daughters,’ Empire (13th 
week) (D-1,099; $3.30). Colored-cast 
draina making run of it and should 
last the season; business holding up; | 


‘One for the Money,’ Booth (8th. 
week) (R-708; $3.30). Intimate re- 
vue again around $11,000, profitable. | 

‘Osear Wilde,’ Fulton (25th week) | 

(D-913; $3.30). Slightly over $8,000, | 
okay for run drama, which continues | 
to turn in weekly profit. 
‘Rocket to the Meen’ and ‘Awake | 
and Sing,’ Windsor (19th week) (D- 
1,049; $2.20). Some confusion over 
playing schedule may have affected 
usiness last week; ‘Awake,’ a re- 
vival, the better draw; slightly over 
$5,000. 





‘Set to Music,’ Music Box (11th 
week) (R-1,000; $4.40). Still claimed | 
to be profiting though at lower level 





than previously; rated around 
$17,500. 


‘Stars in Your Eyes,’ Majestic (8th | 
Light Opera festival for the week | week) (M-1,717; $4.40). 


Engagement | 


| 
The top-grossing musical, ‘Hellza- | 


away out in front of list in point 
of gross. 

‘The Little Foxes,’ National (7th 
week) (D-1,164; $3.30). Moved into 
drama leadership last week by again 
getting $19,000. 

‘The Philadeiphia Stery,’ Shubert 
(Ist week) (C-1,387; $3.30). Pre- 
sented by the Theatre Guild; written 
by Philip Barry; drew big out of 
town; opened last night (Tues.). 





‘The Primrose Path,’ Biltmore 
| (13th week) (CD-991; $3.30). At 
$8,000 it provides some profit; en- 
| gagement indefinite; moves to the 
| Cort soon. 
| The White Steed,’ Golden (12th 
| week) (D-730; $3.30). Moved here 


|from the Shubert and may stick 
| through the spring; but under $8,000. 
‘Febacee Read,’ Forrest (277i 
| week) (D-1,107; $1.65). Run leader 
| figuring on drawing World’s Fair 
| crowds; breaking even at $4,500 and 
| sometimes more. 


‘What a Life,’ Mansfield (50th 
| week) (C-1,050; $3.30). Nearing 


year’s mark and stay is indefinite; 
| operating successfully under sharing 
| plan; around $4,500. 

| REVIVALS 


| ‘Hemry IV, St. James (9th-final 
week) (D-1,520; $3.30). Goes on tout 
| with full length ‘Hamlet’ as alternate 
| presentation; somewhat better; $14,- 
| 000 estimated. 

‘Outward Bound,’ Playhouse (15th 
| week) (D-873; $3.30). Topping $8,000, 
| quite satisfactory; management ex- 


pectant of engagement going into 
summer period. 

ADDED 
‘Pins and Needles,’ Labor Stage 


‘70th week). More new numbers be- 
ing added; under $4,500 but evident- 
ly okay for unionists’ intimate revue. 

Frank Fay Vaudeville, 44th St. 
Some improvement last week, with 
takings over $9000 at $2.75 top; 
nightly, one matinee (Saturday). 

WPA 

‘Swing Mikado,’ 
drawing strongly; 
some tickets. 

‘Amdrecies and Lien,’ Lafayette, 
Harlem. 

‘Pinocchio,’ Ritz. 
“= and Sing,’ Daly’s (Yid- 
ish). 

‘The Big Blow,’ Elliot; final week; 
‘Life and Death of an American 
may follow. 


New Yorker; 
agencies getting 











Hepburn $24,000, 
‘Skylark’ $17,000 
In Big Hub Finale 


Boston, March 28. 

Both ‘Philadelphia Story’ and ‘Sky- 
lark,’ with Ka Hepburn and 
Gertrude Lawrence starred, re- 
spectively, picked up in their second 
and final weeks here. ‘Philadelphia’ 
is going to New York immediately, 
and ‘Skylark’ will tour for a few 
weeks, lay off during the summer 
and reopen on Broadway in the 
early fall, according to tentative 
plans. 

‘Importance of Being Earnest’ with 
Clifton Webb and lie Winwood, 
opened last night (Mon.). ‘Pinoc- 
chio,’ the WPA production, is slated 
for April 11 opening here. Ruth 
Draper also o last night (Mon.) 
to make u r an engagement can- 
celled earlier this season. 

Estimates fer Last Week 

‘Philadelphia Stery,’ Colonial (2d- 
final week) (1,643; $3.30). Finished 
ahead of first frame, with big $24,000. 





around $14,000. 


Blizzard slowed the opening week, 
but word-of-mouth brought in a 
sizeable contingent beyond the Guild 
subscription list both weeks. 
‘Skylark,’ Shubert (2d-final week) 
(1,590; $2.75). Built to nifty $17,000. 


AGMA. Mst. Contract 
Set for Signing Today 


Contract between the American 
Guild of Musical Artists and the two 
major concert bureaus i: set for sign- 
ing this afternoon (Wednesday). Pact 
was originally scheduled for inking 
Thursday (23) and then postponed to 
yesterday (Tuesday). 

Under the deal Columbia Concerts 
Corp. and NBC Artists Service will 








of May 15 at Philharmonic Audi- | slated into the summer; strong last grant a number of concessions in the 


Jones has been idle in pictures | 


since he sang with Jeanette McDon- | draw in Radio City has been ap- 


old in ‘The Firefly’ for Metro. 


| half: pace eased off to $25,000. 


‘The American Way,’ Center (10th 
week) (D-3,433; $3.30). Wonder | 


concert and opera booking fields. 
Terms are understood to be as out- 


| lined in Variety last week, with a 
| proximating $40,000 weekly; drama! few minor technical changes. 
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MY DEAR CHILDREN | 


Washington, March 27. 
Comedy in three acis (four scenes) by | 
Catherine Turney and Jerry Horwin; pre- 


genied by Richard Aldrich and Richard 
Myers; stars John Barrymore; features 
Elaine Barrie, Tala Birell, Philip Reed; 
staged by Otto L. Preminger; settings, 
Donald Oenslager; at the National, Wash- 
jngion, March 27, '39; $2.75 top. 7 
Kleinbach....ccccocccccccccceed Arnold Korff 
Reed Hanson....csseccecessess Otto Hulett 
Portia Trent....scoesccees Dorothy McGuire | 
TitcoMD,. .ccccccccscecettece George Reynolds | 
Felice, Comtess de Britonne....Tala Birell 
Allan Manville....ccccsesess John Barrymore | 
Albert..ccccccccccccccccccess Roland Hogue | 
Miranda Burtom..ccccccccccsesses Lois Hall | 
Cordelia Colby..ceccccccccees Elaine Barrie 
a ANNES ¢4u ves oaoineees Lloyd Gough |} 
Giitara TIGINOs o6k6ccderecesccc ep meee 
Jacques Korbi...ceeseesss Stiano Bragegiotti | 
Ernest Van Betke.....-+s-seee- Leo Chalzel 


Call this one a strictly informal but | 
highly entertaining evening at home 
with the Barrymores—John, the mas- 
ter crafisman, relaxing, dragging his 
best lines out of the air, romping 
the gamut of his myriad talents and 
having the time of his life; Elaine, 
the craftsman’s wife, posing, recit- 
ing and being sophisticated with 
mathematical determination even 
when getting soundly spanked across | 
the Barrymore knee. | 

Whatever the play started out to} 
be. it’s now merely a showcase for | 
the best in Barrymore specialties, | 
embracing the great lover, the su-| 
perb comic and the polished trage- 
dian in everything from Shake-~- 
spearean tights to “Alpine shorts— 
even includes a straight rendition of 
‘To be or not to be,’ which packs 
an authentic wallop. Lines, and Bar- 
rymore’s interpretation of them, fre- 
quently kid himself and Shakespeare, 
but always good-naturedly and keep 
audience laughing, with—never at— 
both. 


Show needs plenty tightening and 
won't ever be polished theatre, but if 
Barrymore continues to enjoy it so 
will his fans. Tipoff to mood is 
Barrymore’s deliberate, full-voiced 
request on opening night to the 
prompter to ‘Speak up, so we can all 
hear you!’ which stood as best gag 
of evening. 

Laid entirely in rococco drawing 
room of a Swiss chateau, story con- 
cerns Allan Manville, former mat- 
inee :dol, whose weekend with Felice, 
a scheming countess, is thoroughly 
wrecked by the successive arrivals of 
three forgotten daughters by three 
forgotten marriages. All wind up as 
house guests, all have romantic 
troubles, all lay. them squarely in 
papa’s lap and papa, being a decid- 
edly nice guy at heart, sets about 
being an ‘amateur father’ with such 
enthusiasm that the countess nearly 
freezes to death in the greenhouse 
or on the terrace, as the case might 

e 


Little things like selling his absent 
host’s objects d’art to buy food and 
having to borrow extra bed clothes 
from neighbors don’t bether Mr. 
Manville at all. Neither does a bill 
for 2,700 francs from a hotel where 
he fought a duel with said host, even 
though said host, Munitions-Maker 
Ernest Van Betke, is supposed to be 
financing Mr. Manville in founding a 
gigantic theatrical renaissance in 
America, 


But fatherhood if something else 
again. When Portia arrives as a 
plain, unloved physics student, he 
calls for his makeup box and redoes 
her face, invites her straight-laced 
suitor from London and has a fit 
when she turns into a glamour girl 
and skips off with an airplane manu- 
facturer. When Miranda shows up 
disgusted with puppy love he spon- 
sors her romance with a Continental 
playboy, played by Philip Reed. and 
then discovers he is married. When 
Cordelia stalks in he discovers his 
‘pre-natal influence, or so mother 
calls it,’ has produced a sophisticated 
dame who plays the opposite sex for 
a collective fool as a pastime, includ- 
ing her papa. 

The counterplots and ramifications 
get tangled and untangled very suc- 
cessfully, but what matters is Barry- 
more quoting Shakespeare continu- 
ally and pertinently throughout, 
working 4n repeated observations 
tying directly into his own career 
and usiig each situation as a logical 
setting jor a selected histrionic dem- 
onstrativn. Skipping Miss Barrie, 
whose performance has an interest 
all its own, second dramatic honors 

‘easily. go to Dorothy McGuire and 
Lois Hall, as the pretty. adolescent 
Gcnchters with love on their minds. 
Tala Birell, as the countess, and 
Ph‘'in Reed. as her ex-boy-friend, do 
as well as they can in stock roles. 


Show carries huge wardrobe, in- 
cluding four super-sophisticated cre- 
ations for Miss Barrie, four charges 
for Barrymore, and trunk of Shake- 
spearean get-ups which Mr. Man- 
ville brings on for a costume party 
in the second act. Single set is 
shocking exaggeration of museum- 
like Eurcepean drawing room, but 
adds satisfactorily to general motif. 

Best scheduled line at onening 
night came in last act, when daugh- 
ter Cordelia (Miss Barrie) returns 
to save Mr. Manville from being 
‘taken for a ride like they do in 
America’ by Mr. Betke and discloses 
that she’s an aspiring actress. Run- 
ning through a scene from ‘King 
Lear.’ she gives the climax full-face 
ko the audience, whereupon Mr. 








Manville explodes with ‘Hey, I’m 
King Lear!’ It may have been in 
the script but no audience will be- 
lieve it. ; 
If eight curtain calls—three with 
full cast, one with Miss Barrie and 
Barrymore, and three with Barry- 
more alone—got good-natured ap- 
plause rather than ovation here, it 
was because of mood the star seems 
to have deliberately created. | 
Craig. 


THE HEIGHTS 


about ‘this mad world,’ but doesn’t 
offer any logical solution. Her weak- 
livered brother, babbling about need 
| of money for his wife's expectant 
| child, is exposed as selling out the 
‘communists to the enemy camp. 
That's revealed by a militant gal who 
/only comes in from the street battle 
'to gulp—believe it or not—a quick 
| cocktail. 

Everybody’s pulled into the brawl 
—from a labor-baiting department 
| store mogul, who snatches a striker’s 
placard to get home to a gushing deb 
| from the deev south, and an old col- 
ored servant who’s beaten to death. 
In addition to a score of cops and 
strikers, who rush onstage intermit- 
tently, the off-stage mob noises are 
so loud that they make the show 
| more confusing. Another unexplain- 
| able point is why the engineer leaves 


Meeting of the Minds 
Twice in the past month the New 
, York Daily News and Mirror, morn- 
‘ing tabs, have hit the stands with 
‘front page headlines identically 
‘worded. Each time heads were re- 
| set for subsequent editions. They 
| were Nazi stories. 

One of two of the similarly headed 
‘sheets almost had identical back 
| page heads, too, the difference being 
‘only the dropping of the word ‘and.’ 
|Latter was report of baseball train- 


|ing game results. 
| 








Pittsburgh, March 25 his gal to help the strikers. peng Seattle Rag Nicked 
ae. a me 1g r y fascist, his death | , ; ; ; 
Comedy in three acts, by John N. Gil- shot ape by " ath re Sestiin in | Reinstatement with back pay was 
christ; staged by Robert Alan Green; set- creates on y an apathetic tee a | dered by the United States Cir- 
tings, Bruce Cook; at the Kilbuck, Pitts- | the audience. , , orc ie week f 

na A a a Considerable of the dialog is brit-| cuit Court of Appeals this week for 
Viola Saviee Enid Yvette Trimble. Alber: | tle and amusing, but several charac-| Frank Lynch, chief photographer, 
Oliver, Reid RB. Jackson, Robert Hum-| ters could be cut out. wee the | and the late Philip E. Armstrong, 
phries, Deborah Elliott, C., Paul Crofford, | play’s diffused rehash of ‘Idiot’s| g,. i le 
Andrew Wise, Nibs Nabor. se oy drama editor, both of the Seatt 





In his endless quest for a new 
play with Broadway possibilities, 
Robert Alan Green, director and op- 
erator of 44-seat Kilbuck theatre, has 
missed again in ‘The Heights.’ It’s a 
light and pretty usual domestic com- 
edy, well written only in spots, and 


may get some summer stock atten- | 


tion. But that’s about all. 


New plays are absolute necessities 
with Green at Kuilbuck. Capacity 


of the house makes royalty payments | 


impossible since he sells every per- 
formance out to organizations and so 
gets only $24 a night. 


Title refers to New York’s Wash- 


located in apartment of the Dins- 
mores, a middle-class family: Two 
daughters, one a minor actress 
and other a thimble-brained stay-at- 
home; father, who’s struggling in a 
real estate office, a nice guy who 
wants to be left alone, and an ambi- 
tious mother. Mom breaks up ro- 
mance between the thesp and kid 
downstairs and sees a chance to pro- 
mote good match with a wealthy 
suitor. Pop goes along when latter 
offers him a better job. But guy 
turns out to be married already and 
his wife swoops down on love nest, 
scandal breaking the tabs and dis- 
gracing the Dinsmores. 


Meantime, other daughter has wed 
a windbag, who turns out to be a 
garage attendant, and he moves in 
on ’em. Her sister pulls out when 
she learns family doesn’t give a hang 
about her, but only wanted her to 
stick with playboy for what they 
could get out of it. The boy down- 
stars, meantime, gets a branc!: man- 
agership in Philadelphia, and is will- 
ing to forget the past. 

Characters in ‘Heights’ are drawn 
rather knowingly, but there’s noth- 
ing to distinguish play itself. Just 
another family get-together on the 
stage with stock people and stock 
situations. Most engaging pair are 
the father and the Montclair show- 
off who settles for a WPA job, 
played by Mark Andrews and Albert 
Oliver. There’s a moderately good 
performance, too, by Viola Sayles, 
as the younger Dinsmore gal. 

Green’s direction is excellent and 
he manages to keep his cast on the 
move, despite cramped quarters. 
Play’s already sold out until June 1. 

Cohen. 





Night Between Rivers 


Cleveland, March 24. 
Drama _ in three acts by Stanley Young 
and R. L, Duffus; presented by drama de- 
partment of Western Reserve University; 
staged by Ruth and Barclay Leatham; set- 
ting, Viktor Schreckengost; at Eldred the- 

atre, Cleveland, week of March 18, ’'39. 
Cast: Phyllis Campbell, David Hyatt, 
Ruth Kennedy, Louis Krauss, June Abel, 
Howard Feiten, Eugenia Strede, Curtis 
Tann, Donald McCormack, Eliabeth Flory, 
Fay Treffert, Edward Colgan, Robert Mor- 
ris, Edwin Helman, James G. Card, Jr., 
Gerald Rupe, Tim Thompson, George 
Holmes, John Price, Seward Covert. 








When two ex-college professors— 
one a novelist and the other a not 
unknown playwright—get together 
on a new drama dissecting all the 
‘isms,’ one would expect the result 
to be at least articulate and striking 
in ideas. R. L. Duffus and Stanley 
Young have written a timely, heavy- 
actioned sermon against fascism and 
communism, yet they don’t say any- 
thing that hasn’t been said before— 
more specifically, by Clifford Odets. 

Their opus has an exciting back- 
ground and some strong stuff that 
holds attention. It juggles social 
credos rather deftly at times but in 
the end the two authors leave them 
up in the air. They never bring it 
to a sharp, unified dramatic point, 
nor do they ever make their strike 
victims act like human beings. A 
first-rate play-doctor might trim the 
piece into form for Broadway, but 
he would wear out a gross of thick 
pencils on the cutting. 

The city-wide strike led by com- 
munists occurs under the windows of 
a Manhattan penthouse, where a suc- 
cessful femme interior decorator is 
giving a party. Her apartment be- 
comes almost a racetrack for about 
35 slightly cracked people, who take 
the stump periodically to spout their 
political betiefs. 

There’s the hostess, a fugitive 
from realism, who wants to escape to 
peaceful Vermont. Before that hap- 
pens she falls for a brilliant young 
engineer, who wants to do something 





ington Heights, where the action is | 


| Delight’ with a dash of Odets. West- 
ern Reserve cast is good enough to 
vivify some unbelievable parts, par- 
| ticularly work by Phyllis Campbell, 
|as the hostess; Louis Krauss, as the 
store magnate, and June Abel, as a 
;}communist. Viktor Schreckengost’s 
| settings also are superior to the play. 
Pullen. 


Film Finds 


(Continued from page 1) 














|20th-Fox’s new talent was recruited 
from the stage. Many of the players 
now are priming in the studio’s stock 
school. Nancy Kelly came from 
Broadway, likewise Amanda Duff. 
Little theatres are fine-combed by 
20th-Fox, but have produced little 
either in the way of plays or players. 
The studio sent scouts out over the 
country, which resulted in the sign- 
ing of two players, Mary Healy and 


named Judith Dickens. Lynn Bari 
and Marjorie Weaver came out of 
the studio’s own stock school. Studio 
also maintains a department in New 
York that scouts for plays, talent and 
stories. 

Only one radio story has been 
purchased by 20th-Fox, the serial by 
Katharine Kavanaugh which has be- 
come the Jones Family. 

Execs at 20th maintain that about 
1% of persons tested make good in 
films. 


Write Their Own 


More than half the stories pro- 
duced by Zanuck are originals. The 
rest are diviaed about equally among 
stage plays, books and magazine 
stories. For 1939-40 the books that 
may be noted are ‘The Rains Came,’ 
by Louis Bromfield, and ‘Drums 
Along the Mohawk.’ 

Warner talent executives assert 
that the stage provides approximate- 
ly 75% of their new talent, with the 
little theatre next. Radio is prac- 
tically nil. 

List of new players and their 
origin are: Eddie Albert, stage; Al- 
drich Bowker, stage; Morton Lowry, 
stage; Ila Rhode, little theatre; Fred 
Tozere, stage; Maris Wrixon, little 
theatre; and Geraldine Fitzgerald, 
stage. 

Warners figures on stories are: 
originals, 60%; plays, 15%, books, 
15%, magazine yarns, 10%. Buying 
of radio scripts is virtually nil on 
the lot. 

As at most studios, talent tests are 
made on the Coast. WB scouts con- 
tact every possible source of sup- 
ply from beauty contests down 
through the niteries, little theatres, 
etc. 

Metro executives declare that they 
have had unusual success in the last 
months with talent culled from the 
little theatres. Laraine Day, termed 
best prospect on the lot for some 
time, came from a little theatre in 
Long Beach, Calif. Other recent 
finds from the ranks of the amateur 
and semi-pro thesps are Rand 
Brooks, Tom Neal, Ann Morris and 
Jo Ann Sayres. 

Only Bradley from Radio 

Radio has contributed compara- 
tively little in the way of talent at 
Metro, Truman Bradley, announcer 
for Ford Symphony for many years, 
being about the only representative 
of the ether waves on the lot. 

Metro’s original screen stories run 
about seven to one over both pub- 
lished works and stage shows. There 
has been no recent purchase of radio 
stories for films at the studio. 

Metro’s testing is done both here 
and in New York, with scouts cover- 
ing little theatre presentations, road 
companies, vaudeville and legit at- 
tractions. Frequently Metro’s branch 
managers recommend talent and 
then the studio’s process of grooming 
a player is started. Metro tops ob- 
serve that about 5% of those recom- 
mended for screen tests makes the 
grade, 





Dorris Bowden, who has been re- | 


| Post-Intelligencer, a Hearst publica- 
tion. 

It was their dismissal in July, 1936, 
that precipitated the Newspaper 
| Guild strike against the paper. 
| Court held Armstrong's estate shall 

collect the back pay from the time 
| of his dismissal until his death. 








Roycrofters Bankrupt 

Bid of $80,600 was made last week 
| by Samuel G. Guard, Indiana pub- 
lisher of farm and home periodicals, 
for the Roycroft publishing proper- 
ties of East Aurora, N. Y. Offer, 
which was submitted to Federal 
Judge John Knight, will be turned 
over to the Roycroft creditors. 

Steps taken recently for reorgani- 
zation of the Roycroft properties un- 
der the bankruptcy act. Creditors 
said to be willing to sell. 





News Raps Nazi Tourism 


Carl Warren's new series in the 
N. Y. Daily News gives the brush- 
off to the German tourism agencies 
in New York which would woo 
American sympathy—and dollars— 
with fancy literature anent a now 
extinct German kultur. It also did 
the same to Soviet’s tourist lurers. 

Warren also did a crack series on 
the forthcoming N. Y. World's Fair, 
and the News editors thought so 
much of it that running stories on 
the Fair are being continued. Guy 
Richards is now covering that. 

The News, incidentally, hasn’t 
changed its format, but modified its 
style a bit, running datelines on the 
side columns instead of the ortho- 
dox top-of-the-page. It gives each 
page greater depth that way. 








Topical—Weeks Ahead 

Bugs Baer uses a crystal-ball rou- 
tine whenever writing his stuff in 
advance, working on the theory of 
discounting world events. Since the 
international political map has been 
a shifting scene right along, that’s no 
small feat. 

On the Hearst columnist’s recent 
three weeks absence on a West In- 
dies cruise he had to be six weeks in 
advance and yet maintain timeliness. 
When the Baer family motored from 
Italy north to London he had to 
write his stuff three months in ad- 
vance. 





Larry Nixon’s New One 

Sequel to ‘Vagabond Voyaging’ by 
Larry Nixon has been turned in to 
publishers Little-Brown. Tentative- 
ly titled ‘Vagabond Vacationing,’ it 
will hit the stands in early summer. 

Former press agent, last with 
WNEW, N. Y., Nixon is now devoting 
all his time to book and magazine 
work. 





Putnam Back in Publishing 

George Palmer Putnam, who re- 
cently began preparations to return 
to the publishing biz, out of Holly- 
wood, gets started next month. Had 
planned on a July start, but has a 
work of fiction on Hitler which he 
believes can’t wait that long and has 
put it on the press at once. Has 
eight other novels to follow. 

Putnam won’t have his own sales 
organization, arranging with Ives 
Washburn to represent him in the 
East, and William F. Hobson on the 
Coast. Eastern sales arrangement 
made by Putnam on a trip to N.Y. 
around two months ago, at which 
time he sold the Westchester estate 
he occupied with Amelia Earhart. 





Wilkes-Barre Near Peace 


Settlement of the six month strike 
of the American Newspaper Guild 
against the three Wilkes-Barre, Pa.. 
dailies, did not permit resumption of 
the papers on Friday as expected. 
New snag arose when publishers 
were unable to agree on a new 
agreement with printers and press- 
men, whose contracts expired during 
the strike. 

Terms of the settlement with the 
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Literati 


Guild included 20-week severance 
/pay, Guild shop, five-day week after 
Labor Day, and wage question to be 
determined by an arbitrator within 
60 days and to be retroactive to date 
of ratification. 





Library Commish Kinda Casual 

First meeting in five years of the 
|N. J. State Library Commission held 
|last week in Trenton consumed but 





* |three minutes, but was sufficient to 


|reelect Haddon Ivins for a new five- 


year term as State Librarian. Post 
pays $5,000 a year. 
Ivins regularly is editor of the 


Hudson Dispatch, published in Union 
City. 


NEW PERIODICALS 

Newsmag is new weekly sponsored 
by the Newsmag Publishing Co.,, 
headquartered in N. Y. Head of 
Newsmag is Wadsworth McKittrick, 
with Charles A. Ballou, Lewis O, 
Edwards and George J. Wagner as- 
sociated in important capacities. 

19th Hole is a new golf magazine, 
with publication offices in Philadel- 
phia. To appear monthly. Editor is 
Mort Fetterolf, Jr., of the Philadel- 
phia Evening Ledger sports staff. 


LITERATI OBITS THIS WEEK 


Harry G. (Pat) Croy, 62, veteran 
Milwaukee newspaperman,' died 
March 20 in Chicago following a 
stroke of paralysis. He was for 
many years political reporter for the 
now defunct Hearst rag, the Wiscon- 
sin News. 

Waddy Thompson, 72, former 
newspaperman and magazine and 
book writer, died last week in At- 
lanta, Ga. After an early career as 
a newspaperman, he took to mag 
and book writing, specializing in his- 
torical subjects. Best known for 
‘History of American Progess,’ on 
which he colabbed with Fremont P. 
Wirth. 

Dr. Isaac Husik, 63, author and 
editor of the Jewish Publication So- 
ciety, died Wednesday in Philadel- 
phia. Had been editor for the pub- 
lishing house since 1924. Wife sur- 
vives. 

Kate Dickinson Sweetser, author 
of many books, died Wednesday in 
N. Y. Daughter of Charles H. Sweet- 
ser, one-time editor of the old N. Y. 
Mail and Express, and second cousin 
of Emily Dickinson, American poet- 
ess, Miss Sweetser authored around 
a dozen books during her writing 
career. 

Lewis G. Ellingham, 71, a pub- 
lisher in Indiana for nearly 50 years, 
died Saturday night (18) at his home 
following a short illness, He pub- 
lished Geneva Herald, Winchester 
Democrat and Decatur Democrat be- 
fore taking over Ft. Wayne Journal- 
Gazette in 1916. He relinquished his 
interests in the paper in 1934 to be- 
come postmaster for Ft. Wayne, posi- 
tion he held at time of his death. 

Max Fischel, 75, N. Y. police ree 
porter for 58 years until his retire- 
ment eight years ago with the sus- 
pension of the Evening World, died 
Friday at Long Branch, N. J. Start- 
ing as a reporter for Bigney’s News 
Service, he later joined the old 
Evening Sun. Subsequently went to 


‘the World. Called by Irvin Cobb 


and other contemnoraries as one of 
—. police reporters profesh ever 
ad. 

Eliot Keen, 60, editor of Silver 
Screen, motion picture magazine, 
died March 27 in a Brooklyn hos- 
pital from a heart ailment. He had 
edited Film Fun and The Passing 
Show before becoming editor of Sil- 
ver Screen in 1931. Surviving is his 
widow. 

Harold S. (Hal) Sharkey, 45, sports 
editor of the Newark (N. J.) News, 
died in a Montclair, N. J., hospital of 
pneumonia March 27. He had been 
ill a week. He was well known as a 
golf authority and writer. Survivors 
are widow, father, brother and sister. 

Annie Emilie Poulsson, 85, prolific 
writer of books for more than half a 
century, died last week in Brookline, 
Mass. Born in Cedar Grove, N. J., 
she made her home in Boston for 
many years. Noted for her books for 
children. 





CHATTER 

Vicky Baum to England. 

Erich Maria Remarque here on his 
first visit. 

Eve Curie will do a new book 
while here. 

Memoirs of Oswald Garrison Vil- 
lard appear next week. 

Real name of Nevil Shute, author 
of ‘Ordeal,’ is Nevil Shute Norway. 

William A. Bell, Jr., of the Phila- 
delphia AP bureau, in N.Y. to wed. 

Writers’ School of the League of 
American Writers arranging a course 





(Continued on page 45) 
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Broadway 


Leon Netter back from Bermuda. 

Tom Bodkin to Coast to manage 
‘Our Town.’ 

a Williams, legit player, back 
from Florida. : 

Maurice Bergman on a diet to take 

avordupois. 
ofl Engel, Birmingham theatre 
realtor, is in town. 

Gabriel Hess, Hays legal head, on 
West Indies cruise. 

Bob Weitman away Saturday (25) 
on a Bermuda jaunt. ; 

Terry Turner writing and p.a.ing 
act for Tony Galento. 

Fannie Hurst interesting herself in 
traffic safety problems. 

Miles Ingalls is just about settling 
down at Music Corp. of America. 

Juliette Dorr, secretary to Herman 
Shumlin, planed to Florida for rest. 

E. K. O’Shea is getting over sun- 
burn poisoning that got him in Miami. 

Vyvyan Donner’s 10th anniversary 
with Fox Movietone News fashion 
dent. 

Arthur Schwartz, the composer, 
may take a band unto himself for 
radio, 

Paul Stewart, society editor of the 
N. Y. Sun, back from a Caribbean 
cruise. 

Ed Olmstead, writer at Universal 
in Hollywood, has sold two stories to 
Collier’s. 

Ivan Donald Morrison to Buenos 
Aires to write on Latin-America 
show biz. 

Henry Senber, p.a. for the Mer- 
cury Theatre, has rejoined the Dick 
Maney staff. 

Riv Bisland, of Hippodrome, to Los 
Angeles to handle ticket sale of 
Louis-Roper fight. 

Brown Advertising Agency in vol- 
untary bankruptcy; liabilities of $56,- 
950, assets $28,668. 

The Arthur Schwartzes detoured 
to Montego Bay, Jamaica, from their 
West Indies cruise. 

Donald Flamm (WMCA prez) to 
bring over several refugee families 
to till his Jersey farm. 

Vince Barnett says he drives only 
at night so he won’t have to read 
those Burma shave ads. 

Alison Skipworth and Jean Muir 
will guest-star in ‘Little Women’ next 
week at Maplewood, N. J. 

Quentine Reynolds back from sur- 
veying the Coast situation, including 
the Frisco Fair, for Colliers. 

Noel Coward nixed idea of going 
into ‘Set to Music’ with Beatrice 
Lillie. Sailed for home instead. 

Emanuel Silverstone, Alex Korda 
representative on this side, glad- 
hended since becoming a father. 

M. A. Weiss, formerly associate 
editor of Esquire, will publicize one 
of the N. Y. World’s Fair exhibits. 

J. K. Jerauld in Roosevelt hos- 

ital following a serious operation. 

ad been on jury duty when stricken. 

Una Wyte (Mrs. Lee Mortimer, 
N.Y. Mirror) set for opening show 
at Ben Marden’s Riviera in early 
May. 

Irving Maas, 20th-Fox foreign 
service manager, leaves St. Vincent’s 
aesostal this week after minor oper- 
ation. 

I. Robert Broder in Washington 
early this week to be sworn in for 
Practice before the U.S. Supreme 
Court. 

Leo Brandfield, formerly 20th-Fox 
sales head at Prague, transferred to 
home office. He will bring his 
family over later. 

Harry Buxbaum, Jr., on of 20th’s 
N. Y. district manager planed from 
Miami to Hollywood, where he may 
remain permanently. 

Anthony Veiller returns to the 
Coast at the end of this week to 
assume new duties as Paramount 
production executive. 

Finis Farr (radio scripter) and 
Frank Norris (Time mag’s co-man- 
aging ed) have authored a play 
which George Jessel may do. 

Norman Moray, shorts sales man- 
ager for WB, on a tour of exchanges, 
following which he will look in on 
the studio crowd at Burbank. 

Josef Zimanich, musical director 
and eastern studio manager for Na- 
tional Screen Service, left for the 
seonat Friday (24) for a short vaca- 

ion. 





Cresson E. Smith, western-south- 
ern sales mgr. for RKO, left Sunday 
(26) for St. Louis, first of several 
exchange stops he will make in his 
territory. 

George Abbott back from Palm 
Bezch. Has no more production 
Plans for this season, but still in- 
tends doing a new Rogers and Hart 
musical in the fall. 

The Will Rogers Memorial Com- 
mission has set June 6 as date for 
unveiling of Jo Davidson's statue of 
Will Rovers in the rotunda of the 
state capitol at Oklahoma. 

Walter Winchell responded to a 
call from Dan Healy at the Cotton 
Club preem and told the ‘cub re- 
Porters’ present that he ‘guaranteed 
this is the best of the Cotton Club 
shows.’ 

George Zuckerman, p.a. for Asbury 
Park, has gotten up a ‘Fugitive from 

Fair’ society, Robert S. Close 
prez, as a gag stunt. Sanctuary for 
New Yorkers is, of course, offered in 
Asbury Park. 

Sherman Billinzsley’s Stork Club, 
already embarrassed with riches, 
through constantly turning away 
tourists, et al.. still continues ex- 
erimenting with no. ~~ ad stun.s. 
on giveawey gag is a set of trick 

ce. 

Gloria .Sileo, daughter of Jimmy 
Sileo, who. handles photography for 





various film company affairs, went 
on the air last night (28) for ‘We, 
the People,’ program over WABC to 
tell of her recent experiences in 
Spain. 

Signing himself ‘your loving hus- 
band,’ Frank Wallace, personaling at 
Club Miami, Newark, invited Mae 
West to visit his nitery during her 
current Newark stage booking. Ad 
in the Newark dailies attracted 
much attention. 

Report that Chaney and Fox, terp 
duo at Jack Lynch’s Walton Roof, 
Philly, would bust up shortly be- 
cause of the marriage of Mayris 
Chaney to a San Francisco publish- 
ing biggie, denied by Miss Chaney. 
She’s not married and doesn’t con- 
template marriage, Miss Chaney said. 





Paris 


By Hugo Speck 





Marcel Sablon in from Nice. 
Dorothy Dickson in from London. 
Harry Laup held over at Folies 39. 

Georgius topping new Bobino re- 
vue. 

Suzy Solidor in from Scandinavian 
tour. 

Charles Boyer scheduled back in 
June, 

‘Street of Fishing Cat,’ by Yolande 
Foldes, to be filmed. . 

Alina de Silva heading Poisson 
d’Or nitery offerings. 

Robert Siodmak added Pierre 
Renoir to cast of ‘Pieges.’ 

Pearl White’s works of art, furni- 
ture and jewels auctioned. 

Jacqueline Potier in from series of 
piano recitals in Belgium. 

Nadio Mirova, in from European 
tour, back at Sheherazade. 

Benjamin Fainsilber, co-director 
of weekly Cinemonde, dead at 34. 

Joe Choquette mulling converting 
his garage into 1,200 seater cinema. 

Restaurant des Ambassadeurs clos- 
ing for summer season redecoration. 

Clotilde and Alexandre Sakharoff 
= at Mediterranean Palace, 

ice. 

Josephine Baker and troupe off on 
short South and Central American 
tour. 

Monique Rolland signed with Carl 
Lamac for lead role in ‘Narcisse,’ 
aviation film. 

Victor Francen signed with Abel 
Gance to play title role in ‘Christo- 
pher Columbus.’ 

Genevive de Saint-Jean due to ap- 
pear with Sacha Guitry in new play 
by latter at Theatre Madeleine. 

Marie Glory off to Italy for femme 
lead in ‘La Femme en Danger,’ 
which Max Neufeld is making. 

Volkoff to make ‘Kean,’ adapted 
from Alexander Dumas’ work, with 
Jean-Louis Barrault in title role. 

‘Tropica, new play by Madeleine 
Masson and Joan Lindergh, opened 
at Theatre Charles de Rochefort. 

Jean Louis Barrault to produce 
‘Le Faim,’ adapted from Knut Ham- 
sun story, at Theatre de 1’Atelier. 

Lennart Reuterskiold in, making 
arrangements for Duke _ Ellington 
concerts. Then back to Stockholm. 

Henri Jeanson, recovering from 
broken leg, writing new scenario 
with comedy role for Corinne Luch- 
aire. 

Marcel l'Herbier ended ‘Entente 
Cordiale’ and shooting ‘L’Elegance,’ 
greet destined for N. Y. World’s 

air, 

New National Theatre de Chaillot, 
built for expo on old Trocadero site, 
officially opened by President Le- 
brun. 

Florence lLuchaire, 12-year-old 
sister of Corinne, given role by J. 
Benoit-Levy in his next, ‘Grandeur 
Nature.’ P 

Bal de Moulin Rouge to be re- 
opened by Pierre Sandrini in Octo- 
ber on 50th anniversary of famous 
hangout. ; 

Leon Poirer off to Congo with 
technicians to shoot exteriors for 
‘Savorgnan de Brazza,’ tracing ex- 
plorer’s life. 

Siritzkys have added Les Por- 
tiques, Champs Elysees showease, to 
their circuit, giving them seven out- 
lets in Paris. ; 

Danielle Darrieux’s next will be 
‘Une Fois dans la Vie’ (‘Once in a 
Lifetime’), which Hubby Henry De- 
coin is expected to direct. 


Minneapolis 


By Les Rees 








Leon Prima band at Happy Hour 
night club. 

Mort H. Singer and Morgan Ames 
stepped over. : 

Twin City Variety club tossing 
Easter party April 9. 

Norman Moray, Vitaphone general 
sales manager, in town. 

Paderewski’s Sunday matinee drew 
near capacity to Auditorium. 

Burton Holmes penciled into 
Lyceum March 29 and April 5. 

Bill Watmough, Grand National 
salesman, out in economy move. 

Henry Herbel, new Warner Bros. 
district manager, paid first visit here. 

W. J. Heineman, Universal western 
division manager, held sales meeting 
here. 

Joe Behan, Warner Bros. hezd 
booker, over the fiu and back at 
work, 

Joe Wolf, Paramount city salesman, 
flew to San Antonio for mother’s 
funeral. ; 

Sam Sherman, of the Reno Wilk 
independent exchange, has play un- 
der consideration for production in 
New York. 





- London 


Morris Helprin has arrived. 

Jack Egger in hospital with gout. 

Flora Robson back from Holly- 
wood. 

Leslie Sarony due to marry Anita 
Eaton April 3. 

Roy Byford, Shakespearean actor, 
left $60,000 estate. 

‘Of Mice and Men’ being revived 
at the Gate theatre next month. 

Glenis_Lorrimer, newcomer in 
British films is daughter of Harry 
Ostrer. 

Horace Collins in town to look | 
over talent for his five spots in the 
provinces. | 

Albert de Courville to direct ‘The 
Life of Edgar Wallace’ for Sam 
Smith, boss of British Lion Films. 

Veloz and Yolanda signatured by 
Martinus Poulsen for. the Cafe de 
Paris. Open Sept. 11, for four weeks 
with options. 

Cliff Whitley one of many who} 
made offers for the production in 
London of ‘Hellzapoppin,’ current 
N. Y. musical leader. 

Kenneth Hall, part owner with his 
brother of Quality Inn, has become 
engaged to Clarice Hardwicke. Both 
are natives of Australia. 

Early Court due to their majesties’ 
departure for Canada and New York, 
has given London’s night spots lots 
of added gravy this month. 

Lita D’Orlay, the tossed-one of the 
Stuart Morgan Dancers, at London 








Palladium, in hospital with fractured | in art gallery instead of the theatre. | 


knee-cap. Act replaced by Maurice 
Colleano Co. temporarily. 

Henry Sherek has lent Vic Oliver 
to Earl Bailey for the new Grosvenor 
House floor show, opening May 4. 
G.H. is Opposition to Dorchester 
hotel, of which Sherek is exclusive 


booker, 

Charles L. Tucker has booked 
Frank Paris and his marionets, 
Seven Wallabies and Five Herons 
with Jack Taylor for new seasonal 
revue at the Opera House, Black- 


pool, opening July 15. 


Philadelphia 


By Herb Golden 








Jane Wyatt lectured here last week 
on ‘Glories of the Legitimate Stage.’ 

Sam Gross, of 20th-Fox, back in, 
town after a quick vacash in Hot 
Springs. 

Taylor Grant setting up Philly’s 
first and only independent produc- 
tion agency. 


benefit for Jewish home. 
Youngman will m.c. 

‘First Offenders’ (Col) had world 
preem here; film is based on mate- 
rial furnished by local sheriff, J. 


Henry 


Edward Slavin, who is portrayed in 


pic. 





Se Lents 


By Sam X. Hurst 





Jimmy Harris, p. a. at Loew’s, to 
undergo minor op. 

Johnny Perkins sojourning with 
Cards at their St. Petersburg, Fla., 
training camp. 

Improvements costing $200,000 at 
Municipal theatre in Forest Park 
nearing completion. 

Warner Bros. invite to local crix 
for trek to Dodge City, Kans., for 


a-begging. 


opera house of Municipal Audi- 
torium, closed 15th season of Civic 
Music League. 


iceskater, has inked contract to ap- 
pear in ‘Sun Valley Winter Wonder- 
land’ at New York World’s Fair. 
Julien Bryan has been booked by 
Paul Beisman for a lecture on ‘Inside 
Nazi Germany’ in Municipal Audi- 
torium April 13. Top will be $1.50. 
Laboratory group of Little Theatre 
presented four performances of 
‘Stage Door,’ piece being presented 


Mildred Basden directed. 

Film Group of St. Louis has ar- 
ranged new revival series to run 
from April 6 to May 4. Some of the 
pix booked are ‘Four Horsemen,’ 
‘Greed.’ ‘The Big Parade,’ ‘Anna 
Christie.’ 

Connie Leo Sper], Jr., seven, a na- 
tive, has been inked to a term con- 
tract by Paramount. He is skedded 
to appear in a film with Big Crosby. 
Lad’s screen name will be Leon 
| Tyler Sperl. 

An advance sale of $10,000 for the 
first of the three operas sponsored by 
the St. Louis Grand Opera Assn. is 
reported by James E. Darst, manager 
of the Municipal Auditorium. The 
first, ‘Die Walkure,’ will be presented 
April 17. 
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for beginning scribblers under Myra 


Morris Wax and John Golder back ; Page. 


from Florida. Harry Weiner, of Co-| 
lumbia, on his way. 

Father and wife of Jimmy Miller 
of the Byrd theatre seriously injured 
in an auto crack-up. 

Allen Lewis back on his feet after 
an attack of grippe. Likewise Frank 
Ackley, of the Carman. 

Wally Sheldon and Harry Marble 
doing a comedy sketchbook of hu- 
morous happenings on the air. 

Sandy Guyer, WPEN = gabber, 
named to staff of Ritz Studios to 
teach radio technique and announc- 


ing. 

Cliff Hall now doing his keyboard- 
vocalizing at the Queen Mary in N.Y. 

Bill Dyer back after 7,000-mile 
auto tour. 

Byrum Saam, making tour of 
spring training camps after winter 
in Texas, due back at WIP mike 
about April 1. 

Lee Vines has replaced Louis 
Pierce on WIP gab staff. Lewis 
Fisher, U. of P. stude, replaced Vines 
at WCAM, Camden. 

Leonard Sussel has resigned as- 
sistant managership at the Studio, 
while Ira Turner has tossed up the 
managerial post at the Tioga. 

Victor Lozinek, former maitre de 
at the Adelphia, now assistant te 
Jack Lynch, while Joe Malito, of the | 
closed Arcadia, is new maitre de at 
Benny the Bum’s. 


New Haven 


By Harold M. Bone 








Worthy Hills recuping from auto 
crash. 

The Harry Shaws touring West 
Indies. 

Billy Glason m.c. at local masonic 
vaude jamboree. 

Morton Downey’s 
victim, on mend. 

Worthy Hills opens new nitery | 
tagged Baybrook. 

Yale Glee Club goes on European 
jaunt this summer. 

Healthy advance sale on D’Oyly 
Carte week of April 10. 

Annual drama tourney is due April 
17-20, with 12 groups entered. 

Lincoln reverts to former man- 
agement under Gilbert Josephson. 

Annual drama tourney opens April 


father, crash 


Flora MacFayden moving her 
typewriter to a Pennsylvania farm. 

Nat Whitman readying a new pub- 
lishing project, Key Publications. 

Golden Rose of the New England 
Poetry Club awarded to Leonora 
Speyer. 

Charles Graves, London columnist, 
writing a book on his trip to 
America. 

Richard E. Briggs, of Ronald 
Press, the book publishers, weds 
Mary Bill shortly. 


ered a new volume of poems to her 
publisher, Harper’s. 

Reilly & Lee publishing a novel 
on the film capital, ‘Heil, Holly- 
wood,’ by Jack Preston. 

Robert Sanford, who is with the 
mags, Spur and The Sportsman Pilot, 
weds Ruth H. Eicks soon. 

J. Barrows Mussey, the former 


has taken a bride, Jane Alley. 

John P. Marquand making public 
appearances in ston to autograph 
his new novel, ‘Wickford Point.’ 

Mrs. James Abbe and the three 
young scribbling Abbes, Patience, 
Richard and Johnny, off to France. 

Alfred K. Stern added to the board 
of directors of Modern Age Books, 
publishers of those paper-bound vol- 
umes. 

Dalton Trumbo, the film scenarist, 
has delivered the script of a new 
novel, ‘Johnny Got His Gun,’ to Lip- 
pincott. 

Pamela Frankau following in the 
steps of her dad, Gilbert Frankau. 
and is shortly to have her first novel 
published. 

Mark Van Doren is lecturing at 
colleges and other places on Benja- 
min Franklin, the subject of his best- 
selling biography. 

First novel by Wells Lewis, son of 


Say No,’ to be published by Farrar 
& Rinehart April 17. 

Robert L. Johnson Magazines pre- 
paring a mag for patrons of the 
Savoy-Plaza Hotel, N. Y., to be 
known as The Savoyard. 

Desmond Hawkini, literary editor 





17. Alexander Dean is chairman. 


of April 24 under K. of C. auspices. | 

Frank Wirth circus due at Arena 
under K. of C. auspices week of 
April 24. 


rows,’ published by Knopf. 
Paul Wellman, whese novel, ‘Jubal 
Troop,’ Carrick & Evans brings out 


world preem of ‘Dodge City,’ went | 
Recital by Nathan Milstein, in| 


Buddy Lewis, burg’s leading pro | 


Edna St. Vincent Millay has deliv- | 


book publisher and now a scribbler, | 


Sinclair Lewis, entitled ‘They Stiil/ 





== 





Hollywood 


Eddie Peabody divorced. 

John Balaban gandering studios. 

Ch.urles R. Rogers home with flu. 

Pandro Berman back from N, Y. 

Ray Milland on Hawaiian vacash. 
; Zeppo Marx around after flu at- 
ack. 

Harold Lloyd bruised 
crash, 

Martha Raye bought $45,000 valley 
home. 
| Elliott Nugent ailing from bron- 
chitis. 

Jan Masaryk guest of Warners and 
Metro. 

Errol Flynn back from Mexican 
vacation. 
| Smiley Burnette touring south and 
midwest. 

Paul Snell joined Jessy Lasky as 
radio p. a. 

Mrs. Eleanor Roosevelt visiting her 
|} son James. 
| Sinclair Lewis gandering studios 
‘as a tourist.’ 

Jack Woody fractured a leg stunt- 
— at Metro. 

ack Randall touring Idaho for 
location sites. 

John Farrow awarded fellowship 
by U. of India, 

Douglass Montgomery back after 
year’s absence. 

Sam Kurson 
gander product, 

Louis B. Mayes recovered from 
throat infection. 

Sol Lessers celebrated 26th wed- 
ding anniversary, 

Ed Rawlings joined Bob Brandies’ 
agency as associate. 

Sophie Stewart here from London 
| to talk picture deals. 

Billie Burke back to work with 
fractured foot in cast. 

Melvyn Douglas to Sacramento as 
state relief commissioner. 

John Steinbeck working on new 
novel at Los Gatos, Calif. X 

Harold Rodner here to make trail- 
er for Will Rogers Memorial. 

Flu kept Howard f£.-ickling from 
the Chicago-Metro convention. 

Frank C. Walker here to gander 
product for Comerford Circuit. 

Kay Daniels doing series of Hol- 
lywood yarns for Bell Syndicate. 

A. E. Hughes paused on his wa 
from New South Wales to Englan 

Paul Kline looking over product 
for his 13 theatres in the Canal Zone. 

Uncle Sam asking Miriam Hopkins 
to pay $26,806 additional income tax 
for 1936. 

F. K. Arthur succeeds Dan DeLuce 
as Hollywood columnist for Asso- 
ciated Press. 

Walter Connolly and Clarence 
Brown slated for summer lectures at 
Mohawk Drama Festival. 

Fox-West Coast district managers 
tossed dinner to welcome Charles P. 
Skouras, home from Europe. 

Jimmie Fidler added L. A. Times 
| to his Hollywood pillar customers, 
| making a total of 125. Times has 
| three other film columnists, Edwin 
| Schallert, Read Kendall and Hedda 


| Hopper. 
. 
Chicago 


Nate Platt and frau readying for 
| Coast trip. 
‘ Boyle Woolfolk laid up for a few 
| days with grippe. 
Quin Ryan off to Florida for a 
| Visit with the family. 
| Minuet Club dropping floor shows 
for a couple of w 
Tony Owen handling special ex- 
| ploitation for the Congress. 
| Erich Eisner, Czech refugee offi- 
| cial, to address Ballyhooers. 
| Lew Lipstone, Paremount musical 
director, in town on short visit. 
| John Wildberg TWA’d to the Coast 
| on a film deal for ‘Angela Is 22.’ . 
John Balaban and Nate Plat, of 
Balaban & Katz, packing for Coast 
| jaunts. 

Ted Weber arranging socia] shin- 
, dig for entry of Adelaide Moffett in 
| Chez Paree floor show. 
_ Sam Ward ahead of Harry Rogers’ 
_all-colored swing ‘Mikado.’ James 
| Innes signatured as musical director 
for the vauder. 
| Miles Ingalls, chief of Music Corp. 
|of America talent department, was 
| in town last week for an 0.0. of local 
_ situation while on MCA tour of gen- 
| eral inspectisn. 





in motor 


in from Maine to 
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| Binnie Barnes sun-and-surfing with 
| the Alfred Hitchcocks. 

| Society of 4-Arts decided to con- 
| tinue showing of foreign Y on nest 
year after this season’s tri 

| Stay through May is again the ery. 
Pelican changed plans and will stay 
/open all summer, ditto the 52nd 


Val Ernie, with plans changed 
, about opening at the Detroit A. C., 
| goes into El Morocco, N. Y., instead. 
Farewell at Whitehall was Saturday 
(25), Arthur Warren band replacing 


? |of the mag, Purpose, will have his | Street. 
Frank Wirth circus at Arena week first novel, ‘Hawk Among the Spar- | 


Vincent Fiore, builder of Forest March 31, already at work on an- for two weeks. 


theatre in Allingtown, arrested on 
rubber check charge here; bail |} 
$3,500. 

Manager Daggett M. Lee, of Wool- | 
sey concert series, bringing in seven | 
instead of usual] six concerts for 
1939-40 season. i 


other book, this one non-fiction. 
Lewis Gannett, book crick of the 


personal and bibliographical piece on 
John Steinbeck, which Viking will 
issue as a pamphlet simultaneously 


| City officials, merchants, realtors, 
| ete., debating publicity plans for 


'N. Y. Herald Tribune, has done a island. Chamber of Commerce wants 


| to break down idea Palm Beach is 
the rendezvous of the ultra ultra; 
want winterites who look for shack 
in 15 to 20 G. price range, but so- 


Mollie Picon and Willie and Eu- With the publication of Steinbeck’s | ciety fears a trailer invecion, and is 


gene Howard set for Arena vaude | 


new novel, ‘The Grapes of Wrath.’ 


| battling the publicity plans. 
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EDWARD A. P. ULTON | 
Edward Antonio Paulton, 73, play- 
wright, lyricist and scenario writer, | 
who wrote more than a score of mu- | 
sical comedies and light operas, died | 
in Hollywood, March 20, after a brief | 
illness. Originally an actor, he was 
born in Glasgow, and for the last | 
eight years had been a film scribe ! 

and dialog writer. 

For more than 45 years active in | 
the American theatre, he came to | 
New York in 1892 with the London | 
Gaiety Co. He subsequently aban- | 
doned his career as an actor to de- 
vote himself largely to writing. 

Son of the late Harry Paulton, a 
well-known comedian and librettist 
in his own right, while still a stu- | 
dent he aided his father in prepar- 
ing the musical comedy hit, ‘Ermi- 
nie, an adaptation from the play, 
‘Robert Macaire.’ A success in Lon- 
don, it opened in N. Y. the follow- 
ing year and was so favorably re- 
garded that it ran here for more 
than 500 performances. 
vived several times thereafter. 

Productions in which he either 
contributed -he bool, lyrics or 


| of the Palms-State. 


| nent contemporary singers 


| 21 in a New York hospital, where 


It was re- | 





adapted were ‘Little Boy Blue,’ 
‘Niobe,’ ‘Flo-Flo,’ ‘Winsome Winnie’ 
and the ‘Royal Vagabond,’ among 
others. 

Member of the Catholic Actors’ 
Guild, and believed to have been the 


In Fond Memory of 
One of the Best Friends 
I Ever Had 


F. B. HAVILAND 


Who Died March 29, 1932 


JERRY VOGEL 





oldest living member of the Lambs 
Club, he is survived by his widow, 
Mrs. Jessie Storey Paulton, an ac- 
tress; a daughter and two sons. 





GUS LEONARD 
Gus Leonard, 83, who for more 


than half a century played before | 
audiences in Europe and the U. S. as | 


a stage, vaudeville or screen come- 
dian, died at his Los Angeles home 
March 27 after a long illness. 

Leonard, born Gustav Lerond in 
Marseilles, France, migrated with his 
parents to California while a boy 
and started his stage career in San 
Francisco around 1860, where he 
joined Tony Pastor’s first road 
show. He created a drunken waiter 
act which became well known in 
vaudeville. 

Leonard began work in films in 
1915, when he joined Harold Lloyd, 
later appearing in other productions. 
He made his last appearance in the 


Nelson Eddy-Jeanette MacDonald | 


starrer, ‘Maytime.’ 
Widow survives. 





DICK LANCASTER 

Dick Lancaster, 48, for 12 years a 
member of the comedy, singing and 
dancing turn of Barry and Lancas- 
ter, died March 22 at his home in 
New York of a lingering illness. His 
right name was George Sheldon 
Brown. 


A veteran of the World War, he | 


was spotted mostly as a next-to-clos- 
ing act with his partner, Bobby Bar- 
ry, who’s currently appearing in 
*‘Hellzapoppin’ on Broadway. Funeral 
services were held Saturday (25) in 
N. Y., and burial vith full military 
honors followed in Brooklyn. 

His widow, Emily, sister of Bobby 
Barry, who toured in vaude with 
the Barry Sisters, and a daughter 
survive. 





JOHN WAGENER 

John Wagener, 65, former hotel 
executive and restaurateur, who in 
a 16-year association with Reisen- 
weber’s Restaurant was responsible 
for developing that establishment 
into one of the foremost institutions 
of its kind in New York, died of 


a heart attack March 21 at his home | 


in Forest Hills, N. Y. 
In 1913 he persuaded Ned Way- 
burn to produce a revue at Reisen- 


weber’s, thus, it is believed, setting | 


a precedent for modern cabarets and 
floor shows. He also was noted for 
having inaugurated the jazz era in 
Gotham by importing to N. Y. the 
Original Dixieland Jazz Band. He 
was also a former manager of the 
Ziegfeld ‘Follies.’ 





WILLIAM H. ELLIOTT 
William H. Elliott, 63, die’ March 
20 in Detroit, where he had been 
manager of the Palms-State theatre 
(United Detroit) for the past five 
years. 
Elliott entered show business at 


| veteran stage and screen player, died 


a and ‘Camille.’ 


| 


ARIES. | 


16 as a juve in a minst >! road show, 
and later became advance agent for 
George M. Cohan. At various times, 
too, he was a stage producer, film 
exchange manager and exhibitor. 
Going to Detroit in 1915 with the 
Casino Feature Film Co., Elliott later 
managed the old Washington thea- 
tre there before becoming manager 


Survived by widow. 





EMILY MILTON 
Emily Milton, 72, retired vocal in- 
structor, who numbered many promi- 
among 
her pupils, died of pneumonia March 





she was taken upon being stricken 
at her hotel. 

Mrs. Milton studied oice in Paris 
under the late Pauline Viardot- 
Carcia and later sang in opera con- 
certs abroad. Upon returning to 
America she operated a vocal studio 
in N. Y. and occasionally appeared 
in recitals. 

A daughter survives. 





MARION BALLOU 
Mrs. Marion Ballou Pouncefort, 68, 


in Hollywood March 25 following a 


|March 16, 





long illness. 
As Marion Ballou she went on the 


|stage at 18, playing for Charles B. | 
| Dillingham, 


Charles Frohman, the 


vacationing in Vera Cruz, Mexico, 
Burial was in Mexico 
City. 

Palmer was a director of the pic- 
ture house circuit, Cines Modernosa, 
S. A. 





GEORGE REEVES 

George Reeves, projectionist at the 
Paramount, N. Y., dropped dead 
Friday night (24) after coming 
home from work. Only 34, his death 
is ascribed to a heart attack. Sur- 
viving are his widow and two chil- 
dren. 

Reeves was a member of Local 
306, Moving Picture Machine Op- 
erators of New York. 

GEORGE KIRSCH 

George Kirschgesser, 62, retired 
circus performer, known profession- 
ally as George Kirsch, died of heart 
disease March 25 in a New Bruns- 
wick, N. J., hospital. He appeared 
in a lassoing act with Ringling Bros., 
Hagenbeck Wallace and Frank Rob- 
ins circuses. 

He leaves two children. 








GEORGE (RED) CORCORAN 

George (Red) Corcoran, 34 radio 
comic and writer, died March 27 in 
Los Angeles. 

He had been Al Jolson’s writer 
two years, and recently renewed for 
the Dick Powell program. Widow 
and parents survive. 





EMMIT B. RICE 
Emmit B. Rice, 65, former film ex- 
ecutive, died March 23 in Los An- 
geles. 
He was once associated with D. W. 
Griffith in the Reliance-Majestic Co., 


|Shuberts and William A. Brady. Her |and appeared in ‘The Birth of a Na- 


| most notable plays were ‘Beggar on 
| Horseback,’ “Through the Years’ and 
|\‘My Maryland.’ Her films included 
‘Little Women,’ ‘David Copperfield’ 
She had been in line 
for a role in ‘Gone With the Wind’ at 
the time of her death. 





HARRIET READSHAW BROWNE 

Harriet Readshaw Browne, concert 
pianist, poetess and drama lecturer, 
died of a heart attack at her home 





in New York March 22. She had 
been ill more than a year. 

A distant cousin of the late Su- 
preme Court Justice Oliver Wendell 
Holmes, she was born near Roches- 
ter, N. Y., and at 10 made her debut 
in Rochester as a concert pianist. 

Widow of Reynal Browne, she’s 
survived by a daughter and a son. 





JOHN LOUIS MOUQUIN 

John Louis Mouquin, 84, who re- 
tired in 1918 after 50 years in the 
restaurant business, died in Flush- 
ing, L. I., March 21. With his late 
brother, Henri, he had operated a 
dining establishment in downtown 
New York. He celebrated his 50th 
wedding anniversary five years ago. 

Funeral services were held March 
22 and burial followed in Glen 
| Head, L. I. 








EDMOND J. QUERY 

Edmond J. Query, pianist, former 
vaude and one-time musical director 
| for the Gordon theatre chain, died in 
Rochester, N. Y., March 23 of pneu- 
monia. At the time he was stricken 
he was member of an orchestra play- 
'ing over WHEC, Rochester, and, with 
his wife, the former”Susan Tompkins, 
once a Keith vaude singer, had been 
_appearing at a Rochester restaurant. 

Survivors, besides his widow, are 
two brothers. Burial in Rochester. 











JAMES C. KASSEL 
James C. Kassel, 31, saxophonist 
with Allan Clark’s WKY, Oklahoma 
City, band, and his -vife, Zeata, 34, 
were found dead in their home in 
Oklahoma City last week by their 
landlady, victims of fumes from a 
burning gas heater. 
Coroner returned verdict of acci- 
dental death by suffocation. 





LOUIE FREEAR 

(Miss) Louie Freear, 62, former 
English musical comedy star, who 
once possessed a two-year contract 
in London that commanded a salary 
_ of $1,000 per week, a fabulous figure 
in her time, died at er home in that 
city March 23, 

She made her debut in the mauve 
| decade and made many American 
appearances, her last bein” in 1935. 








FRANK E. McCBAVY 
Frank E. McCravy, 48, southern 
radio singer and recording artist, 


died March 23 of pneumonia at his | 


, home in Laurens, S. C. 

His younger brother, James, mem- 
ber of the McCravy Bros. singing 
team, died last summer in Green- 
ville, S. C. 





JUAN PALMER 
Juan Palmer, who went to Mexico 
from his native Spain 40 years ago 
as an operatic baritone, died while 


tion.’ 





GEORGE N,. McCOY 
George N. McCoy, 47, film scenar- 
ist, died March 18 in a Los Angeles 
hospital. 
McCoy, former Milwaukeean, had 
been ill for more than a year with a 
heart ailment. 





ALBERT F. RACHELL 
Albert F. Rachell, former manager 
of the Keeney, Strand and Majestic 
theatres, Elmira, N. Y., died at his 
home in that city March 21. 
He is survived by his widow, 


mother and two brothers, all of 
Elmira. 





WILBUR F. JONES 
Wilbur F. Jones, 49, picture ma- 
chine operator at the Clinton thea- 
tre, Columbus, O., d ed at his home 
in that city March 21 fron a heart 
attack. 


Mother and widow survive, 





MARTIN WINGERTER, SR. 
Martin Wingerter, Sr., 77, theatre 
and cafe violinist for more than 40 
years in Milwaukee, died March 23 
in Los Angeles, 


Funeral held in Los Angeles, Body 
was cremated. 





i ARTIE HALL 
Artie Hall, 58, coon shouter and 
wife of William Atwell, retired 
vaudeville agent, died of a kidney 


ailment at her home in Astoria 
March 20. yi. 





ANDREW J. SMITH 
Andrew J. Smith, 67, retired stage 
player, died March 20 in Culver City. 
Surviving are his widow, four sons 
and two daughters. 





ALFRED E. FIEGEL 

Alfred E. Fiegel, billboard and out- 
door advertising exec, died March 21 
suddenly. He was about 50. Widow 
son and daughter survive. 

Mrs, Anna Walker Thomas, sister 
of Frank Walker, recently elected 
V.p. of RCA in charge of recording, 
died in a Troy hospital, March 24. 
after a long illness. Three other 
brothers survive, 





Charles Frederick Cooper, 90, 
father of Gladys Cooper, the legit 
player, died March 24 in London sev- 
eral hours after his daughter had 
reached his bedside from the U. S. 
He had been blind for 10 years. 





Mother, 71, of Bernie Armstrong, 
Pittsburgh theatre and radio organ- 
ist and currently on KDKA staff, 
died at her home in Weston, W. Va., 
March 20 after an illness of five 
months. Widower also survives, 





Lucy Craig, 60, wife of Charles 
Craig, former East Liverpool (O.) 
theatre owner, died March 18 at her 
home in that city. Husband and 
two daughters survive. 





Mrs. Joseph Wyndyn, 70, mother of 
Janet Beecher and_ great-grand- 
daughter of Harriet Beecher Stowe, 
died March 24 in Ojai, Calif. 








Dr. McCall Anderson, 7, for years 





Det. Rescinds Carny 
Ban for Legion Posts 


Detroit, March 28. 

Reversing its previous stand, the 
common council here last week 
issued permits for two neighborhood 
carnivals, to be sponsored by Ameri- 
can Legion posts. Several weeks ago, 
councilmen, at last heeding Council- 
man John C. Lodge’s 10-year pleas, 
had agreed to approve no more per- 
mits for such events. 

However, last week Legion posts 
entered pleas with the council to 
rescind its carny ban, on the basis 
that several veterans organizations 
were able to sponsor drum corps, 
etc., through money obtained at 
carny benefits. Leonard Simons, 
repping Michigan Showmen’s Assn., 
also declared that at least 500 carny 
men would lose livelihood this sum- 
mer if the ban was continued, 


AFA -RINGLING 
MAKE PEACE; 
SIGN DEAL 


Contract covering virtually all 
employees (with the exception of 
musicians and. billposters) was 
signed yesterday afternoon (Tues- 
day) by the American Federation of 
Actors and the Ringling Bros. circus. 
Deal ends all litigation between the 
two, including the NL“B hearings 
now pending. 

Pact is for oné year and termi- 
nates the previous five-year con- 
tract. AFA agrees not to strike, and 
also concedes that all jurisdictional 
disputes must be set-‘ed by the AFL, 
which also signs the contract. Like- 
wise calls for a substantial reduc- 
tion below the union’s original wage 
demands, as well as for preferential 








employment (with a few excep- 
tions). Gives the union a federation 
shop. Becomes effective immedi- 
ately. 





Sarasota, Fla., March 28. 


Sporting a new streamlined sky- 
blue big top and other novelties, the 
Ringling Bros.-Barnum and Bailey 
circus will,move out of its winter 
quarters here tomorrow (Wednes- 
day) for New York and its annual 
opening in Madison Square Garden 
April 5. 

The first train will comprise 42 
cars, which will carry 576 persons, 
980 wild animals and a large herd 
of elephants, 


The circus will remain in N. Y. 
through April 29 and opens in Bos- 
ton about May 1. Officials have an- 
nounced that the circus will show 
on the Coast for the first time in 
three years. The season ends in 
Tampa, Fla., Nov. 11. The Al G. 
Barnes circus, farm show of the 
Ringling organization, will not go 
out this year, 





L.A. Tax Rap on H-W 


Los Angeles, March 28. 

The Hagenbeck-Wallace circus, in 
winter quarters at Baldwin Park, 
was seized by L. A. County for tax 
arrears amounting to $1,809. Unless 
payment is made by April 4, animals 
ana other effects will be auctioned. 

The property has an assessed val- 
uation of $39,000. 





MARRIAGES 


Judith Wood to Percival Christo- 
pher Wren, Jr., in Tokyo, March 17. 
She’s the American film actress; he’s 
son of the English novelist. 

Dorothy Pearson to Bob Hansen, 
20th-Fox booker, March 17 in 
Omaha. 


Marjorie Blanch Bellows to Mar- 
vin Dewitt, in New York, March 22. 
He’s promotion manager for WNEW, 
N. Y, 


Rosalind Keith to William Mellor 
in Boulder City, Nev., March 26. 
Bride is a film player; he’s a Para- 
mount cameraman. 





physician to the Actors Fund. died 
of a heart attack while visiting 
friends in New York March 24. 





Mother, 71, of Bernie Armstrong, 
KDKA, Pittsburgh, organist, died in 
Weston, W. Va. 





Mrs. Alice White Markey, mother 
of Gene Markey, 20th-Fox producer, 
died March 23 in Hollywood. 


| to draw around 


N.Y. STATE FAIR 
SNARLED BY 
FACTIONS 


Syracuse, March 28. 

Plans of New York State Fair off. 
cials to capitalize on a flood of tour. 
ists expected to pass through Cen. 
tral New York en route to the New 
York World’s Fair this summer have 
become snarled as the result of a 
battle between various state fair 
powers-that-be. 

Crux of the situation is the at. 
tempt of Director Paul Smith to se. 
cure legislation that would abolish 
the state fair industrial exhibit au- 
thority, which floated bonds for the 
construction of several fair build. 
ings two years ago. The authority 
contends it has been the only money- 
making unit in the fair, but Smith 
claims that the authority, which gets 
25% of the gate, takes the cream 
from the fair income and does noth- 
ing to bring in new business. 

At the same time Smith was hand. 
ed a headache in report of fair audi- 
tors, who recommended that various 
concessions at the expo be leased on 
flat-rate basis rather than on per- 
centage. This would involve a com- 
plete change in setup. He also was 
hard hit by reports which appeared 
in newspapers showing that of the 
363,000 attendance at the fair last 
year 181,738, or 49%, was on passes, 
and that gate receipts, as a result, 
were only $97,441. 


Cold ’Frisco 


(Continued from page 1) 

















tered outdoor spot for concerts and 
poor acoustics are preventing broad- 
casts from the site. Poor attendance 
resulting from cold spell and lack of 
ballyhoo are blamed for Dr. Gold- 
man’s reported desire to settle his 
contract. Band opened a week ago. 
‘Cavalcade of the Golden West,’ out- 
door pageant financed by the expo, is 
losing plenty with its heavy daily 
nut. Chief reason is cold weather. 
Overhead shelter is being erected 
and paper blankets are provided for 
spectators in an attempt to bolster 
receipts. 

Total attendance at fair to date 
is 1,370,000. Daily average is 37,000. 
It is estimated that the fair will have 
16,000,000 visitors 
to break even. Doubt is being ex- 
pressed in some quarters that this 
figure will ever be reached. Present 
drop in attendance was anticipated, 
but with approach of warmer 
weather and tourist influx daily av- 
erage is expected to jump. Expendi- 
ture per person has dropped to av- 
erage of 95c compared to two and 
a half times that amount during the 
opening days, but again this is ex- 
pected to be higher in the summer. 
Little cash is coming through the 
gates at present, most visitors using 
script books or passes, which leaves 
the expo short of funds to finance 
its own radio programs and other 
previously planned attractions. 

Stunt flyer Tex Rankin, originally 
engaged at $1,750 weekly, was cut to 
/$500 before being dropped entirely, 
due to lack of funds. 


BIRTHS 


Mr. and Mrs. Joe Sergio, daughter, 
in Milwaukee, March 10. Father is 
=— accountant of WISN, Milwau- 

ee, 

Mr. and Mrs. Emanuel! Silverstone, 
daushter, in New York, March 22. 
_Father is American rep for London 
Films and Korda Productions, Ltd. 

Mr. and Mrs. William Dice. son, in 
Pittsburgh, March 21. Father is 
| KDKA, Pittsburgh, engineer. 
| Mr. and Mrs. Andy Sheridan. son, 
in Pittsburgh, March 20. Father's 
,attorney for Harris Amuse. Co.; 
| mother’s former Mary Harris, of the 
theatre-owning family. 

Mr. and Mrs. Harry Wolf, daugh- 
ter, in Los Angeles, March 23. Father 
is cameraman at Selznick-Interna- 
tional, 

Mr. and Mrs. Drvid Hearst, 
daughter, in Hollywood, March 24. 
Father is son of William Randolph 
Hearst: she is former Paradise cafe 
(N. Y.) showgirl. 

Mr. and Mrs. Henr} Koster, son. 
in Hollywood, March 24. Father is 
director at Universal. 

Mr. and Mrs. Sam Weiss, mixed 
_twins, in Brooklyn, March 24. Fa- 
‘ther is drummer in Merle Pitt's 

















WNEW, N. Y., orchestra. 
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N. Y. Fair’s Midway Spurt 
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moothing off of surface along 
pit ‘big lagoon front has not been 
started. 

Pilings are being driven for area 
at the extreme end of midway 
(famed Plot T space) which will be 
used for the John Ringling North 
wildwest show. At the other end 
of the grounds the Children’s World 
seems well along towards comple- 
tion. It is probably the most preten- 
tious single show, including numer- 
ous rides, stage shows and oddities 
for the juveniles. Ace attraction is 
expected to be miniature railroad 
that will carry youngsters ‘around 
the world’ inside the Children’s 
World space. 

Stadium, located on lagoon front 
across from the N. ¥. State Bldg., is 
also practically finished as well as the 
stage on which Billy Rose will pre- 
sent his revue. The acquacade per- 
formance also is viewed from this 
large stadium. It is one of the choice 
locations, being easily accessible to 
the main amusement area gate and 
connected by special bridge to the 
other part of the exposition grounds, 
leading directly to the Trylon-Peris- 
phere theme center. 

Doing Business Already 


One section of Ballantine’s Three- 
Ring restaurant-bar-cafeteria now 
has been open nearly two weeks. Bar 
and grill has done such excellent 
business already (it was opened crig- 
inally in advance simply as a pres- 
tige bally) that another section of 
the vast cafe will be opened this 
week. 

Among other concessions well 
along in construction, or at least 
50% complete, are Frank Buck’s 
Jungleland, Crystal Palace, Zuider 
Zee cafe, Sun Valley Winter Won- 
derland, Savoy Ballroom show, Fior- 
ida State Bldg. (on opposite side of 
the lagoon), Giant Roller Coaster, 
Giant Cash Register, ‘Strange As It 
Seems,’ Time and Space planetarium, 
Parachute Jump, Observation Crane 
and Bathosphere. 


Independent subway station is fin- 
ished, connecting ramp taking pas- 
sengers directly into grounds near 
the amusement zone gate. Line ex- 
pects to begin operations April 15, 
making direct connections with 
Queens express line that runs to 
Times Square. National Cash Reg- 
ister has a giant register installed at 
the amusement section entrance 
which will record number of people 
passing through turnstiles at set in- 
tervals. It is visible from nearly 
every part of the amusement sec- 
tion. 

8S. A. Stuff 

Plans of several to get girl shows 
or those with sex appeal as box- 
office draw were being ‘auditioned’ 
during the past week. ‘Streets of 
Paris’ (Shuberts) show in this cate- 
gory was off and on during the last 
10 days. At present it appears to be 
stalled over the matter of financing, 
or the amount of coin assistance the 
fair will give it. 

Crystal Palace, which is intended 
to show highlights of past world ex- 
positions, probably will offer mid- 
way names of former world fairs 
including Little Egypt, Sally Rand 
impressions, and what ‘world of to- 
morrow’ will have. 


Frank Buck’s proposal for a Bali 
village and Balinese native dancers 
also is on the fire, but not definite 
as yet. Buck also has Jungleland 
with a fresh array of wild animals. 
Voodoo dances probably will be a 
highlight of the Cuban Village. Sa- 
voy Ballroom is said to be planning 
@ specialty dancer, as part of its 
show, feeling the sweep towards 
name dancing stars. 


A couple of former burlesque pro- 
ducers also have presented plans 
for ‘Follies’ girl shows, but it’s only 
in the conversational stage. Living 
Magazine Covers, the Jack Sheridan 
show which uses models, is another 
8. a. attraction. 

Seminole Village, with 50 Indians 
from the Everglades of Florida and 
@ giant alligator pit and hand-to- 
hand battles between natives and 
alligators, was set by Dufour & 
Rogers early this week. 

Dufour and Rogers, which already 
has ‘Strange As It May Seem’ (John 
Hix), a draw at several recent world 
expositions, now has ‘Gangbusters’ 
set, by arrangement with Phil Lord 
who presented the series on the ra- 
dio. Planned to have brief drama- 
tizations of crime highlights in 
which the law gets its man. 

Casino of Nations restaurant with 
' sunshine roof that rolls back in 





fair weather may seek a different 
site from the one it has now near 
the transportation area, at the op- 
posite end of the grounds from the 
amusement zone. Operators are a 
bit dubious about crowds in this 
sector at night. Spot has 1,500 seat- 
ing capacity and is similar to the 
one operated by the same group in 
Paris and at Chicago. 


Parachute Jump, costly affair that 
gives patrons the thrill of doing a 
parachute leap without usual dan- 
ger, has a new sponsor—Life Saver 
Mints. Company is reported to rate 
it surefire exploitation even though 
it fails to make any profit. 


Bathosphere, an educational ex- 
hibit handled by the New York Zoo- 
logical Society, is spotted near the 
entrance to the amusement zone. In 
like manner, Time and Space, small 
planetarium idea, is Leing backed 
by the American Museum of Nat- 


ural History, operating as Amuslon, 
Inc. 


“Working Press quarters in the new 
structure back of the Administration 
Building will be opened for news 
scribes and photographers April 15. 
Fair’s publicity department went on 
a 6-day working week schedule last 
Saturday (25), in order to keep pace 


the exposition opens. 


John S. Young, head of radio, now 
has his headquarters in the execu- 
tive wing of the Administration 
building near Grover Whalen’s of- 
fice. 


casting Co. sales department, 
was called in to help the concession 
division, resumed work at NBC this 
week after two weeks on the fair 
job. Massman, veteran with Chi- 
cago Century of Progress and other 
expositions, volunteered for this 
short stint while on leave of ab- 
sence from NBC. He is credited 
with having pushed through several 
important deals and helping to 
speed the setting of additional 
‘money’ attractions for the midway. 





with developments from now until | 


Paul Massman, of National Broad- | 
who |} 





WHAT THEY THINK 





Bill Fields Explains 
New York. 
Editor, VARIETY: 

In connection with your recent 
story having to do with Katharine 
Cornell and the Playwrights’ Co.’s 
decision to book ‘No Time for Com- 
edy’ independently of UBO, I found 
only one inaccuracy in an otherwise 
fair, informative and complete ac- 
count of the incident. At one point 
in your article it is said that UBO is 
insistent upon the exclusive booking 
clause only for productions touring 
after the New York engagement ‘and 


does not object to producers book- | 


ing their own tryouts.’ 


In strict truth, UBO did want to 
put the exclusive booking clause in 
the tryout contracts for ‘No Time for 
Comedy,’ and that was one of sev- 
eral reasons that prompted us ‘o at- 
tend to our own bookings. Finally 
I can show Variety or UBO, or both, 
tryout contracts for various other 
shows, including ‘Abe Lincoln’ and 








Concessions Under Contract 


Name ef Show or Exhibit. 
Eee. WORE cok ssi cens evacuees 


Ce WIE ook ice cneveesenhewes 
Rees Cee SCO OLR. oc 00dds 40008008 


(As of March 28) 


Merrie England (condensed Shakespearean 


wlaylets) .. .cscodcceccccesesccoecs 
Sun Valley Winter Wonderland..... 


Archery Range, Hunting Lodge Barbecue..Joseph L. Geeraert 


Operators. Address. 
wees Frank Darling (Children’s World, 

FA oh wcnss 00s os Ope een entees Empire State Bldg., N. Y. C. 
iseeen Donets TOS... acc ccc ccsscdevsecncseSel Beenie, m. 2. 
ee a George Jessel, Messmore & Damon, 

EOD, es heli cere RNa eee eae es 404 West 27th St., N. Y. C. 
ree John T. Schless............+e00+++++ Warwick Hotel, N. Y. C. 
nee a Ralph Hitz..............+++eee00+++New Yorker Hotel, N. Y. C. 


rete er Te, 544 Third St., Brooklyn, N. Y. 


Billy Rose Amphitheatre Show and Revue.Gotham Productions (Billy Rose, et 


Re os Ci ea te CRA EOE SD OR 755 Seventh Ave., N. Y. C. 
Crystal Palace (show with Rosita Royce). . Palace of Crystal Corp.........++++. 10 West 47th St., N. Y. C. 
Jungleland (wild animal village).......... Frank Buck........-scccccssscocees 522 Fifth Ave., N. Y. C. 
Gangbusters (show adapted from Phil Lord 
SOTIAS) oc cccccce 04kbboes enh eneegerese sus Duteur Sc Rogers. .sccarisiicesesess 1775 Broadway, N. Y. C. 
Giant’s Causeway.....ceccccecccecsceseeee Rennie & RODINSON.......eeeeseeees Easterhouse, Glasgow, Scotland. 
Infant Incubator.......sceeeeececeeeeess+-Infant Incubator, Inc........+++++++ 3728 Surf Ave., Brooklyn, N. Y. 
rrr rrr er 640068 Son eeedesecie 0 cktArry G. TYAVEP. 2... ccccccccvevesces 205 East 42d St., N. Y. C. 
Live Monster Show. .....cscccosccccccces Cliff Wilson...... pewudwowssesees ees 830 Bush Ave., San Francisco. 
Living Magazine Covers (models)..... ..-.dack Sheridan.........+. ccccccceses 15 Hampton Road, Port Wash- 
ington, L. I. 
WE TOW. o 0b0.0.5.c dieses cass beees ob a0 cOREIe GORs is ccccsscccssseevesoees 521 Fifth Ave., N. Y. C. 
Nyzos (walkthru mystery show)...... 0c PMOR COPD icc cccscccccccccccscevsss 90 Broad St., N. Y. C. 
Pema TMA . sos ic cccccevevccacvsaeeces Ri SRCIIONEEE, oss ccccccoscsseistede 350 Fifth Ave., N. Y. C. 
Savoy Ballroom........... or errrrryT Tet WES CORIO. 5. bn sadcseses secevcsccene 48 West 48th St., N. Y. C. 
BOEMOIS “VINES occcccccessceccsecsesaces Dufour & Rogers....... pwetseaavene 1775 Broadway, N. Y. C. 
Wee, Ball, Cite Ball. occ cicccsicscccecde Fairway Amus. Corp........eeees .».2757 Stillwell Ave., Coney Island. 
Strange As It Seems........... epawecueee Dufour & Rogers.........-ccccccves 1775 Broadway, N. Y. C. 
Time and Space (planetarium)..... Perr Am. Museum of Natural History....79th St. and Central Park West, 
nN. ¥. c: 
Enchanted Forest (walkthru)..........++. TOMY Sarg....-ceeceeecssceces -++++.54 West 9th St., N. Y. C. 
fo | ees gikee ce bbe see Weta TUG iass ccccesessss $eseeees 347 Fifth Ave., N. Y. C. 
.) £ errr rere eceee--ed0hn Ringling North........-.. ..++- Flushing, L. I. 
Three-Ring Inn (tavern, bar seating 1,000 
in main dining TOOM)........eeeeeeeeee: Ballantine Gardens, Inc....... ere Chamber of Commerce Bldg., 
Flushing, L. I. 
Four Brass Rail Cafes......... na eeean .... Exposition Grounds Catering Corp. 
(Brass Rail Cou). .ccccscccsccccces 745 Seventh Ave., N. Y. C. 
Caruso Restaurant..............+....+s+s-E. & C. Restaurants, Inc. (care of 
Caruso Rests.)........ ccosesccsces GO Went 880 &., N. ¥. ©. 
PR i Cha dc Saas baad vess Top Te Te Teer e Dominion Builders, Inc...........--35 West 45th St. N. Y. C. 


Casino of Nations (open air cafe with 1,500 


seating capacity).... 
Childs restaurant...... 


....-Casino of Nations, Inc....++seeeeeees 
6 onan ote Gis ni eweseesvesss gi eeeedan 
Swe restaurants. ......60.cs06 weecceeeeees Doughnut Corp. of America....... <i 
Heineken’s-on-Zuider-Zee Cafe...........Heineken’s (Von Muenchen) Beer... 


12 Hill St., Newark, N. J. 

200 Fifth Ave., N. Y. C. 

1170 Broadway, N. Y. C. 

Kent Ave. and North Third St., 
Brooklyn, N. Y. 


Schaefer House (cafe)........cceseccceees F. & M. Schaefer Brewing Co....... 430 Kent Ave., Brooklyn, N. Y. 
Triangle restaurant.......... cece ececccees Triangle Rest. Co.....-.. sevecceee -- Chicago, Il. ; 
Turf Trylon Restaurant..........ssseeeees Turf Trylon Corp........eeeeeeeeees 395 Flatbush Ave. Extension, 
Brooklyn, N. Y. 

Deri) TOVTIGE . ow. c ciccctcccccnccccccccese Bartlett Rides, Inc........----+++5 ..120 Broadway, N. Y. C. 
MEM BUN o weenccccccsesctpsecsoser ..Dodgem Corp... seceesseeerecsrees Lawrence, Mass. 
Auto Speedway...ccisssscccccsescsscsess Harry G. Traver...... sedbeens 00a 205 East 42d St., N. Y. C. 
ME 6 0.4.55 00 deed be. 000s bbe 0058008 ..Bartlett Rides, Inc........-+.--ee08: 120 Broadway, N. Y. C. 
IE aac sds ccttecessveedesscesece ..Dufour & RogersS.......-00-seeeeees 1775 Broadway, N. Y. C. 
Bumny Bug... ..cccccccscsccccccccccccs Harry G. Traver........-eeeseeeeees 205 East 42d St., N. Y. C. 
Drive-a-Drome ........-see. cad ecnaabases Norman Bartlett. ........-e++eeeeees 120 Broadway, N. Y. C. 
Giant Observation Craneé............++++- Harry G. Traver........++++sseeeees 205 East 42d St., N. Y. C. 
Giant Safety Coaster...cccccccccsessccsees Harry G. Traver and Harry C. Baker. 205 East 42d St., N. Y. C. 
ee Oe WO TAREE, 00 ccc ccc cvses vis bauleveag Harry G. Traver........+-+seeeeeeee 205 East 42d St., N. Y. C. 
Parachute Jump.........+.++ rerrere se trees J. L. Mott (Life Save Mints)........ 6 East 45th St.. N. Y. C. 
Stratoship .....  -Siieiasabetsondesetuaaea Harry G. Traver....--+-+++++ e+e++-205 East 42d St., N. Y. C. 
Turtle Chase...... sebeekesesseedecesocee’ Harry C. Baker.....-..+-++- seaauts 205 East 42d St., N. Y. C. 
SEROTDUG 20. cccccccccccvce eeeebeessseane Harry C. Baker......----++++++> .-+-205 East 42d St., N. Y. C 
Bathosphere (educational).......... ...es.N. ¥. Zoological Gardens. .... «+++++New York City. 
Florida State Bldg........ eer eper .eeeeee-Florida National Exhibits, | Tee At fair site. 
Guess Your Weight machines (10)........ Ray E. Dunlap.......------+s+2++++: 1560 Broadway, N. Y. C. 
100 Coin Seales, 7 Automatic Photo studios. International Mutoscope Reel Co....516 West 34th St., N. Y. C. 
70 Frankfurter Stands. ........scssccesess Childs Company.......--+-+++sse+9> 200 Fifth Ave., N. Y. C. 
Intermural buses, trackless trains......... Exposition Greyhound, DR, as 6 deses. 230 Park Ave., N. Y.C. . 
20 Cane, Umbrellas stands............ ..»-Kaplan & BIlOOM.......-++eseeeeeees 51 East 42d St., N. Y. C. 
59 Beverage Stands..........-+4+-sseeeees Refreshment-at-Fair ......--+-++++- 120 Broadway, N. Y. C. 
Cigars, Cigarettes, Candy stands (30)...... Faber, Coe & Gregg, Inc........--- 206 West 40th St., N. Y. C. 
Cigar, Cigarette machines..........++ weee--Faber, Coe & Gregg, Inc ee ree. 206 West 40th St., N. Y. C. 
Citrus Fruit Drinks (44 stands)...........Sanitary Berlo Concessions, Inc..... 136 West 52d St., N. Y. C. 
30 Dairy Product Stands.......... secccee- Union News Co... .cseseeerecrceress 131 Varick St.. N. Y.C 
Frozen Custard (20 stands)........e++se:: Ray E. Dunlap........+++eeeeeeseees 295 Madison Ave., N. Y. C. 
Guile WOO. 2... ccc cccccescccccccccecess Exposition Publications....-..--++--- 33 West 42d St.. N. Y. C. 
Milk stands........-.--e0¢ Eben eesreeneees Borden Co.......++- padennenceeaeons New York City. 
15 Penny Crusher stands........-.-+-++++: Frank Galland...... shedéaktncetes 33 West New York, N. J. 
Photographic Suppli€s........-.----+-+++: Underwood & Underwood Illustra- 

tion Studios........- -s bi tdadess +s 321 East 44th St., N. Y. C. 

DER, Jcccesses ands sen aane Star Popcorn Products, Inc.......--- Flushing, L. L 
dw ake (23) cece goacestoes ..... Exposition Souvenir Corp......----- = ae Ave., Long Island 
ity, N. ¥. 

38 Rootbeer stands. .......500Gseeeeceeress Richardson Corp........+«++- cocvce cde Want tat Kt. Bw. Y. ¢. 
Taffy stands (25)....... wedieedeeaneacens Sutter Candy Co.........+- beoeesees Mansfield, Ohio. 
50 Souvenir stands...........-sceeceseess Exposition Souvenir Corp........--- Long Island City, N. Y. 


Exhibitor merchandise by American Tobacco, 
, Dale Fifth A 


Chrysler Sales Corp., Crosley Corp. 


California Artificial Flower Co., Canada Dry Ginger Ale, 
venue Luggage Co., Empire State souvenirs, Christian Science 


executive committee, Florida National Exhibits, General Cigar Co., B. F. Goodrich Co., Hafner Assoc., Household 
Finance, Keystone Manufacturing Co., Kem Card Sales Corp. and Olson Rug Co. 


‘Knickerbocker Holiday,’ in which 
appears the exclusive booking clause 
that the booking office professes, in 
your story, not to care about. And, 
if UBO doubts this statement on my 
part, five bucks will get them 500. 
William Fields. 


From Jimmy Duffy’s Mother 


New York. 
Editor, VARIETY: 

Will you kindly correct the errone- 
ous statement about Jimmy Duffy in 
the March 15 issue. I think it is due 
him as an artist and for his back- 
| ground and long standing in musical 
| comedy, drama and vaudeville. Also 
,in due respect for his mother, Mar- 
' garet Sawtelle Duffy, who can verify 
| the following: 

In the first place he died of a 
stroke of apoplexy. Granted that he 
had been drinking since Jan. 1: there 
was good cause for that. If people 
would only find out the truth, 
namely, that in July he had two 
severe hemorrhages of the lungs 
from which he suffered agony con- 
stantly. No doubt the over-indul- 
gence at times alleviated that ex- 
treme condition, 

Jimmy Duffy had been a head- 
liner since 1896, along with his father 
and mother, as Duffy, Sawtelle & 
Duffy, a next-to-closing act in vaude- 
ville for 16 years, playing all the 
best theatres from Maine to Frisco, 
and from Winnipeg to New Orleans. 
He worked with his wife, Miss 
Lorenze, then Jack Inglis; then came 
Mr. Sweeney. That lasted just two 
seasons on and off. 

Mr. Duffy was with Mr. Ziegfeld 
and Will Rogers; he worked all 
through the show with Rogers. 
James was also with the Shuberts 
two seasons, with John Murray An- 
derson; also with Earl Carroll, for 
whom he wrote shows for two sea- 
sons. He wrote a host of acts to the 
very end. 

The fact that he died on the street 
was not because he did not have a 
home. He had that and plenty to 
eat; besides none of us know when 
and how we are going to be called. 
God spared me to the finish because 
he needed me. For the last year I 
knew there was no hope. I sat by 
his bedside, holding his band, pray- 
ing that he would be released from 
the terrible agony he was suffering. 
Thus my work is ended. 

He had a host of friends and could 
always get orders to write. I am in 
my 71st year. I shall live in beauti- 
ful memories of his great accom- 
plishments, his delightful personality 
and his keen intellect, 


Margaret Sawtelle Duffy. 
(507 W. 41st St., N. Y. C.; Apt. E.M.) 








The Last Line Answers It? 


St. Louis. 
Editor, Variety: 

If the patrons of local and all other 
theatres would respond to stage acts 
with the same hysterical, frenzied 
applause they accord ordinary 
singing, passe jokes and common jazz 
music, as they do in radio studios, it 
is safe to assume we would have 
vaudeville back in a short time. Or 
is it because it’s for free? 

Lou Schieler. 


No More Rum Licenses 


At Frisco it 





San Franciso, March 28. 

No more liquor licenses will be is- 
sued for the 1939 Golden Gate In- 
ternational Exposition, according to 
the verdict laid down here last 
week by Don Marshall, liquor law 
enforcement officer on Treasure Is- 
land, site of the expo. 

The exposition is as wet now as it 
ever will be, according to Marshall, 
who made his decision after a sur- 
vey of the island drinking spots. 
There are 48 places serving beer 
alone, five serving wine and beer 
and 17 serving wine, beer and 
liquor. The State Board of Equali- 
zation can yet over-ride Marshall's 
recommendations nixing additional 
drinking spots. 


Set Texas Fete 


Corpus Christi, Tex., March 28. 


This Gulfside city’s Centennial and 
Buccaneer Days Celebration will be 
held June 2-4. Jerome H. Cargill, 
of New York, will produce the his- 
toric pageant. 

Townsmen are already beginning 
/to let their beards grow in line with 
\the pirate motif. 
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CURRENTLY AT THE 
NEW YORK PARAMOUNT 
Weeks March 22 and 29 


FOX, PHILADELPHIA 
Week April 7 


Opening RAYMOR, Boston, 
Mass., April 14 for 4 weeks 


Broadcasting 4 times weekly 
via NBC Network 









a€ VICTOR 
— RECORDING ARTIST 


CURRENT RECORDINGS 
Knocking at the Famous Door 
Tin Roof Blues 
Gal from Joe’s 
New Moon and Old Serenade 
' Pray Humble 
] Sst, Along Without Yeu Very 

2 


| . | a = “ 
THANKS TO: PRT '} a Se oe 
— CHARLES E. GREEN, Consolidated Radio Artists; NBC for splendid Sw 
«e cooperation on broadcasts and transcriptions; THE FAMOUS DOOR 
] of for a memorable ten weeks; BOB. WEITMAN of the New York 






Paramount; LEONARD JOY and THE VICTOR RECORDING CO.; and 
to all my friends who have helped make this success possible 


S Ctblaled Cedeo Chebisbherne. 
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